9 _ * 
— ——— — —— — en . ——— — — — —— . 
— — r « 23 8 <= ae — dr nn — 0 
= * * 7 9 - 5 NN er " 4 9 n ov * 
as; ** ob. a. 4 * b ry * — 1 
* x 
: F, y * 
# * 
* 
5 
(1 


. IF * y * , 3 
? , I, 1 1 g 
- PA 9 5 
5 © — FI 4 
* 
\ , l _ 
| * 
j 
» 
— - ö | | | | 
A | 1 * * 
| . 
* 
pe ; | | 
6 | 
F 
4 
* 
> 
* 
5 


— 
1 
4 
; Ly 
. 4 7 / 1855 
4 » 
| * 
* : : | 
* 
. 
. Ss 
& 
— 
Fr | ; 
** © | 
- £4 | 
. ; x a 
; » 
| * 
* 
© e ö 
* 
w 3 
* 
« 
„ 
3 
1 
/ 5 | | 
i - 
: o 
U 
f 5 ; * s 
o 
& . | 
I ; | 
© f F | 
- ” | | 
. 
EW, e : | - | 
90 | £ 
| — 
| % 
o | 
. | | | 
. * | 
; LY 
* — = P | | | 
, / | F ; : 
v 
» . 
9 
| # * 
* 1 f e | 
* . 9 | 
2. 
1 & 5 i 
| 1 2 
* | 
a . bu 
f 4 
o * * : 
: > 


* * 
\ . 
» o , | by 
o R 8 ; g : 
* 


* 


6 „ 4 s - ; 
1 
* v SY : x | | 
» , , | 
| 0 
| 1 7 * - 
, . , ö ; of | | I 
4 * : E - F q f 0 5 | 
. ry o : | | 
* KH. . FR 1 y | | 
vt 0 * 26. BY 4 : | 
* ; 8 | 
4 — o \ 4 e * | ; | | | 
- . ; oy” H 7 - | | | | ; 
* py 5 * * 5 | Y 
a 1 
% * +. * g : | | 
- | | 
* * * ; | | | | 
| * 
| * 
4 * ” | 
„ ; 
| | | * * 
* | 
| . — 5 
a < 
* 45 4 : | 
- e 3 f | 
= : | 
| * 
7 
i * 
* 
i 5 * 
* -3 6 
8 
. - A 
* 


% : 


* 
* 5 


2. 


r 


eee dee eee De 


2 
oy 


— 
Weg 


0 


2 


5 


* * : 
—_ 
£ 
Sy. 
* 
3 
* 1 \ X 
"bes 7 * 
i * 
Fee 
N 1 
be, nn 
* OY + a 
: * — 


: 
. . i 
4 % 


kad 


„ 
f 
8 - 
/ 
- 
” B M £ 
f 4d 
* 
* E : 
—— ' f 
1 F 
, 
4 
* 
\ * | , 
+ 7 => : 
; = 
S * 
» 
® Set t 
; ; * ! 
: * - 
* 
£ * 
n . 
— 
. Z 
* 
5 % 5 5 
_ 1 1 
1 
1 5 
% 4 2 * 
| i 5 z * 7 
* 
2 
. Pg 
x 5 
| . a — 
* 
: * 
* ho ; 
: : I 
5 a . 6 
: LY 
i »* . 
* 
N - 
: — 
7 
1 
* ; | 
* 8 
LS T G 
* 
oy 
* - / 
« &o * 
: 4 £ 
R * 
. Ty : 
” * . 0 
v - 
* F : 
- . 5 
Fe + 
£ - 
E / L x 9 . g 5 
, 
* : 
{ 
* 
* as 
* 
; —— 
: * « Pd 
* 
| £ - } 
* 8 p 
| - 
. ; | 
| V 
3 0 
* 
* 
f 4 
* # 
I - 
= 
* 
5 
— * 8 
* ” 7 
; l 4 
* 
* 
* 
„ * 
* 
* 
; 3 
| — -» 
- 
. * * 
2 : 
a” ; 


—— — et thee 


. bred pr tnch ont -— 


— 


— ! 


. 
. 
þ 
. 
* * 
x h 
2 
0 
0 
v 
. g , : 
- ; 1 
f 8 f "2% ; g 
. + 5 , 
| ; 
5 
5 ; 7 | „ 
* > +. o ; 
5 
8 x l 
„ 5 
a 
. 8 2 * 1 


= 
* 
| F 
; 8 
— Ye E : g 
4 a 0 hy 1 7 3 
5 i 
* 
: 5 
— : ; ' 
— 1 
* * 1 5 * — f 
® 5 a 
A I» 
: * 
* 
- 
” 15 2 N 
. 
; "Ou 
. * 9 
E 6 : 
5 , 
- % * 
| I « 
1 a N ö 8 
| £ a : * * 
0 5 y - . 
#5 
4 1 8 
SG ME 5 : 
— 2 < 
2 


Y & 
F ; : 
. bs 4 Ys 4 
: A | 
by / 
3 £1 | 
- — * { — 
' 


— 


n 


| 
| 
| 
| 
| 


® 0 * ” * 
* x 
5 
(1 * Fl 2 - 
: K , 
* 5 Y - 
1 - 
< 
« 
. 
, > 
* . 
— 3 : 9 
, a5 
— - #2: * 
* . 
P * 
” "JUN 1 0 * © = 
« x % 
* 


* 
N I 
a U 1 
0 1 > * . 
I , 5 
9 + 44” bs 
» * 
2 ee Ce —— ——— — 1 — . — —— 0 . . 
—— — — ie — — 
* 0 » * 6 
N * * 
, a * 2 7 
= o * — 1 ; 
* © aa — * wy 
3 W YE — 5 * iy 
' ; A "= - yy >; * 
2 > — * A. 199 
- 7 # [ 8 Tho A — ay CY 
0 > — p 
\ . o q Ws. : 2 — of 
#5 — — Saws 72 — - 
—_ — w- x ee —_ 3 * : p 
2 * * — 2 .* 
2 . vu = "5 : ; 
7 5 — N Va * 
, Pu > ö . 3 I 
Wo. 28 . 7 4 > . A . . 3 1 
* 6 * pw * 
1 Ge /, . 3 
- — 7 — % A - 
5 7 = 
7 ox ; - > 1 
\ . * 1 : — 8 þ 
a „„ # 4 - 
* 4 ”, , 7 5 
A FF — : : 
, 1 n * * 
o —- # - 
4 2 A - — 2 : 
| _ 1 
A =_ 2 4 3 Y . 
. Ii : — 2 1111 — 4 4 
: id b = oo en —— — Ke © : 
> a 1 $f : 4 LY * i y 5 4 
. * 7 ' 88 2 x , <4 
| F a 
a [ A l 
1 — — — — — — —¾ — — — . 
— I ˙ IEEE fo — ty" PIER <> POP 7 
- 1 , * x i 
% 0 5 Jn 1 — 
* 
1 5 ; pa ; 
% _ 
8 + G 


. 

* 
2 
\ 


1 


* = * 
— — —ä—ä—ä—.4 ñ — — — — — ſ—⸗U— ³ ? — — — — — —— — : 
4; — 
mm — — ; ö 
4 * 
Y ” . * 2 
Fs - 
* * 1 
- 
_ 
/ s — i 
— . 
* 1 me <> . 
4 ——_ A 
FL _ Wn? i . 
——_—_—— 2 — a : 
- 4 —% — . 
* » 
5 i — 2 > - . £ 
. . DS. * 7 ; 
| —— 8 P 
: _ 
x 4 Lo — 
2 : * P» = : 
x - 2 x : 
8 — - 
q % ri — 5 
1 bs \ - * - 
1 - 
7 2 ' 
— hd 
; d > . ; : 
[i 2 ; 4 
4 * 
A / : i e b 7 7 Oo N : 
| 1 D - 7 f 4 
75 ” #3 Fi - - * 2 : 2288; 85 Q 
« 1 - =, „„ £ . * * 5 a = . 
— * ; of 922 7 FF os EY 4 
. . 5 b K 
- BY Hae ” 3 = . Coe * * 
* 7 * * * % * 
0 = » 
4 : 8 ® D 
7 — 3 - « q 
* > j ; 
- | - 8 „ 7 * f 
l p 2 _—_ #9 „ . * 3 
o 1 
— 1 S 90 " 
£ ®* > 5 F T 
; „ 4 * 5 \ . 
_ - _—_—— oe, - „ 4 
Do — — Mt F x 
* . — * 
— 2 
> i — 
2 * — — 
g 9 — o is 
= Py 
AY _ 7 q 
— £ — 5 : _ 
- Fo ' 4 — 
. i — 
i 1 
* — 4 5 56 © 
* > L a 
— — — —— 
— — — — — — — — — — — — 
* ” 
* 
> * 
* 
. 
FP * 
4 4 * ba 
'* x 
* 
_ - F BY ons A ds Ea * 
: : - — * 
* 5 5 
' 
+ 4 
* O / 
0 
* 
* 
— 
5 81 
z + 5 » 4 6 
f 5 : 83 7 
- v - 
- ; — 
* 
* # 6 * 
3 , 
4 * 
” 4 Vl 
; f =; 
* 


Gi th 
zu $5 ee 


JJ. d Os 


2 8 
* 


* 7 7 
e 
* 
be p ” 4 4 * 
* * 2 Sh - þ 5 
. % 3 > 1 ie 
: * x: Ya 0 br 
: 80 . 2 py 4 99 8 
1 5 ; * 8 : 5 
. 2 th 4 3 2 
2 . VA Y 25 a. FEA 1 
2 S OT FA * 7 + 4 £ 1 l 3 1 
n n W Ir of oa, <4 = —_ * I : N : 
FF ˙ A ²˙ + 2 acc; ; Ne e „ ee 


e 


* 
o 
9 


[ 


4 


4 * S 7 
oF be, 
L. 4 


* 


* 


'vo 


* 


« 


9M 


% 


* 
42420 


* 


2. 
* 
8 = 
1 
Ts : Ms If ' | 4 en : © 3 
1 * 8 = 
OO” oo 
b 2 A: * ; 
DE IE 
'6 2 
* "i 
2 ; 
| © 
5 . 
— 25 a : Q | | 
Wo | +: r ; : "LE ö 8. AFR Ng : 9 kh . 
©. f — 
1 . ; 2 | 
| | | » 
= 2 | x * 
: 4.» z 4 £ : 1 ? 
. 0 ; 
: > : 
A - i i : b | N 
PE ES | b ; 
; 7 | N ; | 
. - * 
: | . : 
* 5 5 f : . a . a 
, ; 1 * 
2 : © r 
. 
. : , 18 , N 
F X ; 6 ö ſe 
„*** * | 
Fs "Yoo 


* * 
* 
0 
* 
* 
* 
* 
* 1 — 
- y 
W. 


= 
* 
7 
* 


; ? 8 * 
- of 
6 
- > 
A '© 


TERN 


A 


* 


les 


* 
s 


* 


o 


111 
: 
0 * if 
| | 
y i? { 


9 
\ 


il, 


» 
- 


- 


PALL»MALL 


— 


- 


* 


- 


* i ” | 
. * 
7 
* 8 « 
* — 
* 
2 4 ; 
: . 
- £ 
0 * 7 
— 1 * 
1 * — 4 
. 
ng +. 3 { Fl : 
” , < 
po * 3 
— i * * 
5 
1 4 — 
* * ay * 
= 0 
7 » N 
0 * * 6 4s b j 
8 * N - 
— x 
Ve 3 IS. * 
3 7 
K 4 
* 
n 
0 
VP - - 
* * 
, 7 p- 2 
= 
* : 
. 4 } 
* 
3 _ 
F £ 
9 is x 
4 2 
” * 
n * 
- - 
+ 
* # 
. . 
* 
* Oo * 
O — 
; = 
— 
F - ” 
5 1 
” 
; * 
8 3 * 
£4 : 
© * 
P * * 
* 3 * 0 + 
| : re — of 
* 
7 % 
. 
I 2 2 
— ' 2 
2 
* * 
. . 
. 8 
1 % 
* 1 8 8 
* 77 Pa. . 
p C ; . * 
* 4 
P ” 
4 4 1 
\ * 
a * 
* 
S 
* 
* 
Pug 
« 
\ 
» 
” 
— 
* 
* 
© 
ö 
* . 
: W 
- : J 
& * - 
5 k | 
#:>.*& 
1 
* 4 ' 
7 "I 0 
* 
1 
* 
* 1 F 2 
"BD. 
f 8 - 
© 
* 3s 2 
"EF; «4 ” 
* 2 4 
5 * 5 
4 « 
* : 


PO 


— — 


— APE 41- RE. os nay — 
7 


* 
— . — 


,] . . r oh _ 
te, At - . pr 


— 


4 
* 3 8 
0 
* 
© . 
% 1 1 
I . 
1. 0 
L TI—_— 1 5 
1 . 
2 © 
” . * 
* 5 VA o * O * 
* © 7 * » 
- 0 
. % 
* o 2 _s 
* . 5 
* 
bY 
* . 
& » 
- * 
— & 
« — * 
NL gp = 
o 
* 
* 
* 
8 
1 1 e * © 
* * - on 
- . 
it - # 0 a 
' . 
— 0 ü 
. * 0 
„ j 
7 
* <4 
o 0 
- 
« 4 > + 
* - | ; 
* ” 
„ 1 oy 
* oo 4 5 4 4 ) 5 - 
5 . 5 = — ; * * 
4 a - - » 3 us * 
1 ” 0 7 
7 ? k ' he bf 
F . 
* — 
- 4 s * * 
* 6 . * * * 
* 
* 
* » 7 — * 
- e : 8 
a 8 
= mn 1 o Y + 
k — 5 * 
— A * 
hy a 7 N 8 92 
® . 
# 


— 


- 


ae y ; 


: Preface ow — 


| 4 
. — ; 


| Axen PAINTING 


1 


. : 87 4 . 
. o 1 . + 4 
. y - 5 N 
. # . 7 S 1 . 3 
. * 5 5 
las - 
L . 
”> 1 i * . 
- Fg Ls „ * 


- 
— re 


N Srate of Painting from the Reign of myths 155 to We End of — FL.” | my : 
. 7 1 


8 * 15 3 X 1 
d - SJ 42 ö 1 
* « & I ; 
/ ; 2 ; 


1 7 : ; A P. . % 
: : | * 5 „ x — . _ 1 
| | 7 oe ++ 2 Nai R a 5 e 1 5 
* — : 2 . f ; ; | ; ; *. 
s : > 3 £ : 65 ; 


| 3 of Henry VILE, 


i . 
Ld 


b 3 1 
* 2 4 
k * 5 4 
1 > 
7 4 . / 
/ 1 . . O 1 4 
d. os * : 
- 0 = 4 * * * 2 7 _ o 
- P 5 . — . rr 
b f * 
— R e : - » 
7 I n * — ; 
p | 
. 7 1 „ 
— 
« 
0 
” 
: - 7 — 
0 
N - 
. * 
— 
9 o 
* 
* - 
- 
* 
o 1 N * 
* 0 
* . — R ? 
®* aa of 
* A ig - oy 
> 
25 4 
. 5 — 
, 8 * * 
0 \ 
* 
- + - 
* — * 
1 * 
* . — . . 
— = 4 
» * 
0 
- * 
p — 0 
- — .* 
q 
5 . : $ : 1 
= 
4 a — * * 
- * 
” * s 4 is 
* 
5 
' ” 2 — * . 
* * 
* % 4 _ : 4 , 
* m * = - * Y by ” . 
* * - * * * 
- i 10 Y " 
* * 3 * - = . * 5 py * 0 od " p 2 4 
E's » . - c 1 ws © 
* — . 4 
* E * 2 8 1 " + 1 
* v * * ” 
- : * 2 ths, * * » IX 8 be "7. 
4 x : R 5 2 83 8 3 1 
” oF þ 7 by 188 Wr > that 5 is &- 
\ & G 7 * * F * - * 2 
= —B 
K 1 
„ — — OT” — n 1. 9 8 PX = —_—— — A r——_ 


N 
K 4 Me; £ 


4 
2 


J OUR PENES: Of THE. | 


7 77 f 25 , . d * he 


© nd Rd 
. 


p 2 — OA as —2 — — 2 
— r ITT 


- 
* 


. ² ˙ A ⁵˙:nÄ eo wa Tt - 4 
en 1 1 


ODER 
: 


Es State of Painting under 'Edwar CALF nd Mary oY. Ye 102 5 


* A : * # . | 0 5 8 5 


—_— Painters in the Reign of Queen Eligabeth 5 J | 
— 5 r z e 1. 

—_ — Es CHAP. TTT 

=. Painters and other Artiſts in the Reign of James L I — 146 | 


1 A EM o - 


EY oe | | | CHARLES L e 4 rote * [41S — Accounts of Faw > e 
. der dort and Sir Balthazar Gerbier, —Diſperfion oi ang7 
| Glleftion, and of the Earl of 


T 
* . * * * - — * * - r* — - , 4 
* oy . F. * K. $1 . * — A. WE * 1 % 
5 n 7 4 1 "ORCS. - 1 * 0 \ 3 > 
s # * 2 : * 4 , x F 
K 1 (rn * % 
I 4 3 4 * = * ** br *. - 
* . L " 
b 4 * . = 'C H A P. 
2 þ 8 i 7 A „ 4 . o 
"xs. i 8 . : 


944 rt 4 D 


8 3 : . 9 . * x l 1 * 1 * 9 * 4 * 4 


% b 1 — s - "of J 5 — : *. . k 4 \ ; * 
8 * , 0 4 < ON : 0 
BS. ite 5 8 , a | 
. 8 * 4 * thy. * „ * 
* 5 o * ” 4 . . S 10 
; S . 2 5 * ö , * ap 
a . v : : 7 - * . "_ EY 2 a 4 8 - * A 6 AM 2 
: * ; 9 4 1 vs c J 
5 . rin 7 INTERREGNUM: —__ — — 2 
i þ a « 1 — * * *% . o 1 i * oY * 1 
{ 0 % , , Ft - k ©. > k t Fe 5, J b 5 7 ö 8 kF , ö i e . 
35 4 "I & r 7 2 et 4 8 8 l we : " * a 8 2 9 %. * 2 » % A % vw #3 %- + . # * A E - 34 1 * 
LS I" \ ; % « > : * . . I © x —— 1 * gon 5 A 
. WR 7 ; A 3 5 N = 
* Pu Te 8 * bl > 7 1 
} 3g ; 3 | : NN | | : 
g 5 * * 4 . . - K 5 f 5 4 N . ; > 4 . : : - * 7 
_ 82 % , ; 5 , \ * 8 % : ; a g 
8 8. ; 1 i 1 . 7 5 
q 9 20 . S A. - . . 2 5 | 
| : Char ; | | | | | 
4 * * > 5 N 
FER - 5 ; . 8 : g 1 : 1 
» = — 5s 2 4 * ; n % 7 * . 0 2 - ” * bY . * * 3 CY . * * * 4 "= . 
ny Js, 4 # 4 D 5 , 1 4 * 8 : * "of 5 7 87 E 5 * * 1 77 ? * 3 8 * Te 3 
1 Sp 7 A » 4 * * + 4,4 4% a > + A 5 4 & 2 p > 1 0 J J 2 1 "if 
2 8 1 % N A - 8 7 * 1 IE w 1 I N x w ; * * * 3 
* "> F . x wp * W 9 4 "us 6 
3 * 4 : 2 
— 4 — * 
„ Pg 1 
* . — 
DEE. \ : — 8 - | : 
* , : \ s * ; 
g ! * 2.5 f ; * + ; 2 a N 83 a p ; 
8 3 | N % L 1 A To \ ; . 
| -Þ Ac O_o LEA RT SLA LS \ WG LEA 
N WS 7 N ö 5 : IR . # . 3 4 — 4 > LH Es. 3 4% 9 
4 1 * 2 - WF” £4 - . . 
7 U , y 4 * 
4 x % . h 8 
47 \ 


; ES. 


c 
[5 


; f 4 ® F , e - 
8 » 
F | . ty 4 in I 5 of James — : 
— 18 —— —é 8 a ; 
* 9 : ” > 8 * * if 
. N e N „ % W 7) ? k 
£ * ; a 181 N * 2 2 . * * ; 3 2 
a : % 5 v. ' 
4 4 * 9 ' 89 0 
* . > 
4 
7 * 
* - 
* 
* 
4 1 


4 ” 
% 
% 
4 
. 
- 
. 
s F:, 
” 
” 
: 
*% 
- ” 
” > o 
— — 


* a 
_ + . 
* 
1 Y 
7 % 
- 
1 o 
. 
- 
. 
4 0 
1 
. 


| | Painters in the Reign of King Wi nn —V— — 

1 | + CHAT. LYL RET 5 

Painters and other Artiſis in the Reign of Queen Aune — | f 

Advertiſement to the Fourth Volume of the Anecdotes — 398 „„ 

| f |: RES 4 BRAKE: X A | R 3 
| Bae the Reign of King George I. 3 „ ©, 40 „ — 

TCTyelitects and other * in the 15 779 0} eu 1. is Ld n : 
Painters in the Reign of King ep PVUn f OV 8 
| ainterr "in the | ign of ww * 3 
: P ainters in Enamel and Miniature, Sta f | aries 1 
2" Reign of George II. ee 47 
, | | 5 — N . ? | 1 ; ? My 
- . y : : : & - | 


„ N _ & =_ h 3 p W l = _ 
LD. % 4 : , v . 1 


8 » * * * 2 3 
- - 
Fs I : 
* 1 xz — 
"2% : , ; 
, 4 * F N 
75 1 ; 1 f a : 
; *3 * * o 
* i $ = 

| 0 8 ; : J f 

2 % "TY : 2 8 3 
"42 > - 
x * 1 4 S * 9 : | | . 
a 4 - 5 > A * 9 
Lit | | iy Orc MONCINKT: 

* * 8 x 0 |; p 02 1 2688 . 

4 N — þ ky v3 
115 5 | | Wh - , . | Fi | 
'W $3 \ N 4 7 

5 4 " a K 
* q 4 % 2 

I 4 # y . 0 > 

} "4 1 £ vo a 
: L ; * * ' L ” bo f 6 
4 N 5 ' x 2 4 if KI * 1 . 
5287 5 A tA) ä 8 | 
« EY . s bs r 
* % - oa e k — 
1 1 . 


4 NR 9 
1 © 


1 8 . e i t 
BIS 2 BOY b * 7 * * ; tary R NX. fn Wo. « J K * \ Nn 1 


— 


, | VX TAHD 
: | * 2 @& 4 & 4 1 7 
_— 5 ih | 5 N. wh - we dex I ITN 
928 3 0 NN. KIVA M WT BE) ald dar VISA 


] uh ; A * n Y > SY &.6'4 1 
GBP 4A was VS 4 EN SEAS 239 4 


-_ . 5 
o 8 ve 2 SR * A8 3 


! 


93 * \ 7 * 8 6 
iS % * \* * LSE 5-4 GT, 5 . Nein ee 1.4% yo 1 2 


be P 
. - TOR 14. 4.5 —— 
5 * . 5 . a 2 * x ks „ 2. Y# bi 
5 8 ; | I . ' Y ; ? 1 | — 1 wy; * cx 3 : | . | © cr "= 
EY: 435: 'Þ 3 8 5 1 = . £ * n 19 1 ANF er * *Y es 2 . ; * > "© * * * \ 
abs eh ak _ 4 8 £4993) SN JO BULSAL MY AY CARER NY 
Iv $7 | Wes . % * | : 
3 — ” M 52 * 18 * 
; VE a 8 Cx-A-4.3 Y : 
i : . L 24 11.98. : > - ; 
7 & 4 
. v by , 4 9 . 5 , 5 42 "A | 
2 . ; ; S} 15 : | s — * * 1 . K. 0 ; A L „ 1 * \ T * 15 * 
; a * g 1 £ nr r 3 N * > © 7 1 . 
„ Jn: X vgnev9 KY e ir er ISAS BA eee 
* n 7 * ; * 
” x F 
. ; ' b "Y . 3 4 ; ö R. : 5 I 2 4 — I 4 
> x 5 4 : : 4 2 4: 7 5 2 5 , 8 2 "oj 87 J E H L * % f , © 
. . 4 X J - ' 
| - I 149 N 
<> 1 . >& & + X 
# + 4 < 


£ 
* ry % $5 b * 
1 8 N » & . A . „ on . 4 9 * 8 + x 2 
8 — 7 —— 133 1 * N TY "& % by 4 % \ « * 
+ * ; „ 30 r „ WT oe S 5 — ; . 1 * * 4 4 
- + 1 + P 
\ oth pl An - C3 Ws 
— * . 
s * - 
* * 
* - * A * k 
4 1 Fs 4 . 4 f , 
1 8 % 4 8 & 3 — 
2 4 3 © 
- 1 * bg F . * - * * us ws 
% * 
* - - 
* Fe x © N = 
8 5 ; ; : K 
A > 2 2 \ X 2 
L 4 i : £ a , F 


* * * . * * * 
< : £ 4 EF 7 % W . Ka EF — 9 a NV. £LC 
8 7 þ : 855 1 N . 1 WD Av * Fo * 2 \ * # Y 13 8 K 5 1 7 41 8 
2 - ? 7 , ! 4 2-6 * * +7 * „ if 4 FT 2 Pe * A wt as 
, 1 2 ” 4 1 
+ £ i 7 * * 3 2 — * 
0 . ” : R | "Y £ 8 > A 4. 1 1 i 
4 , 2 , * 4 1 2 pp * * y 8 £ 


« 
. 
— * * 


1 8 
Gül M amd 


e 


r N . N aun Vun da. 


. 2 - 2 ö . : OO RS We: ; N a f 1 i e, XY - ? PM 0 V OE e 

8 * 2 x : Pu * ; a | 5 
0 | ' | | | | 4 5 : | | +4 '4 . : ] - : 5 : 4 5 ) 1 N 4 W 5 W : 4 

%%% et ho i | N N. 

5 4 ; ; 4 ; „ f e | ; | g i Let : 
: n 9 „„ E 1 pF : 5 6 | | 
1 n 3 ISS „ At FAS8 : Sg 7 | 85 ; Vide 7 oF: 3 
004 FOR, e — — „ ZA dul 


- * 
3 7 
- Py - 4 
A 1 — 
To . 
4 — Fu 4 . q 
* 1 7 * = 4 £ 
* * & 
l — 2 1 1 5 
FR - 0 * * F x . 4 
, 15 *. * 4 4 
N % 5 
. 
> 
* 
- * SO.» * * 4 * 
1 7 
8 ” 8 n * 
3 — 128 - * 0 : 
* 1 +.) ay A * 3 1 *. * ” \ 1 BY 1 5 » 4 2 N 
ok 2 4 1 1 8 % is > 1 3 7 4 5 * 4 1 * 4 
$ 32 1 25 7 3 f £ 4 
# : * * 0 
\ 
* — 
” . . 
* £ f 
© . 7 4 
0 % * 
- 2 * 
- 7 — - 
= ' - * 
— , 
5 * « . 5 
2 . ; 7 
- 2 8 * 
5 . : b 
> 3 5 . , 
- - - * 7 F 
A # 
- S 
- 
k · 8 # £ 
** = » — 0 
* * 1 » 
. * 9 ” i 
$4 7 3 ** : * » 
5 9 2 x ef 27 oy 
— 5 * 75 4 Tk 7 A 4 © Fo, 44 693 5 * 7 F Fg «> — 
4 * . Is nen $$$ 8 5 2 — - TR 4 } 7 2 \ # 
x* - ont 
* 4 . 4 
* A 2 0 * 
* * 4 . 5 — 
* . 0 * * 4 
1 ® 1 * 
- PD . 7 
. , 7 > N 
- * 
8 — C p 
* — - 
» 
pu \ 
\ * 
4 1 
4 
| 1 j * 
, 
— 1 " 
* . 
* £ 1 
* - {> . 
6 * 
Gy - 
4 
1 : * 7 
n #5 ; . 4 * 
l * 
„ E ” 
N 4 [1 
P 
- 
7 . 
- 
ub 
" 
E. 
- 
p . 
» * U 
* . # 
* — 
» 
o 
* 
* 
& ” 
4 * 
4 
; * 
9 \ © * 
- * 0 
. + 
_ + 
” * 14 . 5 * 
8 „ y 
* 1 . 
% F © 
p - * 
4 
+7 2 x : 
F x — 
A 
Ln > en 


Co 
\ 


To the e Right Honourable 


MARY © Þ E P- E 4; 


| Baroneſs bent, HE RVEY of loxwonTn, | 


Mapa, VF JJV 
F SHALL only PER in abt foe 1 this work. 1 to your 5 
ladyſhip, that if I could write any thing really deſerving 
your acceptance, I ſhould not prefix your name to ſuch trifles 
as the following ſheets. But my gratitude for the goodneſs and | 
unmerited diſtinction which your ladyſhip has ſo long ſhown | 
me, is impatient to expreſs itſelf ; and though in the preſent 
caſe I am rather an editor than an author, yet having little 
purpoſe of appearing again in the latter character, I am forced 
to pay my debts to your ladyſhip with Mr. Vertue's coin. If © 
his induſtry has amaſſed any thing that can amuſe one or two = 
of your idle hours, when neither affeQion, friendſhip, nor the _- 
Sos duties which you fill with ſo much eaſe and dignity, 
have any demands upon you, I ſhall think his life was well em- 
ployed; I am fure my time will have been fo, if I have made 
him tolerable company to my lady Hervey, who has converſed 
_ - familiarly with the moſt agreeable perſons, dead and living, of 
the moſt ply ages and moſt 1 nations. ” 


: "You us ladyſhip 3 - 
11ͤ˙˙Ä Moſt obedient errant, . 
3 | HORACE WALPOLE. 
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puns one offers to the oublic the labours of another Perce it is allow- 
able and precedented to expatiate in praiſe of the work. Of this in- 
dulgence, however, I ſhall not make advantage. The induſtry of Mr. Vertue 
Was ſufficientiy known; the antiquarian world had ſingular obligations to him. 
The many valuable monuments relating to our hiſtory, and to the perſons of 
our monarchs and great men, which he ſaved from oblivion, are laſting evi- 


dences of his merit, What thanks are due to him for the materials of the 
following ſheets, the, public muſt determine. 80 far from endeavouring to 


pPrepoſſeſs them in favour of Wer e it ent be my 15 enn to ll Aae | 


| * n maſt ay 


impart entators 
5 ſpeak of 8 or © Virgil; my N themſelves i 5 the $9 0 { 


heir language,: they talk of pictures as Works almoſt of A. divinity, w! 


* 8 41 


me ſame time they lament them ag periſhing before thejr eyes. France, nei⸗ 
ther poſſeſſed of ſuch maſters, nor o hyperbolic ; in their diction. contrives 
however to ſupply by Vanity, what is wanting in either. Pouſſin i 18 their 


miracle of genius; Le Brun would bf ſpute precedence with Half the Roman 
ſchocl. A whole volume js-wriften even on the life and wor of Mignard. 


Voltaire, who underſtands almaſt every. thing,” and Who does not ſulpect that 


judgment in painting is one of his . hoe, , in cone 
enen af ſome af weir performers, , 


Shauna e 1469 27 
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very rarely given birth to a genius in that profeſſion. Flanders and Holland 

have ſent us the greateſt men that we can boaſt. This very circumſtance may 
1 with reaſon prejudice the reader againſt a work, the chief buſineſs of which 
muſt be to celebrate: the afts of a country which, has produced ſa, few good 
artiſts. This objection is le ſtriking. that inſtéad of calling it The 2 of 
Engliſh Painters, | have ſimply given it the title of Anecdotes of Painting i in 
England. As far as it anſwers that term, perhaps it will be found curious, 
The, indefatigable pains of Mr. Vertue left nothing unexplored that could 
illuminate his ſubject, and collaterally led -him to many particularities that are 
at leaſt amuſing: J call them no more; nor would I adviſe any man, who is 
not fond of curious trifles, to take he: pains of turning over theſe leaves. 
From the antiquary 1 expect greater thanks; he'is more cheaply- pleaſed than 
a common reader: the one Gertrands t to > be diverted, at ue inftrued—the 


Eads A e to be informed. | . | 
1 3335 5 14 i4 3 | 19h 
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kat e, barer with the oldeſt 3 in this Kinds; be 880 


nuted 
down every thing he heard from n He viſited eve collection, made 


catalogues of them, attended ſales -4 pied every paper h. could Gad-relative 


to the art, ſearched offices? Hegiſt; cr faſhes an regiſters bf wils for births - 
Abd Jeaths; turned ver all our own authors, and tranflated hoſe: of other 
countries which related to his fubject. He wrote down every ching he heard, 
Aw, or read. His collections amounted to near forty volumes large and ſmall: 
in one of his Pocket. bocks! 1 found A note 'of his firſt intention of compiling 
uch a work; it was in 1713; he continued it affiduouſly to his death” in 
1757. "Theſe MSS. I bought of his widow after his deceaſe; and it will per- 
| haps ſurpriſe the reader to find how near a complete work f is offered to him, 
though the refearch was commenced at ſo late a period: "1 call it commenced; 
what little had been done before on this ſabje&, was ſo far from aſſiſtance, it 
was ſcarce of uſe. The ſketch called An Eſſay towards un "Engl, b. School, 
at the end of the tranſlation of Depiles, is as ſuperficial as poffible ; nor could 
a fact ſcarce be borrowed from it till we come to very modern times. In ge. 
neral I have been ſcrupulous in acknowledging both Mr. Vertue's debts and 
my own. The catalogues of the works of Hollar and Simon, and thoſe of the 
collection of king Charles I. king James II. ant the duke of Buckingham, were 
. of Me. Vers e original * 2 is eee by theſe * N 
| i . 
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The compiler had made ſeveral draughts of a beginning, and ſeveral lives 
he had written out, but with no ord>r, no connection, no accuracy; nor was 
his ſtyle clear or correct enough to be offered to the reader in that unpoliſhed 
form. I have been obliged to compoſe a- new every article, and have recurred 
to the original fountains from whence he drew his information; I mean, 
where. it was taken from books. —The indigeſted method of his colleQipns, 
regiſtered occaſionally as he learned every circumſtance, was, an additional 
trouble, as I was forced to turn over every volume many and many times, as 
they lay in confuſion, to collect the articles I wanted; and for the ſecond 
and third parts, containing between three and four hundred names, I was re- 
duced. to compoſe an index myſelf to the forty volumes. One ſatisfaction 
the reader will have, in the integrity of Mr. Vertue, it exceeded his induſtry ; 
which is ſaying much. No man liying, ſo bigoted to a vocation, was ever 
ſo incapable of falſehood. He did not deal even in hypotheſis, ſcarce in con- 
jecture. He viſited and reviſited every picture, every monument, that was 
an object of his reſearches; and being ſo little a ſlave to his own imagi- 
nation, he was cautious of truſting to that of others. In his memorandums 
he always put a quære againſt whatever was told him of ſuſpicious aſpect; and 
never gave credit to it till he received the fulleſt ſatisfaction. Thus, whatever 
trifles the reader finds, he will have the comfort of knowing that the greateſt 
part at leaſt are of moſt genuine authority. Whenever I have added to the 
compiler s ſtores, I have generally taken care to quote as religiouſly the ſource 
of my intelligence. Here and there 1 have tried to enliven the dryneſs of the N 
ſubject by inſerting facts not totally foreign to it. Vet upon the whole 1 
deſpair of its affording much entertainment. The public have a title to what- 
ever was deſigned for them: I offer this to them as a eee will ſuf- 
n at: L ſhould have choſen ſuch A e for far 5770 
If the ten of a ! of aha names in a.this ut 832 excite emu- 
F and tend to produce abler maſters, Mr. Vertue, I believe, and I ſhould 
be glad to have the continuation of the work do greater honour to our country, 
It would be difficult perhaps to aſſign a phyſical reaſon, why a nation that 
produced Shakeſpeare, ſhould owe its glory in another Walk of genius to Hol- 
bein and Vandyck. It cannot be imputed to want of protection: Who coun · 
tenanced the arts more than Charles the Firſt? That prince, who is cenſured 
for his want of taſte in penſioning Quarles, is celebrated by the ſame, pen for 
| employing Needle But want of de 1 is the a bor x. want of genius; 
$414 * | 5 | | 173 Milton 
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to fay was, that the diſpofit 


1 R E F A C E. 
Milton and Fontaine did not write in the baſk of court-favour. / A poet or a 


painter may want an equipage or a villa, by wanting protection: they can 


always afford to buy ink and paper, colours and An ns ban mal has 
received no honours, but univerſal admiration. n 

dit ante er has been che contplatie formerly, we have ground to hope 
Wir! a new ra 1s receiving its date. Genius is countenanced, and emulation 
Will follow. Nor is it a bad indication of the flouriſhing ſtate of a country, 
chat it daily makes improvements in arts and ſciences. They may be attended 
by uxury, but they certainly are produced by wealth and happineſs. The 


_ conveniences, the decorations of life are not ſtudied in Siberia, or under a 


Nero. If ſevere "morality would at any time expect to eſtabliſh a thorough 
reformation, I fear it muſt chooſe inhoſpitable climates, and aboliſh all latitude 


from the laws. A corporation of merchants would never have kept their oaths 
to'Lycurgus of obſerving his ftatutes till he returned. A good government, 
that indulges its ſabjeQs in the exerciſe of their own thoughts, will ſee a thou- 
ſand inventions ſpringing up, refinements will follow, and much pleaſure and 
ſatisfackion will be produced, at leaſt before that exceſs arrives which is ſo _ 
ſaid to be the forerunner of ruin. 
things, which tend to perfection, and then degenerate. 
abſurd legiſlator, who ſhould pretend to ſet bounds to bis country's welfare, 
leſt it ſhould periſh by knowing no bounds. | 
muſt be left to their own diſcretion; they depend upon trade, and to circum- 
ſeribe trade is to annibilate it. 


* ka better be unhappy by their own fault, than by that of their 


But all this is in the common courſe of 


He would be a very 
Poverty will ſtint itſelf ; riches 


It is not rigid nor Roman to ſay it, but a peo- 
govern- 


A Cenſor morum is not à much greater bleſſing than an Arbiter elegan- 


pro The world, I believe, is riot at all agreed that the auſterities of the 


Preſbyterians were preferable to the licentioufneſa under Charles II. I pre- 
tend” to defend the one no more than the other; but I am ſure that; in the 


body politic, ſymptoms that prognoſticate ill, , may indicate well. All I meaned 


tion to Improvements i in this country is the conſe- 
quenee of its vigour. The eſtabliſhment of a ſociety for the encouragement 
of arts will produce great benefits befor they are perverted to miſchiefs. The 


27 bornties beſtowed by that ſociety, for factfirating the neceſſaries of life to the 


poor, for encouraging the nfe of our own drugs and materials, or for natura- 


lizing thofe of other countries, are beſtowed on noble principles and with pa- 
ien views. That foci, 


t. Ws SE crea the clegancies of life. Arts 
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that are innocent in.themſelves, and beneficial to the country, either by adding 
value to our productions, or by drawing riches as they invite ſtrangers to viſit 
us, are worthy the attention of good citizens; and i in all. thoſe lights that ſo- d 
_ aQs upon a national and extenſive plan. ö 


* 


The art, chat is » cviefly the ſubje& of theſe. pages, is one of the leaft likely 
to be perverted ; Painting has ſeldom been employed to any bad purpoſe. 
Pictures are but the ſcenery of devotion. I queſtion if Raphael himſelf could 
ever have made one convert, though he had exhauſted all the expreſſion of e 
his eloquent pencil on a ſeries of popiſn doctrines and miracles. Pictures — 
cannot adapt themſelves to the meaneſt capacities, as unhappily the tongue 
can. Nonſenſe may make an apprentice a catholic or a methodiſt; but the 
apprentice would: ſee that a very bad picture of St. Francis was not like 
truth; and a very good picture would be above his feeling. Pictures may 
ferve as helps to religion; but are only an appendix to idolatry; for the people 
muſt be taught to believe ĩm falſe gods and in the power of ſaints, before they 
will learn to worſhip their images. I do not doubt but if ſome of the farſt 
reformers had: been at liberty to ſay exactly what they thought, and no more 
khan they thought, they would have permitted one of the moſt ingenious arts 
implanted in the heart of man by the Supreme Being to be employed towards 
his praiſe. But Calvin by his tenure, as head of a ſect, was obliged to go all 
lengths. The vulgar will not liſt but for total contradictions : they are not 
ſtruck by ſeeing religion ſhatted: only a little darker or a little lighter. It was 
at Conſtantinople alone where the very ſhopkeepers had ſubtlety enough to 
fight for a letter more or leſs in a Greek adjective that expreſſed an ahſtract 
ces, Happily at this time there is £ total an extinction of all party-animelity 
both in religion and. politics, that men are at liberty to propoſe whatever may 
be uſeful to their country, without its being imputed to them as a crime, and 
to invent what they mean ahold N without Piracy of GENE 
* the "OY PS. „ Slak þ 


At this epoch of common Kult, $ y Wen expect to fon the ants = 
| Rout to as proud a height as they attained at « Meng; Rome, or Florence. 
| Painting bas hitherto made but faint eff orts in England. Our eloquence and . 


» In the decline of the empire there were two nature of the ſecond' perſon was 'Opobeuy co- 


ſects who proceeded to the greateſt violences ellentialis or het, a eden. ES ED 
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the glory of dur arms have been carried to the higheſt pitch. The n more 
peaceful arts have in other countries generally attended national glory. If 
there are any talents among us, this ſeems the criſis for their appearance: the 
Throne itſelf is now the altar of the graces; and whoever ſacrifices to them 
becomingly, i is ſure that his offerings will be ſmiled upon by a prince, who 1s 


at once the example aud patron of e 01 "8 The inſtitution of a 


ſchool-of * in the houſe of a young? nobleman of the firſt rank rivals 
the boaſted munificence o foreign princes. . When we abound with heroes, 


| ors under 5 "6 I: 
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with emulation thoſe ariſing. 'Ryſbrack, Roubiliac, Scheemaker, Wilton, 
would do honour to any” country : but hitherto their kill, has been in a man- 


net conſined to private monuments. When: we have ſubjects | 
| people ſhould read on public edifices the actions of their anceſtors r fel 
An in een, * buſts and ſtatues ſhould reward Gor" _ | 


another artift, who ſeems born for an age of naval glory, and is equal to it, 
Mr. Scott. 6 
people le arrived at ſuperi 


on chat ſcience. But of all the works that diſtinguiſh this age, none perhaps 
excel thoſe beautiful editions of Balbec and Palmyra— 
command of à Louis quatorze, or at the expence of a cardinal nephew, but 


_ undertaken by i curioſity and good ſenſe, and truſted to the taſte: of a 


poliſhed nation. When I endeavour to do juſtice to the editions of Palmyra 


and Balbec, I e Net er 2 encomium to the ſculptures the books 
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lected. Reynolds and Ramſay have wanted ſubjects, not genius. There is 


Architecture, the moſt ſuitable field in which the genius of a 

ty may range, ſeems reviving. The taſte and ſxill 
of Mr. Adam is formed for public works. Mr. Chambers's treatiſe +18 the | 
moſt ſenſible book; and the moſt exempt from prejudices, that ever was written 


ot publiſhed at the 
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what was neceſſary to be known, was never comprehended in more clear dic- | 
tion, or more elegant ſtyle. The pomp of the buildings has not a nobler air 
than the ſimplicity of the narration—but I muſt reſtrain myſelf ; though it is 
pleaſing to expatiate on the juſt praiſe of one's country; and they who cannot 
perform great things themſelves, may yet have a ſatisfaction in doing juſtice 
to thoſe who can. If Juvenal was honeſt in his ſatires, he would have been „5 5 
happy if he could have lived to write the panegyrie of Trajan, | 
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HEY who undertake to write the hiſtory. of any att, are fond of 
carrying its origin as far back as poſſible, When'this tends to ſhow 
the improvements made in it, by comparing latter works with the -farſt rude 
Inventions, t ma "be of ſervice; ; but it often happens that the hiſtorian thinks 
the antiquity off ery "relleQs konour . on his country, though oy eek 
his: country has been ſo careleſs, Os | wanted — ſo. 82 A842. ve 

refined very Htele on the ori 

venerate the firſt dawiiings of an art 

The inventor may have 

prover muſt be more 


+ 


"244+ 4:1] 
t ma 
1 4 


art 1 


t tnore 


nde pole ß it 15 5 tk 
ſuppaſe Italy and every path 
cs art to conteſt with us 1 in | 
warde in the ſcience farther" Ame 

red 
ux Koins, on which. there e 18 NO 1 
the profiles face 30 
approaches; to-antiqu 7 | 
ene Ae tal F has 101 


- 


ad 


| — DM "WO 

iexcelled'tis in the refinbment ef the art, t 
may Eat us the enjoyment” of öfigibar een erojem on vaio | 
, / ET... Hewever, 


o 
; } 
* „ 5 % 
. \ 
\ = . 
0 
9 * \ 
* 
* 
* * 
, 4 * 
1 ; — 
_ F b . T 
A LI 
* 
- 6 ; O 
* * 5 
+ 
* = P 
Oo - — 
* 
o * 
» 
* 
* . 
. * 
0 0 „ How 
* * ” * 
* 
E = Pg 
— o ; 
ol - * 
* * 0 j 5; 
* 
i . 4 
E - 
* 
hs * 
. * 
f * 
— 
\ 1 * 
i U * 
Ly 
* 
_ 5 5 
. * x . 0 
— 
— 
1 
— 
* - - 
, * "A 
* La 
% 
. 
- a. _ 
_ — = = =_ _— _ —_—_ 


% 


o * w 


—— — 


12 TuT EARLIEST. ACCOUNTS o- 
5 Howerer, as'Mr,'Vertut's pabthaliry owed from love bf his country, and 
as this is deſigned for a work of curioſity, not of ſpeculation and reaſoning, E 
ſhall faithfully lay before the reader ſuch materials as that laborious antiquary 


had amaſſed: * deducing the BY of Egli n from a very early 
| 1 | | 
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The ⸗ firſt eden in favour of the art are drawn. from our records +, 
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a «© MCCXXVIII, A. 12 Hazell. m. ſ. Rex theſ. et camer. ſuis FTAFTORG , 
by * Liberate cuidam pidon 20s. ad cameram magni ſcaccarii Ws” 


- "of This does not —— the Bad! whether the Lees was to be painted 
with figures, ornaments, &c. or whether the quidam pictor was not a mere 
houſe- painter; probably.ah artiſt of über hank, as twenty ſhillings would 


by have been a great price in that age for painting wainſcot. However, the 2 


cord is more explleit, and aſcertains dhe pot if. guöftion : V 
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* MCCXXXII Liberate * 17 Hex, III m. 6. Mandatum eſt vice- 
N « She Sbuthton! quod cameram regis * lambruſcatam de caſtro Winton. ' 
depingi faciat' eiſdem Hiſtoriis et picturis quibus fuerat Prius depicta. we 
* © eftuthz Ser 66inputabitur, Teſte rege apud Kideminiſtr. i liv die] we 
6326 O70: LO SN Mogi: 91 DF 3. on ns 15 tnt tic B 031 
There are more winartable Arcuinitahces Wan one in this e — 
as, the ſimplicity of the times; the king ſending a precept to the ſheriff of 
Hampthite to baveaà chamber in the royal caſtie painted; and his majeſty, 
Ie the Rotatt general, who threatened his ſodiers if they broke anyrof the 
antique Corinthian ſtatues that they ſhould pay for having others made, giving 
orders to tlie ſameſheriff ts have the chamber re- painted with the ſame pic- 
tures and kiſteries with' which it had been adorned before; and which, by the 
way, implies thar hiſtory- painting had been in uſe ſtill ee e * _ 
Which was the earlieſt Mr. Vertue could Sioorer mus zi) belt on b 
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HN. HL m. 10 Maidamm.oft cultock a regis = af 
_ <, Wudeſtok quod in rotunda tapellà regis de Wudeſtok bonis coloribus depingi 

fatiat mujeſtatem Domini et ĩiii Evangeliſtas, et ĩimaginem ſancti ; Edmuntili 
dex unſl parte, et imaginem ſancti Ed wardi ex alia parte, et ibi edge; ot 
ene een 7. BI S 1 81% eee 1655 br vie r ct E711 * 
nne; Rot. Chant 40, Haw. III. u m. e ene elt W regis, 955 0 


A magnam cameram regis apud Weſtm. bono viridi colore depingi faciat ad 8 
< modum curtanz et in — 50 gabulo _ camer# JO hoſtium ( 


© depingi ludum illum TM | VV 
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Linon in. the ſame e in hie were. ito ke; repreſenteds,a linle Virgin 
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4 bonis coloribus quandam. ymaginem de beat 
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Rot. Clanſ. A 40 HEN, HI. m. 12, Mandstum eſt H. de R 


© cheſaittario/domipi regis; quod, dordaram. a tergo ſodis regis. in gapell fangt 
„Stephan apud Weſten. et borduram a tetgo ſedis regina ex alia. parte ejuſdem 
„ capelle interiiis et-exteriua depingi-faciat de viridi eolore; duxta ſedem . ipſius 
teginæ depingi faciat quandam crucem cum Maria et Johanne ex oppolito 


Ne eee regis. debe of. TF. vii die Febr. 
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Mary holding the child, and the Trinity and St. John the apoſtle... It gives 
orders too $04 (patibulum) a eroſa ſhould. be painted behind. the altar, Gens et 


bonis coloribus; and wherever it could be done moſt conveniently, there were 


td be drawn in the ſame cliapel two images of St. Edward holding out 'a ring 
an delivering it to St. John the evungeliſt. Et dealbari faciatis adds We 
i record) totum veterem murum circa ſepellictam Turrim noſtram 


3 vobis ad ſeaccarium. Teſte rege apud Wiideſor. X die Decemhr.“ 1 
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© Judi: l e 2 the ſame place: « Rex eiſdem f. 16.556 . 
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in 0 apparatu irctiepifcopali in parte boreall ultra dictum ataref et 


0 de optimis coloribus depingi; et quandam ymaginem de fanQo- Chriſto- 
6 fero tenentem et portantem Jeſum, ubi melius et decentius fiert poteſt, et 
« depingi in Prædicta eceleſia. Et fferi faciatis dus tabulas pulcras et de op- 
e kits coloribus et de hiſtoris beatorum Nicolai et Katerina depingi ante 
« aftaria' dietorum ſanctorum in eadem eceleſia; et duos cherumbinos ſtantes 
« a dextris et a Liniftris1 magni patibuli puleros fie faciatis in preedicta eceleſia 


cum Hilari vultu et Jocoſo; et præterea unum fentem marmoreum eum 
60 colompnis marmoreis bene et decenter inciſis, Et cuſtum, &c.': Teſte ut 
he: as 4 rn 8 £ 
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minſter: Rot. Liberat. A 21 HEN. II. m. 5. Rex thefaurario et camera 


« riis ſuis ſalutem. Liberate de theſauro noſtra Odoni aurifabro euſtodi ope- 
* ratiqnis noſtræ Weſtm. quatuor bras et undeeim ſolidos ad picureg faci- 
&  endab im damera noſtra e * age hl. Weſtm. ii Aae 
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PAINTING in ENGLAND. 17 


might be either from a Kentiſh quarry, or to be imported from the coaſt of 
France. The king's great impatience about his new works, and the large fine 
from a Jew's widow which he beſtows on his new edifice, are very obſervable. 


But the moſt memorable is the origin of the Exchequer, which ſeems by this 


precept to have been inſtituted loiely 1 for the carrying on the new . at 
Weſtminſter 


| The next is in the year 1248. © Rex vicecomiti Southamtoniæ ſalutem. 
" Præcipimus tibi quod de exitibus comitatus tui depingi facias in capella re- 


e ginæ noſtræ apud Wintoniam ſuper gabulum verſus occidentem ymaginem 


Chriſtoferi, ſicut alibi depingitur; in ulnis ſuis deferat Chriſtum; et yma- 
3 ginem beati Edwardi regis, qualiter tradidit annulum ſuum n Pere- 


« prino, cujus ymago ſimiliter depingatur. Teſte rege apud Windeſore vii 
die Maii.“ | 


Another. Rex cuſtodi manerii de Wudeſtoke præcepit, ut inter alia fieri 


« faciat duas feneſtras de albo vitro, et feneſtram aulæ verſus orientem, ſimi- 
« liter cum picturà ejus aulæ emendari faciat. Quoddam etiam ſcaccarium 
ce fieri faciat in eadem aula, quod contineat hunc verſum, Qui non dat quod 
5 habet, non accipit ille ue optat.“ | 


f Clauſ. 33 Hen. III. m. 3. Rex injunxit © msi Johanni do ancto 


4 Omero quod garderobam cameræ regis apud Weſtm. perpingi faceret licut 


2 pictura illius garderobæ inchoatur, et quod faceret unum lectrinum ponen - 
dum in novo capitulo Weſtm. ad ſimilitudinem illius quod eſt in capitulo | 


* fancti Albani, vel decentius et pulcrius, fi fieri poterit; et ad hæc facienda 
colores et mæremium et neceſſarias liberationes uſque ad adventum regis 
London. ei inveniri faceret. Et cuſtum ad hzc appoſitum, cum rex illud 
| « ſciverit, reddi faciet. Et mandatum eſt abbati Weſtm. Edwardo filio Odonis, 

et Philippo Luvel, quod liberationes et alia mer "api inveniri W. 
* ale rege apud Windefore xxili die TRI. | 


In W s 34th year Edward of Weſtminſter is ordered to have ated in 
the chapel of St. Stephen the images of the : Apoſtles round about the v6, cha- 
-pel, by the following r J n 


i 


ves HL. © D -- ne 6 « Clauſe 
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I aut z 34 Hex. HI. m. 7. Mandatum eſt Edwardo * de Wal. quod in 
1 capella beati Stephani depingi faciat imagines Apoſtolorum in circuitu ejuſ- 
dem capellz ; et judieium in occidentali parte ejuſdem ; et iconem beatz 
Mari virginis in quadam tabula ſimiliter pingi faciat; ita quod hæe parata 
15 * int in noventy __ Teſte rege apud Brugwauter xiii die Auguſti. 2 


makin NT 


* Clan, 44 Hen. III. m. 
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The next, aued! in ths ſame year, exhibits a donation of three oaks for 


7 Magde elt cuſtodi parct regis de Periton 


<< quod in eodem parco faciat habere ſacriſtz Glaſton. tres quereus ad imagines 


* inde faciendas et ponendas in eeeleſia ſua Glaſton. de deno _ 
* rege apud Glaſton. xy die 7 * 


The followi ing is s not leſs e curious : 


* This Edward of Weſtminſter i is the ſame 
perſon with Edward Fitz-Odo mentioned in the 
„ and I ſuppoſe ſon of Odo Auri- 
faber, recorded above. It appears by Dart's 
Hiſtory of the Abbey that he was maſter of the 
Works; and Dart quotes the records in the 
Tower on the authority of Strype. The whole 
paſſage is worth tranſcribing, as it ſhows the 
paſſion of Henry for adorning his new founda- 
tion there, called then, The new work at Weſt- 
winter * | ; 


ln the ah of hioteign ke commanded EA. 
ward Fitz-Odo to make a dragon, in manner of 
a ſtandard or enbgns of red ſamit, to be ** 


e Caauſ 34 Hzx. II. m. 12. Mandatum eſt R. de Sandeford en mi- 
* « ti A in guns ow faciat Rs Henrico de neee ori 750 : 


Teſte 


dered with " and his tongue to appear, "4 
though continually moving, and his eyes of ſap- 
phite, or other ſtones agreeable to him, to be 
placed in this church nn the * coming 
thither. 


« And the queen bet up in the W of 


St. Edward the image of the bleſſed Virgin Mary; 


and the king cauſed the aforeſaid Edward Fitz- 


Odo, keeper of his works at Weftminſter, to 


Place upon her forehead for ornament, an eme- 
rald and a ruby, taken out of two rings which the 
biſhop of Chicheſter had left the king for a le- 
gacy. Dutt, vol. i. p. 26. edit. 1742 1. 


4 Duchefae, Antig. France, od. i. p. 14 5, the n was 5 called from Feavve, the new Wn, 


I The Fitz-Othos were Germans, brought over by Henry It; and the fami ily Toſe to ſuch eminence, that 
Thomas, fon of William, married a daughter of W. R baron of Bedford, &c. Of Wilfiam is'a 


curious mos as Mint-maſter, in Nichols 's Biblioth. ee No. XX. p. 63. 5 
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PAINTING IN ENGLAND. N 


« ſentium, ad opus reginz * quendam librum magnum, qui eſt iy domo ſug 
“ London. Gallico ydiomate ſcriptum, in quo continentur geſta Antiochiz et 


„ regum aliorum, &c. Teſte rege * Weſtm. xvii die Maii. 


299 


The two next ſpecify the uſe chat was to be made of the above-mentioned 


| book, which. I conclude contained an Þ account of the Cruſade, the hiſtory of 
which the king orders to be painted in the Tower and at Weſtminſter in a low 


chamber in the garden near what in the writ is named the King's Jewry t, 
and which room his majeſty orders to be thenceforward called the Antioch- 
chamber; the origin probably of what is now ſtyled the jeruſalem- chamber. 


Clauſ. A'. 35 Hen. III. m. 11. 


Mandatum eſt Edwardo de Weſtm. 
„quod depingi faciat hiſtoriam Antioch. in camera regis turris London. ſicut 
« ei dicet Thomas Eſpernir, et cuſtum, quod ad hoc poſuerit, rex ei faciet 


“ allocari. Teſte rege apud Winton. v die Junii.“ 


ct * Ibidem, m, 10. Mandatum eſt Edwardo de Weſtm. quod We 


66 regis apud Weſtm. et magnum $ cellarium vinorum regis lambruſcari, et 


= 


The beauty of Eleanor of Provence, queen 
of Henry III, is thus celebrated by Langtoff 
in his Chronicle, publiſhed by Hearne, vol. i. 
SUS - 

Henry king, our prince, at Weſtmynſter kirke 

The erlys douhter of Province, the einen may 

o lif, | | 

Her name is Helianore, of gentille norture, 

Bizond the ſe that wore was non ſuilk creature. 


| + The emperor Frederic II. had ſent to king 


Menry a large account of his war in the Holy 


Land, in a letter under his own ſeal. See note 
to Tindal's Rapin under the year 1228. 4 


4 This Judaiſm, orJewry, was probably an ex- 
chequer or treaſury erected by Henry for receiv- 


ing the ſums levied on the Jews, from whom he 
extorted a third part of their ſubſtance to carry 
on the 1 war with France. Rapin ubi ſupra. 


ws baſſam cameram in gardino regis, et parvam turellam ultra capellam ibidem 


8 „ 


$ There are two records among the fare: 


going, which, though not relating to my ſubs | 
je, but to the wine-cellar, and even to the 


compoſing of wines for his majeſty, are ſo cu- 
rious that I am perſuaded the reader will be glad 
to ſee them. 


4 Clauſ. A 34 HEN. III. m. 19. De potibus 


« delicatis ad opus regis faciendis. Mandatum 
& eſt cuſtodibus vinorum regis Winton. quod de 


. * vimis regis quæ habent in cuſtodia ſua, libe- 


6 rent Roberto de Monte Peſſulano tanta et 


&« talia, qualia et quanta capere voluerit, ad po- 
4 tus regis pretioſos delicatos inde faciendvs. 


«© Teſte rege apud . xxvi die No- 
« vembr.“ 
4 Clauſ. 36 Hex. III. m. 31. Mandatum eſt 


e cuſtodibus vinorum regis de Ebor. quad de 
« melioribus vinis regis quæ ſunt in cuſtodia ſua 
„ faciant habere Roberto de Monte Peſſulano 


ee mare of in ia Pagge's Life of Roger Wachen. 22 HS. 
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& depingi, et in eadem camera unum caminum fieri faciat, quam quidem ca- 
© meram Antioch volumus appellari.“ 


Tueſe that follow all relate to various Paintings: f 


> Ibidem, IN. 5. Mandatum eſt Simoni Capellano et ail cuſtodibus ope- 
& rationum Windeſor. quod clauſtrum vegis in caſtro Windefor. paviri et 
« Jambruſcari, et Apoſtolos depingi faciant, ſicut rex ei et magiſtro Willielmo 
1 pictor: 1 ſuo ibidem f * Teſte rege apud Havering. XX die Auguſti. 


« Liberat. 36 Hey. III. m. 15. Rex vicecomiti Nottinghamiæ Nn 

6 Precipimus tibi quod in camera reginæ noſtræ apud Nottingham depingi 

5 | “ faclas hiſtoriam Alexandri circumquaque ; et cuſtum quod ad hoc poſueritis 
7 6 12 Teſte rege IS Nottingham xv die Januarii.“ | 


„ Liberat. 36 Hex. III. m. 15. Mandatum vic. biorthagupton, quod fieri 
6 « faciat | in caſtro North. feneſtras de albo vitro, et in eiſdem hiſtoriam Lazari 
* et Divitis depingi.” . 


's Clan, 36 Hen. III. m. 22. Mandatum eft Radulpho de Dungun, cuſtodi 
1 librorum “ regis, quod magiſtro Willielmo pictori regis habere faciat colores 
_ depingendum parvam garderobam reginæ, et emendandum picturam 
6 magnæ cameræ regis et cameræ 8 * rege apud Weſtm. xxv die 8 
6 Febr. Per regen.” | 


| e fix next Precepts e to various arts, not to painting "I. 
= particular 1 ; : 55 | 


6 Clauſ, 36 Hen. i. m. 31. Mandatum eſt Edwardo de Weltm. quod 


* quo aas albi vint et e ee et unum lt would be a great curlofity if we could re- 
« dolium rubri vini ad + claretum inde faciend. cover a liſt of his majeſty's library. It probably 

<« ad opus regis contra inſtans feſtum Nativitatis contained ſome illuminated MSS. as the libra- 

« Dominicæ. Et mandatum eſt Rob. de Monte rian had the keeping of the colours too. The 

« Pefſulano quod feſtinanter accedat ad Ebor. et original copy of Matthew Paris with miniatures, 

4 garhiofilac. et claret. predict. faciat ficut annis in the Britiſh Muſeum, was area. a e 
s preteritis facere conſuevit.” þ £1 LS to this bing 4 from the nuthor, | 


n A compoſition of wine and honey. v. Hiſt. de 8 Chevalerie, 1 i. p. 49. 
| | 7 | 8 
| | cum 
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Yu PAINTING in ENGLAND. 21 
9 « cum feſtinatione perquirat quendam pulcrum gladium, et ſcauberg. ejuſdem 

1 « (e ſerico, et pomellum de argento bene et ornate cooperiri, et quandam pul- 
Fe « cram zonam eidem pendi faciat, ita quod gladium illum fic factum habeat 
« apud Ebor. de quo * rex Alexandrum regem Scotiæ illuſtrem cingulo mili- 
te tari decorare Poſſit! in inſtanti feſto Nativitatis Dominicæ. Teſte r rege * 
« Lychfeld xxi i die Novembr. Per Ipſum regem.“ 


« Clauf. 36 HEN. III. m. 30. Mandatum eſt J. de Somercote Þ et Rogero 
e Sciſſori, quod ſine dilatione fieri faciant unum lectum pretioſum, ita quod 
&« illud decenter et ornate factum habeat apud Ebor. ad dandum illud Alex. 
” reg! Scotiæ illuftr 1 in inſtant feſto Nativitatis Dominicæ.“ 


— . ˙!R̃]7˙... « ?; —. —5, — — — — —— ——— ———————_——————— — ——— ——— — ——— 


« Thidem. Mandatum eſt J. de Somercote et Roan Sciſſori, quod de me- „ | 
« Hjoribus ſamittis quos invenire poterunt fine dilatione faciant quatuor robas, 
& Auas videlicet ad opus regis, et duas ad opus reginæ, cum aurifraxis ſemi- 
& latis, et varii coloris, et quod tunicz ſint de mollioribus ſamittis quam pallia 
« et ſupertunicz; et quod pallia furrentur cum ermino, et ſupertunicæ de mi- 
< nuto vario; ita quod rex habeat prædictas robas ornate factas apud Ebor. - 
ee ad hoc inſtans feſtum Nativitatis Dominicæ. Teſte rege apud Lychfeld 
« xxi die Novembr.” : 


= Ibidem. Mandatum eſt J. de Gs et Rogero Sciſfori, 3 preter 

4 illas duas robas quas rex fieri precepit ad opus ſuum, fieri faciant ad opus 
regis tres robas de queintiſis, videlicet unam robam de meliori ſamitto vio- 
8 laceo, quam invenire poterunt, cum tribus parvis 4 leopardis in parte ante- 
8 riori, et aliis tribus parte poſteriori; et duas de aliis melioribus pannis 
% qui inveniri poterunt ; ita quod robas illas decenter et ornate factas rex 
* promptas habeat apud Ebor. in feſto Nativitatis Domini. | 


3 © Clauſ. 39 Hen. III. Rex conceſſit magiſtro e de Glouceſtre ce- 
= * mentario ſuo, quod toto tempore vitæ ſuæ quietus fit de omnimodo tallagio 5 
1 * et thelonio Ons per totam poteſtatem regs, 


Alexander III. king of Scotland married tent to be Warden of the mint, Cuſtos cambii a 
Is WN of Henrys at York, per totum regnum. | 


I᷑ he lions in the arms of England were ori- 
t In the ſame year ]. de 8 had a pa- ginally leopards. 5 
"Mm Clauſ. 
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« Clauſ. 43 HEN. III. m. 10. Mandatum eſt magiſtro Johanni de Gloue. 
&* cementario ſuo, et cuſtodibus operationum Weſtm. quod quinque imagines 


1 regum inciſas in franca petra, et quandam petram ad ſupponendum pedibus 
et unius imaginis beatæ Mariz, faciatis habere cuſtodibus operationum eccleliz 
«© fan@i Martini London. ad eaſdem 6 de dono regis. Teſte rege 


* apud 9 xi die Maii.“ 


Then comes a record entitled Pro rege de n ad | pieturam Walldelor, 


4 Cdaul. * 44 ' ee il. m. 6. . eſt Edwardo de Weſtm. 
«*guod colores et alia ad picturam neceſſaria ſine dilatione faciat habere fratri 


“ Willielmo monacho Weſtm. pictori regis, ad picturas regis apud Windſor 

< inde * renovandas, prout idem frater Willielmus predicto Edwardo dicet ex 
parte regis. Et hoc ſicut regem diligit, non omittat ; et cum rex ſciverit 

« cuſtum quod ad hoc poſuerit, rex breve ſuum de liberate ſibi habere ler, _ 


| «6 Teſte "a _ Windfor xili die Auguſti. | 


orders; 


F 
- 


- Liberate * 44 HEN. III. m. 11. Rex vicecom. Surr. ſalutem. Precipl- 


* mus tibi quod exitibus comitatus tui pictnras magnæ aulz noſtræ de Gulde- 


« ford, prout neceſſe fuerit, fine dilatione emendari, et in magna camera noſtra 
_ * jbidem ad caput lecti noftri ſuper album murum quoddam pallium depingi, 


<« ot tabulas et fruntellum altaris magnz capellæ noſtræ ibidem fine dilatione 
« fieri facias, prout injunximus Willielmo Florentino pictorf; et cuſtum quod 


ad hoe poſueris per viſum et teſtimonium proborum et legalium e 
© conf, &c. Teſte meipſo apud Weſtm. xxx die Octobr.“ 


851 e6nelude that maſter William, William the monk of Weiner ind 
William of Florence were the ſame perſon, What arts we had, as well as 


learning, lay chiefly among the religions in thoſe ages. One remark I am 
ſurpriſed Mr. Vertue did not make, when he was aſſigning greater antiquity to 


1 Painting in England than in Italy, that this William of anesce was an Italian. i 


Hence it appears that Windſor had been a Seen 0 before 3 it was |beautifid by 


=o of note even before the reign of Hen. III. r I. 
The 


mn. . . 8 _ 


Then next is inſcribed De e pictura Rap. Guldef. and, contains the « following 


i... AM 


- 2 $20 ry 


=_— PAINTING in ENGLAND. 23 
m The two following are little remarkable, _— that in the laſt we find the 
name of another painter. 


_  « Liberate * 49 Hex. III. m. 7. Rex theſ. et camerariis ſuis ſalutem. 
« Liberate de theſauro noſtro piQoribus camerz noſtræ apud Weſtm. ſeptem 
& libras et decem ſolidos ad picturas ejuſdem cameræ capellz noſtræ retro 
j ectum noſtrum ibidem faciend.” 


« Liberets. A* c1 Hen, III. m. 1 l Rex ballivis civitatis London. 
« Glutem. Mandamus vobis quod de firma civitatis prædictæ habere faciatis 
* magiſtro Waltero pictori noſtro viginti marcas ad picturas cameræ noſtre 
« apud Weſtm. inde faciend. et hoc nullo modo omittatis. Et computabitur | 
« yobis ad ſcaccarium. Teſte rege d Weſtm. vii die Januar.“ 


Among theſe records I find the following er curious e of the ſums 8 | | 
expended on the king « p . at Weſtminſter to the borty. fifth year of e | 
his reign ; A 


6 Lanka 1 operationum Weſt. ab inceptione uſque | in | tie dominica 
« proxima poſt feſtum divi Michaelis anno regni regis Henrici xlvs. Et coLx 
4 librz reſtant ſolvendæ pro ſtipendiis alborum ciſſorum et minutorum ope- 


* rariorum, et pro franca petra et aliis emptionibus quæ non computantur in 
© hac ſumma z XXIX millia, CccxLvl. x1xs. vIII d.“ 


24 — — 44 pr ee 


The laſt TOR I have to beaches relates to works to be done for the . 
Prince and his conſort Eleanor; with the addition of the ſalary of maſter 


William, who was allowed fx-pence a day, as ſurveyor of the works. at —_ \ 
„„ e 5 


8 13 52 HEN. III. m. 11. Rex vicecom. Sur. et Suſſ. falutem. 
9 Precipimus tibi quod de exitibus com. ꝓrædictorum infra. curiam noſtram 

* manerii noſtri de Guldeford quandam cameram cum ſtadio et camino, gar- 

4 deroba, et camera forinſeca, et quandam capellam ad caput ejuſdem cameræ, 

5 awer et feneſtris vitreis, eaſdem cameram et capellam decentibus, ad 
opus kariſſimæ filiæ noſtræ Alianoræ conſortis Edwardi primogeniti noſtri, 5 
© unam cameram cum ſtadio et camino camera forinſeca, et feneſtris vi- | 
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.*:tfeis eandem cameram decentibus, ad opus militum kariſſimæ conſortis 


„ noſtræ Alianoræ reginæ Angliz, et quoddam “ appenticm. ibidem de novo 


&« fine dilatione fieri, et herbatium ejuſdem reginæ noſtræ reparari et emen- 
« dari facias, ſecundum quod Willielmo Florentino pictori noſtro injunximus, 


45 « et idem Willielmus plenius tibi ſcire faciet ex n noſtra; et culkund; &ee. 
per viſum, &c. computabitur. 


| 95 e Rex eidem vicecom. ſalutem. Precipimüs tibi quod de exitibus com. 


. prædictorum facias habere Willielmo Florentino cuſtodi operationum noſtra- 
rum manerii noſtri de Guldeford ſingulis diebus ſex denarios pro ſtipendiis 


40 ſuis, quam diu fueris vicecomes noſter eorundem comitat. et prædictus 


Willielmus cuſtos fuerit operationum prædictarum, ſicut eos temporibus 


& retroaCtis ante turbationem habitam in regno ibidem percipere conſuevit: et 
* r TN qv Phan Ja. e mn XXIX 1 Jan.“ e 


— 4 FF 


Be des the cad: ative mentioned, this prince laid out, too, large ſums in 


repairing and beautifying Kenelworth caſtle, cieling the chapel with wainſcot, 
painting that and the queen s chamber, and rebuilding the wall on the out- 


W as it remained to the t time of ſir William Dugdale T- 


1 cannot "als over the princeſs : 1 IS 1⁰ much ED by our A en- 


Aa hiſtorians for ſucking the Poiſon out of her huſband's wound, without 


mentioning the croſles erected to her memory, which Vertue with great pro- 


bability ſuppoſed were built on the deſigns of Peter Cavalini, a Roman ſculp- 


author traced out this -AINGETO. unknown fact. 


| tor, and whom from various circumſtances he diſcovered to be the architect of | 


the brine of Edward the aner. 


The reader, 15 am UW will be 1 to ee how ingenouly my 


3 * Si original. Toy e ee Wine. Mitred Abbies;vol'. 5. 21. One Lamb. 
birt, builder or repairer of the ſame church, 


+ See his Warwickſh, p. 244 In the ſame heaped his own rebus, a lamb and a bird, among 
reign John of Hertford, abbot of St. Albans, the ornaments, | * Yes was s Muminajor 


made great additions to his convent, and in one to that EAT. 
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- The original. inſcription on the tomb ran thus: 13 


Anno milledo Domini cum ſeptusgeno 


Et bis centeno, cum completo quaſi deno, 


Hoc opus eſt factum, quod Petrus duxit in atum 


Romanus civis: Homo, cauſam noſcere ſi vis, 


Rex fuit Henricus, ſancti præſentis amicus. 


The words Petri. duxit in adam Romanus civis were diſcernible till very 
rs Some old authors aſcribe the erection of the ſhrine to Henry himſelf ; 
por to Richard de Ware the abbat, elected in 1260. It is probable that 


both were concerned. The new abbat repaired to Rome immediately on his 


election to receive conſecration from Urban IV. At that time, ſays Vaſari, 
flouriſhed there Peter Cavalini, a painter and the inventor of moſaic, who had 


performed ſeveral coſtly works in that city. About four years before the ar- 
rival of abbat Ware, that is in 1256, had been erected a ſplendid ſhrine “ for 


the martyrs Simplicius and Fauſtina, at the expence of John James Capoccio 
and his wife, ad with twiſted columns and inlaid with precious marbles 


exactly in the taſte, though not in the preciſe form, of that of St. Edward. 


Nothing is more probable than that a rich abbat, either at his own expence, | 
or to gratify the taſte of his magnificent maſter, ſhould engage a capital artiſt 


to return with him and undertake the ſhrine of his maſter's patron-ſaint, and 
the great patron of his own church. Weaver ſays expreſsly that the abbat 
brought back with him from Rome workmen and rich porphyry ſtones for 


nn the Confeſſor 8 kerctory; and for the payemenit of the chapel f. 


» A draught of it by Mr. Tala} in the proper 
colours is preſerved in the firſt volume of the 
—— belonging to the Society of Antiqua- - 
_ Ties. Aﬀeetch of it I have among Vertue's MSS. 
Great part of that identix ſhrine, which ſtood 


originally in the church of Santa Maria Maggiore 
at Rome, and was removed of late years, on 
making a new pavement to the church, is now 


at Strawberry-hill, in a chapel erected on pur - 
pole to receive it; being ſent to Mr. Walpale 


by Gr William Hamilton, envoy to Naples, who 


purchaſed it on its removal. 


+ Before Henry III. began the preſent church, 


chere had been a rich ſhrine for the Confeſſor 
erected by William I. as the latter ſays Gorey 
Vor. © | 


es An 2 y TY SRV * 


in 1 hacter Edward had . Windfor 
on the Abbey of Weſtminſter ; the Conqueror, 
on his acceſſion, prevailed on the abbat and con- 
vent to reſtore Windſor, in exchange for other 


lands, being delighted with the ſcite: Maxime 


utilis et commodus eſt viſus propter contiguam 
uam et ſilvam venationibus aptam, ſays he; 
and after naming the lordſhips he gave them, 


he mentions the gift of an hundred pounds of 


silver to complete and finiſh the building of the 
Abbey, and then adds, 5. Ob reverentiam nimii 
amoris quem ego in ipſum inclitum regem Ed- 
wardum _ habyeram, tumbum ejus et_reginz 
juxta eum poſitæ, ex auro et argento fabrili 
opere artificioſi decoris mirificè eg feci.” 


E e 


N. 
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This abbat was lord treaſurer to his death in 128 3, and was buried dn the 
north ſide of the great altar : over him was anciently this epitaph * 
the circumſtances above mentioned: 


Abbes Richardus de Ward, qui eee 1 
Hic, portat lapides, quos hic portavit ab Urde. 
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Vaſari's ſilence on Cavalini's journey to England ought to be no objeclion i; % 
he not only wrote fome hundred years after the time, but confounds his own. 
account fo ſtrangely as to make Peter Cavalini ſcholar of Giotto, who was 
twenty years younger. If it may be imagined that Richard Ware could not 
have intereſt enough to ſeduce ſo capital a workman from the ſervice of the 
Pope, it might ſtill be iaccounted for by higher -authority. Edward I. re- 
turning Fes. the Holy Land was conducted by the king of Sicily to Rome to 
viſtt Gregory X. who had been Edward's companion and friend in the Holy 
War. An artful pope would certainly be glad to furniſh a young king with 
4 artiſts who would encourage him in raiſing ſhrines and temples. The. monu+ 
ment of Henry III. erected by his ſon, is beautified: in the ſame-taſte with: 
porphyry and moſaic ; and the firſt brazen ſtatue known to have been: caſt 
here, lies upon it. The old paintings round the chapel of St. Edward, and 
thoſe in a very beautiful and ſuperior ſtyle, though much decayed; over the. 
ragged regiment, Vertue aſcribes to the ſame Cavalini. This painter and 
ſculptor probably, as I have faid, gave the deſigns for the croſſes ereQed by 
Edward to his beloved Eleanor . Vertue had drawn them, with a deſign of 
engraving ; I have his original drawings, F muſt not omit, that it was 
no ſmall part of Peter Caralini 8 e that he made the ein that RAU to 
| * . 1 N 


From all the . above recited, Henry III. appears in a new light 
from what has hitherto been known of him. That he was a weak prince in 
point of government is indiſputable. That he was a great encourager of the 
arts, theſe records demonſtrate. When hiſtorians talk of his profuſion, they 
| evidence 1 in what he diſſipated on his favourites. But i it is plain that the 


1 have IR fabpicion Sn a fon of Peter tery. As one of queen Eleanor's crofles: was 
Cavalini is the perſon called Peter le Orfever, erected there, it is not improbable that a ſon of 
mentioned in a precept of Edward II. He is Cayalini might marry and ſettle in that town. 
there entitled of Stanford, and brought an ac- See Peck's Stanford, lib. x. 7 1 13. | 


tion againſt certain ho for aſſault and bat: & « Fele vol. i. Pe 172. . 
x Ss „ number 


number and magnificence of his buildings and palaces muſt have ſwal- 


lowed great part of the ſums, maliciouſly charged to the ſingle article of un- 


worthy favourites. It matters not how a prince ſquanders what he has tyran- 
nically ſqueezed from the ſubject: if he exceeds his revenue, it is almoſt as 
ill ſpent on edifices as on miniſters. But it is perhaps no more than juſtice 
to make ſome allowance for partial or exaggerated relations. Henry was not 


a wiſe prince muy I venture to ſay more—he was not a martial prince. 


Even in theſe more ſenſible ages, one illuſtrious defect in a king converts all 
his other foibles into excellencies. It muſt have done ſo much more in a 
ſeaſon of fuch heroic barbariſm as that of Henry III. and the want of an en- 
terpriſing ſpirit in that prince made even his patronage of the arts be imputed 


to effeminacy, or be overlooked. The extravagance of Louis XIV. in his 


buildings, gardens, water- works, paſſed for an object of glory under the canon 
(if I may ſay ſo) of his ambition. Henry III. had no conqueſts to illuminate 


kis cielings, bis halls, his bas-rveliefs. Vet perhaps the generous ſentiment 


implied in his motto, Qi nos dat quad habet, non accipit ille quod optat, con- 


tained. more true glory than all the Faſt couched under 3 emblem of the 


ſun, and his other oſtentatious devices. But let us compare Henry with one 
 Hearer to him. Henry's reign is one of the moſt ignominious in our annals ; 
that of Edward the In, of the moſt. triumphant. Yet I would aſk, By which 


of the two did the nation ſuffer moſt ? By ſums laviſhed on favourites and 
buildings ; % r, by ſums and blood waſted in unjuſt wars? If we look narrowly - 


into Edward's reign, we ſhall ſcarce * find fewer repreſentations. againſt the 
tyranny of the ſon than againſt the encroachments of the father. Who will 


own that he had not rather employ maſter William and Edward of Weſtmin- 


ſter to paint the geſtes of the kings of Antioch, than imitate the ſon in his 
| barbarities in Wales and ufurpations | in Scotland ? 


0 See : the Parliamentary Hiſtory, 
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State te of Painting from the Reign of Hann: m. to the End / Hrunr vi... 


R OM the reien of Henry Ht. Mr. Vertue could diſcover no e 
relating to the arts for ſeveral reigns. I ſhall endeavour to fill this hiatus 
by producing an almoſt entire chronologie ſeries of paintings from chat time 
to Se tþ VII. when. Mr. Vetta! s notes recommenee. 
» During 00 reigns s of the two o firſt Edwards, | 1 find 80 theta of the a; 
tho gh it was certainly preſerved. here; at leaſt by painting - on glaſs, No- 
wonder that a proud, a warlike, and ignorant nobility encouraged only that 
branch which atteſted their dignity. Their dungeons were rendered ſtil! 
darker by their pride. It was the caſe ef all the arts; none flouriſhed, but 5 
what ferved to diſplay their wealth, or contributed to their ſecurity. | They 
were magnificent without luxury, and pompous without eleganee. Rich 
plate, even to f the enamelling on gold, rich ſtuffs, and curious armour were 
carried to excels, while their chairs were mere pedeſtals, their clothes were 
incumbrances, and they knew no uſe of Kee but as it ſerved for Wy or de- 
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| coronation, &. 


* ede i fem of Edward 1 11 


ſhop Langton built a palace and h. 
field, in which was ainted the ceremony of the 


p. 17. | | 
+ Biſhop Wickhan's crozier 8 i an 


inſtance how well the pomp of prelacy was.fery- 


ed by ingenious artiſts. It is certain that in the 


_ reigns of the two firſt Edwards there were Greek 
enamellers in England, who both practiſed and 
taught the art. In Dugdale's Warwickſhire, 
p- 397, 403, are mentioned enamelled cups very | 


near that period; and ſome ancient pieces are 
ſtill extant. The beautiful cup of gold, enamel: 


/ 


erred SEEN 5 Cath. you S 


a little antecedent to that I am ſpeaking of. 
| - King Alfred's-jewel, found- at Athelney i in S0- 


led A i "WO dabils.of the FREY given 


by king John to the corporation of Lynn in Nor- 
folk, and ſtill preſerved there, gives a ver fa- 


vourable idea of the taſte and artiſans of an age 


merſetſhire, and of which. there. is a print in 
Camden's Britannia, is of much more ancient 


date, but of workmanſhip far more rude. I call 


it a jewel, becauſe it ſeems to have been uſed as 


jewels were afterwards, appendent to ribbands. 


By the cut, I ſhould take it for engraven gold.. 
Camden, which is extraordinary, does not de- 


ſcribe the materials, but calls it a picture; which 


would make one think it was enamelled. 
ſtruction. 
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| firuQion; Their houſes, for there was no medium between caſtles and hovels, 


implied the dangers of ſociety, not the ſweets of it; and whenever peace left 
them leiſure to think of modes, they feemed to imagine that faſhion conſiſted 
in transfiguring the human body, inſtead of adding grace to it. While the 
men wore ſhoes ſo long and picked, that they were forced to ſupport the 
points by chains from their middle; the ladies erected ſuch pyramids on their 

heads, that the face became the centre of the body ; and they were hardened 
to theſe prepoſterous inconveniencies by their prieſts, who, inſtead of leaving 
them to be cured by the fiekleneſs of faſhions, or by the trouble of them, de- 


' nounced God's judgments on follies againſt which a little laughter and a little 


common ſenſe had been more effectual ſermons. It was not far diſtant, I think, 

from the period of which I am ſpeaking, that the ladies wore looking-glaſſes 
about the ſame height of their bodies, with that, on which the men diſplayed 
ſuch. indecent ſymbols . The repreſentations of theſe extravagances (as we 
ſee them collected by Montfaucon in his Antiquities of France) demanded 
Japoneſe and Indian painters; ; were not likely to produce Vandycks and Ti- 


tians. Waile we are curious in tracing the pregreſs of barbariſm, we wonder 


more that r arts ned than this tap attained. no een of Perfect en. 


of tes third 8 * Mr. Sw Fry many portraits are preſerved, at 
Windſor, in illuminated MSS. and elſewhere. As he has not marked where 


theſe limnings exiſt, I can give no account of them myſelf, nor refer the 
reader to the inſpection of them. But there is a portrait taken from a buſt 
of the ſame age, the face of which is far from being executed in a contemp- 
tüble manner. It repreſents that artiſt and patron of arts, William of Wick- 
ham biſhop of Wincheſter, and prime miniſter to Edward III. a prelate whoſe 


magnificent charities yet exiſt, both in the benefits he calculated for poſterity, | 
and in the edifices erected on his own n deſigns for perpetuating thoſe pious 
bounties. The portrait has been engraven by Houbraken among the heads 
of illuſtrious men; a noble memorial, | which I am ſorry to ſay was forced to- 


be dropped (thoygh exhibited at the Falz expence of five W 275 four 


e prints), the moment che Ar vf 3 it was exhauſted. 


= * 3 


L Bruy | bas expreſſed this with the Ir + Fee an account, in- folio, prefixed-t to. his 
Banden Ils avoient trouve le ſeeret de prints of BOK 4 of hes 8 bong apc 
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The Black Prince * was repreſented on glaſs in a window at the weſt end 
of Weſtminſter -abbey, but the image is nom almoſt defaced, Mr. Maurice 
Johnſon, the antiquary of Spalding, had a MS. of Ralph Higden's Poly- 
chronicon, written in 1340, wherein was an illumination of the author. * 
was s ſhomn. to the Society. of ee in 17 3 5. 

The perſon of 8 Richard IL is Rill preſerved. 3 in 1 moſt lively manner, in 
two different pictures. The firſt a whole length in the abbey of Weſtminſter; 
the other F at the earl of Pembroke's at Wilton, a ſmall piece conſiſting of 
two tablets, on which are repreſented the king kneeling, accompanied by his 
_ patron ſaints, John the Baptiſt, St. Edmund the King and Edward the Con- 
feſſor, before the Virgin and Child, attended by angels. Hollar engraved it. 
To the bottom of this picture are affixed theſe words, © Invention of painting 
in oil, 1410. This was painted before in the beginning of Richard II. 1 377, 
bc.” Theſe words, which are very equivocal, ſtarted a queſtion with me, 
which J found nobody that could reſolve. Do they imply that this piece was 
painted in oil before John ab Eyck diſcovered that ſecret in 14107 So one 
ſhould think; for, what news did. the inſeriber tell, if he only meant that 
painting in eee or miniature was practiſed before painting in oil? 
Every illuminated MS. antecedent to that date was a proof of that. The 
fhort quære would be, With what is the picture in queſtion painted ? To that 
I can only reply, that it is covered with glaſs, and is too great a curioſity to 
have experiments made upon it. It is painted on a bright golden ground, 
the colours of the utmoſt. freſhneſs, and not grown. black as oil-colours. would 
be, and is, as I have ſaid; guarded by a glaſs, all which indicate that it is 
miniature. Yet I do not pretend to decide: the inſcription I have mentioned 
and ſome other circumſtances ſeem to leave a doubt whether John ab Eyck 
was really the firſt perſon who mixed his colours with oil. We have ſeen by 

a-record Eros —_— that long before * n 1 0 Was bu 225 ved as 


» » Mr. Onflow; the ns ſpeaker, had DIE" of Rar 3 fil f in the Ae A | 
4 Black Prince, which there is great reaſon to and pale, as he was towards the end of his life. 
believe was painted at the time. It is not very This very curious picture came out of Betch- 
ill done: it repreſents him in black armour worth- caſtle in Surrey. 
emboſſed with gold, and with a golden lion on f See a full deſcription of it in ho. Koakuves. 
his breaſt. He has a hat with a white feather, of the curioſities at Wilton, 15 ee 


and a large ruby, exaQtly in the ſhape of the Cowdry, * 
* a2 wi. 


—— 
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a varniſh, and it is difficult to conceive how it was poſſible to varniſh with | 
oil- either water-colouts or colours mixed with ſize. It occurred to me to ; 
enquire with what the painters antecedent to John ab Eyck mixed their co- 
lours: even in this country there are a few pictures extant, and painted on 
board, before oil-painting can be ſuppoſed | to have been introduced here. 
Not to mention the picture at Wilton, the other of Richard II. at Weſtmin- 
| ter, and an undoubted original of Henry IV. at Hampton-court i in Hereford- 
ſhire, who died within two years after-John ab Eyck's diſcovery, muſt be al- 
lowed to have been drawn before the new art arrived here. The picture at 
Weſtminſter has indeed been re- painted“: therefore no concluſion can be \ 
drawn from it. This queſtion, eaſy as I thought it, I found had been paſſed 
over without conſideration; and, though propoſed to a very learned T body of 
men, arrived at no ſolution, After turning over ſeveral books of painting, ” Al 
treating of Fohn ab Eyck's invention, but without one word of the method 
which his ſecret diſpoſſeſſed, I at laſt found what I FRO Sandrart put an 
end to the 8 by theſe words: s 


— — — 


| utem metuebant ne muri ſciſfuris difiuderentar, hinc eoſdern linteo, : 
prius glutine mediante, induxerunt, deſuperque applicito gypſo, poſtmodo de- 
mum picuras ſuas effigurarunt, qui modus dici ſolet alla tempera, id eſt, tem- 
peraturæ aquariæ. Hanc autem temperaturam ita præparabant: effracto 
prius ovo gallinaceo, in ejuſdem liquore frondem teneram ficulneam de ficu 
juniore diſcutiebant: ubi è lacte iſtius frondis, eque vitello illa naſcebatur a 
temperatura: qua mediante, poſtmodum loco aquæ vel gummi, vel traga- | 1 
prints colores ſuos ſubigebant, quibus dehinc opers ſua perficerent 3 | 


When they kata” on walls, leſt their BS ſhould crack, they proceeded 1 
in this manner: they glued a linen cloth upon the wall, and covered that © | 
with plaiſter, on which they painted in diſtemper: this was thus prepared dd) 
they dropped into the yolk of an egg the milk that flows from the leaf of a a 1 
young fig-tree, with which, inſtead: of water, gum, or gumdragant, they mixed 5 = 
their laſt layer of colours. It is probable from the laſt words of this pallge: : 5 
that they laid their firſt colour with. water or r gum only. | 


% 


3 M By one-capt: 3 5 orint-ſeler near the + The ſociety of Ancquaries | 
_—_ c RY gps} but this was after Mr. Tal- 

3 man had taken his drawing from — the wk Academ. pitur. p. p- 1 
print was engraved. : 


1 | ws ED nba © I ſhall 
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1 thall be told perhaps, that this method was only uſed for painting on 
wall" but, leaving out the plaiſtet, I ſee nothin g to hinder the ſame prepa- 
ration from being uſed on board. "Of what mixture Cimabue, the reſtorer of 
the art, made uſe; we are told by the ſame author. Multæque illius manu 
confectæ non nnen Ons; > oo n in yo de a Wis ovis 
val tae . ee 10 2e e 3 


| Cimabue vied yolk of egg' or « gh, which 1 1 fuppos means s fize. 


* 


4 


: Sal PI mt nah more anden ww of oil. were it bur as a in; Jeatves 3 a 
doubt whether John ab Eyek's diſcovery was entirely his own. The remark- 
able record which I have ſo often mentioned, dates above an hundred years 
before the common æra of painting in oil. John ab Eyck is allowed to have 
found it in ſearching for a varniſh. Might he not have heard that ſuch a 

varniſh or compoſition was in uſe in England T ? The very pictures I have 
mentioned as till extant, and under all the appearances of being painted in 
oil, ſeem to ſay even more. The painters employed by Henry III. appear to 
have been Italians: and yet it is eaſy to vindicate the ſecret from them; at leaſt 

I can prove that they muſt have found the practice here, not have brought it 
over with them, for we are told expreſsly that in Italy they knew of no 'fuch 

method. When ſome; of John ab Eyck's pictures were carried to Alphonſod 
king of Naples, the Italian painters were ſurpriſed, 8 pe Sandrart +, er 


| unſupported by any of the writers on painting). 


an Eyck's name is burnt in on the back o 
the board. If Van Eyck ever in 


—_— . 1 r e colonbus non n deletis. | 


* Aeadem. * 7. 94: 
+ I cannot help hazarding a (conjetture thou 


There is an old altar-table-at-Chiſwick, repre 
ſenting the lord Clifford and his lady kneeling. 


would it not be probable th 


jearded the ſe- 
cret of uſing oil here, and took the hon 


our of the 


invention to himſelf, as we were then a country 
little known to the world of arts, nor at leiſure - 
enough, ſrom the confuſions of the times, to 
claim the diſcovery of a ſecret which ſoon made 


ſuch fortune abroad? An additional prefump- 


tion, though certainly not a proof of Van Eyck's 
bring in England, is a picture in the” duke of Eyck. 


— 4+- 


115 i Deronſbires colleQion. 8 by John ab Rock 


in 1422, and repreſenting the conſecration of St. 
Thomas Becket. The tradition is, that it was a 
preſent to Henry V. from his uncle the duke of 
Bedford, regent of France: but tradition is ns 
proof; and two pictures of this author in Eng- 
land, one of them of an Engliſh family, and the 
other of an Engliſh ftory, are at leaſt as good 
evidence for his Having been here, as tradition 


for one of them being painted abroad. However, 
I pretend to nothing n in all this than mere 
conjecture. 


1 P. 105. Maffei indeed i in his Verona Illuſ- 


trata is of a different opinion, and thinks oil- 


painting was known: in OR. before Au ab 


1 5. 


\ 
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IJ ͤmuſt beg not to have it ſuppoſed that I am ſetting up any novel preten · 


ſions for the honour of my own country. Where the diſcovery was made I 
do not pretend to gueſs : : the fact ſeems to be that we had ſuch a practice. 
Curious facts are all I aim at relating, never attempting to eſtabliſh an hypo- 
theſis, which of all kind of viſions can nouriſh itſelf the moſt eaſily without 
any. The paſſion for ſyſtems did not introduce more errors into the old phi- 
loſophy, than hypotheſis has crowded into hiſtory and antiquities. It wreſts all 
arguments to the favourite point. A man who ſees with Saxon eyes ſees a 
Saxon building in every molehill: .a Mercian virtuoſo can diſcover king 
lords and commons in the tumultuary conventions of the Wittenagemot ; and 
an enthuſiaſt to the bards find primæval charms in the rudeſt ballad that was. 
bawled by the mob three or four hundred years ago. But the truths we anti- 
quaries ſearch for, do not ſeem of importance enough to be ſupported by fic- 
tions ; the world in general thinks our ſtudies of little conſequence z they do 
not * more valuable 35 being ſtuffed with guelles and inventing. 


The Se of theſe portraits * of king Richard are ſtill more uncertain 
than the method in which they painted. I can find no names of artiſts + at 
that period. Nor is this extraordinary. In countries where the ſcience flou- 
riſhed more, our knowledge of the os Aa is very imperſedt. Though : 


OM Another 3 of this king i is = 
bited by Montfaucon from a MS. Froiſard in 
the library of the king of France. There is ano- 


| "ther illuminated edition of that author i in the 


Britiſh Muſeum, in which is a miniature of the 


young monarch ſitting on his throne and attended 


by his uncles. In the ſame place is an hiſtoric 
poem in old French, written by a perſon of con- 
dition in the ſervice of Richard II. and an eye- - 
witneſs of all that he relates. It has ſixteen cu- 
rious illuminations, in which that king is eight 
times repreſented in different ſituations 1. There 
are alſo the portraits of Henry of Lancaſter (four 
times), of archbiſhop Arundel, the dukes of Sur- 


rey and of Exeter, the earls of Northumberland, 


 Salifbury, xc. Part of this curious piece was 
tranſlated by George Carew, earl of Totneſs; 


che neee was povlited wich ten other 


V = III. 


1 n for, * eg and Leeden; 


rafts ina thin folio called Hidernics by Wake 
ny Dublin 1747. 


+ Except of John Sutton 2 carver, who was 
employed by Thomas Beauchamp earl of War- 
wick to alter a ſtatue of the famous Guy earl of 
Warwick, ſtanding in the choir of the church 


there, and to cut the arms of the ancient earls 
on it. It was from the ſpoils of this' family that 
Richard II. 
duke of Surrey a ſuit of arras wrought with the 
ſtory of the ſame Guy. See Dugdale's Warwick- 
ſhire, p. 402, 431. The city of London made 
preſents to Richard and his queen, among other 
curioſities, of pictures of the Trinity valued at 
800 /. An enormous ſum for that time l Bee 
Deſeription of London and the a on ir. 
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Cimabue reſtored the art as early as 12 50, yet the number of his ſucceſſors on 
record is extremely ſmall, till Antonello of Meſſina carried the ſecret of paint- 
ing in oil into Italy: and for Flanders, where it was invented, the biographers 
of the maſters of that country, as Carl Vermander, Sandrart, &. profeſſedly 
begin their liſts with John ab Eyck. We muſt leave therefore in the dark 


what we find irrecoverably ſo. 


Too of the artiſts employed on the tomb of Richard are recorded by Stowe. | 
That prince had prepared it for himſelf and his queen. B. and Godfrey of 


Woodſtreet, goldſmiths, made the moulds and caſt the images of the king and 
queen [Kill « extant in a the ES: * the Me of gilding of them coſt 400 


* marks? Po! 
The next { plftvire of the ame age is a portrait of John of Gaunt ls 
on glaſs, - with other Portraits of that time, in the: collegs of All Souls; 4 | 
ONO. ws 5 8 
His ing: "Neary IV. 18 extant, as I have ſaid, at Hampton-court i in . 
foralhire, formerly his Þ palace: a copy or duplicate of this piece is at Ken» 
ſington. In a book called Studio di Pittura, Scoltura, &c. di Filippo Tito, is 
a coin of Charles VI. of France with e che lame ens head- 


dreſs as was Worn by” this Mag. 4 70 


1 W met with a fine nnn MS. of this age, a | miſfa for the uſe of 
Saliſbury :. in the beginning was the figure of John lord Lovel receiving the 
book . frater Johannes Sifernas, who as coma the 1 nator. It i us 

'now in the Britiſh Muſeum. 2 ace ow 


The fine eaſt window! in 758 cathedral of York was plnted in this relon, at 
the expence of the dean and chapter, who contracted with John Thornton, 


glazier, of Coventry, to execute it. He was to receive for his own work four 


ſhillings a greek, and to finiſh the whole in leſs than three years. The inden- 


ture, ftill preſerved, adds, that he was to receive an hundred ſhillings ſterling, 


each hog we us youey and if he + excaned his work truly and PINT he 


vvi/ r e ; 70 
* anal, p · 5 Fa . n "oh a neat of fails ray in the 
+ This is the common 2 Others fay French war under Henry V.: conſequently Hen- 
that Hnwpton-court was * ür Ichn 3 not have lived AT? any 
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was to have ten pounds more. Another indenture of 1 338, for glazing ſome 


=—_ —_— = l 


of the welt windows, articles, that the workman ſhould have ſixpence a foot 


for white glaſs, and twelvepence for coloured. The great window evidences | 
how able an artiſt John Thornton was“. | 


_- 


The painted effigies of Chancer remained till within theſe few years on 1 


tomb at Weſtminſterz and another, ſays Vertue on his print of that poet, is 
preſerved in an illuminated MS. of Thomas Occleve, painted by Occleve him- 
ſelf. D'Urry and Tanner both mention ſuch a portrait, which places Occleve 
in the rank of one of our firſt painters as well as poets FT 


* 


1 V. is s likewiſe on x board at Kenſington, and on e in 1 Ms. 
as Vertue ſays in his account prefixed to the heads of our kings, but he does 
not mention where thoſe MSS. are preſerved. But a moſt curious picture of 
this king and his family is ſtill extant in the collection of James Weſt, eſq. 
| ſecretary of the treaſury t. This piece is evidently painted in oil- colours; and 
though the new art might have reached England before the death of that 
prince, which happened in 1422, yet there are many circumſtances that lead 
me to think it of a later date. It was an altar- piece at Shene, and in all pro- 
bability was painted by order of HendVI1I. for the chapel in his palace there. 
His fondneſs for the houſe of Lancaſter is too well known to be dwelt on: 
the ſmall reſemblance of the portrait of Henry V. to genuine pictures of him, 
and the great reſemblance of all the other perſonages to one another, make it 
evident that it was rather a work of command and i imagination than of authen- 
ticity. Add to this, that on the tents (which I ſhall mention preſently) port- 
culliſes are mixed with red roſes: the portcullis F was the cognizance of the 
illegitimate branch of Beaufort, and was never that I can find borne by the 
houſe.of Lancaſter ||; but when Henry VII. gave himſelf for the heir of that 
Toyal line, no wonder he crowded the badges of his own baſtard blood amon 
the emblems of the crown. Howeyer, the whole piece is ſo ancient and fo 
fingen that I ſhall be excuſed ATI Ae deſcription. of it in this Place. 5 


15 


2 Drake's York, p. F  kinnowattrowbery bill „„ ) 
© +1find by Montfaucon that the uſe i ach '$ ee 10 2. ele be 21 
was known in this age in France; but nothing The red roſe is ahbe 1. thats this pf 
of that kind appears to have 3 practiſed in ture was not painted in the reign of Henry 
25 775 ntry. See his account of the portraits of as the red and white roſes were nor adopted 28 
ohn duke of Berry and Louts duke of Orleans, diſtinctions of che two nan tilt 7 reign' of 


the N the brother of Charles VI. Wee Henry VI. Wass! A mid 
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It is painted on ſeveral boards 3 and is four feet three inches high, by 
four fect fix wide. 


On the left band is the king i in dark purple robes lined with ermine, the 
crown on his head. He is kneeling before a deſk on which is a miſſal, and 
the ſceptre and globe. Behind him on their knees are his three brothers, Tho- 
mas duke of Clarence; John duke of Bedford *; Humphrey duke of Glo- 
Leſter.” They are dreffed 3 in-robes like the king's, and wear golden coronets : 
over them is a tent, ſtriped with white and gold, on which are red roſes 
crowned ; and the valance, of the fame colours with red roſes and portculliſes. 


A ſmall angel flying holds the top of the tent. The queen is oppolite, under 


another tent eKactly in the ſame manner, except that there is no ſceptre on 


| her defk,” Behind her are four ladies dreſſed like her and with coronets. The 


two firſt are probably Blanche ducheſs of Bavaria, and Philippa queen of Den- 
mark, the king's ſiſters: who the other two are is more difficult to decide, as 
they are repreſented: with diſhevelled hair, which in- pictures of that time is a 
mark of virginity. It has been ſuppoſed that the two elder were the wives of 
the dukes of Clarence and Bedford, and the two younger their fiſters ; but this 
Claſhes with all hiſtory and chronology. | Blanche and Philippa were both 
married early in their father's reign: and to ſuppoſe the two younger ladies 
the brides of Clarence and Bedford would be groundleſs; for Margaret Hol- 
land, the wife of the former, was a widow when he married her. As all the 
portralts are imaginary, it does not much ſignify for whom the painter in- 
tended them. A larger angel ſtanding, holds — cloth of the two tents toge - 
ther. On a riſing ground above the tents is St. George on a brown ſteed 
ſtriking with his ford at the dragon, which is flying in the air, and already 
Pierced through the forehead with a ſpear, on which is a flag with the croſs of | 
St. George. Cleodelinde, with à lamb, is praying beneath the n D 


- the 22 01 are gothic e and caſtles i in ee 


f 


FA 


| This: cnr 667 pickute after ir was Foun from Shene, was 10 e n 
Y colledion, and Was ſold at Tart-hall in 1719. In the long galtery at Lambeth . 


is an ani ancient at: portrait. of: 4 rp i hy be er arty on other ee 
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TO THE END ors HENRY VI. 8 


Richard Frampton had a gift of five marks from Henry V. for illuminating 
a book of grants in the ee of the duchy of Lancaſter. 


An original portrait of John duke of Bedford, * mentioned, is extant & in 
a fine illuminated Prayer Book preſented by him to Henry VI. The duke 


and his firſt wife Anne of Burgundy are repreſented with their arms and 


devices. 


Of that luttifereet but araiable and unfortumate prince Humphrey duke of 
Gloceſter, I know f no memorial; nor will I mention him but to make one 
remark, ſufficient alone to detect the malice of his enemies, if it had not been 
detected. What probability was there that the wife of a man illuſtrious for 
expoſing impoſtors, who encouraged learning t, and founded the Divinity- 
ſchool at Oxford, ſhould have dared under his roof to dabble with witches and 
necromancers? His firſt wife Jaqueline, the amorous counteſs of Holland, is 


known by more than one monument. Two fine prints of her, and her laſt ; 


huſband, were publiſhed in 1753 by Folkema, from pictures painted by Moſtert 
at Harlem. William Bridges, the firſt Gatter king at Arms, inſtitutsd by 


Henry V. ſet up in the windows of the church of St. George at Stanford the 


portraits of the firſt Knights of the Garter : it was from theſe paintings that 
Hollar etched the yore of TREES publiſhed | in Alhmole 8 nn oy hos my 5. 


In the reign of Henry VL. our geld dete to grow leſs bare Many por- 


traits of the king himſelf are preſerved, as on board at Kenſington and on glaſs 


in the chapel of King's college. In my poſſeſſion is a remarkable piece, which 


fo many circumſtances affix to the hiſtory of this prince that I cannot heſitate 


to believe it defigned for him, though I imagine it was painted after his death. 
It is the repreſentation of his marriage. There are eleven figures, of which 
all the heads are well painted: the draperies are hard and ſtiff. The king in 
rich re but with rude fiſhevelled 44 as are all the men, ftands before the 


| * It is now in the collection of her grace che AN HOT two * aits of Mat prinde, as will 
ducheſs of Portland: the duke of Bedford's be mentioned preſently. 


Read was engrayed by Vertue with thoſe of the t He had a valuable library "IR that time, and | 


Kings 1. gave 129 volumes to the univerſity. Hearne.. 
7 1 have duct ye firſt edition of this work 9 Peck's Aren of Stanford, book i ii. chap. 18. 


.< 1 was ſold at the ducheſs's ſale to Mr. Edwards of Pall-Mall, in whoſe poſſeſſion i it now is. 4 
- 1 pore 
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38 STATE or PAINTING zxou HENRY III. 
portal of a magnificent church, giving histhand to the queen, who is far from 
being a lovely bride, and whom the painter ſeems ſatirically to have infinuated 
by the prominence of her waiſt not to have been ſo perfect a virgin as her 
flowing hair denotes. Kemp archbiſhop of York and afterwards of Canter- 
bury, and one of her chief counſellors, is performing the marriage rites by 
holding the pallium over their conjoined hands. It is remarkable that the 
prelate wears thin yellow gloves,-which are well repreſented. Behind the king 
in a robe of ſtate ſtands the duke of Gloceſter, and ſeems reproving a noble- 
man *, whom I take for the marquis of Suffolk. Behind the queen is a lady 
in a kind of turban or diadem, -probably deſigned for her mother the titular 
queen of Naples and Jeruſalem. Beyond her, another in a widow's dreſs, 


oppoſite to whom is a comely gentleman. - This pair I conclude is Jaqueline 
ducheſs of Bedford, widow of duke John, and her ſecond huſband. - Our hiſ- 


torian ſays, that pretty ſuddenly after the duke's death ſhe married fir Richard 8 


Widville, a goodly young da They were the * of Elizabeth, queen 
of Edward IVI. 


on che fore ground 8 to the marquis of Suffolk ſtands a noble virgin, 


oi L take for Margaret of Richmond, mother of Henry VII. One of the 
c 


harges againſt the marquis of Suffolk was, that he endeavoured to marry. his 
ſon to this lady Margaret, a princeſs of the blood. Near the archbiſhop is a car- 
dinal, who is certainly Wincheſter, the king's great uncle. The face is very 
like the image on his tomb at Wincheſter ; nor can one account for his not 
performing the ceremony, but by his i of prince of the blood, which 
did not ſuffer by the ininiſtration of an inferior prelate. Behind the queen of 


85 Naples is an abbeſs, and at a diſtance a view of a town, that auft be Tichfield, 


from whence the jueen was led to be married at Southwick. Beſides the 
ſeeming pregnancy of the queen, there is another circumſtance, concluſive for 
this picture being painted after the death of Henry. Round his head is the 
nimbus or glory: an addition that was as poſterior to his marriage, as the 
painter ſeems to intimate the queen's fruitfulneis was anterior to it. ' Round 
the hem of the Wren. s robe are ws letters H which. are far from being ſo 


"a abs Jatellgibls 
* He "in a i on kis 6ſt: a a mark of fk 5 of * . nertans! which formed, part of 
ey in old paintings. 1 3.7 nee at St. Edmundſbury, and are 1 now 


_ Kemp have been authenticated by two 8 This, was a faſhion as SEK as the e 
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intelligible as the other incidents, The words are involved in the folds ; what 
appear, are Vol falv Regin m—one knows that Salve Regina mater ceelorum 
is- the beginning of a hymn—but I know not what to make of Vol—the 
painter probably was no Latiniſt—and indeed the firſt letter of Regina he has 


drawn more like to a B than an R. On the abbeſs's girdle ! is Vel ave—as 
ns to be decyphered as her a, EE 


But it is to fir William Dugdale that I am indebted for the greateſt diſco- 
veries I have made towards the hiſtory of our ancient artiſts. In that collec- 
tion of various treaſures which he has ſaved from oblivion [faved the more 
| luckily, as he wrote but the inſtant before it became piety to commit devaſta- 
tion], he has incidentally preſerved ſome memorials of the ſtate of painting in 
the reigns of our earlieſt princes, I have found ſome names of the profeſſors, 
and even the rates of their work. I call them profeſſors, agreeably to modern 
_ eſtimation; but our anceſtors ſeem to have treated them without any diſtinction 
from other mechanics. If Henry III. beſpoke pictures by the intervention of 
the ſheriff, under Henry VI. we were ſtill ſo unpoliſhed, that a peer of the 
firſt nobility going into France on an embaſſy, contracted with his taylor for 
the painter's work that was to be diſplayed in the pageantry of his j * 

The bill itſelf is ſo curious that I ſhall tranſcribe part af 1 


Thes be the 3 chat Wil. Seburgh & citizen and peyntour of London hath 
delivered in the month of Juyll the xv yeer of the reign of king Harry the 
ſixt, to John Ray, taillour of the fame aa.) for the wie and — of my lord 


of Warwyk. 


5 
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| 'Ferſt, cece 3 bete with the —__ faffe of ver, pris as pece 1 
084, = Os, -- ood. 


Item, for the peynting of two W for my lord, the one ah a gry⸗ 
fon ſtondying in my lordis colours 5 white and ruſt pris of the yueye 


00-06 ob. 


4 ; 


Richard II. 0 Edward eul of Rutland, the and bordered with <obite 2 and embroidered with 
lord Spencer and others accuſed. the earl of letters of gold. Peck's Annals of Stanford, 12, 39- 
Arundel of treaſon, | they appeared before the The lady Margaret in this picture is in a green 


Item, 


_ at * in red gowns of ſilk, gatded gown bordered wa white filk, 
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Item, for the other pavys peyntid with black and a raggid ſtaffe bet with 
filver occupying all the felde, pris 00 == 03 — 04. 


Item, one coat for my lordis body, bete with Jan gold, pris 01 == 10 — oo. 


Item, for a grete ſtremour for the ſhip of x1, yerdis length, and vIII yerdis 
in brede, with a grete bere and gryfon holding a ragidd ſtaffe, poudrid full of 


raggid ſtaves; and for a grete croſſe of Me. George, for the n and — 


1 01 06 — 08. 


- 


There a are ſeveral other 1 which che reader may find at length i in che 


original from whence I have e theſe *, 


111 it is objected to me, that This was mere herald's 8 I anſwer, That 


was almoft.the only painting we had. The art was engroſſed by and con- 


fined to the vanity or devotion of the nobility. The arms they bore and 
quartered, their miſſals, their church-windows and the images of their idols 


were the only circumſtances in which they | had any employment for a painter, 


Even portraits, the object of modern vanity, ſeem not to have been in faſhion. 
I know not one except of the blood royal or of a biſhop or two, painted 


during the period of which I am writing. Devout ſubjects were held in ſuf- 


ficient eſtimation, Iſabel counteſs of Warwick, in 2439, bequeathed her tablet 
with the image of our lady to the church of Walſingham, and it is even men- 
tioned that this tablet had a glaſs over it. I cannot paſs over this magnificent 
lady without taking a little notice of ſome other particulars of her will. She 
was daughter and at length ſole heireſs of Thomas le Deſpenſer earl of Glo- 
ceſter, widow of Richard Beauchamp earl of Worceſter, and afterwards by di. 
penſation married to his couſin that potent and warlike peer, Richard Beau- 


champ earl of Warwick. Their portraits on glaſs with others of their lineage 
were long extant in the church at Warwick. Her great templys + with the 
baleys ſold to the utmoſt, ſhe gave to the monks of Tewkſbury, ſo that they 


grucht not with her burial there, and what elſe ſhe had appointed to be done 


_chout the ſame, To our lady of Walſingham, her gown of green alyz cloth 
| of yu with wide lleeves, 12 a tabernacle of ones like 1 in the timbre to that 


* Dugdate 8 Warwickſhire, p 408. 5 * bodkins thruſt into otheir hair. s bibi 4 ae „ 
| 1 — hanging on the forcheads of ladies Varel, p. 473. 5 15 


a 1 2 over 
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__ another painter in rich colour at th 
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over our lady of Caverſham, and ordered that her great image of wax; then at 
| London; ſhould be öffered 1 to our lady of Worceſter; To the abbey of Tewkſ- 
bury ſhe gave her wedding gown, and all her clothes of gold and clothes of 
fi without furs, ſaving one of ruſſet velvet which ſhe' beſtowed on St. Wi- 
nifrede. But having thus diſpoſed of her wardrobe for the uſe of the ſaints, 
ſhe ſeems to have had very different thoughts about herſelf, ordering that “ a 
ſtatue of her ſhould be made all nakyd with her hair caſt backward, according 
to the deſign and model that one Thomas Porchalion had for that purpoſe. 
This extreme prohibition of all covering, 1 ſuppoſe, flowed from ſome prin - c 
ciple of humility i in this good lady, who having diveſted herſelf of all vain or- 
naments in favour of our laqy and St. Winifrede, would not indulge her own 
perſon even in the covering of the hair of her head. And it looks, by the 
legacy to the monks above, as if ſhe had ſome apprehenſions that they would 
not reliſh or. comprehend the delicacy of ſuch total rejection of all ſuperfluities. 
J was willing to mention this teſtament too, becauſe it ſeems to record even 
the nainè of an ancient ſtatuary. Other ftatuaries and founders are mentioned 
in the coſt beſtowed: on the tomb of the earl her huſband. Dugdale has pre- 
ſerved the covenant between the executors and the artiſts. There I find John 
Eſſex, marbler, William Auſtin, founder, Thomas Stevens, copperſmyth, John | 
Bourde of Corffe caſtle, marbler, Bartholomew Lambſpring, a Dutch goldſmith ; 
they agree on all the particulars for the image on the tomb, and the little 
images and eſcutcheons bund it. The tomb with the image ſtill extant in 
poliſhed braſs of the higheſt preſervation witneſſes that the artiſts were excel | 
lent enough to deſerve this memorial. John Prudde of Weſtminſter, called 
ſimply glazier; appears to ha ve painted: the windows of the chapel: and it was 
particularly ſtipulated that he fliould employ no glaſs of England, but with 
glaſs beyond the ſeas, and that in the finelt wiſe, with the beſt, cleaneſt, 
ſtrongeſt glaſſe of beyond ſea that may be hall in England, and of the beſt 
colours of blew, yellow, red. purpure, ſavgvitic and violet, and of all other 
colours that {hal be: moſt: and peſt tot malte rich and:embelliſh-the 
matters, images ahd-»Ror 108 chat ſhall be delivered and appointed by the aid 
tren? patterns iti paptr, after ward to be newly traced and: pictured by 
| harges of the. ſaid glazier. By all:theſe 
e ee inis plain that the executorg thanght hat the, magnificence of 
the intended monument muſt conſiſt inzthe mane and ſhow of che materials, 


rather than in boy excellence of the "a This . us 
Wenzl. a * ER _ nll 
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Rill farther, and has even brought to light a es of that time, Jo 
Brentwood citizen and ſteyner of London engages to paint on the weſt wall 
of the chapel. the dome of our Lord Jeſus and all manner of deviſes and 
imagery thereunto belonging, of fair and ſightly proportion, as the place ſhall 
ſerve for, with the ſineſt colours and fine gold; and Kriſtian Coleburne, ano- 
ther painter dwelling in London, undertakes to paint © in moſt fine, faireſt and 
curious wiſe four images of ſtone, of our lady, St. Gabraell the angel, St. Anne 
and St. George; theſe: four to be painted with the fineſt oil colours, in the 
richeſt, . fineſt: and freſheſt clothings that may be made of fine gold, AZure, of 
| 22 ond: of fine white, and other fineſt colours neceſſary, e bor- 
poude ed in me ages and.curicuſel e ' ”7 


F 


i. | This fiigular 1 Pe rnes;Gipplated for the: a per- 
formances. The tomb was week: 12 51. ſterling; the image 30 l. the gitding 
of the image and its appurtenances, 131. The: glaſs-painter was to have 27. 
| for every foot of | glaſs, and ſo for the whole gz. 15. 104, The fcripture- 


piece on the wall was to coſt 13/7; 6s. 8d. and the painting of the four images 5 


| 14 1232 22 of the chapel and monument, which were 1 
3 went a e ere 74. 11 


F 


ö 5 Gs deer of chat family was fo great, that 3 Dennis 
Fe fon. it Richard and Ifabel; was at the age of nineteen. created premier 
earl of England, and three days after he was made duke of Warwick, with 
precedence next to the duke of Norfolk and before the — Baan 
an a of power ſo deſtructive of all the vanity of nobility and ood, | 
duke of Buckingham could not digeſt it: it occaſioned ſuch ee 50 
the king was obliged te qualify his grant, by eſtabliſhing. between the con- 
dending parties a rotation of ſeniority, each to take place alternately for a year, 
the ſurviwor to precede for his life the heir of the other, and ſo in perpetuum. 
A ſenſclefs jumble, foon liquidated by a more egregious: act of folly, the king 
with his own hand croning the young duke of Warwick king of the iſle of 
Wight nor can” one caſily conceive a more. ridieulous cireumſtance, than 
a man ho had-toft-the kingdom of Ftance amufing himſelf with beſtowing 
the diadem of the little ile of Wight. But to return to our artiſts: L find the 
name of — at the ſame ra; not employed indeed in any con- 
11 work and called ea Richard 0 cv: . nn brothen 


* 
i _. Rowlby * 
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43 
Rowſby, a were 81 on fome Se e in he church of 8. apr 
Sen E | 
4 „ 
.-But e of rea ee the Murinators: PR 
7 ſcripts Their drawing was undoubtedly ſtiff; but many of the ornaments, at 
animals, flowers and foliage, they often painted! in a good taſte, and finiſhed 
highly. To ſeveral miſſals were added portraits of the princes and Princeſſes 
to whom they belonged, or for whom they were deſigned as prefents. The 
dreſſes and buildings of the times are preſerved, though by frequent anachro- 
niſms applied to the ages of ſcripture; and the gold and colours are of the 
greateſt brightneſs and beauty. Several receipts for laying theſe on are extant, 
particularly in the Britiſh Muſeum . Dugdale from ſome of theſe illumi- 
nations has given cuts of two remarkable oombats or tournaments performed 


in the 15th year of king Henry VI. I in which the deſigns are far from un- 5 


| worthy of a better age; and the cuſtoms and habits: tdeligeated with great 
n 


- Henry: Kimmel, I * ed no Ps —_ ak — bands ata 
4 his queen left her as little yet ſhe was the daughter of a prince, who was 
not only reckoned the beſt painter of his age, but who would really appear 
no mean performer in the preſent ; this was Rene of Anjou, king of the two 
Sicilies, duke of Lorrain and count of Provence, much known from having 
loſt almoſt all his dominions; yet it has been little remarked that he was one 
of the very few princes who did not deferve to loſe them, having merited 
from his ſubjeQs the title of uE GOOD. His own picture painted by him- 
Telf is ſtill extant in the chapel of the Carmelites at Aix, and the print from it 
in Montfaucon's Ann. of France will juſtify What I have ſaid of this 
prince I en. 


* * 
\ 2 4 


In this age was Eniſhed the cloiſter adjoining to the old FEES of 85 Paul. 
K was berzrg round a chapel | in Pardon-church Haug, a x Place fituated, on the 


e Probes Antiq of Sranſur, kd, xiv, other, 10 Seo TO I? 

Lap. 5. A receipts for laminating, under the artiele xpurv- 
+ See Oural 4. MISS. No. 278 art, 34, Mais. There are two others in Montfavcon's 

lipt for painting on glaſs. In Palzographia Græca. 

mat collection is a MS. in-which Henry VI. is See Warwickſhire, p. 210. 
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dorch ſide of che church, where Thomas More dean of St. Paul's: in the 
reign of Henry V. reſtored an ancient chapel; but dying before bethal:ac 
{ compliſhed it, it was finiſhed by his executors, by licenſe. from Henry VI. 
On che walls, of this eloiſter -was painted, at the charge of Jenkyn Carpenter, 
& citizen af London, the Dance of Death, in imitation; of that in the cloiſter 
ndjdining to St. Innocent's church- yard at Paris. „Underneath were Engliſh 
905 verſes (to explain the paintings) tagaſlited from the French, by John Lidgate 
$ the famous poetic monk of Bury. Dugdale has amn the ehe and 
| organ by borrowing the thought engobled che pictures: . bas ac 
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cee Jolin de Whethamfted; 4 St. Albans, a man of great hon 

ing and merit, adorned the chapel of our lady there with various paintings, as 

de did the ſides of the church and his'own-lodgings, under all which paint- 

N ings he cauſed mottos and inſeripuons to be placed. At his manor, of ow 
8 1 eee in the church of all the hints: of big. own name rhe: 10 U 
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El Hi it mas wing jo the confylions 1 or to his 1 


| ON born with little propenſity to the arts, we find but ſmall traces of their 
having, ouriſhed under Edward. IV. Brave, aſpiring and beau tiful, his eauly 
age Was waſted on every kind of conqueſt: as he grew older, he became arbi- 


N and eruel, not leſs e gor even more refined in h 


i . 4 8 Berz Hintz wh. 4 +744 37 1 
1 His device, 4 falcon and fetter lock, wich a quibbling ors in Frkadh! ha ad tio 
cacy to excuſe the witticiſm. : n Vor & To 345 "op. Mo actual 99: 5 
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His picture on board, ſtiff and. poorly painted, is preſerved at Kenfington 


45 


the Whole: length of him at St. James's in a night-gown and black cap was 


drawn many years after his death by Belcomp, of whom an account will be 
given hereafter. A portrait “, ſaid to be of his queen, in the Aſhmolean 
Muſeum at Oxford, conveys no idea of her lovelineſs, nor of any ſkill in the 
Painter. Almoſt as few charms ean be diſcovered in his favourite Jane Shore, 
preſerved at Eton, and probably an original, as her confeſſor Was provoſt of 
that college, and by her interceſſion recovered their lands, of which they had 
been deſpoiled, as having owed their foundation to Edward's competitor.” In 


this picture her forehead is remarkably large, her mouth and the reſt of her 


features ſmall; her hair of the admired golden colour ; a lock of it. (if we 
may believe tradition) is ſtill extant in the collection of the counteſs of Car- 
digan, and is marvellouſly beautiful, ſeeming to be powdered with golden duſt 
yithout: projudice, to its ſilken. delicacy. The king himſelf, with. bis queen, 


eldeſt ſon 


and others of his court, are repreſented in a MS. in the library at 


Lambeth; from which an: engraving / was made, with an aceount of it, and 
prefixed to the Catalogue of Royal and Noble Authors. It was purchaſed of 
Peacham by fir. Robert Cotton. Richard. III. . the, ſucceſſor of theſe princes, 
In the princeſs dowager's 
houſe at Kew, in a chamber of very ancient portraits, of which moſt are 


appears in another old picture at Kenſington, 


Norfolk ed. at the n * an. 


* 


Names of artifls 3 in | theſs W ff, b whith e even i fer auchn 


imagitrary, is one very curious, as- it is probably an n da rer of 


2 * 25 
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entic records: 


exiſt, are not to be b I have found: the ef whoſe: 


CE There is ee Queen's college, cen. W . on but a· nick nigh caſt yndg 
Way of which ſhe was 33 ſoundreſs; it one arm and oyer her ſhoulder, and ſitting ir 
chair, on Which one arm did lie.“ The pidtre 
1 Eton is not ſo large; and ſeems to Rave bech 
drawn earlier than that fir Thomas ſaw : it has 
hot ſo muck as the rich mantle over one ſhoul- 

er. There is another portrait of Jane Shore 
in the provxoſt's lodge at 
King's college, Cambridge; the body quite naked, 
the hair dreſſed with jewels, ande a mecklace of 
muſſire gold. It is painted on board, and from 
r a5. the: exccugion ne to be ori- 


* 
| ſeems to be of, the time, but i is not. handſome. 


+ This picture anſwers to a much larger men- 


tioned by by Thomas More; who, ſpeaking of 


her, fays, © ' ſtature: was mean; her hair of 


al dark abe er face round and full, her eyes 


grey delicate harmony. being betwixt each 
paart's proportions, and eadh proportion's co- 


lour; her body fat, white and ſmooth; her 


countenance cheatfull, and like to her condi- 


tion: the picture which I have ſeen of her was 


ſuch as. ehe nnn. her bed in the morning, 
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of St. Mar) Rateliffe at Briſtol, „FFF 
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| ay of y in the year of our 
Bettes vicar of Ratcliffe, Moſes Couteryn, Philip 
ohn Brown, Procurators of Ratcliffe. beforeſaid, a new 
ad cover thereto, an image of God Almighty ryſing out 
all the ordinance that longeth thereto ; 3 that is to fa 
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our knights armed, 
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; timber and well 
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the FER that it would not be paid for till after his death. Being neither 
oſtentatious nor liberal, genius had no favour from him: he reigned as an 


attorney would have reigned, and would have en . CONTEFAREET to 
TRIO: 


* 


; Though painting. ö in . age „ bad a its drighii EEO no ute 
reached this country. Why ſhould it have ſought us? The king e the 


nobles humbled, what. encouragement was there for abilities? What theme 
for the arts? Barbarous executions, chicane, 'proceſſes, and mercenary trea- 


ties, were all a painter, a poet or a ſtatuary had to record accordingiy not 


one that deſerved the title (I mean natives) aroſe in that reign. The only 
names of painters that Vertue could recover of that period were both foreign · 
ers, and of one of them the account is indeed exceedingly flight; mention 


being barely made in the regiſter's office of Wells, that one Holbein lived 
and died bare in u the reign of Henry VII. Whether the father of the cele - 


— 


brated Holbein, I ſhall enquire hereafter in the life of that painter - but of this 


perſon, whoever he was, are probably ſome ancient imnings in a cabinet at 0 


Kenſington, drawn before the great maſter of that name eould have arrived 
here. Among them is the portrait of Heury VII. from whence Vertue en- 


graved his print. The other 8 8 hed'n merit OW! to zan a . 
ge he was. called 5 e RR 194 8 


5 MN. wo 5 


Jon MABUSE on is 


a was born at a little town of the Ene name in H. Anault þ ; 10 in w 
pyear is uncertain, as is the year { of his death. He had the two defects 
his cotemporary countrymen, Aiffaels 3 in his manner, and drunkenneſs, . Vet 
his induſtry was ſufficient to carry him 70 great lengths in his profeſſion. 


His PROM. were. 8 {ne e anaſhed, 13 "oy A eee than a 


e minis | 
cap, and one of „ ae 


8 part of this i 4 C1 


| hand, are mantinnas | in a _ in the 12342 to the plate many years after the fiſt publica- 


collection. 1 8 85 non; and Sandrart, whom I follow, fays ex- 


+ Le Compt un ie was in 1 preſely that he could not diſeover when Mabuſe 
feamps . died. Vertue conjedtured, Mat he ned rn 


$LeCompt aud 
A print e Sony fays, * e 
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Nen Hates. . epi 
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CONTINUATION or Tur STATE or PAINTING 


. "Mo Wee Aﬀer ſome ptactiee at home he travelled inte 
ore trutbꝛ in treating naked fubjects than freed: 
phacl Himſelf had hot chen ſtruck out that ma jjeſtic 
ok which has fince animated painting, and delivered it from the fervi- 
bg of coldly copying motionleſs nature. Mabuſe ſo far improved his taſte, 
ag to introduce among his'comtrymen' poetic hiſtory ; foro 1 fould'under- 
AS F- Sandrart's Varia poemata conficiendi, if it is meant as a mark of real 
_ taſte] rather than what a later FT author aſeribes to Mabuſe, that he firſt treated 
| hiſtoric ſubjeQs allegorically. I never could conceive that riddles and rebuſes 
| (and 1 look upon ſuch emblems as little better) are any improvements upon 
- hiſtory.  Allegoric” perſohages are a poor detompolition of human nature, 
1 a fingle quality is ſeparated and erected into a kind of half deity, 
then, to be rendered intelligible, i is. forced to-have its name written by the 
; dcedinpantactt of ſymbols. . Tou muſt be a natural philoſopher before you 
an decypher the vocation of ofe of "theſe - Hinplified divinities. Their dog, 
or their bird, or their: goat, or their implement, or the colour of their clothes, 
muſt all be expounded; before you know who the perſon is to whom they 
belong, and for what virtue the hero is to be celebrated, who has all this 
hieroglypkic cattle around him. How much more genius is there in expref- 
fing the paſſions'of he ſoul in u thee lineaments of the countenance! Would 
Meſſalina's character be more ingeniouſly drawn in the warmth of her 


glances, or BY. zanſacking a 1 6 for 9 animal of a $08 con- 

ttituten ? ß. a TA ĩ ͤßß— c! ĩ T! 
| 715 FEE 4 * . 14 . e 8 33 2 491 1 . 
2 | mpckipdired — of Mabuſe Was an 1 at Middleburgh 5. | 

5"deſcent from the <roks : Albert Purer went on purpoſe to Tee, and praiſed it. 
[ndeet} their ſtyle Was very like. A picture of Mabuſe now at St. James's is 
Sede called! Alb The piece at Middleburg h was deſtroyed by light- 


+ 2 
* a * 


ert's. 
ting. K great number of Mabuſe' 8 Works were Neale wen in the ſame city in 


1 i | 
ö 8 Y 
hy. oh IE 


che time of Carl Vetmander. M. Magnus at Delft had another deſcent from 
the croſs by this maſter... The | fieur Wyntgis at Amſterdam bad a Lucretia 
by bir Ich. Bit dne of "his moſt firiking p Perfatmances e decc lation of 

55. John. dainte. an the. f. des of a Ungle colour. 0 ar ail 15 64 £4200 882 $ald © 


. ke BY Ziv. N e e ir at e s 2 Eider 8 1 "of £42. B: ei Oat dit at ; 
x2 Teas, made an entertzinment for abuſe N Vies des Peintres Flamanlas 
and other axilts,. that c e acer, 121 p- 83. Negri io aw Havel ne e. + 
_ ben Sil 26/48 bro e in ee bon de abet l Lazimilian df Byr- = 
: 0 624 - gundy, who died 4524 1% nid 1 ning & 
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The marquis de Veren took him into his own houſe, where he drew the 


' Virg in and Child, borrowing the ideas of their heads from the marquis's lady 


and — This was reckoned his IP piece. It afterwards paſled into the 
cabinet of M. Froſmont. | 


While he was in this ſervice, the emperor Charles V. was to lodge at the 
houſe of that lord, who made magnificent preparations for his reception, and 
among other expences ordered all his houſehold to be dreſſed in white da- 
maſk. Mabuſe, always wanting money to waſte in debauchery, wen the 
tailor came to take his meafure, deſired to have the damaſk, under pretence 
of inventing a ſingular habit. He fold the tuff, drank out the money, and 
then painted a ſuit of paper ſo like, damaſk, that it was not diſtinguiſhed, as 
| he marched in the proceſſion between a philoſopher and a poet, other pen- 
ſioners of the marquis; who, being informed of the trick, aſked the emperor 
which of the three ſuits he liked beſt. The prince pointed to Mabuſe's, as 
excelling in the whiteneſs and beauty of the flowers; nor did he, till con- 
vinced by the touch, doubt of the genuineneſs of the ſilk. Tbe emperar 


laughed ee though a lover of the art, ſeems to have taken no other 
notice of Mabuſe j whoſe exceſſes ſome time after occafioned his being flung 


into priſon at Middleburgh, where however he continued to work. Verman- 
der had ſeen ſeveral good drawings dy him in black chalk, | 


At what time Mabuſe came to England I do not find ; Vermandet "LEY ex- 


preſsly that he was here, and the portraits drawn by him are a confirmation. 
The picture of prince. Arthur, prince. Henry and princeſs Margaret, when 
children, now in the china- cloſet at Wiedſor, was done by him. A neat little 


copy of, or rather his original delign for it, in black and white oil-coloure, is 
at the dake of Leeds's at Kiveton *. Sandrart 


king's anti- chataber at St. James's is his picture of Adam and Eve, which for- 
"oy . gallery at Whitehall, thence ect the Adam and hog 


* Neeb ee and rely 

Caroline elofet at Kenfington ; another, very annere e 
good, at Wilton; and another in Mr. Methuen's pure black: hut tHat Was the manner of — 
eolle&ion. One of theſe pictures, E do not know nt the time j Hues, reits, greet aud yellows not 
_ whiek of them, was ſold out of the royat cvflec- being blended in the gratations.” 378 
tion, during the civil war, fr den pounds: The + Evelyn in the preface” to His Tex of the 


picture that was at Kiveton is now in London, beter of painting, mentions this” picture, | 


Ver; III. , e H | painted, 


ſpeaks of the pictures of tw a 
noble youths' drawn by him at Whitehall, Over one of the doors in the 
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the former . Tt! : 
midwife. „ e ihe Dhl St M'erlin's cave was taken from it. In a MS. ac- 
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another of them. It was brought over as a picture of Raphael in his firſt 
manner, in the time of Vertue, who by the exact deſcription of it in Ver- 
mander diſcovered it to be of Mabuſe. It was ſold however for a conſiderable 
price x. In a MS. catalogue of the collection of king Charles I. taken in the 
year 1649, and containing ſome pictures that are not in the printed liſt, I find 
mention made of an old man's head by Mabuſe; fir Peter Lely had the 
ſtory of Hercules and Deisnira by Him f. The Saß t work beſides that 1 
know: of this maſter in Enzliod,- 18 a celebrated picture in my poſſeſſion. 3 


was bought for 200 l. by Henrietta Louiſa oounteſs of Pomfret; and hung for 
ſomè years at their ſeat at Eaſton Neſton in Northamptonſhire, whence it was 
* ater che ae enFe Yeah, THE eit of Oxford once ofen 


ed Zool. for it $. 
ted on board, and is four feet ſix inches and three quarters wide by 
three' feet ſix inckes and three quarters high. It repreſents the inſide of a 


N church, an e "ang one, not at all reſembling the abbey here thoſe princes 


Fhe perſ ective and the landſcape'of the country on each ſide 


1 good.” 1 On one hand « on the fore ground ſtand the king and the biſhop of 


aced the nuptial benediction. His majeſty is a triſt, lean, 
„ with a down-caft look, very expreſſive of his mean temper, _ 
and of 8 little {atisfaQion he had in the match. Oppoſite to the biſhop is 
ueen H, a buxom vell⸗looking damſel, with golden hair. By Her is a 
oa above all proportion with the reſt, unleſs intended, as I i imagine, for 


an emblematic perſonage, and deſigned. from its lofty ſtature to give an idea 
2 of ſomething above humay. It is an elderly man , , Areſſed like a x monk, ex- 


cept that his habit is green ; his feet bare, and a ſpear i in his hand. As the 
frock of dc religious! order ever was green, | this, cannot be meant for a far. 


8 EIS bj 4 Wh 5 Ree N rd EL — if 


mins 0 he calls him, by . ob⸗ 4 Her eee in the Ader among 5 


jects to the abſurdity. of repreſenting Adam and thoſe curious but mangled figures of ſome 
Exe with, nayels, and à fountain with carved of our princes, which were carried at their in- 
imagery in Paradiſe: the latter remark is jult terments, and now called the ragged regiment, | 
vor * of à critical n 4 is e ths ſame countenance. A figure in 


elt is om, | t the Gran ge in Hampſ res the... count of her coronation in che Cottonian library 

ſeat of the lord. chancellor Henley; | mention is made of her 1 oy en I, 

1 See catalagugof his collection, p-.48 No 99. at length upon ber- hon : 15 
. Lage ſinge bought a ſmall ang of Chriſt 8 This allegoric figure eee to een, with 5 

crowned with, n by. him, with his name the account of Deſcamps mentioned above; and 

8 and Mr. Raſpe - mentions an- Mabuſe might have learned in Italy that the Ro- 

other at. Rocheſter: Eflay« on Oil Paining, P. 56. mans always repreſented their divine perſonages 
$ I gave <ighty-four pounds. . n erty larger than the human, as is evident. from every 
e is extremely like his ons on a ſkilliog. model whereon are a Genius ayd ee 
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PAIN TERS N TAE REIGN or HENRY VIII. 51 
probably i it is St. Thomas, repreſented, as in the martyrologidy with the in- 
ſtrument of his death. The queen might have ſome devotion to that peculiar 
faint, or might be born or married on his feſtival. Be that as it may, the pic- 
ture, CO ina hard manner, has its merit, mn of the 3 


Jak Schorel ſtudied ſome time under Mabuſe, but quitted him on account 
ol his irregularities, by which Schorel was once in danger of his life. Paul 
Van Aelſt excelled in copying Mabuſe's works, and John Moſtart afliſted we 
latter 1 in his works at EGS 7 of 


In the library a St. John? 8 W Cambridge, i is an . of t their tha 
dreſs Margaret of Richmond, the king's mother, much damaged, and the 
painter not known. Mr. Weſt has a curious miſſal (the painter unknown) 
which belonged to Margaret queen of Scotland, and was a preſent from her 
father Henry VII. His name of his own writing is in the firſt page. The 
queen's portrait praying to St. Margaret appears twice in the illuminations, 
and beneath ſeveral of them are the arms and matches of the houſe of Somer- 
ſet,” beſides repreſentations of ns Eve e wor Palnted, | 


Ai this reign died John Rows, the antiquary of Warwickibire; the . 
his own portrait and pore emblances, Ae] in too Tue a manner to ve Glled 
PR” | 
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I 750g, Tur 8 of this Ns LET along with it the ihe 
bliſmment of the arts. He was opulent, grand and liberal —how 

many invitations to artiſts! A man of taſte encourages abilities; a man of ex- 
pence, any performers: but when a king is magnificent, whether he has taſte or 
_—_ the influence is ſo extenſive, and the example ſo E Foy that over merit 
0 = bas 
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has a chance of getting bread. Though Henry had no genius to firike out the 
I „„ improvements of latter ages, he had parts enough to chooſe the beſt of what 
—_—_ the then world exhibited to his option. He was gallant as far as the ruſticity L 
of his country and the boiſterous indelicacy of his own complexion would 
admit. His tournaments contracted, in imitation of the French, a kind of 
romantic politeneſs. In one # which he held on the birth of his firſt child, 
he ſtyled himſelf Cæur Loyal. In his interview with Francis I. in the vale of 
Cloth of Gold, he revived the pageantry of the days of Amadis. He and his 
favourite Charles Brandon were the prototypes- of thoſe illuſtrious heroes, 
with which mademoiſelle Scuderi has enriched the world of chivalry, The 
favourite's' motto on his marriage with the monarch' ſiſter retained that _ ﬀ 
rams apr to now CE Ned bf the 1 of ſentiments : *** 


AT — Ibough i thou be: ne. with cloth of fle; $5 - = 
1 7051 Qoth of frize, be not too bold, 7 8 5 E 
tk - Though thou be matched with cloth of gold. 


Francis the firſt was the ſtandard which theſe princely champions copied. 
While he contended with Charles V. for empire, he rivalled our Henry in 
pomp, and protection of the arts. Francis handled the pencil himſelf; I de 
not find that Henry puſhed his imitation ſo far; but though at laſt He wo- 
fully unravelled moſt of che purſuits of his early age (for at leaſt it was great 
violation of gallantry to cut off the heads of the fair damſels whoſe true knight 
he had been, and there is no forgiving him that deſtruction of ancient monu- 
ments and gothic piles and painted glaſs by the ſuppreſſion of monaſteries; a 
reformation, as he called it, which we antiquaries almoſt devoutly lament), yet 
he had countenanced the arts ſo long, and they acquired ſuch ſolid foundation 
here, that they were ſcarce etadicated by that ſecond ſtorm which broke upon 
them during the civil war—an æra we | antiquaries e with no leſs devo-— 
- Hon than the former. N VVV 


Henry had fevera) painters in his fervice, and, as Francis invited Primaticeio 
and other maſters from Fly, he endeavoured to tewpt hither Raphael Kang 


. See a defei prion and exhibition of this which has friee been in bebe Crozat's cob 
_ tournament amang the prints. publiſhed by the. legion. dee Recueil des 260 deawe able 
Society of Autiquaries, vol. 14. Qui font en ene 11 
t 075: did — a St. — for blow. Tian 
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Titian. Some performers be did get from that country, of whom we know 
little but their names. Jerome di Trevif * was both his painter and engineer, 
and, attending him in the latter quality to the ſiege of Boulogne, was killed at | 
the age of thirty-ſix. Johannes Corvus was a Fleming. Vertue diſcovered | 
his name on the ancient picture of Fox biſhop of Wincheſter, ſtill preſerved at 
Oxford. It was painted in the beginning of the reign of this king, after the 
” prelate had loſt his ſight, The painter's name Fohannes Corvus Flandrus 
1 aciebat | is on the frame, which is of the ſame age with the eur, and co- 
YM loured in imitation of red marble with veins of green fe. 


Others of Henry's Wine are recorded in an office · book + ſigned monthly 
by the king himſelf, and containing payments of wages, preſents, & c. probably 
by the treaſurer of the chambers ſir Brian Tuke. It begins in his twenty- 


firſt year, and contains part NY _ andy the” two next mu —_ There 
OO the EY * . 130 


An? reg. Ait. FD 8. Paid to e Amboty Toto and, Barthol. Penney painters, 
for their Ex conts b. e | 


An' reg · wha Jan. xy bs Paid 10 vues Toto  paymer, by the kig' ; 
commandment, u | 


4 


In another book of = hq $ Venue found theſe memoranduins : "os 


March 1538. Item to Anthony Toto and Bartilmew' Pan, . 12 
pounds 10 ſhillings, their e ee between VER ; alſo bros 
der. fat day 1539. 5 

To Ambiony Totoꝰs fervant that broug ht the « Big at | Hangtocurt « 
depicted table of Colonia 7 ſhillings and 8 Pence. | 


Feb. An' reg. xxix. Gerard Luke e Hornchand pane 56 anne. and ag 
Na per month. e e = 34 


g * 
HAT 2 - 
"/ 


„ Heid mentioned by Ridolphi i in the Lives of N im che college, bi abi i prolly th 
| the painters... Some ſketches of ſieges at that original yi is flat, and a poor performance. 


time, probably by his hand, ate preſerved in 8 1 It was in the collectien of Mrg. Bridgman 
book in the Cptton-library. - <4 |, = of Hanover-ſquare.. Kune eee ee ems 
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= Toto was afterwards: ſerjeant —_— ag in n are his hen ot natu- 
eg under this title. 


vi %.s 


1 „A2 30. Hen. VIII. I 583 3 Pro pitore regis de indigenatione. | 


EM metivlons this painter and his coming to England +: ſpeakin 125 
oto 


h Rigolphi, fils de Dominique Ghirlandaio, he ſays, Chez luy il y avoit 


del Nuntiats, qui Adis sen alla en Angleterre, od il fit Pluſieurs ouvrages 


de peinture et d'architecture, 9 Perrin fit araltle, « et 3 1 enyie Pun te . 


Tautre s elforgoit? a bien fare.“ 


* Bus Töte's Aube are all loſt or 1 


is > 1 % * $3 
8 8411 441 90 352 * "> 


2 ne or Vis "ting Ky is, oi 05 waa "XY not: . Bartholomew, 


but Luca Penni; he was brother of Gio. Franceſco Penni, a favourite and i imi- 
tator of Raphael. ' Luca, or Bartholomew (for it is undoubtedly the ſame 
perſon) worked ſome time at Genoa and in other parts of Italy, from whence 


he game into England, and painted ſeveral pieces for the Ms and for ſome 
= merchants here . In a ſmall room called the Confeſſionary near the chapel 


at Hamp art, Vertue found ſeveral ſeripture ſtories painted on wainſcot, 
particularly the paſſion. He/ and Sir James Thornkill agreed that they were 
much in the ſtyle of Raphael, particularly the ſmall figures and landſcapes in 


the perſpective, and not at all in the Germ taſte.” 2 Vertue conthuded 


A . 8 Mine JJ an pe OR OE 


* 8. 4 . 
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Holbein, but not only b beneath his excellence, but painted (at leaft two of them) 


5 now; 2 ame with that of his aſſo 
: ciates being obſcured. rag luſtre of Holbein. © bas A 7 


- 


| aſer abe a War af peat wet battle 
of the ps ge the — of t the mL a of cloth of gold, and the expedition 9 
to Boulogne, three curious pictures now at Windſor |; commonly ſuppoſed. by 


if painted as in all likelihood they were on We ſeveral e before che | 


er in England, 0 KEN wt oh (i 
* Fœdera, 5 xiv. p. 595. Og, '.__ fo little 3 in che roll of Woher when 
+ Tom. ii. p. 1 . we obſcrve by this picture that the magnificence | 


--4 Vaſari adds, that Luca Penni Adee bim - of hie armament engaged fo much of his atten- 


Lelf latterly'to gg" defigns' for Flemiſh' en- tion. His ſhips are as ve per wr as e gene ä 


gravers.' + This is che mark delch een i, - galley on the Cyd nus. 

that is, Luca Penni Romano. J | This bad mee made even in by Mr, 
Fllt is not very ſurpriling; chat a ak of Evelyn in his diſcourſe o on medals. 

nir ſo martial a diſpoſition ſhould make 
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Of another painter mentioned in the payments above, we know ſtill leſs than 
of Toto. He is there called Gerard Luke Horneband. Vermander and Deſ-: 
camps call him Gerard Horrebout, and both mention him as painter to Henry 
VIII. He was of Ghent, where were his principal works, but none are 
known in England as his . In the ſame book of payments are mentioned 
two other painters, Attdrew Oret, arid one Ambroſe, painter to the queen of 
Navarre. The former indeed was of no great rank, receiving 30. for paint- 


ing and covering the king's barge; the latter had 20 crowns: Go bringing = a 
picture to the king's grace at Eltham. 
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Henry had another ſerjeant. painter, Abeſe name was Andrew Wright; he 
lived! in Southwark, and had a grant of F arms from Sir © homas, Wriotheſly, 
Garter, His motto was, En Vertu. Delice; but he never attained any re- 1 
nown: indeed this was in the beginning of Honey s reign, before the art itſelf Tn ö 

was upon any reſpectable footing they had not arrived even at the common 4A 
terms for its productions. In the inventory in the augmentation-office which * = 
have mentioned, containing an account of goods, pictures, and furniture in the 
palace of Weſtminſter, under the care of ſir Anthony Denny keeper: of he 
wardrobe, 1 it appears that they called a picture, a table with a A ene 3 prints, 


cloth. Hained with a picture ; ; and models and 5 Wa. l Colada 
of earth ; 1 inſtatice, - | 


* £ o 3 _ £ s * 
28 : 3 , . 8 ; * 10 7 5 ; 854 of 5 5 2/3 #: S, 
F th * L * * * ” » - 1 ©, 
N 5 hh £ U we "A tt 8 5 
4 F 


lem, One table with the Baus of t the e duchels of: Milan, ang ber whole 


Nature. | * 
Trem, One table with the hiſtory of Fils brock. " | Ea is rn hg 
„1 One folding table of the batten, oF in gle later oy phi cer 


Item, One table like a book with the | pic 
queen Jane. Sg 
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«1 4 
. Suſanna, the fiſter of Luke e Sk | weg Jobancle'P ie bit ade | Go 


painter in miniature, was invited, ſays Vaſari, in- obiit anno Domini Wee = cans 
to the ſervice of Henry VIII. and lived honour- AAR Pro mimi. 80 


ably in England to the end of her life. In the | 
north aiſle. of the church of Fulham is this epi- 3 OS a MS. in the polſſeſban of Fg late, 
taph ; Hic jacet domicilla Margaretta Syan- Peter Leneye N orroy.. In the Britiſh- Muſeum, b 
ders, nata Gandayii Flandrie, quz ex magiſtro among the Harleian MSS. is a grant of arms and " 
| Gerardo Hornebolt Gandavienfi piQore nomi- creſt to the Craft of Painters dated in the firſt. A 

natumo on domicillam Suſannam uxorem * of Henry: MT ons 14 ig ” 3 
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# Oxford + I diſcovered two 


Matthew, raiſed with b liquid gold and | rag: 
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Item, One other table with the een en ny Ronde prices” his 8 grate, 
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e king's highnefz, | fradipg upon a mitre with three 
orowhs; having 4 ſerpent with ſeven Reads gOb out of ok it and having a ſword 


hand, Nr vriden, Verbum 1 
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fear, and 
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the 24th of. TT he built Pans 8-hall for he — et Þ his por= 


pinres given by perlons af e ow 


1 — 


1 


. an 1 0 at Cra ae, 3 chis prince . ater . as 2 
„ Amall ene of him when a hoy; in my poſſeſpon, 

Painted and in the mog Perfect preſervation, . has all the appearance of Holbein's'hand. Who- 
which certainly belonged ta Henry VMI. the cn, ever painted the pictures wa | Oxford, they; are 
an elderly, the other a yaung man, both in black two capital portraits. 
bonnets, and large 8s life. On che back af the 1 His army were, Agent on a feſs counter- 
one is -this mark, Ne. mM 22; on the other, . fable, three eſcallops of the firſt; 
Ns. IR 25. In the catalogue of king Henry s pie - on a canton, quarterly gules and akure, a leo- 
tures in the augmentation-office, Ne, 25 is Fre- Pard'? head caboſhed, or. 
dero dul of Saxony,” N. 26 is Philip ach- I Cam amden, whoſe father was a ainter in the. 
duke of Auſtria ; in all probability theſe very / Old. Baile, "pave a filver cop and cover to the 
pictures. They have a great deaf of the man- company of Painter-ſtainers, which they uſe on 
ner of Holbein, certainly not inferior to it, but St. Luke's day at their election, the old maſter 
ars rather more free and bold. | Frederle, the drinking out of jt to his fucceffor elec. "Upon | 
_ wiſe, duke'of Saxony, died in” 1525, abont' u this cup is the following inſcription 3 Gul. Cam- 
Fear before Holbgin came to Fngtand, but the denus' Clarenceux, finus e 1 Con- 
_ avchduke Philip died when” Holbein was not. Anenks, ded. Mae 5 cas 


abore Bot years of age. Hobeln * have es rec ne 
* — oo e —— | Their 
1 

' * 


= Perry, the laft n of W to 80 7 P. 377 
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Their firſt charter in which they are ſtyled Peyntours, was granted in the 6th 
of Edward IV. but they had exiſted as a fraternity long before. Holme Cla- 
renceux, in the iſt of Henry VII. granted them arms, viz. azure, a chevron. 
or, between three heads of phcenixes eraſed. They were again incorporated 


or confirmed by charter of the 23d of uu Elinabeth, I 38 1, by the title of 
| Painter-ſtainers. 


In this reign flourithed. 


LUCAS CORNELIIF, | 
who was aback ſen and] FO of Cornelius Engelbert, but 1 to ſupport 5 
himſelf as a cook, ſo low at that time were ſunk the arts in Leyden, his coun- 
try. He excelled both in oil and miniature, and, hearing the encouragement 
beſtowed on his profeſſion by Henry VIII. cante to England with his wife 
and ſeven or eight children, and was made his majeſty” s painter. Some of his 
works in both kinds are ſtill preſerved at Leyden; one particularly, the ſtory 
of the woman taken in adultery. His chief performances extant in England 
are at Penſhurſt, as appears by this mark on one of them E, that is, Lucas 
Cornelii pinxit. They are a ſeries, in Þ ſixteen pieces, of the c conſtables of 
Queenborough caſtle -from the reign of Edward III. to fir Thomas Cheyne 
knight of the garter in the 3d of F Henry VIII. Though not all originals, 
they undoubtedly are very, valuable, being in all probability painted from the 
beſt memorials then extant ; and ſome of them, repreſentations of remarkable 
perſons, of whom no other image remains. Of theſe, the greateſt curioſities 
are, Robert de Vere the great duke of Ireland, and C Jeorge the unfortunate 
duke of Clarence. Harris, in his Hiſtory 7 quotes an itinerary by 
one Johnſton, who lays, chat in 1629 he Got at the . 5 of the miniſter of 
Gillingham the portrait of ſit Edward Hobby, the laſt governor but one, who 
had carefully aſſembled all the portraits of his predeceſſors, and added his ou n; 
but at that time they were all loſt or d perſed ; He: did 1 not. know, it ſeems, 
that they had been removed to Povthw 5 1 * can i 


time chey were tranſported thither. „ * __ ĩ ĩ oor) 
ee a . „„ Velters n It was the eee of is. 


. + One of them, I have heardy was given * anceſtor fir John Cornwall. 
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. 1 Many more of the works of Lucas Cornelii were bought up and brought to 

. England by merchants who followed Robert Dudley earl of Leiceſter into the 
1 7 Low. countries, and who had obſerved how much this maſter was eſteemed 
here. However, none of theſe performers were worthy the patronage of ſo 
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38 . great a prince; his munificence was but ill beſtowed till it centred on 2 | 
. ̃ their merit chan Hol- 1 
8 N urs. His 7 Circ awſtance that could : 
: NS. vere! bim bas been ato 1 y p eſerved; and, as always | Y 
| | happens Ga real geniudyh et ? I en complimented with a thouſand wretched -— i 
| | the place of 2 
| Ee | bk toratiois 'Y 


A a bei 5 
. * , ſx Ik 
L \ 
3 
M 


Which came | into; 4 


Fo; 


* 915 ARES * my FAR ey 2 ; » 


dg appeared very 9 77 and could not f 


Nt! I K 7 5 AX is * is. 


1 6 Holbei vo brothers Ambroſe and Bruno, who were ao ven. at Babi. 3 
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ſtructed him; and he learned beſides, graving, caſting, modelling and archi- 
tecture: in the two latter branches he was excellent. "Yet, with both talents 
and taſte, he for ſome time remained in indigence, diſfipating with women 
what he acquired by the former, and drowning in wine the delicacy of the 
latter. At that time Eraſmus was retired to Baſil, a man, whoſe luck of 
fame was derived from all the circumſtances which he himſelf reckoned un- 
fortunate, He lived when learning was Juſt emerging out of barbariſm, and 
ſhone by lamenting elegantly the defects of his cotemporaries. His being 
bone of the firſt to attack ſuperſtitions which he had not courage to relinquiſh, 
gave him merit in the eyes of proteſtants, while his time-ſerving had an air 
of moderation; and his very poverty, that threw him into ſervile adulation, 
expreſſed itſelf 3 in terms that were beautiful enough to be tranſmitted to poſ- 
terity. His cupboard of plate, all preſented to him by the greateſt men of 
the age, was at once a monument of his flattery and genius. With a mind ſo 
poliſhed; no wonder he diftinguiſhed the talents of young Holbein. He was 
warmly recommended to employment by Fraſmus and Amerbach *, a printer 
of that city, He painted the picture of the latter in 1519, who ſhowing him 
the Moriz Fncomium of the former, Holbein drew on the margin niany of 
the characters deſcribed in the book. Erafmus was ſo pleaſed with thoſe 
ſketches that he kept the book ten days the ſubſequent incidents were trifling 
indeed, and not much to the honour of the politeneſs of either. Holbein, 
rudely enough, wrote under the figure of an old ſtudent, the flame of Eraſ- 
mus. The author, with very little ſpirit of repartee, wrote under a fellow 
drinking, the name of Holbein. Theſe are "anecdotes certainly not worth 
repeating for their importance, but very deſcriptive of the eſteem in which 
two men were held off whom. ſuch aneclates could be 51 worth Pre» 
woes. Nu + e 


deppen by ER proteckion of mene friends, Holbein grew into great re- 
nas | The earl of Arundel FT returning! from Traly through” Bafil ſaw his 


* See an account of him in Palmer +Hiſtory | Saulus potior ſors eſt; hane ater Apelles 
of Printing, p. 219. a et n laudat, Eraſme, tuum. 
I In the Morie Encomium, publiſhed at Baſii ER. +”; | Seb. Felchius Ball. 
by M. Patin, 1656, wich cuts from Holbein s FOR | 
deſigns, there is a large account of him collected 1 Others fay it was the earl of Surrey, 5M 5 
by Patin, and a catalogue of his works. On thoſe was travelling into Italy ; ; and that Holbein not 


drawings were written the following lines : <a recollecting his name, drew his picture by me- . 
Rex Macedon Coo tumidus pictore, cani ſe | mory, and fir Thomas More immediately knew 5 
Mzoniz doluit non potuiſfe ene. tit tobe that __. . 


1 = Works, 


32 ͤ ĩðàNK TR any 
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works, was charmed with them, and adviſed him to go into England. At 


firſt Holbein neglected this advice; but in 1526 his family and the froward 


temper of his wife Ay wc bis W declining, he determined Wen 
Un Journey: iT | | 


$f 


An firlt he Kad he mould quit Baſil but for a time, and hy to raiſe the a 
of his works, which were growing too numerous there ; yet, before he went, 


he intimated that he ſhould leave'a ſpecimen of the power of his abilities. 


He had ſtill at his houſe a portrait that he had juſt; finiſhed for one of his 
patrons on the forehead he painted a fly, and ſent the picture to the perſon 
for whom it was deſigned. The gentleman, ſtruck with the beauty of the. 


piece, went eagerly to bruſh off the fly—and found the deceit. The ſtory. 


ſoon ſpread, and, as ſuch, trifling deceptions often do, made more impreſſion 
than greater excellencies. Orders were immediately given to prevent the city - 
being deprived of ſo wonderful an artiſt but Holbein had withdrawn. him 
ſelf ee Eraſmus had given him recommendatory letters to fir Thomas. 


More, with a preſent of his own picture by Holbein, which he aſſured the 
chancellor was more like than one drawn by Albert Durer . Holbein ſtoy- 


ped for a ſhort time at eee having other letters for P. Egidius, a 
common friend of Eraſmus and More. In thoſe letters the former tells 
Egidius, that Holbein was very deſirous of ſeeing the works of Quintin 
"TO the celebrated black-ſ mith painter, whoſe wok it is ſaid, Love con 


* At lord Folkſton's at 1 in Wittſhire,. 3 the hos of Andrew Ma and 


are the portraits of Eraſmus and Egidius, ſaid to from thence paſſed into the Arundelian collec- 


| be drawn by Holbein; they belonged to Dr. tion. But I ſhould rather think it is the picture 
| Meade, and while in his collection had the fol- which was in king Charles's (ſee his catal. No. 

| lowing lines written on the frames, and ſtill re- 13, p. 154), where it is ſaid to have been paint- 
| mining there: _ that of Laine, = ed by George Spence of Nuremberg. Quintin 


_ - Matfis too painted Zgidius, with which fir 
E Wir" hom dorine attollere 8 | Thomas More was ſo pleaſed, that he wrote a 
Wi felix potuit, primes Eraſmus erat. pancgyric on the painter, beginning, 


on Agidius, . Fs | Quintine, o veteris norator artis, 
Egidlum muſis charum dilexit Erafmus: Magno non minor artifex Apelle. . 


» Spirat ab Hotbenio pus uterque tuo. 
Agde held a letter in 1 Bis hand from fir Tho- 


- "The latter is the the TRA) ; that of Eraſmus, is mas, with his hand writing ſo well imitated, that ' 


Riff and flat. However, this is believed to be the More could not diſtinguifh it himſelf. * 
very picture which Eraſmus ſent by Holbein too, in the year 1521, drew the picture of the 
himſelf to or Thomas * and which was celebrated 18 De. Linacre. Rh 4 
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verted into a pencil. Of this maſter Holbein had no reaſon to be jealous 
with great truth and greater labour, Quintin's pictures are inferior to Hol- 
bein's. The latter ſmoothed the ſtiffneſs of his manner by a velvet ſoftneſs 
and Tuſtre of colouring ; the performances of his cotemporary want that per- 
fecting touch; nor are there any evidences that Quintin could aſcend above 
the cpartinhls or deformities of nature. Holbein was equal to dignified cha- 
racter—He could expreſs the piercing genius of More, or the grace of Ann 
Boleyn, Employed by More, Holbein was employed as he ought to be: 
this was the happy moment of his pencil; from painting the author, he roſe . 
to the philoſopher, and then ſunk to work for the king. 1 do not know a 
ſingle countenance into which any maſter has poured greater energy of ex- 
preſſion than in the drawing, of fir Thomas More at Kenlington : it has a 
freedom, a boldneſs of thought and acutenefs of penetration that atteſt the 
ſincerity, of the reſemblance. . It is fir Thomas More in the rigour of his 
ſenſe, not in the ſweetneſs of his. pleaſantry—here he is the unblemiſhed 
magiſtrate, not that amiable philoſopher, whoſe humility neither power nor 
piety could elate, and whoſe mirth even martyrdom could not ſpoil. Here 
he is rather that ſingle cruel judge whom one knows not how to hate, and 
who in the vigour of abilities, of knowledge and good humour, perſecuted 
others in defence of ſuperſtitions that he himſelf had expoſed; and who 
capable of diſdaining life at the price of his ſincerity, yet thought that God 
was to be ſerved by promoting an impoſture; who triumphed over Henry 
and Death, and ſunk to be an accomplice, at leaſt the Gone; of the holy maid 
of Not | | 


— 


Holbein was kindly received by More, and was taken Þ into his houſe at 
| Chelſea. There he worked for near three years, drawing the portraits of ſir 
Thomas, his relations and friends, The king viſiting the chancellor ſaw 
ſome of thofe pictures, and expreſſed his fatisfaction. Sir Thomas begged 
him to accept whichever he liked—but he enquired for the painter, who was 
introduced to him. Henry immediately took him into his own ſervice, and 
told the chancellor, that now he had got the artiſt he did not want the pic- 
tures. An apartment in the palace was immediately allotted to Holbein, with . 
a ſalary of 200 florins, beſides his 315 pag for his ks the, price of 


them I no where find. 


Fatin er. that after three Ten Holbein returned to Baſil. to: diſplay | his 
En good 
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80 ood: fortune, but ſoon returned to England. It is not probable that he lived 
ſo Wag with fir Thomas More as is aſſerted. He drew the king feveral 
times, and 1 ſuppoſe all his queens, though no portrait of Fadens Parr is 
certainly known to be of his hand. He painted too the king's children, and 
the chief perſons of the court, as will be mentioned hereafter. The writers 
of his life relate a ſtory, which Vermander, his firſt biographer, affirms 
came from Dr, Iſely of Baſil and from Amerbach: yet, in another place, 
Vermander complaining of the latter, to whom he ſays he applied for anec- 
dotes relating to Holbein and his works, after eight or ten years could get 
no other anſwer, than that it would coſt a great deal of trouble to ſeek after 
thoſe things, and that he ſhould expect to be well paid. The ſtory is, that 
one day as Holbein was privately drawing ſome lady's picture for the king, a 
great lord forced himſelf into the chamber. Holbein threw him down ſtairs; 
the peer cried out Holbein bolted himſelf i in, eſcaped over the fop of the 
houſe, and, running directly to the king, fell on his knees, and beſought his 
majeſty to pardon him, without declaring the offence. The king promiſed to 
forgive him if he would tell the truth; but ſoon began to repent, ſaying he 
ſhould not eaſily overlook ſuch inſults, and bade him wait in the apartment 
till he had learned more of the matter. Immediately arrived the lord with 
his complaint, but ſinking the provocation. At firſt the monarch heard the 
| Nory with temper, but broke out, reproaching the nobleman with his want 
of truth, and adding, You have not to do with Holbein, but with me; 1 
tell you, of ſeven peaſants I Gn make as many lords, but not one Holbein 
—Begone, and remember, that if you ever pretend to revenge yourſelf, T ſhall 
look on any injury offered to the painter as done to ea. 5 Henry s beha- 
viour is Ay the moſt probable rt of the ſtory s. 5 | 


After the death. of 3 3 Holbein was . to 8 to _— 
: the picture of the ducheſs dowager of Milan +, widow of Francis Sforza, 
whom Charles V. had recommended to Henry for a fourth wife, but, after- 
wards changing his mind, prevented him from matrying. Among the Har- 
leian MSS. there is a letter from fir T homas Wyat to the king, congratulating 
his majeſty on his eſcape, as the ducheſs s chaſtity was a little equivocal. If 
It Was, conſidering Hebty' 8 temper, I am apt to "ow that the ducheſs had 


Lovelace, in is vollection of poems called + Chriſtiana day of Chriſtiern king of 
; Lucaſta, has an epigram on this longer, but i it Dentrark. Lord Nene fays, that Holbein . 
is not worth repeating, drew her picture 1 in three hours, p- 496: | 


I mr the 
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the greater eſcape. It was about the ſame time that it is {aid ſhe herſelf ſent 


the king word, That ſhe had but one head ; if ſhe had two, one of them 
ſhould be at his majeſty's ſervice *.“ 


Holbein was next diſpatched by Cromwell to draw the lady Anne of Cleve, 
and, by praQtiſing the common flattery of his profeſſion, was the immediate 


cauſe of the deſtruction of that great ſubje&, and of the diſgrace that fell on 


the princeſs herſelf. He drew ſo favourable a t likeneſs, that Henry was con- 
tent to wed her: but when he found her ſo inferior.to the miniature, the 


ſtorm which really ſhould have been directed at the painter, burſt on the mi- 


niſter; and Cromwell loſt his head, becauſe Anne was 4 6 Flanders mare, not a 
Vaude as Holbein had repreſented her. 


| Little no; occurs memorable of this great painter, but that in 1 538 the 
city of Baſt, on the increaſe of his fame, beſtowed an annuity of fifty florins 


on him for two years, hoping; ſays my author, that it would induce him to 


return to his country, to his wife and his children. How large ſoever that 
 falary might ſeem in the eyes of frugal Swiſs citizens, it is plain it did not 
weigh with Holbein againſt the opulence of the court of England. He re- 


mained here till his death, which was occaſioned by the plague in the year 


15 54, in the fifty-ſixth year of his age. Some accounts make him die in the 
ſpot where is now the paper-office ; but that is not likely, as that very place 
had been king Henry's private ſtudy, and was then appointed for the recep- 
tion of the letters and papers left by that prince and of other public papers. 
Vertue thought, if he died in the precinQs of the palace, that it was in ſome 
lodgings there, then called the e or in Scotland. yard 


1 Vertwe ſaw a whole length of this Nia 
at Mr. Howard's in Soho-ſquare. . Such a pic- 
ture is mentioned to have been in the 9 85 col- 
lections. 5 


21 very picture, as is is ſuppoſed; was in the 


eſſion of Mr. Barrett of Kent, whoſe collec- 


tion was fold a few years ago, but the family 
reſerved this and ſome other curioſities. The 


print among the illuſtrious. heads is taken from 


it; and ſo far juſtifies the king, that he certainly 


was not nice, if from that picture he concluded 
her hanſagps enough. 1. has ſo little beauty, 


EY 


4 


that I ſhould Joubt of i its PIO the very portrait 


in queſtion—it rather ſeems to have been drawn 

after Holbein ſaw a little with the king” s eyes. 
I have fince ſeen that picture in the cabinet 

of the preſent Mr. Barrett of Lee, and think it 


the moſt exquilitely perfect of all Holbein's 
works; as. well as in the higheſt preſervation. 
The print gives a very inadequate idea of it, and 
none of her Flemiſh fairneſs. It is preſerved in 


the ivory box in which it came over, and which 


repreſents a roſe ſo delicately carved as to be 
worthy of the jewel it contains, 


where 


—U— — 


rr 


3 
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where the king's artificers lived ; but he was rather of opinion that Holbein 
breathed his laſt in the duke: df: Norfolk's houſe in the priory of Chriſt- 
church * near Aldgate, then called Duke's-place, having been removed from 
Whitehall, to make room for the train of Philip, to whom queen Mary was 
going to be married +. The ſpot of his interment was as uncertain as that of 
| his death. Thomas earl of Arundel, the celebrated collector i in the reign of 
5 Charles I. was deſirous of erecting a monument for him, but dropped the de- 
| | ſign from ignorance of the place. Strype, in his edition of Stowe's Survey, | 
ſays that he was buried in St. Catherine-Cree church, which ſtands in the 
cemetery of that diſſolved priory, and evalteuintly cloſe to his patron's 


| houſe. 


Who his wiſe was, or what family he left, we are not told: mention of ſome 
of his children will be made i in the liſt of his works. 


Holbein e in oil, in diſtemper and S | He had never 
| | | practiſed the laſt till he came to England, where he learned it of Lucas Cor- 
- „„ nelii, and carried it to the higheſt perfection. His miniatures have all the 
| ſſitrength of oil-colours joined to the moſt finiſhed delicacy. He generally 
— N painted on a green ground; in his ſmall pictures often on a deep blue. There 
1 ; is a tradition that he painted. with his left hand, like the Roman knight Tur- 
piůlius ; but this is contradicted by one of his own portraits that was in the 


Arundelian collection and came to lord Se in hich * * his even 
in the right. hand, 


It is ent to give a e . of his EA WY they! were ex- 
tremely numerous; and, as I have ſaid, that number is Increaſed by copies, 
by doubtful or by pretended pieces. Many have probably not come to my 
knowledge; 1 thoſe I ſhall mention were of his hand, as far as 1 can judge. 


From his drawings for the Moria Encomium there have been als 16 


many dee and yet they are 1 no means che moſt x meritorious a his 


= bete 5 a priory given at the diſſolution Holbein 2 . Venues conj £ ure 

- 0 . to ſir Thomas Audley, from whoſe family it not well grounded. TMs 1 
came by marriage to the duke of Norfolk ; but + Holbein was not likely to be in favour i in 
his was nor till four "POE: aſter the death of 6 E ord. 


. 4 « 
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At Baſil, in the town-houſe, are eight pieces of the hiſtory of Chriſt's 
paſſion and Ja mga Maximilian, duke of Bavaria, offered a great ſum 
for them. 2 va, Ct o of - f 


Three of the walls i in the 2 part of the ame edifice are. adorned with 
hiſtories by him. | 


6 the library of the ent ey is a dead Chriſt, painted on board | in 


the year 1521. In. the ſame place, the Lord's ſupper; much damaged. 


| Another there e on the ſame ſubject, drawn by Holbein when very young | 


Chriſt ſcourged ; in the ſame Place, but not very well painted. 


Ibidem, A board painted on both ſides; a ſchool-maſter teaching boys. It 
is ſuppoſed to have been a ſign to ſome ende ſchool, 1516. 


idem, A profile of Eraſmus writing! his Commentary on Saint Matthews. 


Thidem, The ſame | in an oval; ſmaller. 


Ibidem, The portrait of Amerbach. 


 Thidetn, A woman ſitting with a girl in her arms, and roking a little boy. 
Theſe are ſaid to be Holbein's wife 1 children. . has on 2 bard 


Joſeph Wirtz, | ; 
Ibidem, A lady of Alſace, with; a hoy, 8 | 25 bo vor | | | N : 1 . | . a : Ka 
Ibidem, A beautiful woman, inſcribed, Lais Sri I 596 3 


1 
K 3 o 


Ibidem, Adam and Eve, half figures, 1 517. 


* » 1 4 ; + 
© 3.3 


widem, Two Ou? in  chiaro ſeuro, J of cui ese with thorns, and 


| the Virgin. Praying 


5 þ * 81 5 1 # N 
g s . x : 1. 
Ss +7 2 4 LET WM £8” 9 Ly 0 4 ; 


n in 


Ibidem, One el 01 as FI th gn; pen, collected ele 


who has written on them Hans Holbein genuin. They are chiefly- deſigns 

for the Life of Chriſt, and ſome for the family e of fir T omas More. Man 
of them are thought to have been patterns for, glaſsrpainters.”' FT have, he if 
that at there. a are + paintings on glaſs both by- Holbein himielf and this 


father. | OS. + + 1:45.20; 206} 2031 BY (4:37 has nit oft; 10 ig e 
| VoL. III. | K E 2 1 Ibidem, 


WW ! nan W. = 


CEN 


— 


— 
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 Ibidem, Two death's heads near a grate. en 1 be 53A 


 Tbidem, The portrait of John Holbein (I do not « have whether ber or 


6 


Be in a red hat, and a white habit trimmed with black. 


The Portrait of Ys Mejer, * * or - burgd- Saks: of Baſil, * his its. 


Erasmus in the fame place, : 


I "5 15, with the ſketches for both W 


In the muſeum of Feſchius, | 


In the ſtreet called Massig, is a hid houſe . 1 bin on > the 
outlide, with by 1 dings and hiſtory. For this e ſixty forins. . | 


it The emperor Charles V. Le Blond, a Dutch painter * 


„gave an hundred 


crowns for this at Lyons in 1633, for the duke of Buckingham. TO 


* 


- Another portrait of Eraſmus, bought at Baſil hy the ſame Le. Blond fir an 
"hundred ducats. This was engraved in Holland by Viſcher. It is mentioned 
in the catalogue of the duke's pictures, p. 17, N*:6. To this was joined the 


portrait of Frobenius. 


Both pictures are now t at e but the ar- 


chitecture in the latter was added afterwards by Stenwyck. 15 


R uad picture, containing the portraits of the conſul Mejer "APY his Fous 
888 ſide, and of his wife and daughters on the other, all praying before an 
altar. This was ſold at Baſil for an hundred Pieces of gold; che ſame Le 
Blond in 1633 gave a thouſand rix- dollars for it, and {old i it for three times 
chat ſum to Mary de Medici, then in Holland. 1 . 


is Another Pürdit ef Eraſmus; at Wenn. en 


80 1 find him called in the liſt of Holbein's 


Works prefixed to the Engliſh edition of the Mo- 


ri Encomium. Sandrart mentions another per- 
| ſon of almoſt the ſame name, who he ſays was 


the Swediſh. miniſter i in Holland, and that he, 


Sandrart, gave him an-original portrait of Hol- 

bein. He adds, that monſ. Le Blon had another 

or: by Holbein of a learned man and death 

| Jy 2 hour-glaſs, : and A building behind ; 
At 


and 

Bion, being earneſtly ſolicited, had fold 

26). Loflert; > painter} for ere Lit florins,! 
Ry of the Virgin and Child by the Hove 


po. — o = 
S * _ m 


5 one king Charles 
See catal. 


maſter. Le Blon had alſo ſome 6gures by Hol. 


bein, particularly a Venus and Cupid, fincly mo- 
delled. There is a print 'of the Swediſh Le 
Blon, after Vandyck by Theo. Matham, thus in 


ſcribed, Michel Le Blon, Agent de la Reyne et et 


Couronne de Suede'che#fa a ponds de la Grande 
\ Bretagne. 


. 


381 


But he Ege js: thought 2 copy: Op * 
gave to monſ. de Liencourt. 
p. 18. The Frobenius* was given to 


the king by the duke of Buckingham = before 
Sent 


mn 4 Sober 


he went to the iſle of Rhee, 
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Another there, ſuppoſed the father of ſir Thomas More. This was 
reckoned one of his capital works. 1 


W pieces about five feet high, repreſenting monks digging up the bones 
of ſome faint, and carrying them in proceſſion; ; at Vienna. 


1 picture about four feet ſquare, of dancing, hunting, tilting, and other 
{ports z ; in the public library at Zurich. | 


The inſide of a church, the Virgin, int Apoſtles ; FRE ringing above; ;in 
the collection of Mr. Werdmyller at Wark. | 


The portrait of an Engliſh elan; in che ſame cabinet, 


The portrait of Conrad Pellican, profeſſor of theology and Hebrew at Zu- 
rich; ; in the houſe of Mr. Martin Werdmylter, ſenator of Baſil. 


 Chrifſt'in his cradle, the Virgin and Joſeph : ſhepherds at a Ames; in 
| the church of the Auguſtines: at Lucern, 


| The adoration of the wiſe men. Ibidem. 
Chriſt 3 Goon the a "hh 


The Sancta Veronica. Ibidem. 


Chriſt teaching! in the temple. Wide. 


Chriſt on the croſs ; the Virgin and St. Jobs. z with inſcriptions in Hebrew, 
Greek and Latin. . N 


Al the Prophets ; in nine pieces, * a yard 1 painted | in Sm | o 
Theſe were carried to Holland by Barthol. bak ood a en ee who made 
copies of them, preſerved | in the Feſchian muſeum. | 


The picture of « queen Mary: Dr. Patin had! it, and che following ; "60h 


T 


An old man with ared forked wexrd ſuppoſed to be a grand maſter of Rhodes, 


The Davis at Death 5 in the arb -und of the Predicants of the ſuburbs of 

| $t. John at Baſil is always aſcribed to Holbein, and is ſhown to ſtrangers 
through a grate. | And yet, as Vertue obferved,'our painter had undoubtedly DE 
| bo © hand | in it. Pope Eupenins IV. . the council of Baſil 4 in 1431. „ | 
— ==20k ; e | * * = 


— 1 Alncrom 


that was added in 1529, at which time he had left Baſil. 


ee adh e dic u better preform.” 3 0 © 3 


68 PAINTI RS! IN Tux REIGN, 0 OF: HENRY VIII. 


and it fat there fiſtders years, during which time a plague raged that ns off 
all degrees of people. On the ceſſation of it, the work in queſtion was im- 
mediately painted as a memorial of that calamity. Holbein could not be the 
original Painter, for he was not born till 1498; nor had any hand in the part 
Even if he had 
been there when it was done (which was about the time of his ſhort return 
thither) it is not probable that mention of him would have been omitted in 
the inſcription which the magiſtrates cauſed to be placed under thoſe paint- 
ings, eſpecially when the name of one Hugo Klauber, a painter, who repaired 
them in 1569, is carefully recorded. But there is a ſtronger proof of their 
not being the work of Holbein, and at the ſame time an evidence of his taſte. 
The paintings at Baſil are a dull ſeries of figures, of a pope, emperor, king, 

queen, &c. each ſeized by a figure of Death; but in the prints which Hollar 


has given of Holbein's 1 9 5 of Death's Dance, a deſign he borrowed 


from the work at Baſil, there are groupes of figures, and a richneſs of fancy 
and invention peculiar to himſelf. Every ſubje@ is varied, and adorned with 


buildings and habits of the times, nnn he had the fagular art of making 


* 


At Amſterdam in the Warmoes-ſtreet was a fine piture of a queen. or 
England in ſilver tiffue. 


Two Pein of himſelf. one, a ſmall round *, was in the cabinet of 83 


Razet; the other, as big as the palm of a hand, in the collection of Harth. 
F errers. 


1 had drawings by Holbein of 3 paſſion, 3 in folio; two of 


them were wanting; in his book he offers 200 florins to whoever will 1 
duee and jel them to him, p. 241. 


"bs: e king of F rance's pet TI are the following : 


1. Archbibep Et. ſuæ 70, 1 527. erg is another of es at 
Lambeth. Archbiſho er entailed this and another of Eraſmus on his ſuc- 


eefors ; ; they 3255 >feoten | in the civil war, but Juxon repurchaſed the former. 


2. The portrait of Nicholas Crater, aſtronomer to! nam VI. This 
os ha ow 
0 Me. oe dog. As Seipel 925 one FOR . Mr. „ Watpots wa ; mother, act 


* 
* ; . . 
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man after long reſidence in England had ſcarce learned to ſpeak the language. 
The king aſking him how that happened, he replied, © I beſeech your high- 
neſs to pardon me; what can a man learn in only thirty years?” Theſe two 
laſt pictures “ were in the collection of Andrew de Loo, a great virtuoſo, who 
| bought all the works of Holbein he could procure; among others a portrait 
of Eraſmus, which king Charles afterwards exchanged for a picture of Leo- 


nardo da Vinci. 
_Kenfington. 


heads T 
3. Anne of Cleve. 


4. Holbein's own portrait. 


A drawing of Cratzer is among the heads by Holbein at | 
Among others in de Loo's collection was the fine Cromwell 
earl of Eſſex, now at Mr. Southwell's, 


and engraved among the illuſtrious 


$5. Eraſmus writing a ſmall picture. 


6. An old man with a gold chain. 


7. Sir Thomas More, leſs than life. 


8. An old x man wth beads and a death's head. 


In the colleQion of the duke of Orleans are four heads: 2 


Another Cro mel earl of Eſſex . 
Sir Thomas More. 

A lady. 

George Gyſein $. 


* Warham's ex afterwards to fir Walter 


Cope, who lived without Temple- bar over againſt 
the lord treaſurer Saliſbury, and had ſeveral of 
Holhein, which paſſed by marriage to the earl 


houſe. See Oxf. MSS. Yelyert. p. 118. An- 
other of Cratzer remained at Holland-houſe till 


the death of the counteſs of Warwick, wife of 
Mr. Addiſon ;- a fine picture, ſtrongly painted, 
repreſenting him with ſeveral inſtruments before 


him, and an inſcription expreſſing that he was a 
Bavarian, of the age of 41 in 1528. In one of 


the office-books are entries of payment to him. 


2 


\ 


April, paid to Nicholas the aſtronomer £1x 
Anno 23, paid to ditto 


54 0 
Cratzer in 1550 erected che dial at Corpus 


Chriſti coll. Oxford. Brit. Topogr. vol. ii. p. 1 59. 
of Holland, and were for ſome time at Holland- 


De Loo had alſo the family- picture of fir 
Thomas More, which was bought by his grand» 
ſon Mr. Roper. 

+ There is a ſmall head of him at Devonſbire- 
houſe with this date, æt. 16, 1515. | 

8 This is a Dutch name: Peter Gyzen, bores ö 
about 1636, was a painter, and ſcholar of Velvet 
Breugheh Deſcampe, vol. iu. p. 41. 


But 
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Ry But the greateſt and 'beſt of his works: were done in England; many of. 


. which ſill remain here. Some were loſt or deſtroyed i in the civil war; ſome 
fold abroad at that time; and ſome, particularly of his miniatures, were, I be- 


lieve, conſumed when Whitehall was burned. There periſhed. the large pie- 


ture of Henry VII.“ and of Elizabeth of York, of Henry VIII. and Jane 
Seymour; it was painted on the walt in the privy chamber. The copy which 


Remte + made of it for Charles II. in ſmall, and for which he received 1500. 


| bangs in the king's $ bedchamber below ſtairs at Kenſington ; from that Vertue 


engraved his print. Holbein's original drawing of the two kings is in the 
collection of the duke of Devonſhire. It is in black chalk, heightened, and 
large as life; now at Chatſworth. The. architecture of this nes. is yey 
rich, and parts of! it in a good ſtyle. 


In the chapel at Whitehall he oalated Joſeph of Arimathea, and i in that-at 


St. James's, Lazarus riſing from the dead - both now deſtroyed . 


That he often drew the king i 18 indubituble ; ſeveral pictures extant of 
Henry are aſcribed to him I would not warrant. many of them. — There is 
one at Trinity college, Cambridge 5, another at lord Torrington's at White- 


hall, both whole lengths, and another in the gallery of royal portraits at Ken- 


ſington, which, whoever painted it, is execrable ; one at Petworth, and another 
in the gallery at Windſor. But there is' one head of that king at Kenſington, 


not only genuine, but perhaps the moſt perfect of his works. It hangs by the 


chimney in the ſecond room, leading to the great drawing-room ; ; and would 
alone account for the judgment of Depiles, who, in his ſcale of pictureſque 
merit, allows 16 degrees for colouring to Holbein, when he had allotted but 
12 to Raphael. I conclude that it was in the ſame light that Frederic Zuc- 


chero conſidered our artiſt, when he told Goltzius that in ſome reſpects he pre- 


ferred him to Raphael. Both Zucchero and Depiles underſtood the ſcience 
too well to make any compariſon except in that one particular of colouring, 
between the greateſt genius, in his way, that has appeared, and a man who 
excelled but in one, and that an inferior branch of his art. The texture of a 
roſe is more delicate than. that of an oak; 1 do not By that it Eros fo > Jolly, 
or caſts ſo extenſive a ſhade, 3 | 5 | 


-# The portraits of Henry vil. _ Elizabeth 4 Remde 1 was 2 «hole of bade and died 
muſt have been taken fram older oviginals : Hol- in 1658, Ae G. 

bein more than once copied the picture of this + See Peacham on linwing-. 
queen, and of the king's grandame (as the was * has ZZ, Fiecit upon it; and. was 1 


. counteſs of Richmond. . 6 2 copy bY en de Heere, of whom hereafter. 


p * 4 
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© Oppoſite to this picture hangs another, but much inferior, called in the cata- 
logue lord Arundel, or Howard“; the latter name is a confuſion, occaſioned 
by the title of Arundel paſſing into the family of Howard. The portrait in 
queſtion, I ſuppoſe, is of H. Fitzalan earl of Arundel, and probably the "_ 
perion who firſt perſuaded Holbein to come into England: 


In the ſtate bed-chamber is a mona of Edward VI. It was originally a 
half length; but has been very 8997 converted into a whole N * the 
time of Holbein. 6 


8 how * he lived in the ſervice of: the crown, it is ſurpriſing 
that ſo few of his works ſhould have remained in the royal collection; Charles 1. 
appears by his catalogue to have poſſeſſed but about a dozen. All the reſt were 
diſperſed but thoſe I have mentioned (unleſs the whole length of the unfor- 
tunate earl of Surrey, in a red habit, in the lower apartment at Windſor is ſo, 
as I believe it is) and a fine little picture of a man and woman, ſaid to be his 
own and wife's portraits, which hangs in an obſcure cloſet in the gallery at 
Windſor; and the portrait of a man opening a letter with a knife, in the 
ſtandard-cloſet in the ſame palace. But at preſent an invaluable treaſure of 
the works of this maſter.is-preſerved in one of our palaces. Soon after the ac- 
ceſſion of the late king, queen Caroline found in a bureau at Kenſington a 
noble collection of Holbein's original drawings for the portraits of ſome of the 
chief perſonages of the court of Henry VIII. How they came there is quite 
unknown. They did belong to f Charles I. who changed them with Wil- 
liam earl of Pembroke for a St. George by Raphael, now at Paris. Lord 
Pembroke gave them to the earl of Arundel, and at the diſperſion of that col- 
lection they might be bought by or for the king. There are eighty-nine of 
: them, a few of which are duplicates : a great part are exceedingly fine F, and 
in one e reſpect preferable to his finiſhed Fes as they are drawn in a bold 

| and 


Ihe fine original of Thomas Howard duke 1 this beok kighly, but ſays 5 of the 
of Norfolk with the ſtaves of earl marſhal and drawings were ſpoiled. . 
lord treaſurer, from whence the * is taken, | See the liſt of them, ſubjoĩned to the cata- 
is at Leiceſter-houſe. logue of the collection of king James II. pub» 
I After Holbein's death they had been ſold liſhed by Bathoe in quarto, 1758. In king 
into France, from whence: they were brought Charles's catalogue they are ſaid to be but fifty- 
and preſented to king Charles by monſ. de Lien- four, and that they were bought of, not given 
court. Vanderdoort, who did nothing but blun- 3 monſ. de Liencourt. | 
der, imagined they were portraits of the French es have been rubbed, and others traced 
court. Saunderſon in his Graphice, P- 79, com- oyer with a pen on the outlines by ſome ** 
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andl free manner: and though they have little more chan the outline, being 
. rawh writh chalk upon paper ſtained of a fleſh colour, and ſcarce ſhaded at all, 
there is a ſtrength e in them equal to the moſt perfect portraits. The 
heads of fir Thomas More *, „biſhop Fiſher, Ar Thomas Wyat, and Broke lord 


Cobham, are maſter=pieces "on It is great pity that they have not been en- 

graved, not only that ſuch frail performances of ſo great a genius might be 
- preſerved, but that the reſemblantes of ſo many illuftrious perſons, no where 
elfe exiſting, might be ſaved from deſtruction. Vertue had undertaken this 
noble work; and after ſpending part of three years on it, broke off, I do not 


know why, after: having traced off on oil-paper but about frve-and-thirty. 
Theſe I bought at his ſale; ; and 282 are : fo exactly taken a8 to be little inferior 


to the originals. 


£4 


— 


A, 


fig the ſame doſet are two fine finichedd votive vy Holbein, 5 did to be his 
own and his wife's : they were preſented to queen Caroline by fir Robert Wal- 
pole, my father Þ Anda n; drawing; : the” ng” died enen and wn 


7 50 n of Sheba. 


$9 


ty! one of the king's 8 cabinets is a mi niature 6 of two children of Charles 


| Brandon. . 


Ora one of the doors is a picture 7 to Hobeln, a_ fappoſed t to be 


| 3 Elizabeth, when princeſs, with a book in her baten but [ MII al | 


A the painter and the perſon repreſented. 


He drew Will Somers 95 king Henry 8 jeſter, from which there bo print. 


+ ul hand. In an old innemovybelonging to the 


family, of Lumley mention was made of ſuch a 
book in that family, with a remarkable note, that 


it had belonged to Edward VI. and that the 
natnes of the perſons were written on them by 
ſir John Cheke. Moſt of the drawings at Ken- 


'Gngton*have names in an old hand; and the 
probability of their being written by a miniſter 


of the court who fo well knew the perſons re- 
; Nera is an addition to their walue. 5 ON : 


9 Richardſon the painter had another of theſe, 


eich was ſold at his auction, and from whence 


Houbraken's W en the” bo . re Heads 


| FR taken. | | 
2 They were firſt laces "8 the: "S900 nt - 
d, but afterwards removed to Kenfing- 


e remain; buti it is a very im- 
proper place for them, many hanging againſt 
the-light or-with ſcarce any, and ſome ſo high as 
not to be diſcernible, eſpecially a moſt graceful 
head of the ducheſs of Suffolk. 

+ The father of lord treaſurer Oxford paſſing 
over London bridge, was caught in a ſfiower; and 
ſtepping into a goldſmith's ſhop for ſhelter, he 
found there a picture of Holbein (who had lived 
in that houſe) and his family. He offered the 
goldfmith 100 J. for it, ho conſented to let him 
have it, but deſired firſt to ſhow it to ſome per- 


ſons. Immediately after happened the fire of 


London, and the picture was deſtroyed. 


here is a burleſque vane of him in ge 
armory ad the Tower. £6 EO * 
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151 38 perhaps a little draw-back on the fame of heroes and ſtateſmen, that ſuch 


perſons, who ſhared at leaſt an equal portion of royal favour formerly, con- 
tinue to occupy a place even in the records of time at leaſt, we antiquaries, 
who hold every thing worth preſerving, merely becauſe it has been preſerved, 
have with the names of Henry, Charles, Elizabeth, Franeis I. Wolſey, ſir 


Thomas More, xc. treaſured up thoſe of Will. omen, Saxton, Tom. Derry 


(queen Anne's jeſter), Tarlton (queen Elizabeth's), Pace, another fool in that 
reign; Archee, the diſturber of Laud's greatneſs ; Muckle John, who ſuc- 


ceeded; Patch, Wolſey's fool; Harry Patenſon, fir Thomas More's; and of 


Biſquet and Amaril, the jeſters of Francis I. not to mention Hitard * king 


Edmund's buffoon ; Stone +, and Jeffery Hudſon, the dwarf of Heaziotta | 


Maria. Of ſome of theſe perſonages I have found the following anecdotes : 
Saxton is the firſt perſon recorded to have worn a wig : in an account of the 
treaſurer of the chambers in the reign of Henry VIII. there is entered, © Paid 


for Saxton, the king's fool, for a wig 20s.” In the accounts of the lord Har- 


rington, who was in the ſame office under James I. there is, Paid to 
T. Mawwe for the diet and lodging of Tom Derry, her majeſty's jeſter, 13 weeks, 
101. 18s. -- 6d.” Patch and Archee were political characters: the former, 
ho had been Wolſey's fool, and who, like wiſer men, had lived in favoit 
through all the changes of religion and folly with which four ſucceſſive courts 
had amuſed- themſelves or tormented every body elſe, was employed by fit 
Francis Knollys 1 to break down the crucifix, which queen Elizabeth ſtill re- 
_ tained in her chapel ; ; and the latter, I ſuppoſe on ſome ſuch inſtigation, der 
moliſhed that which Laud erected at St. James's, and which was probab]: y 55 
true caufe of that prelate engaging the king and council in his quarrel, thoug 
abuſive wo were © the Protence. Of lutle bined I ſhall ſay more in wache 
| place. 2 
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King J II. as ; dopant by the civic of his pidures public med by 


Bathoe, ret ſereral of Holbein; ee all in that IE were not 8 by, 
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of ned «public works\ in 0 Eagland I find an account * buy FOO The 


fell is'thit capital picture in Surgeon's-hall, of Henry VIII. giving the charter | 


to the-compuny of ſurgeons. | The character of his whey s bluff haughtineſs 


AY» 


"See Barks dera of Canterbury c . A fool mentioned) in cala, d Table-talk. -: 
mY is 
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is well repreſented, and all the heads are ay executed. The picture itſelf 
has been retouched, but is well known by Baron's print. The phyſician in 
the mee on the king s left hand is * Butts, mn. by ann. *. 


For 


" Thang iutbe large piece in 0 halt of Bridewel repreſenting Edward VI. | 


delivering: to the lord mayor of London the royal charter, by which he 
gave up and erected his palace of Bride well into an hoſpital and workhouſe. 
Folbein has placed his own head in one corner of the picture. Vertue has 

engraved it. This picture, it is believed, was not completed by e 


both he and che king aging nnn, his the donation. 


The third and fourth were two large FR 8 in Kamper, in che 
hall of the Eafterling merchants in the Steelyard. Where Deſcamps found, I 
do not know, that they were deſigned for 6 con It is probably a miſtake. 


oy Thoſe. pictures exhibited the triumphs of Riches and Poverty. The former 


Was repreſented by Plutus riding in a golden car; before him ſat Fortune 


ſcattering money, the chariot being loaded with coin, and drawn by four 
Wiuite horſes, but blind, and led by women, whofe names were written be- 


neath.. Round the car were crowds with extended hands catching at the 


favours of the god. Fame and Fortune attended him, and the eee was 
. cloſed by, Crew, Midas, and other avaricious en of Dosch anten bot 


© Poverty 1 was an old woman, firing in- a >a: as ſhattered : as "the other v was 
ſuperb; her garments ſqualid, and every emblem of wretchedneſs around her. 
She was drawn by aſſes and oxen, which were guided by Hope, and Diligence, 


and other emblematic figures, and attended by mechanics and labourers. The 


richneſs of the colouring, the plumpneſs of the fleſh, the gaudy ornaments in 
the former, and the ſtrong touches and expreſſion in the latter, were univer- 


_ fally admired. It was on the ſight of theſe pictures that Zuechero expreſſed 
ſuch eſteem of this maſter : he copied them in Indian ink, and thoſe. drawings 
came afterwards into the poſſeſſion of monſ. Crozat. Voſterman jun. engraved 


prints from them, at leaſt of the triumph of Poverty, but Vertue could never 
meet with that of Riches : however, in Buckingham-houfe in St. James s-park 


be found two ſuch drawings, on one of which was an inſcription attributing 
them to, Holbein, and adding, chat they were the gift of ſir Thomas More, 


The ring which Heats ſenr by doctor Betts ling himſelf, formerly given to him by he car- 


to cardinal Wolloy, was a cameo on a ruby of the dinal. 


1 | | | | Ay who 
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who wrote verſes under them. 


Vertue thought 


that theſe drawings were 


neither of Holbein nor Zucchero, but the copies which Voſterman had made, 
in order to engrave. Theſe drawings I ſuppoſe were ſold in the ducheſs's 


auction *. 


For the large pictures themſelves, Felibien and Depiles ſay that 


they were carried into France from Flanders, whither they were tranſported [ 
ſuppoſe after the deſtruction of the company, of which Stowe f gives the fol- 
lowing account : The Steelyard was a place for merchants of Almaine, who 
uſed to bring hither wheat, rye, and other grain; cables, ropes, maſts, ſteel 


and other profitable merchandize. 


Henry III. at the requeſt of his brother 


Richard earl of Cornwall and king of Almaine, gave them great privileges, 
they then having a houſe called Guilda Aula Teutonicorum. Edward I. con- 
firmed their charter; and in the ſame reign there was a great quarrel between 
the mayor of Loudon and thoſe merchants of the Haunce, about the repa- 
ration of Biſhop-gate, which was impoſed on them in conſideration of their 


privileges, and which they ſuffered to run to ruin. 


Being condemned to the 


repairs, they were in recompenſe indulged with granaries, and an alderman of 
their own; but in time were complained of, for importing too great quan- 


tities of foreign grain. 


They were reſtricted, yet till increaſed i in wealth, 


and had a noble hall in Thames-ſtreet with three arched gates; and in the reign 
of Edward III. they hired another houſe of Richard Lions, a famous lapidary, 
one of the ſheriffs, who was beheaded by the Kentiſh rebels in the reign of 


Richard II. and another for which they paid 701. per annum. 


But ſtill con- i 


tinuing to engroſs the trade, they were ſuppreſſed 1 in the reign of en VL b 
| WR ſeized the liberties of the Dent 8. into his own hands. 39 1110 


but for nothing has Holbein s name been e mentioned than fot. we 


80 80 I concluded, but have ſince been ſo 


lucky to find that they were preſerved at Buck- 


ingham-houſe, till it was purchaſed by his ma- 


jeſty 3 when the pictures being expoſed to auc- 


tion, theſe very drawings were exhibited there, 


as, allegoric pieces by Vandyck. They more 


than come up to any advantageous idea I had. 


formed of Holbein. The compoſition of each is 


noble, free, and maſterly; the expreſſions ad- 


mirable, the attitudes graceful, and ſeveral of 


them bearing great reſemblance to the ſtyle of 
Raphael. 


white chalk, the ſkies coloured. On each are 


The Triumph of Riches is much 
wider than the other; the ſigures in black and 


Latin verſes, but no mention of Holbein, E 
Vertue relates. The figure of Crœſus has great, 
reſemblance to the younger portraits of Henry 
VIII. By the maſterly execution of theſe draw- 

ings, I ſhould conclude them Zucchero's copies z 


but the horſes, which are remarkably fine and 


ſpirited, and other touches, are ſo like the man- 


ner of Vandyek, chat one is apt to attribute chem 
to Voſterman, who liyed in his time. »Probably: 


the Triumph, of. Riches /is Volterman's s Copy»: : 


and that of Poyerty, ucchero' 8. They are 
at eg kit,” 8 55 u 9 920 


”\ 45 : WON 50 tao! +6.) 50 th Fir 
t Survey of Hondon, p. 249. 
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picture, of ſir Thomas More 8 family. Let of ſix pieces extant on this ſub- 

ject, the two. ſmaller are certainly copies, the three larger probably not painted 
by Holbein, and the ſixth, though an original picture, moſt likely not of fir 
3 and his family. That Holbein was to draw ſuch a piece is indubi- 
table ; à letter of Eraſmus is extant, thanking fir Thomas for ſending him the 

ſketch of i it; but there is great preſumption, that though Holbein made the 
deſign, it was not he who executed the picture in large, as will appear by the 
following · accounts of the ſeveral pieces. The moſt known is that at Bur- 
ford, the ſeat of the famous Speaker Lenthall. 'To ſay that a performance is- 
not equal to the reputation of its ſuppoſed. author, is not always an argument 


ſufficient to deſtroy its authenticity. It is a well-known ſaying of ſir Godfrey | 
Kneller, when he was reproached with any: of his haſty. ſlovenly daubings, 


“Phe, it will not be thought mine; Rods will dollars; Rat 0 ſame mam 
painted this and the Chineſe at Windlor.” . | | 


But there i is a 2 evidence-c on the 5 id itſelf” and its own pre- 
tenſions. Holbein died in 1554. The, picture at Burford is dated 1593. It 
is larger and there are more figures th thaw in its rival, the piece in Yorkſhire, 
and ſome of theſe Vertue thought were painted from the life. This was kept 


piece paſſed into the hands of Lenthall is uncertain ;; the remains of the fa- 
mily of More are ſeated: at Barnborough in Yorkſhire, where they have a ſmall. 
picture of their: anceſtor and his relations like that at Burford, but undoubtedly: 
not an original, There toe they preſerve fome relics which belonged:to: that 
great man; as a George enamelled, and within it a miniature of fir. Thomas; 
a gold: croſs with pearl * and the hd he wore at his execution: 


The ſecond piaure i is at Heron in Eſſex, che ſeat of 65 John Tyre ; but: 


having been. repainte 
den has obey why boron ger ene at Burford, and the next. 


. ; 
The third 155 picture, and which. Vertue thought. the 2 one dense 


for fir Thoms b 


ſelf, is twelve feet wide, and is- the actual piece which was: 


in de Loc's collection, after whoſe death it was · bought by Mr. Roper, fir Tho- 


mas's grandſon. As de Loo was a colloctor of Holbein's works, and his cotem-- 
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as in Hertfordfhire, the ſeat of the Mores; but by what means the- 


d, it is impoſſible to judge of its antiquity: The diſpute 


porary, it ſounds extraordinary, that a picture which he thought genuine 
** de n now; 1 155 Vertue 3 08 Ke A 1 


| 1 5 s 
; E LA. 
At. =— - * . ; 
: ; a 7 — 
8 4 : 5 
? » 
at - 
> 


4 EugR r 8238 23 # : Mo. 7 "x . 
CN on ent al 7 hi TS rg gs n f * TY 
7 8 . r n 733 
n 'Fy 8 3 n EF = 1 F . 

PRES TC EE tp er TCL : a 3 b 


On » * * 5 
1 . 
WR 1. bh Js © 
4 . 6 

D C DOT DE) 

7 : 8 (mat £ 

nd 8 Dr 

. 3 
A ( ACEES,, 4 * * 


n 
3 


* 


8 PR Ag 1 o * =". oO 
72 5 8 8 8 S A LINER, 

F _ Soo 7 ae IN Tl WL 
ls EPF r 


=> ns a. Strom, Src rt 


PAINTERS tx T#z REIGN or HENRY VIII. 77 


by ſo plauſible an Hypothefis, to account for its not being Holbein's, that 1 
think them worth læying before the reader. He ſays the picture is but in- 
different: on this I lay no more ſtreſs than I do in the caſe of that at Burford; 
but his obſervation that the tights and ſhades in different parts of the piture 
come from oppoſite ſides, is aſcribe; and demonſtrates it no genuine pic- 
ture of Holbein, unleſs that maſter had been a moſt ignorant dauber, as he _ 
might ſometimes be a careleſs painter. This abſurdity Vertue accounts for, by 
cappoſing that Holbein quitted the chancellor's ſervice for the king's, before 
he had drawn out the great picture, which however fir Thomas always un- 
derſtood was to be executed; that Holbein's buſineſs increaſing upon him, 
ſome other painter was employed to begin the picture, and to which Holbein 
was to give the laſt touches; in ſhort, that inimitable perfection of fleſh which 
characteriſes his works. And this is the more probable, as Vertue obſerves 
that the faces and hands are left flat and unfiniſhed, but the ornaments, 
jewels, &c. are extremely laboured. As the portraits of the family, in ſepa- 
rate pieces, were already drawn by Holbein, the injudicious journeyman ſtuck 
them in as he found them, and never varied the lights, which were diſpoſed, 
as it was indifferent in ſingle heads, ſome from the right, ſome from the left, 
but which make a ridiculous contradiction when tranſported into one piece. 
This picture, purchaſed as I have ſaid by Mr. Roper, the ſon of that amiable 
Margaret, whoſe: behaviour when fir Thomas returned to the Tower was a 
ſubject not for Holbein, but for. Pouſſin or Shakeſpear ! this picture remained 
till of late years at Wellhall 1 in Eltham, Kent, the manſion of the Ropers. 
That houfe being pulled down, it hung for ſome time in the king's houſe at 
Greenwich; foon after which, by the death of the laſt Roper, whoſe ſole 
daughter married Mr. Henſhaw, and left three daughters, the family-picture 
then valued at 300 /. came between them; and fir Rowland Wynne, who mar- 


ried one of them, bought the ſhares of the es {ons and carried. the Ws 
Into Yorkſhire, where it now remains. . | | | 


The other ſalt one is in the collegtion of ok Sothby in Bloomſbury- 
ſquare. It is painted in the neateſt manner in miniature. On the right hand 
are inſerted the portraits of Mr. More and his wife, fir Thomas's grandſon, 
for whom it was. drawn, and their two ſons, with their garden at Chelſea be- 
| hind, and a view of London. The painter of this n little piece is un- 
known, but Ts was Peter Oliver, 5 | 


The fiſts was in + the pak of of he Delbno Smit at e Venice, 2 1 
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long on ſale, the price firſt ſet 1500 I. When I ſaw it there in 1741, they 
had AF} it to 400] ſoon after which the preſent Ling of Poland ne it. 


It was $ evidently deſigned for a ſmall altar- piece to a chapel : in the wie 
on a throne ſits the Virgin and child; on one fide kneels an elderly gentle- 
man with two ſons, one of them a naked infant; oppoſite kneeling are his 
wife and daughters. The old man is not only valits all reprolentations of 
ſir Thomas More, but it is certain that he never had but one ſon &. For the 
colouring, it is beautiful beyond deſcription, and the carnations have (that 
enamelled bloom ſo peculiar. to Holbein, who touched his works till not a 
touch remained diſcernible ! A drawing of this picture by Biſchop was 
brought over in 172 35 from whence Vertue doubted both of the ſubject and 
the painter; but he never ſaw the original! By the deſcription of the family- 
picture of the conſul Mejer, mentioned above, I have no doubt but this is the 
very picture—Mejer and More are names not ſo unlike, but that in proceſs of 


time 155 may have been confounded, and that of More retained, as much ; 


1 private houſes in n England are or were the following works ir H lolbein, 
beſides what may not have come to Vertue's or my knowledge : By 


In the Arundelian collection, ſays Richard Symonds, was a head of Hol- | 
bein i in oil by himſelf, moſt ſweet; dated 1543. 


AtN orthumberland-houſe, an Eaglih knight ning in a a chair, and a table . 
by him. 1 


Lord Denny, comptroller, and his lady, I 527. 


Sir Henry Guldeford and his hay. They were wee by Hollar . 45 
> monſieur Moret, jeweller to Henry VI" 


In the earl of Pembroke's egen was a lady i in black: Lacks, which Zuc- 
chero admired exceedingly). - 1 25 „„ 
5 There i is recotded a bon mot of fir Thomas” 4 In one of his beet bockt which will be 
on the birth · of his ſon. He had three daughters; mentioned more particularly in chapter Ix 
his wife was impatient for a ſon ; at laſt theß 4 They were at Tart- hall. | 
| had one, but not much above in idiot You There is à view of the e of Pavia. at 

have prayed ſo long for a boy, ſaid the chan- Wilton; ſaid to be by Holbein, but it is by Al- 
cellor, that now we have got one who, I pats bert Durer. I even queſtion whether oy profile 

een Ohemieng aoche read”; R nme 1 
5 2 ne 


Toe ac i df _ — 1 A i. ow to Bd. it. 
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The duke of Buckingham had eight of his hand, in particular the ſtory of. 
Jupiter and Io. See his catal. p. 16. 


At the earl of Uxbridge' s at Drayton, his anceſtor lord Paget: 


At the earl of Guilford's at E Is fir Thomas Pope, the founder of 
Trinity-college, Oxford: 


At Blenheim, a very lively head of a young man.. 159 
At Buckingham- houſe was the portrait of Edmund lord Sheffield * 


Henry VIII. and Francis I. exchanged two pictures: a the king of France 
gave to Henry the Virgin and child by Leonardo da Vinci; the Engliſh pre- 


fent was painted by Holbein, but the ſubject 3 is not mentioned.” The former 
came into the poſſeſſion of Catherine Patin. 


In the late duke of Somerſet's poſſeſſion was a head of! his anceſtor the pro- 
tecror, engraved among the illuſtrious heads. 


Vertue mentions having ſeen a fine miniature of Henry VIII. and his three 


children, but.does not ſay where. It had a glaſs over it, and a frame curiouſly 
car ved. 


At lord Ocford's at Hen 4 is a 1 l length of 7 IS? VI. on 


board, which was ſold into nn from the ene of Charles I. . | 
Eraſmus, ſmaller than. . 


IL. 1 Catherine of Aragon, a ealakadues; enuf} finiſhed ; Aa 0 850 i 
abs ground. It was given to the duke of Monmouth by Churles ' | 5188 Wh 


bought it at the: ſale of. the en —_— 1 Wt CR: of- the ducheſs of - 
Monmouth. | 6 ORs, 


A head of the ſame: queen et in all; ; hard, d her latter age. | . 1 
Is engraved" among the muftrious beads... „ 90 (1 


* 


Cath. Howard, a miniature, damaged. It was s Richardſon 8s, who bought it 


out of the LEAR eee It i is engraved among the illuſtrious heads ;. 
1 is 


Wo This i is a W 11 was painted by Antoni SO and 151 now at Seeber bit i : 
the n of Jchn lord . We i a 
and 


* 
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and by Hvllar; who called i it Ma aus of France, wife of Charles Brandon 
duke of Suffolk. | | 8 


Edmund Montecute, indes 1 Ditto, . 


Philip the Fair, ſon of che emperor. Maximilian, and father of Charles v, 
= a boy. It is finely coloured; and is engraved; in Montfaucon's Anti- 
quities of France. ET, _ have n e from ſome other Pieure. 


A drawing of a man in a a blue gown, cap, and buſkins; i ſeems | to be a 


maſquerade dreſa. 0 41% 
- Another drawing, the head of a many with a hat and picked beard. 


N deſign in water. colours, which he aiermards executed on A « houſe at Baſil, 
A large deſign for a chimney. piece. wh | 


A deſign for a clock, in great taſte. lt v wag drawn for fir! Anthony 1 
and intended for a new- year's gift to e VIII. from ws collection of 


monſieur Mariette at Paris. 5100 7 117 7 13 940517 n of 
N best of Melankthon, i dt bn board,» fn und, in in 


1 L 10 11 


Several drawings Sil Wei and ſome miniatures, are > pores in yarious 


4 * 0 8 = | ** \ . Þ OP 4 2 . 1 ite . GAY h 1 * . 1 
; « £5 - 3 * * 
BY Shs e's a 2 Nail * * 


There is a very curious e in A colleQion of e Sothby, nid to 


be begun in France by Janet, and which Vertue thinks might be retouched 


by Holbein, as it was probably painted for his patron the duke of Norfolk, 
from wh 


royal pair dancing in a meadow, with a magnificent building at a diſtance; - 
they are Henry VIII. and Anne Boleyn; and his ſiſters Margaret queen of 
Scots" and Mary queen of France with their ſecond buſbands, Archibald 
& Douglas and Charles Brandon“. The clrcumftances of three matches ſo un- 


. 27 . al 
3 nts 200 : d 8 11 on. 1112 2 329 J wy La. * e 


* 5 96 e 1 unt 3 155 begin eee word 

3a the family calls the man in n in the middle the not ſo well grounded, I ſhould take it for a 

Norfolk, and. hi 

duke of Suffolk. If #e iexgins that this plc is a black ſwarthy\man. with a.ſbarp beard; like 
| Francis 


4 . 
"Sf 4-4 „ 


£ © * of R * 2 4 . > * * 
- TS - * 7 2 8 q OT ia Pn ST” * ."{þ Moe i 
—_ Rags, 2 + PE] 4 168 8 * =. + wi; 
2 % bY in Fo - . ; N ee s n e 
4 r Hs: 1 . NE EO a Deena gu fe op ONE as Mn BE of 
” 1 A EL Os BEGIN een peer fr N VIS 
F ; . W 138 oo So te Fd ed: AT F 


5 om it deſcended immediately to the earl of Arundel, out of Shes | 
collection the father of the preſent poſſeſſor purchaſed it. It repreſents three 


an the, right hand the French compodtion. The perſon in the middle 
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equal aſſembled together, induced Vertue, with much probability, to conclude 
that it was a tacit ſatire, and painted for the duke of Norfolk, who, however 
related to Anne Boleyn, was certainly not partial to her, as protectreſs of the 
reformed. If this conjecture could be verified, it would lead one to farther 


| refletions. The jealouſy which Henry towards the end of his reign con- 


ceived againſt the Howards, and his ſacrificing the gallant earl of Surrey for 
quartering the arms of England, as he undoubtedly had a right to quarter 


them, have always appeared acts of moſt tyrannic ſuſpicion, He ſo little 
youchſafed to ſatisfy the public on the grounds of his proceedings, that it is 


poſſible he might ſometimes act on better foundation than any body knew. 
If he really diſcoyered any ambitious-views in the houſe of Norfolk, this pic- 
ture would ſeem a confirmation of them. To expoſe the blemiſhes in the 
blood of the three only branches of the royal family, might be a leading ſtep 


towards aſſerting their own claim—at leaſt their own line would not appear | 


leſs noble, than the een, of Boleyn, Brandon and Douglas. 


Holbein 8 Rage were not. econ to his i; he was an architect, he 


| modelled, carved, was excellent in deſigning ornaments, and gave draughts 
of prints for ſeveral hooks, ſome of which it is ſuppoſed he cut himſelf. Sir 
Hans Sloane had a book of jewels deſigned by him, now in the Britiſh 
muſeum. He invented patterns * for goldſmiths' work, for enamellers and 


_ Chaſers of plate, arts much countenanced by Henry VIII. Inigo Jones ſhowed 
Sandrart another book of Holbein's deſigns for weapons, hilts, ornaments, 


ſcabbards, ſheaths, ſword-belts, buttons and hooks, girdles, hat-bands and claſps 


for ſhoes, knives, forks, ſaltcellars and vaſes, all for the king. Hollar engraved 


ſeveral of them. The ducheſs of Portland f and ny Elizabeth nee F 


ranch I. and reſembling EPR of the 4 office, and the feal has hoo 3 among 


of Norfolk or Suffolk, the former of whom is 
never drawn with a beard, the latter always with 
a ſhort ſquare one: add to this, that the figure 


called Henry VIII. and which certainly has much with jacynths, and co 
Tart-hall, when the remains of the Arundelian 

collection were-fold there in 1720. The dag- 
ger that was lady E. Germayn's is ſet with an 
hundred rubies, and à few diamonds, and is now 
at Strawberry - hill, with other curioſities bought 


out of that collection, particularly the figure of 


of his countenance, is in an obſcure corner of 


the picture, and exhibits little more than the 


face. 
* The noble ſeal appendent to the firmader 


of cardinal Wolſey's college at Oxford, has all 
the appearance of being deſigned by Holbein. 
The deed is preſerved in the augmentation- 


Vor. III. — 


the plates publiſned by the ſociety of Anti- 


quaries. 
+ The dagger, i in her grace $ r is ſet 
lord Oxford 45 J. at 


Henry VII. in n one, mentioned i in the text. 
M | have 


— Was —— ꝑꝗ — ů —— — — eq — 
— —— 


5 Ne 
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0 each a dagger ſet with jewels, which belonged to that prince, and were 
probably imagined by Holbein. The latter lady has a fine little figure of 
Henry cut in ſtone, whole length; Holbein cut his own head in wood, and-I 
have another by his hand of the king, in which about his neck inſtead of a 
George he wears a watch. Two other ligures carved in ſone were in the 
mulgdm of IRGC at Lambeth. e 


' His cuts to th Bible were. rig ind: printed at Leyden by Johamnics 
Frellonius, in 1545, under this title, Icones Hiſtoriarum veteris Teſtamenti. 
The titles to every print are in Latin, and beneath is an explanation in four 
French verſes. | Prefixed is a copy of Latin verſes, in honour of Holbein, by 
Nicholas Borbonius, a celebrated French poet of that time, and ve whom 
e: is a renne among the drawings at Cenſington “. L. a So 


"Lied Arundel ſhowed Sandrart a little book of beenbyleed deſigns of the 
' Paſſion of Chriſt, very ſmall ; in which, ſays the ſame author, Chriſt was 
everywhere repreſented in the habit of a black monk but that was a miſtake, 
for Hollar engraved them, and there is only Chriſt perſecuted by monks. 
Sandrart adds, that it is incredible what a quantity of drawings of this maſter 
lord Arundel had collected, and ſurpriſing, the. fruitfulneſs of Holbein s in- 
n his K N of execution and W in nn ſo much. 


To the Catechiſ mus or InftruQion of Chriſtian Religion, by 3 Gran 
mer, printed by Walter Lynn 1538, quarto, the title is a wooden cut repre- 
.. ating Edward VI. fitting on his throne giving the Bible to the archbiſhop 
and nobles kneeling :| this and ſeveral head-pieces in the ſame book were de- 
ſigned by Holbein, and probably ſome of them cut OF, him; one has his name. 


on the death of fir Thomas Wyat the poet in 1 641, a üttle book of verſes, 
entitled Nænia, was publiſhed by his great admirer Leland. Prefixed \ was a 
wooden cut of fir Thomas from a Piekure of LOND, with theſe lines: vw 


Effigiem expreflit graphice ; ſed nullus 8 


MW ons hr " Holbevus nitida AL maximus arte 
: _ Exprimet i ys nb felix animomque Viati. PE 


* InSt. John' 8 college, ca is. gh bein's cuts finely iumtaates, and the Ggures of 
the VIIIch's Bible printed on vellum, with Hol- Henry, Cromwell and others. 


of 
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Of his architecture nothing now remains ſtanding but the beautiful porch 

at the earl of Pembroke's at Wilton. From that and his drawings it is evi- 

dent that he had great natural taſte. One cannot but lament that a noble mo- 
- nument of his genius has lately been 'demoliſhed, the gateway at Whitehall, 

ſuppoſed to have been erected for the entry of Charles V.: but that was a miſ- 
take ; the emperor was here in 1521 ; Holbein did not arrive at ſooneſt till 

five years after. Peacham mentions a deſign that he ſaw for a chimney- 

piece * for Henry's new palace at Bridewell. There ee; at White- 
hall and at Nonſuch, WS ONE: of his productions. 


It may be wondered that 1 have ſaid nothing of a work much renowned, 
wh aſcribed to this maſter; I mean the chamber at the lord Montacute's at 
Coudray ; but it is moſt cletaltily not executed by him. Though the hiſtories 

repreſented there, the habits and cuſtoms of the times, make that room a ſin- 
gular curioſity, they are its only merit. There is nothing good either in the 
r diſpoſition or colouring, . | 


There are three other hiſtoric pieces in the ſame boule, of much more me- 45 
Bit; aſcribed likewiſe to Holbein, and undoubtedly of his time. The firſt re- 
preſents Francis I. on his throne, with his courtiers, and the duke of Suffo (ſo 
it is written) and the earl of Southampton ſtanding before him on an embaſſy. 
This is by much the worſt of the three, and has been repainted. The next is 
ſmaller, and exhibits two knights running a tilt on the foreground; one wears 
the crown of France, another a coronet, like that of an Engliſh prince, com- 
poſed of croſſes and fleurs de lys, and not eloſed at top. An elderly man with 
a broad face, and an elderly lady in profile, with ſeveral other figures, boldly 
painted, but not highly finiſhed, are fitting to ſee the tilt. On the back ground 
is the French king's tent, and ſeveral figures dancing, rejoicing, and preparing 
entertainments. A perſon ſeems leading a queen to the tent. Under this is 
written.“ The meeting of the kings between Guines and Arden in the Vale 
of Gold.“ This is an upright piece. The third is the largeſt, broad like the 
firſt. Francis on his throne at a diſtance with guards, &c. on each ſide in a 
line. Before him fit on ſtools with their backs towards you four perſons in 
black, and one like a clergyman ſtanding in the middle and haranguing the 
king. On each ſide ſit noblemen, well drawn, coloured and neatly finiſhed. 
On this piece Is 2 2 775 8 The great ambaſſade ſent o the French: king, of 


* have a are drawing by kim for! a , magnificent chimpey-iec, 1 do not kno if the Tat, 
| M 2 the 
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the earl of Worceſter, lord chamberlain, the biſhop. of Ely, the lord St. John, 


the lord Vaux and others.“ Theſe pictures I ſhould not think of Holbein; 


the figures are more free than his, leſs finiſhed, and the colouring fainter : and 
none of the Engliſh ſeem portraits, The ſpelling too of Se is. French. 


Probably theſe pieces were done by Janet, who was an able maſter, was co- 


1 with Holbein, and whoſe works are often confounded with our 
painter * | 8 


Holbein's e was ſo thoroughly eſtabliſhed 7, even in his life, chat the 
Italian maſters vouchſafed to borrow from him. In particular Michael An- 


gelo Caravaggio was much indebted to him in two different pictures. Rubens 


was ſo great an admirer of his works that he adviſed young Sandrart to ſtudy 


his Dance of Death, from which Rubens himfelf had made drawings. 


5 This account of a man, dear to connoiſſeurs for the ſingular perfection of 
his colouring, become dear to antiquaries by the diſtance of time in which he 


lived, by the preſent ſcarcity of his works, and by his connections with More 


and Eraſmus, I muſt cloſe with all I can diſcover more relating to him; that 
he formed but one fcholar, Chriſtopher Amberger of Auſburg ; and that 3 in a 
roll | of new- year's gifts in the zoth year of the reign of Henry VIII. ſigned 


by the king's own hand, in which are regiſtered preſents to the prince, to the 
ladies Mary and Elizabeth, to the lady Margaret Douglas, to the nobility, 


biſhops, ladies and gentry, moſt of the gifts being of plate, mention is made 
of a prefent to Hans Holbein of a gilt creuſe and cover, weighing ren ounces. 


two penny weights, mage by (Lucas) Cornelii. 
| . to Lucas (Penne) a gilt creuſe and cover, fame weight. 
On the other fide of the roll preſents to the Mage : 
4 Holbein gave a picture of the prince 8 grace ; ; 
| | Lucas a ſcreen to ſet before the fire; 
Richard Aryl a broach of gold with an antique Toe C 
® In the great drawing-room at Coudray i is a + Sandrart. ; 


chimney · piece painted with groteſque ornaments I It was in the poſſeſſion of Me. Holes keeper 


in the good taſte of Holbein, and probably all he of the records in the Tower, and was exhibited 
executed at that curious old ſeat; the tradition to the Antiquarian ſociety in 1736. 


in the family being, that he aid there but a 6 He was an engraver of ſtones. See the end 
us 


month. | : fer of this chapter. 


din... oo. _ - 
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la the library of the Royal ſociety is a book of the chamberlain's office, con- 


raining ern made by ſir Bryan Tuke treaſurer of the king's chamber, 


beginning in February 1538, in the 29th of Henry VIII. There appear the 
following accounts: 


Payd to Hans Holbein, paynter, a quarter due at Lady-day laſt 8/--105.-0d. 


Again at Midſummer quarter. 


Item, for Hans Holbein, paynter, for one half year's annuitie advanced to 


him before hand, the ſame year to be accounted from e our Lady-day laſt paſt, 


the ſum of 30l. 


December 30, An. 30. "Jeon payd to Hans Holbein, one of the king's 
paynters, by the kyng's commandment certify d by my lord privy ſeal's 
letter, x. for his coſt and charge at this time, ſent about certeyn his grace's 


affairs in the parts of High Burgundy *, by way of his grace's reward. 


September An. 31. Item, payd by the king's highneſs commandment, cer- 


5 tifyed by the lord privy ſeal's letters, to Hans Holbein, paynter, in the ad- 
vancement of his whole year's wages before hand, after the rate of xxx I. + by 


the year, which year's advancement is to be accounted from this preſent, which 


| ſhall end ultimo Septembris next enſuing. 


The advancement of his ſalary is a proof that Holbein was both favou d 
and poor. As he was certainly very laborious, it is probable tha 


of Britain did not teach him more ceconomy chan he had pra od ii his wn 


country. 


. 


Henry, beſides theſe painters, had ſeveral artiſts of note in his ſervice. 
The ſuperb tomb of his father, ſays Stowe , was not finiſhed till the eleventh 
year of this king, 1519. It was made, adds the fame author, by one Peter, 
a painter of Florence, for which he received a thouſand pounds, for the whole 

| ſtuff and workmanſhip. This Peter, Vertue diſcovered to be Pietro Torreg- 


giano, a valuable ſculptor. That he was here in the preceding year appears 


by a book of acts, orders, decrees and records of the Court of Requeſts printed 


in 1 592 in Wende where it is is ſaid, p. 60, that in a cauſe between two Floren- | 


— 


elt was to draw the picture of the — + Sandrart by miſtake fays ouly 20b Horins. 
of Milan, mentioned above. I Page 499. 


tine 


ö 
' 
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tine merchants, Peter de Bardi and Bernard Cavalcanti, heard before the coun- 
cil at Greene, maſter Peter Toriſano, a Florentine ſculptor, was one of the 
witnefſes. Vaſari ſays, that Torreggiano having made ſeveral figures in mar- 
ble and ſmall braſs, which were in the town- hall at Florence, and drawn many 
things with ſpirit and a good manner, in competition with Michael Angelo 

(and conſequently could be no decal performer), was carried into England 
by ſome merchants, and entertained in the king's ſervice, for whom he exe- 
cuted variety of works in marble, braſs, and wood, in concurrence with other 
maſters of this country, ovef all whom he was allowed the ſuperiority. —He 
received, adds Vaſari, ſuch noble rewards, that if he had not been a proud, 
inconſiderate, ungovernable man, he might have lived in great felicity and 
made a good end: but the contrary happened; for, leaving England and ſet- 
tling in Spain, after ſeveral performances there, he was accuſed of being a 
heretic *, was thrown into the Inquiſition, tried and condemned. The exe- 
cution Indeed was reſpited ; but he became melancholy mad, and ſtarved him- 
ſelf to death at Seville in 1 $22 in the fiftieth year of his age. 


"=Forreggiano, it ſeems, with Henry” 8 türbälen s of temper had acc his 


5 ; religion, and yet, as he quitted England, one ſhould ſuppoſe had not ſupple- 


nels enough to pleaſe the monarch, even after that complaiſance. In the Life 
of Benvenuto Cellini is farther evidenus of W 8 being employed 
here, and of, his Wore with Michael SES: ET 


When Cellini was about ha he RA there arrived at Florence a ſculp- 
tor called Pietro Torreggiani, who came from England, where he had reſided 
many years: this artiſt much frequenting Cellini's maſter, told the former, 
that baving a great work of bronze to, execute for the king of England, he 
was come to engage as many youths as he could to aſſiſt him; 1 and that Cel- 
lini being rather a ſculptor than a graver, Torreggiani offered ta make his for- 
tune if he would accompany him to London. He was, adds Cellini, of a 
noble Hao bold, and with the air of a great ſoldier rather than of a fta- 
tuary, his ad mirable geſtures, ſonorous voice, and the action of his brow ſtriking 
with amazement, ed ogni giorno ragionava delle ſue bravure con quelle beſtie 

di quelli Ingleſi, every day relating his brave treatment of thoſe beaſts the 

Engliſh. But as much ſtruck as Cellini was with this lofty behaviour to us 

ſavages, b le he took an averſion to a new maſter, on the latter boaſting of a blow 


In a paſſion bs had broken an \ Image of the Virgin, that he had juſt carved. 
8 8 in 
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in the face that he had given to the divine Michael Angelo with his fiſt, the 
marks of which he would carry to his grave. Others ſay that this event hap- 
pened i in the palace of the cardinal de' Medici, Torreggiano being jealous of 
the ſuperior honours paid to- Michael Angelo, whoſe noſe was flattened by 
the blow. The aggreſſor fled, and entered into the army, where he obtained 
a. captain's commiſſion ; but being ſoon diſguſted with that life, he retired to 
Florence, and from thence came to — EO Hs 


To Torreggiano Vertue aſcribes Wikewife the tomb of Margaret counteſs of 


Richmond, the mother of Henry VII. and that of Dr. Young maſter of the 


rolls, in the chapel at the Rolls in Chancery-lane. There is a head of Henry | 


VIII. in plaiſter in a round at Hampton-court, which I ſhould ſuppole 1 18 T 
the lame manor. Ys 


| Among the Earlckin MSS. is an eſtimate of the charge and expence of the | 
monument to be erected for Henry VII. in which appear the names of other 


artiſts who worked under Torreggiano, as Laurence Ymber, kerver, for making 


the patrons in timber; Humphrey Walker, founder; Nicholas Ewer, copper- 


ſmith and gilder; John Bell and John Maynard, painters; Robert Vertue, 


Robert Jenings, and John Lebons, maſter maſons. There was another called 
William Vertue, who by indenture dated June 5, in the twenty-farſt year of 
Henry VII. engaged with John Hylmer, to vault and roof the choir of the 


chapel of St. George at Windſor for 700l. + Humphrey Cooke + was maſter 
carpenter employed in the new buildings at the Savoy. The tomb at Ormſ- 


kirk of Thomas Stanley earl of Derby, laſt huſband of Margaret of Rich- 


mond, was in the ſame ſtyle with that of his wife and ſon-in-law. On it lay 


an image of braſs five feet ſix inches long, which when caſt and een ready 


* At Strawberry-hill is a model in "IR of the 
head of Henry VIIth in the agony of death. It is 
in the great ſtyle of Raphael and Michael An- 
gelo, and worthy of either, though undoubtedly 
by Torreggiano. I have alſo a matchleſs por- 
trait of the king, which ſeems evidently taken 
from the life, as ſtrongly repreſentative of his 
penſive policy z yet it is touehed with fo maſterly 
a knowledge of chiare ſcuro, that I. and better 
judges conjecture that it was recoloured be, Ru- 
bens himſelf. 


I Aſhmole's Order of the Garter, 7 58 


i4 Robert Cook, clarenceux i in thin reign, was 
a painter, and at Cockfield-hall in Yoxford in 


Suffolk drew the portraits of Henry VII. Hen- 
ry VIIL. queen Catherine, Charles Brandon duke 


of Suffolk, fir Anthony Wingfield, fir Robert 


Wingfield, kis lady and ſeven or eight ſons, all 


remaining there lately. At Boughton, the ſeat 
of the late duke of Montagu, is a ſmall..piece 


of the family of Wingfield, containing -feveral 


figures, which N is the e er al- 
luded to. | 
e 


ſor 


- 
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for güdieg weighed 500 weight and a half. en Hales for GRE the1 en 


of timber had an hundred ſhillings, 


It was. in the reign of Henry VIIL that the hand of King's 8 — 
bridge, was * finiſhed ; a work, alone ſufficient to ennoble any age. Several in- 
dentures are extant relative to the execution of that fabric. One in the fourth 
year of this king, between the provoſt Robert Hacomblein, and Thomas 
Larke ſurveyor of the works, on one part, and John Waſtell maſter maſon on 
the other part, by which he agrees to build or ſet up a good ſufficient vault for 
the great church there, according to a plat ſigned by the lords executors of 
| King Henry VII. they covenanting to pay him 12000. that is to ſay, 100/, for 

voery ſeverey (or partition) of the church, there being twelve ſevereys. 


Another, dated Auguſt 4, in the fifth of the ſame ting, between the Kindo 
parties, for the vaulting of two porches of the King's college chapel, and alſo 
ſeven chapels, and nine other chapels behind the choir, according to a plat 
made and to be finiſhed, the vaults and battlements before the feaſt of St. John 
Baptiſt next enſuing, 25. to be paid for each of the ſaid porches; 201. for 
each of the ſeven, chapels; 127. for each of the nine chapels, and for ſtone 
and workmanſhip of the battlements of all the ſaid TAPES 1 and fd perrhey 4 divided 


into twenty ſevereys, each ſeverey „ 


Another between the ſame perſons, 1. making and ſetting up the finyalls 
of the buttreſſes of the church, and one tower at one of the corners of the faid 


»The name of the original architect is pre- A 


ſerved by Hearne, who in his preface to the 
Hiſtory of Glaſtonbury, p. lxv. ſays, * All that 
ſee King's college chapel in Cambridge are ſtruck 
with admiration, and moſt are mighty deſirous 
of knowing the architeQ's name. Vet few can 
tell it. It appears however from their books at 

King's college [as I am informed by my friend 
Mr. Baker, the learned antiquary of Cambridge] 
that one Mr. Cloos, father of Nicholas Cloos, 
one of the firſt fellows of that college, and after- 
wards biſhop of Litchfield, was the architect of 
that chapel [though Godwin ſays the biſhop 
himſelf was maſter of the king's works here] as 
far .as king Henry VIth's ſhare reacheth, and 
contriver or deſigner of the whole, afterwards 


2 


" 


Eniſhed 7, Henry Vilth, | and — by 
Henry VIUth.” = q 

In a MS. account of all the members of king 5 
college, a copy of which is in the poſſeſſion of 
the Rev. Mr. Cole of Blecheley, to whom the 
Public and I are obliged for this and ſeveral 


other curious particulars, biſhop Nicholas Cloſe 


is mentioned as. a perſon in whoſe capacity king 
Heory VIth (who had appointed him fellow ip 
1443) had ſuch confidence, that he made him 
overſcer and manager of all his intended, build- 
ings and deſigns for that college. In the ſame 
MS. John Canterbury, a native of Tewkſpury 
and fellow of the college in 1451, is baun 
have been elerk of the N there. Fo 


RY 
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n and for finiſhing and performing of the faid tower with finyalls, ry- 
faats, gablets, battlement, orbyſs and croſs-quarters and every thing belonging 
to them. For every buttreſs to be 115 Ol. — 135%, -- - 4. and "we all the ſaid 

buttreſſes 1400. and for the tower * 


The two next deeds are no leſs curious, as they have preſerved the names of 
ts OW who painited the magnificent windows 1 in the ſame chapel, b 


-Tindinitury of May 3. in the 18th of Hen, VIII. en the foreſaid pro- 
voſt and Thomas Larke arch-deacon of Norwich, and Francis Williamſon of 
. Somthwark, glazier, and Simon Symonds of St. Margaret's Weſtminſter, glazier, 
the two latter agreeing curiouſly and ſufficiently to glaze four windows of the 
upper ſtory of the church of King's college Cambridge, of orient colours and 
imagery of the ſtory of the Old Law and of the New Law, after the manner 
and goodneſs in every point of the king's new chapel at Weſtminſter, alſo ac- 
cording to the manner done by Bernard Flower glazier deceaſed ; alſo accord- 
ing to ſuch patrons, otherwiſe called vidimus, to be ſet up ye two years 
next enſuing, to be 1253 after the rate of ſixteen pence per Took for the glaſs. 


The laſt i is between the ſame provoſt and Thomas Larke on one part, .and 
Galyon Hoone of the pariſh of St. Mary Magdalen, glazier, Richard Bownde 
of St. Clement's-Danes, glazier, Thomas Reve of St. Sepulchre's, glazier, and 
James Nicholſon of Southwark, glazier, on the other part, the latter agreeing 
to ſet up eighteen windows of the upper ſtory of King > college chapel, like 
thoſe of the king's new chapel at Weſtminſter, as Barnard Flower glazier (late 
deceaſed) by indenture ſtood to do, fix of the ſaid windows to be ſet up within 
twelve months? the bands of lead to be after the rate of two pence per PA 


— 


An indenture more ancient than theſe, and 
containing names of perſons employed in this 


celebrated building, has been diſcovered in the 


archives of Caius-college, by the preſent maſter, 
fir James Burrough; and is as follows: 
Io alle chriſten people this pſent writyng 
endented ſeeng, redyng, or heryng, John Wul- 
rich, maiſtr maſon of, the werkes of the Kyngs 


Cambridge, John Bell, maſon wardeyn in the 
fame werkes, Richard Adam, and Robert Vo- 


Bett, . ag arbitrours indifferently coin 


* 


V OL. III. 


| by the reverent feder! in God, Edward, by the 


grace of God, bysſhopp of Karlyle, Mr. or War- 


deyn of the houſe or college of St Michael of 


Cambr : and the ſcolers of the fame on the oon ; 


part, and maiſt: Henry Coffey, warden of the 
college 
hall, and the fellowes and ſcolers of the ſame, 


. on the other part, of and upon the Eveſdroppe 
college roial of our lady and ſeynt Nicholas of i 


or hall of the Annuntiation or Gonville 


in the garden of Ffysſhwyke hoſtle, belonginge by 

to Gonville hall & . Written at Cambr : 47 

Aug. 1 16 Edw. 4.” „ 5 
| Fug . 1 br | 


In 
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In theſe inftruments there appears little leſs ſimplicity than in the old ones 
Ihre reported of Henry III. Yet as much as we imagine ourſelves arrived 
at higher perfection in the arts, it would not be eaſy for a maſter of a college 
now to go into St, Margaret's pariſh or Southwark and beſpeak the roof of 
ſuch a chapel as that of King's college, and a dozen or two of windows, ſo 
admirably drawn, and order them to be ſent home by ſuch a day, as if he was 
beſpeaking a chequered pavement or a church Bible. Even thoſe obſcure artiſts 
Williamſon, Symonds, Flower, Hoone, &c. would figure as conſiderable paint- 
ers in any reign'; and what a rarity in a collection of drawings would be one 
of their vidimus's ! It is remarkable, that one of the fineſt of theſe windows is 
the ſtory of Ananias and Saphira as told by Raphael in the cartoons. Probably, 
the cartoons being conſigned to Flanders for tapeſtry, drawings from them 
| Were ſent hither ; an inſtance of the diligence of our ks in obtaining 
the beſt. defigns for, their work. 
I with Muſtyan, 3 at t Enguien, i is ee AS Henry 8 ee GY John 
de Mayne as his ſeal-graver; and Richard Atſyll * as his graver of. ſtones T. 
Skelton mentions « one maſter Newton as a painter of that time: 3 


4 


5 | Caſting my fi ght the chambre about „FF 
I © To fe how duly eche thyng in ordre was, | $ | 
5 Towarde the dore as we were commying out 
I a maiſter Newton ſyt with his compas, 
His plummet, his penſell, his ſpectacles of glas, 
11 Devyſing i in picture by his induſtrious wit 

71 "2th Of my laurel the proces every whitte, 


* 
Tea & 05s 7 b — * 


148 


And eas the payments of the treaſurer of the Aainbers; perde above, "= 
one. of 40h. to Leyina Tirlinks paintrixe—a name that occurs but once more, 

in a roll of new-year's gifts to and from queen Elizabeth. This geatſemoman 
ON the queen o picture n boelx on a card. ee eee 


Ha che cathedral of Chicheſter are pitures: of the kings of Enpland- wh 
bitops of that ſee, painted about the : year 1 519 * one Bernardi, anceſtor of 


0  Hillyard (the lache perſon probably, of apts as fack 8 "Lady Mary 3 had a, ed 
more hereafter) cut the images of Henry VIII. head of the ſame king on a little ſtone in a ring: 
and his children on a ſardonyx, in the collection cameo on one ſide and intaglia on the other. 
of ws duke of — The earl of Exeter * 7 Wich a fee of twenty — a year. 


af family 


* 8 & n 
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a family {till ſettled i in thoſe parts. They were done at the expence of bier 
Sherborne, who erected a monument for himſelf, yet remaining there. Ver- 
mander mentions one Theodore Bernardi of Amſterdam, maſter of Michael 
Coxie, who Vertue thinks painted thoſe works at Chicheſter, as e in e a 
Dutch taſte. They were repainted 1 in 1747 by one Tremaine. 


on 


The ein! temper of Wolſey diſplayed elf i in as nd a manner 
as the king's. © Whitehall, Hampton- court, and his .college of Chriſt-· church. 
were monuments of his moat and diſgrace, flowing from the bounty of 
and then reverting to the crown. In 1524 he began a monument for himſelf 
at Windſor, erecting a ſmall chapel adjoining to St. George's church, which 
was to contain his tomb, the deſign whereof, ſays lord Herbert *, was ſo glo- 
rious that it exceeded far that of Henry VII. One Benedetto, a ſtatuary of 
Florence, took it in hand and continued it till 1529, receiving for ſo much as 
was already done 4250 ducats. The cardinal, adds the hiſtorian, when this 
was finiſhed, did purpoſe to make a tomb for Henry ; ; but, on his fall, the king 
made uſe of ſo much as he found fit, and called it his. Dr. Fiddes Toys that 
the cardinal made ſuit to the king to have his own image with ſuch part of 
his tomb as ſhall pleaſe the king to let him have, to be ſent to York, where he 
intended to be buried. In the ſame collections mention is made of Antony | 
Cavallari, as gilder of the tomb, whom the cardinal is beſought to permit t6 
return home to Antwerp, if he means to employ him no farther, and alſo that 
Benedict the carver may return to Italy. But Benedi& Henry took into his 
own ſervice, and employed on the fame tomb, which his majeſty had now 
adopted for himſelf.— This perſon was Benedetto da Rovezzano, another Flo- 
rentine ſculptor, who, Vaſari ſays, executed many works of marble and bronze 
for Henry, and got an ample fortune, with which he returned' to his native 
country; ; but his eyes having ſuffered by working in the foundery, he grew | 
blind in 1550 and died ſoon after. "The — * Baccio Bandinelli made 
an admirable model of wood with figures of wax for the fame monument 3 


but Benedetto of Rovezzano, | i Tres, f ral af preferred F ue: . * oh 
| The {epulchral t 8 was never com ed. l mage and. Jane Seon, 

= | | PB La : LIST”: were 

"'s * Page 3 342. 3 „ 4 Lend 8 that * * chapel of 8. | 


9 fappoſe it was W Carat” or: *. "George butt by Edward III. Rood on this very 
nedetto da Rovezzano who made the large ſtatue ſpot, and that Henry VII. pulled it down, and 
in metal of Henry VIII. in a eloiſter ar Gotham erected the preſent tomb-höuſe in its place, f. 


| bury ; z, It 16 got in a bad taſte. tending Uimſelf'to be buried chere; bet ate 
1 * | | N 2 | | | wr 
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were docked in St. George s church, with an intention of their being removed 
into the monument as ſoon as it ſhould be finiſhed. - Charles I; reſumed the 
defign, propoſing to enlarge the chapel, and fit it for his own and the interment 


of his ſueceſſors. But the whole was demoliſhed in 1646, by order of par- 


lament, and the rich figures of copper gilt melted down. James II. repaired 


this building, and employed Verrio to paint it, intending i it for a popiſh chapel 


but no deſtination of it has yet MB. it remains. a ruin, known by the 


+ | ; wi $ $4 "x4 | | 
4 : N . 1 : 18 ; 
: H 4 P. V. | | : | 
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curioſity which would inſpire their deſcendents of knowing minutely every 
thing eee to them. When they placed three or four branches of trees 


acroſs the trunks of others, and covered them with boughs or ſtraw to keep out 


the weather, the good people were not appriſed that they were diſcovering 


5 architecture, and that it would be learnedly agitated ſome thouſand of years 
afterwards who was thei inventor of this ſtupendous ſcience. In eomplaiſance 
to our enquiries. they would undoubtedly have tranſmitted an account of the 


firſt hovel that was ever built, and from that patriarch hut we ſhould poſſeſs 3 
faithful genealogy of all its deſcendents. Yet ſuch a curioſity would deftroy | 
much greater treaſures; it would. annihilate fables, reſearches, conjectures, 
hypotheſes, diſputes, blunders and diſſertations, that library of human imper- 
tinence. Neceſſity and a little common ſenſe produced all the common. arts, 


which the plain folks who practiſed them were not idle enough to record. 


Their inventions were obvious, their productions uſeful and clumſy. Yet 
the little merit there was in fabricating them being ſoon conſigned to- 


0 We ; are A 7 to Es: ant that there was fawn if: and 5 


wards changed his mind d bile is chat at Genes e Cutie publiſhes wi his nerary | 4p 
Weſtminſter, See Leland's Comment on the Henne, vol. ix. ne 


imaginary Waile No ſcones is any: #ra of an invention invented, but 
different countries begin to aſſert an excluſive title to it; and the only 
point in which any countries agree is perhaps in aſcribing the diſcovery 
to ſome other nation remote enough in time for neither of them to know 
any thing of it. Let but France and England once diſpute which firſt uſed 
1 Narbe and they ſhall never be accorded till the chancery of learning ac- 
commodates the matter by pronouncing that each received that invaluable 
utenſil from the Phœnicians. Common ſenſe, that would interpoſe by obſerv- 
ing how probable it is that the neceſſaries of life were equally diſcovered in 
every region, cannot be heard; a hammer could only be invented by the Phœ- 
nicians, the firſt poliſhed people of whom we are totally ignorant. Whoever 
has thrown away his time on the firſt chapters of general hiſtories, or of hiſ- 
tories of arts, muſt be ſenſible that theſe reflections are but too well grounded. 
I deſign them as an apology for not going very far back into the hiſtory of 
our architecture. Vertue and ſeveral other curious perſons have taken great 
pains to enlighten the obſcure ages of that ſcience; they find no names of ar- 
chitects, nay little more than what they might have known without enquiring; 
that our anceſtors had buildings. Indeed Tom Hearne, Brown Willis, and 


ſuch illuſtrators did ſometimes go upon more poſitive ground: they did now 


and then ſtumble upon an arch, a tower, nay a whole church, ſo dark, ſo ugly, 


ſo uncouth, that they were ſure it could not have been built ſince any idea 


of grace had been tranſported into the iſland. Vet with this inconteſtable ſe- 
curity on their ſide, they ſtill had room for doubting; Danes, Saxons; Nor- 
mans, were all Ignorant enough to have claims to peculiar uglinels ! in their 

faſhions. It was to aſcertain the period * when'one ungracious form 
joſtled out another: oa this perplexity at laſt led them into ſuch refinement, 

that the term Gotbic Architecture, inflicted as a reproach on our ancient build- 
ings in general by our anceſtors who revived the Grecian taſte, is now con- 


fidered but as a ſpecies of modern elegance, by thoſe who with to diſtinguiſh 


the Saxon ſtyle from it. This Saxon ſtyle (begins to- be defined by flat and 
round arches, by ſome undulating zigzags on certain old fabrics, and by a very 
| few other e all evidences of e and . 4 e en | "% wo 


* When men enquire, « who invented Go- in ERS en both were 1 250 as 0 
thic buildings ?” they might as well aſk, © who age poliſhed itſelf ; but neither was reſtored to 
invented bad Latin? The former was a corrup- the original ſtandard. Beautiful 'Gothic archi- 
tion of the Roman architekture, as the latter tecture was engrafted on Saxon deformity ; and 

was of the Roman language. Both were debaſed pure rata W to Vitiated! Laus. 


94 s TAT E * AR GHEOTEC TURE 


not mean to ſay ſimply that che round arch is a proof of ignoratice; but being 
fo natural, it is ſimply, When unaccompanied by any graceful ornaments, 
a mark of a rude age if attended by misſhapen and heavy decorations, a cer- 
tain mark of it. The pointed arch, that peculiar of Gothie architecture, was 
certainly intended as an improvement an the eireular; and the men who had 
not the happineſs: of lighting on the ſimplicity and proportion of the Greek 
orders, were however ſo lucky as to ſtrike out a thouſand graces. and 1 
which rendered their buildings magnificent, yet genteel, vaſt, yet light , 
nerable and pictureſque. It is difficult for the hobleſt Grecian temple, to con- | 
Vvey half ſo many impreſſions to the mind, as a cathedral does of the beſt Go - 
mkie taſt z—a proof of {kill in the architects and of addreſs in the prieſts. who 
_ ereCted them. The latter exhauſted their knowledge, of the paſſions. in com- 
poſing edifices whole pomp, mechaniſm, vaults,/ tombs, painted windows, 
gloom aud perſpectives infuſed ſuch ſenſations of romantic, devotion ; and 
they were happy in finding attiſts-capable: of e tecuting ſuch machinery. One 
mult have taſte to be ſenſible. of the beautieg of Grecian architecture; one 
only wants paſſions to feel Gothie. In St. Peter's one is convinced that it 
mas built by great princes. In Weſtminſter · abb y, one thinks net of the 
builder; the rell giot a the 2 the fiſt: antreten — 
5 — Romati — 5 en 
Greeiari, admiritiatx. / The papal ſee Na rn pra hey mn 
3 ne ee we jour bail 15 wo? 5 
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| = For 3 7 ie of beer 8 2 8 tao —_— op me, 9 by * out 
Rheins. Pg e _ - _._., this work in his Index Expurgatorius, from to- 
Ras Broker jk mes of letters publiſhed at tally miſunderſtanding my Here fol- 
Nome, and entitled Raccolta di eee los his cenſure: -of che paflage above, in which 
a. Scultura ed Architettura, are ſeveral of I have aſcribed more addreſs to the architects of 
monſ. Mariette, a, moſt worthy man, but too Gothic churches, than to thoſe of St. Peter's — 
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ally infected by the prejudices of his coun- 


Jeur. All profeſſions, are too apt to be ted by 

| words, and to talk by rote... Connoiſſeurs i in the 
arts are not the leaſt bigoted. Taſte has its In- 
9 well as Popery : and thongh M. Ma- 


| 4 


| try, his religion, and his profeſſion of connoif- * 


not as architects, but as politicians— diſtinc- 
tion M. Marictte did not give himſelf time to 
make, or he could not have underſtood à book fo 
Hil that he. gave hamſ {elf the trouble to tranſlate. 
Aﬀeer an account o cheſe Anecdotes, and too flat- 
tering mention of the he ſays, © Quett 


a — 


I A 


* 


tiouſneſs of that which is called Gothie- Net I. am elear that the perſons 

who executed the latter, had much more knowledge of their art, more taſte, 
more genius, and more propriety than we chooſe to imagine. There is a ma- 

gie hardineſs in the execution of ſome of their works, which would not have 

ſuſtained themſelves if dictated by mere caprice. There is a tradition that ſir 
Chriſtopher Wren went once a year to ſurvey the roof of the chapel of King's 
college, and ſaid that, if any man would ſhow him where to place the firſt 
ſtone, he would engage to build ſuch another. That there is great grace in 
ſeveral places, even in their clufters of flender pillars, and in the application 
of their ornaments, though the prineiples of the latter are ſo confined. that 


they may almoſt all be reduced to the trefoil, extended and varied, I ſhall not 


appeal to the ediſices themſelyes It 18 ſufficient to obſerve; that- Inigo Jones, 
fir Chriſtopher Wren and Kent, who certainly underſtood beauty, blundered“ 


into the heavieſt and clumſieſt compoſitions. whenever they aimed at imita- 


tions of the Gothic—ls an art deſpicable in which a great maſter c ſhine d. 


Coaſ idering how ſerupuloully our architects confine themſelves to anrique : 


opera e e arrichita a Peel A cute ritratti, e % EX Ex la voſtes Wie Notz Ed A+ 


ſtampa everamente magnifica. Io vi fatd ridere, quale edifizio credete voi, che egli- conceda la 
ſe vi dird, che la chieſa di San Pietro non e di preferenza ſopra à S. Pietro 2. A una chieſa fan 


fuo guſto, et che egli la trova troppo carica d'or- bricata ſul guſto Gotico, et le di cui n : 


nati, il che non gli pare proprio per un tempio ſieno tutte nude: coſa, che fa Diets 5 7 
degno dello Maeſta dell Eſſere ſupremo, che lo OTST. 


abita: che gli ornamenti, che vi fono ſparſi a In atem; chapels geeplo of thi 
profuſione, non vi ſono poſti per altro che per church at Warwick, the king's - bench in Weſt - - 


fomentare + 1a ure ee, di che egli accuſa -minſter-hall, , the ſereen at Glouceſter, &e, . 


+ Obſerve that I 3 ſald raft! the contrary (h that Gothic thurck@tataks ker 
tion). In my compariſon between the effects of a Grecian and a Gothie church; is there: any queſtioù of pre- 


' ferring the latter to the former in point of architecture 7 Have I not ſaid that Gothic architects had one | 
happineſs of diſcovering the true beauties of the Grecian orders? Is there a word of St. Peter“ s being overload 2 


with ornaments? Have 1 not even ſaid, that a Gothie church, "though ſtrippell of its ſhrines and ſple 1 


makes fironger religious impreſſion, than the cathedral of Rome, thongh advantaged. by all thaſe dadorations 2 
And why, but becauſe gloom and well-applied obſcurity are better friends, to deyotion-thap. even We; th! Hh . 
0 


hk landſcape, ſavage with rocks and. precipices, by Salvator oſa, may be preferred to a ſerene ſunthine 


aud Lorrain j not becauſe it is x more pleafing, but a more friking-pifure; Cato a regular drama; - 


Macbeth an extravagant one : yet who thinks the genius of Addiſon equal to Shakeſpear's? The one copies 


rules, the other the paſſions, A Gibbs and money, - French eritie and an Engliſh ſchoolmaſter, can make a 


building or a tragedy without a fault againft proportion or the three unities; and the one or the other might 


make either. It requited a little more genius to write Macbeth, or to eſtabliſh the Romap Catholic religion 5 
and though monſeur. Mariette does not know it, his creed, which he miſtakes for. ASSN was more 


. to Gothic architects than to Michael Angelo: and the reſt, OY MAGS! file. '4 
1 255 precedent; 
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Precedemtg R— into Gothic may a little relieve them from 
Qhat'ſervile imitation. I wean chat they ſhould ſtudy both taſtes, not blend 
them; tiiat they ſhould dare to invent in the one, ſince they will hazard no- 
ching in the other. When they have built a. pediment and portico, the Sibyl's 
eirculur temple; and tacked the wings to a houſe by a colonnade, they ſeem au 
Sort te kur Latin," If half a dozen manſions were all that remained of old 
Rom inſtead of half a dozen temples; I do not doubt but our churches would 
reſemble the private houſes of Roman citizens. Our buildings muſt be as 
Witruvian; as writings in the days of Eraſmus were obliged to be Ciceronian. 
Yet conſined as our architects are to few models, they are far from having 
made all the uſe they might "of thoſe" they poſſeſs. There are variations 
enough to be ſtruck out to furniſh new ſcenes of ſingular beauty. The appli- 
cation of loggias, arcades, terraſſes and flights of fteps, at different ſtages of a 
building, particularly in ſuch ſituations as Whitehall to the river, would have 
a magnißcent effect. It is true, our climate and the expence of building in 
England are great reſtrictions on imagination: but when one talks of the ex- 
| dent of which architecture is capable, one muſt ſuppoſe that pomp and beauty 
. are the principal objects; z one ſpeaks of palaces and public buildings; not of 
We ſhops and ſmall houſes But I muſt reſtrain this ne aud come to 
the kiſtoric part, which: will he! in won AE: e e wt (696 fo 
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1 ' Felibien took PIR pai to ate rain ey revival wn beben, ds the 

e leſtruction of the true taſte by the inundation of the northern nations; but his 

. Ts Ace vente were by no means anſwerable to his labour. Of French e 

he did find a few names, and here and there an Italian or German. Of Eng- 

liſh he owns he did not meet with the leaſt trace; while at the ſame time the 

8 ancient buildings were everywhere recorded: ſo careful have the 
mon s(t 3c only hiſtorians of thoſe times) been to celebrate | bigotry and paſs 
ver the arts... But I own I take it for granted, that theſe ſeeming omiſſions _ 

are e to be attributed to their want of perſpieuity rather than to neglect. As all 

the; othet arts * were confitied to cloiſters, ſo undoubtedly was architecture 
1004 and when we read that fuch, ; 4 Wer or ſuch an abbot built ſuch and 


Pp 599 27 EE hg 1 

© The Ge ouriſhec ta a * JT py 6, HEY IG wo 
e laſt, that dne Gyffard, «viſitor employed by he could and did uſe, either embrotheryng, writ- 
. _  ""_ en a report 0 the ſtate ing books with very fair hand, making their own 


vious to their ſuppreſſion, | garments; carving, EIS. > Pes 
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fuch an edifice, 1 am perſuaded that they often gave the plans as well as fur- 
niſhed the neceſſary funds; but as thoſe chroniclers ſcarce ever ſpecify when 
this was or was not the caſe, we e muſt not at this diſtance of time app 
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Felibien is fo impartial an ;alirtior; tha! he Jobs: not even ien the fables : 


with which our own writers have repleniſhed the chaſms in our hiſtory. He 


quotes Matthew of Weſtminſter for the flouriſhing condition of architecture 
in Britain at a time when indeed neither that nor any other ſcience flouriſhed 


here. — King Arthur, ſay they , cauſed many churches and conſiderable edi- 
fices to be erected here. It would in truth have been an act of injuſtice to us 
to omit this viſion, i in a man who, on the authority of Apathias, relates that the 
emperor Juſtinian had in his ſervice one Anthemius, fo able a mathematician 
that he could make artificial earthquakes, and actually did revenge himſelf by 
ſuch an experiment on one Zeno a, rhetorician. The machinery was ex- 


tremely ſimple, and yet I queſtion whether the greateſt mathematician of this 
age is expert enough to produce the ſame effect; it conſiſted in nothing but 
placing ſeveral caldrons of hot water againſt the walls of Zeno's houſe, The 


ſame author has cited Procopius for the origin of dams to reſtrain the courſe 
of rivers, the method of whoſe conſtruction was revealed to Chryſes, an archi- 
tect of Alexandria, in a dream. Dreams, lies, and abſurdities are all one finds 
in ſearching into early times. In a ſcareity of facts, probability was the laſt 
thing to which ſuch authors attended ; and conſequently they left a mark by 
which, if we aptly we "Ig anten b Ow the truth and TI they 
inyentol. 207 | n > Of I | Eh VVV Ee „ 
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In Felibien + thi oe dung 1 find t to my purpoſe, and. all that wo 1 
found in Matthew of Weſtminſter, is, that in the kingdom of the Nacken 


Sexulphus, abbot and afterwards biſhop, built a. conſiderable. monaſtery called 


Medes Hampftede : unleſs it may be a ſatisfaQtion to antiquaries to know 


who firſt invented thoſe groteſque monſters and burleſque faces with which 


he ſpouts and gutters of ancient buildings are decorated. It was one Marcbion 


of Arezzo 8 architedt 1 to e ent Wh - Indeed: Tomo dom ar critically 3 
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rough-caſtle; not to mention his own foundations. He roſe by plea 


| charities. * 
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Marchion uſed. thoſe. grinning animals only to o ſupport columns - but in ſo 
fantaſtic an age they were ſure of being copied, and ſoon arrived at the 
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Vertue, no leſs induſtrious than Felibien, could diſcover but two ancient ar- 


chitects, Gundulphus who built the Tower * (the ſame perſon who erected 


the cathedral of Rocheſter), and Peter of Colechureh prieſt and chaplain, who 
in the year 1163 rebuilt London bridge of timber f. Edward Fitzodo, we 
have ſeen, was maſter of the new works at We ou Ker under n 28 and 
ow Tyr nh et in this: n en ant tos — 
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bs the . os Lincoln is a curious wes bp over a 3 of that 


85 Dor ug almoſt perfect, except in that material part the year of his death, the 


latter figures. being obliterated. On each ſide of him is his trowel and ſquare z 
hk Hie * Ricardus de Gayniſburgh olym cementarius hujus eccleſie qui” 
vn bit duodecim. 1 e Jani zune . We cee = | 


„ * brightzft name 1 un At i is Wilkam of Wiki who "IND 
F Xing clerk of the works roſe t to be bithop of Wincheſter and lord chancellor; 2 


8 by height which ot men have reached by mere therit in any mechanic ſcience. 


Vile had e ſole direQion of the buildings at Windſor and 5 577 | 


ing one 
of the 0 PRA Ie. deſerved his fortune * . it on 1 noble 
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William Rede, biſkop of of C Chicheſter i in 1 W . the beſt teas. 6 


tigian of the age, was a prelate of ſimilar faßte; 17 built Yee, rd Hunz at 
Merton rollege, and me caſtle of Amberley. | | 
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W the Textus Kessel, blind: dy Hearne; 25 nns ; et Robertus e | 
that between the ſame biſhop and William 235 annos. See Leland's Itinerary, vol, ili. p. 66. 


Rufus for erecting the caſtle of Rocheſter, cap, Helias de Berham was Fase the perſon men- 
„and Stowe's Survey of London. tioned above, p. 1 15 name yy ban ew. 8 


4 + Wilkam de Sens foon after the year a; — of king John. : 
temp. Hen. 2di, built the choir of the cathedral {4 See Stowe's en p. 120 Tfembert of 


| of Canterbury, as it ill exiſts. Helias de Ber- Xaintes is mentioned as a builder of the. bridge | 
5 canon of Saliſbury, A primà fundat 6 
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«This man, as r as 1 1 Wade and by wal Gio: lays Were, = 


8. 891 was the maſter-maſon, « or furveior of the Mt 8 Rone-works, as  alfo 


19.71 


Ae to 1 King's perſon.“ Ge 0 | by w = 
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© Hic/jacet Richardus Wolren Lor Wolvey]. Babette Bs Fowl 
Wolven, cum vxeribus ſuis, Aguete et Agnete, et cum o&o! filiis, - et decem 
filiabus ſuis, qui Rickarcus obiit an. 8495 Quorum animabus, . — 


1 bade myſelf turgell over moſt of our: hiſtories of churches; and can find 


nothing like the names of artiſts. With reſpect to the builders of Gothic, it 


is a real loſs i there is beauty, genius and invention enough in their works to 


San cu ²˙ : cu oo ÿ. W . ͤÜA Ä * 


make one wifi to know the authors. Iwill ſay no more on this ſubject, than 


that, on conſidering and comparing its progreſs, the delicacy, lightneſs and 

taſte of its ornaments, it ſeems to hiave been at its perfection about the reign 
of Henry as as may be ſeen particularly by the tombs of the archbiſhops-at 
Canterbury. That cathedral 1 ſhould Tecommerid preferably 1 to Weſtmitiſter, 


_ thoſe who would: bortow ornaments in that Kyle.” The. fret- work in e 


ſmall oratories at Wincheſter and the part betäad the choir: at Glouceſter | 


would furniſh” beautiful models. The windows in ſeveral eathedrals offer 


graceful patterns; for airy” towers of almoſt 2 * "ns to be 
compared with thoſe ef Rinks :. h eee eee ee 0. 
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Some iüſtancte ofequaticulathozury, hs Weſkalfoa Ely vho 300 in 1883: fo ekauĩ· 
| confine date at different zras from what tne, art in che lefler ſtyle. 40 Theſe notice 
have mentioned, have been pointed out to me tainly can Naa no honour to a name alt 00 bo 
by a gentleman to whoſe taſte I regdily yigld 3 giti uiſhed,as Mr. Gray's ; it is py 0 5 
füch as the Ha“ of the minſter at Tork (in the "rude of vanity that prompts nue to n 
great and fimple Kyle) and che choir of the ſame and I muſt add; that 1 
uch (in he rich and filigraive worEmanſtfip), axe mbre accurate chan an Sn ignomanee ff 
chal ( _ the 1 of Edward III. The Lady- careleſſneſs would have left them, the reader and 
now rinity- church at Ely, and the I ar liged to the ſame gentle 
ene in che TV Ae, noble © a o Correct e 22 a 
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mange thatithe Gothic taſte remained vogue till towards the end of 

be en of Henry VIII. His father's ond, at Weſtminſter is entirely of 

| manner. So is Wolſey's s tomb-houſe at Windſor. But ſoon. after the 

dy. oy ſtyle. was, introduced; and no wonder, when ſo many Italians were 
akntertained in the king's ſervice. They had ſeen that architeſture revived in 
their own country in all its purity but whether they were not perfectly 

maſters of it, or that it; was neceſſary to introduee the innovation by degrees, 

it certainly did not at firſt obtain full poſſeſſion, | It was, plaiſtered upon 
Gothic, and made a barbarous mixture. Regular columns, with ornaments 
neither Grecian nor Gothic, and half embroidered with foliage, were cram- 
med over frontiſpieces, facades and chimneys, and loſt all grace by wanting 


| picky. 15 This en ne _— Aenne nee _— * 
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firſt. 
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5 beginniig of reforination: * in build ing ſeems. owing to Holbein. 
porch: at Wilton, though purer than the works of his ſucceſſors; i is of this 
baſlard ſort; but the ornaments and proportions are graceful and well choſen. 
n a . 4 have ſeen of his drawings tos in the-ſame kind.” Where he acquired this 

is difficult to ſay; probably it was adopted from his acquaintance with 
His: fellow-labourers at court. Henry had actually an Italian archite& in his 
ſervice, to whom I ſhould without ſeruple aſſign the introduction of regular 
architecture if it was clear. that he arrived here! near ſo early as Holbein. 
5 lled John of Padua, and his very office ſeems to intimate ſome- 
=. EO thing provi gag his, practice. He was 'termed-Dreuizor of bis muaje/ty's build 
=o 125 Id one of the office books which F haye quoted, there is a payment to 
=.  bimof,3464.— 104. — od. In the fame place is a payment of the ſame ſum 
8 to Laurence Bradſhaw, ſurveyor, with a fee of two thillings per diem. 10 
3 uke clerk of the latter, 91. — 25. — od. for riding expences, 53. -- 6s, -- od. 
4 WON 5 and for boat hire 11 3/; — 65, 84d. John de Padua is mentioned "again: in 
Fu! 8 e the grant of a fee of 27, per diem. 4925 
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Duda nobis in hes; ac a i in re mul inventis. ee ac im- 
pry ry intendit, tee teen ave Þ IS #1 u 


| Dedimus. et 8 ac er 5 3 et © cancedimus Aiden 


| S vadium hye Taogdum duorum ſolidorum Aenne per ai tem, . 


" Habendum et annuatim pereipiendum en Jobauni Jim. pada; um . 


ſive feodum duorum ſolidorum, durante beneplacito noſtro de theſauro noſtro 
ad receptam ſcaccarit noſtri, per manus theſaurarii et camerariorum noſtrorum 
ibidem pro tempore exiſtentium, ad feſta Sandal Michaelis yd et 
. per æquales Portiones; „ 3 


. . 5 


- 


Et infuper ſciatis- quod, cum dictus wee oth infervivie ! in whe! arte 


a fe/to Paſche quod erat in anno regni noſtri triceſimo quarto, prout certam 
habemus notitiam, nos de uberiori gratia noſtra dedimus et conceflimus, ac 


per præſentes damus et concedimus eidem Jobanni præfatum feodum duorum 


folidorum per diem habendum et percipiendum Ne a dicto _ Faſchæ 
nomine regard noſtri ; 


ut 


Eo quod expreſſa mentio, Kc. Teſte rege apud Weſtmonaſterium tri- 
cclimo die Junii. 


e Nie de Privato Sigillo. 
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This grant Was «een to bl 4 in. the third of Edward VI. From the firſt: 


warrant it appears that John of Padua was not only an architect but muſi- 
| cian, a Profeſſion remarkably acceptable to Henry, i n NYCIAY 1 


+I cannot certainly indicate to the reader any ml vec 05 this 
ates? but 'thefe imperfe& notes may lead curious perſons to farther diſco- 
 veries. | Jerome di Treviſi, one of the N mentioned, h is alſo. ſaig 
to have built fome houſes here 10 "OY Wn 
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Ws enry had another architett of much note n his tins, h but who excites 
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2 Holmby-houſe x was one of our earlieſt pro- was Pp Yo of the lame hand. The porch of 


ductions in regular architecture, and, by part of Charteot-houle; the ſeat of the Lucys, is in the 


the frontiſpiece lately ſtanding, appeared to be ſame ſtyle, and at | | wayanother," with. 
of a very pure and beautiful ſtyle, but cannot Hanne 

well be aſeribed to John of Padua; as the date ile 
Was Hy Wollaton-hall * - tear . 1 95 
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chiefly | in 
duced). This was fir Richard Lea $45" ee and ali of the picineers 
in Scotland. Henry gave him “ the manor of Sopewell in Hertfordſhire, 


and hee himfelf beſtowed a brazen dont o 05. b me church of Verulam, er st. Al 
ban 8, within a mfle of -whic 


ſeat, called es. lace... The. font was oat in vail Scottiſh wars, and had 
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raved on it IF! the donor 1 ; but he font was ſtolen i in 
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Hector thr appears, by one of the office-books that I have quoted, to 

. ed by. bis buildings, but whether as archi- 

dect or only ſuperyidor i is dot clear. In the ſpate of three years were paid 
49 him on accgunt 0 buildings at Hounſdon- houſe above nineteen hundred 
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| ND ER a minor prince, and amidit a ftru; * religions, we are not 
r acegunt of the arts. r to 


ct. he ſends ſawn. were pot. eradicated; 
ſen 40 Celebrate te . 
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ks. had a portrait of this ür Richard Lee, SE RE 
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long eating the head of Ed ward VI. to be diſperned only: by the. 
reflection of a eylindric mirrour. Oa the ſide of the head was a landſcape, 
not ill done. On che e was: written Helen ik his Was 
N 


M A R 8 W x L L * ** OD nb wary eat 
ws was bernd at Antwerp Above ray, nbd was tbr of Michael. ates: 
He was reckoned to ſurpaſs his cotemporaries in his manner- and facility of 

compoſing. This picture is the ſole evidence of his having been in England : 
in his own. country- he Painted the decollation of St. Johm, ſtill extant in the 
church of St. Rombout, for which too he drew the ſtory of Judith and Holo- 
fernes. When Philip II. made his public entry into Mechlin in 149, Wil- 
lems was employed to paint + trumphal arch, on which he reprefented/the 
 kiſtory'of Dido. He made deligns for moſi of che e e e 
- ends perry} Lo dis me, and dred lm ented 1 90j,m vi) Fares 
5 dt Rong offs m ei Hh mit 203 10 51 nin A 851 
„Naehe piaure of Edward VL Was! in the collection :of Chites I. b 
by Hans bigs, yy whom nothing elſe is wy ag 175 e e ee 
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There was nos ns whe ved at this time, adi Vert Gam 
an account in a MS. of Nicholas Flilliard, but never, diſcovered anyrof his 
works. As. this perſon is ſo mu- um. nded by a brother artiſt; : ate: miay! 
believe he had merit; and as the teſtimony may e 
1 ſhall wy the extrald | in the author's own words; 
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4 4 Neverthaefs, if e in ſo induced aw oe, e timeaf.troubls 


Kee under a government Whezein arts be-ngt. ticemed, and himſelf but. of 
ſmall means, woe be unto: him ag unto, an untimely, birth ! for, of . m oy 
knowledge, it hath made poor men pgorer, as amongſt others many, that moſt 
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: * eee of. nous works in le and white... ben honisior of 
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one for his ill worthy to bave been ſetjeant- painian in xing or emhrrer, 


whoſe works"! in That kind axe c able with the beſt whatſoever in cloth, 
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' Grewville! - Of theiadmital's creature ſir 
er three pictuies extant; one, among Holbein's 


r Wear in remarked in the coins | Edward VI 


ſulptdr'of th 


Mr, Bateman has given n me ee fm: 
ak © OY 
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and white; who being very poor, and be- 
like wantidg t6 buy fairer colours, wrought therefore for the moſt part in 
And black; And growing yet poorer by charge of children, &c. gave 
painting clean over: but being a very fair-conditioned, zealous and godly 
perſon, grew into a love of God's divine ſervice upon the liberty of the gofpel 


at the coming in * queen Elizabeth, and became a reading miniſter; only un- 


fortunate, becauũſe he Was Engliſh bon, for even the bungen, * would daher,, 
eee Et e 6 1 eins 44 0 1945 | #77 "ot 5 ff 4? . . 
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iT he ne ws dee, and, had he Ind t to n 3 
houſe} would probably have called, in the aſſiſtance of thoſe artiſts whoſe 
works are the nobleſti furniture. Ihave already mentioned his portrait by 
Holticin. -1-His: aubatibns ducheſa Anne Stunhops and her ſon are preſerved 
in a {mall piece f of -oil-colpurs at, Petworths;/bat 14 _— who the painter 
was, nor of the the portrait. of the protector s brother admiral ral Seymour, at Long - 
leat. A miniature of the ſame perſon is in the poſſeſſion of Mrs. George 


Willam. Sherrington there are two 


14 4.4 


man was maſter of the mint, and was convicted by his own confeſiion —— great 
frauds f. He put the mint of Briſtol into the hands of the adorn, who was 
to:take thenoe rozoooloper month for his rebellious t Jur 
tori way pardoned and reſtored- It bas nev 
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"Now 115 mendoning the Mint, I ſhall take notice that among che 3 , 
rant * Edward « 15 Am 


y Deric'of the hcl: capital 
ende in e T And at the enc d of the fame. 


ear Jolin Brown" is appointed, during pleaſure fury , 


he retained under queen Blizabeth. In Hackluye 's Voyages J, that of Richard 
Chanceler to Cathay wh op; 605 ”_ ent in Latin by 6 learned young man 
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- "Of the protector rival, Dudley duke of Northumberland, there is a good 
2 in the chamber at Knowle, where there are ſo many curious portraits, 
ſuppoſed to have been nnn 1b che RE Buckhurſt. 


Another 2 of gane note in this reign 3 was fir Jobs Godfalve, created 


knight of the carpet at the king's coronationꝰ; and commiſſioner of viſitation 
the ſame year ; and in the third year comptroller of the mint. His por- 
trait is in the cloſet at Kenſington, and Vertue mentions another in miniature, 
drawn by John Betts + (who he ſays was an eſteemed painter in the reign of 


queen Elizabeth). On this picture was written, Captum in caſtris ad Bolo- 


niam 1540; with his arms; party per pale gules and azure, on a feſs wavy 


argent, between three croflets pattee, or, as many. creſcents ſable. The knig ht 


was drawn with a ſpear and ſhield. This picture belonged to Chriſtopher 
| Godfalve, clerk of the victualling- office in the reign of Charles I. in whoſe 


cauſe he loſt 7,000/, and was near being Fake He Was en * | 


Charles II. in the W and lived to 1 ee 
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Guillim Swetez was. painter to King award; in 1 581 4 @ he bad 150 


him,“ ſays Strype $, © fifty marks for Tap) lay ” 6 three great tables made 


by the ſaid Guillim, whereof two were the pictures of his highneſs, ſent to fir 


'Thomas Hohy, and fir John Maſon (ambai adors abroad); the third a picture 


of the late earl of Surrey attainted, and by che council? s commandment fetched 


from the ſaid Guillim? 5 houle.” g The peculiarity of theſe. laft words induces 


me to think that I have diſcovered: this very. picture, In my father's s col- 
lection was a very large piece repreſenting that unfortunate lord, at whole 


length, leaning on a broken colamn, with this motto, Sat ſupereſt, and other | 


devices, particularly the arms of En; land, one. of the articles, of his. impeach- 
ment, and only the. initlal letters of his name, This Was evidently Painted 


after his death; and as his father was füll FW | in priſon during the whole 


reign. of Edward, it eannot be probable that a Portrait 49, the ſon, with. ſuch 
marks of Konour, mould be drawn by order of the 
its being fetched from Guillim's houſe by the compeil' H commandment, ſeems to im- 
ply that it W wy” hae 25 7255 55 is ux x "the effion- of his grace 
the duke of Nor _ OTE} ee OI BOK; Pee ee 
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Cheſter inn; where the. ancient poet Oecleve fo ly 
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the painter, ſenſible of the danger he had e 


children. 
by him to dra | 
. nues of Welt- Flanders; a preffreebtforss which, they T 
5 that he burties/ks eaſel, and ON” tis p ming 


T Bruſſels, where rg mie 
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2 pair of gion gloves, in 1 ax eg very ſame _ might 
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l two hundred florins to Antchio. He remained in England 


during the reign of Mary, and was much employed; but having neglected, 
as is frequent, to write the names on the portraits he drew, moſt of them have 


| loſt part of their value; by: our ignorance of the perſons repreſented. * The 


pooreſt performers have it in their power to add ſo much merit to their works, 
as can be conferred by identifying the ſubjects; which would be a little repa- 
100 * fome families ſhould miſs _—_— 


anceſtors. 
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On tlie death of the 8 More followec Philip [and probably his reli- 
gion *] into Spain, where he was indulged in ſo much familiarity, that one 


day the king flapping him pretty roughly on the ſhoulder, More returned the 


ſport with his handſtick : a ſtrange liberty to be taken with a Spaniſh monarch, 
and with ſuch a monarch ! His biographer gives but an awkward account of - 
the ſequel ; and I repeat it as 1 find it. A grandee interpoſed for his pardon, 


and he was permitted to retire to the Netherlands, but under promiſe of re- 
turning again to Spain. I ſhould rather ſuppoſe that he was promiſed to have 


leave to return thither, after a baniſhment; and this ſuppoſition is 


the more likely, as Philip, for o once forgetting majeſty i in his love of the arts, 


diſpatched a meſſenger. to recall him before he had finiſhed his jourtiey; But 
1 aped, modeſtly exeuſed himſelf: 

and yet, fayt the ſtory, the king beſt wed noble-preferits and places on his 
Av Vtrecht Antonio” found: the due of Alva, and was em 

aw of his miſtreſſes, and was! made receiver of tho reve- 
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If, is in the chamber of painters at Flotenee ; 
| | h the great duke, who bought it, was ſo pleaſed, that he ordered a 
| cartel. with ſome Gree verſes, written by Antonio Maria Salvini, his Greek 
| profeſſor, to be affix to the frame. 
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it of Anne daughter * Francis _ of f Bedford and wife 1 Ambroſe 


e portrai 
carb of Warwick. 


boy Newſtede . in Nottinghamfire, the beautiful ſeatiof the lord Byron, 
where are the moſt perfect remains. of an ancient convent; id an admirable 
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are, three roſes, the middle one. higheſt, on. a field argent; in. baſe, ſomet Ur 
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was a 1 — —.— to him to be able to —— himſelf with drawing f. 

| it rely accompliſhed oY; a ſpirit 


ry e ideag of hi bei at 
not K to be depreſſed, wh en We find that, queen Mary . oo Poder delivered 
| | and that he, conſcious 


— 


Q 155 * 
8 


him from his captivitytha | ta/matrh m; 

of his great blood and Yet vold'« of intereſted ambition, "declined a crown, and 

preferred the you ſer, the. princels.: ain For this partiality, and 

on the riling of the Caren in Devonthire who-were e With the 
tte: e Tow veranda 


Philip, 10 hab inte 
well as the, : lafety, of 


4 
4 « 
2 * 


, 


tt 


3 an 4 appendix, 
a 1 — eg, 1 5 


Win 
* "$1 9 


my : * 4 4 


we. | - 
* 
- 
| 
Z 
* 


: 


- 2 


eee 


EIGN 


— 


R 


f 


+ 


« 
4 


1 N 


1 * 


E R'S 


3 


» 


4 a * 


3 
1 3 


— 


— 


: 


* 


falſeh 


* 


a 


ood, and m 


1s 


: 


A. 


= 

N 
at 
* 


and princeſs, 


glit be 


„ 
1 


After h 


death one Cleybery 


- 
7 


_- 
-. 
I 


A 
- 


— 


queen 


g th 


undin 


* 


# 


w 


ouring to 


endeav 


1 
* 


PR. 


7 


Th 


4 


| ew; 

= | | 
FR 7 . 4 | 

'O A „„ 

, > >" | ; 4 : * 2 S * * * | 

E = 3 3 . 5 
2 ; 

nw * AE 

Y * 

S „5 — 

G 

"9 

08 


1 bd A 
N - , 
Ip * 
_ 
* . 
8 - 
x 
— 
2 Os 
* * * 7 
* = 
* 4 
4 1 T 
1 7 7 8 
5 


„ : ” A 
« _ | 
5 . e : 1 
7 Ps 4 — * * « 4 
N . ＋ 
. f 2 
8 * 1 87 g 


N <4 * 
\ ” * % 
* 1 
* 

* % 2 

— 8 I 
N * 1 * * 5 1 2 * 
; 5 *. pe, 
. g % * L 2 1 N 
. * 2 Py 1 p 8 

» d 3 
. , * — x " 1 
/ { 1 - ; 4 y 
* s . . * ” bee < * 
i 50 1 5 : 
- % * © * - * 8 
7 : 9 
* * Fl # 4 
a s 5 - \ N 
£ A * * % 
* — 
\ S . * . * 7 : 3 = 
. * 5 i 


” — „1 
eee eee 


1 - , o * Lg 4 4% . ” 2 . 0 
* * 5 P L * 
— * 4 ; 8 s > 6 he's : * 
. 5 1 . | ; - ; : 4 AN 3 os * 3 4 f * 

. 4 $ £ y . 3 * We 5 1 : : 5 LL, T3 , : : Ne 

ry " Fi < 4 . ct 4 as * ; 2 AMES : 3 . 2 "A ft , 7 8 - 8 . 2 4 6. 8 of rb . 22 Py 8 
1 4 . % REY bs FI F : 8 \ OS : — 5 : n * wo * 1 r 2 : AI Sh ** - 2 8 4 " 3 > 7 1 2 + EE . 7 Fra 3 > g 5 8 6 Le” 
L * Z - F 9888 1 ; : 4 3 ES 8 * 1 * . 1 2 * 2 4 1 . | _ | 
+ 55 5 5 h * e 8 * _ 3 TIT”; 3 8 7 90 WM. PISS - . . Rs — — — — —̃ñ—— ——7⅛ð*̃ ]§— RL Hop 17 Pie, Covi 93 cr egy Tut = — — OT SI 
. 7 x 4 . 4 P FB * a rs „ AR "> . D 2 1 — : 1 
OTE 1 3 ok a p J L 3 wt re — i ate id ad , X 
— — 1 — ]⅛— m... ̃²7˙ mm . 7 EY TT LI 4 N 8 
PPP CV nne * — — — — 


—— — — — — 
— — Ü iV é R ] ⁰-!L 


— — 


— —ü—ũ—6ũ— — — 


_ — nn or mmm rey er —— 
— ö ee 


or QUEEN- ELIZABETH. 113 


ef her reign ; and though the generality of painters at that time were not equal 
to the ſubjects on which they were employed, yet they were cloſe imitators 


of nature, and have perhaps tranſmitted more faithful repreſentations, than 


we could have expected from men of brighter imagination, The firſt painter 
who ſeems to have made any 8 700 in this reign, was | | 


LUCAS DE HEERE, 


born at Ghent in 1 534. of a "Rl peculiarly addicted to Ns arts. John bis 
father was a good ſtatuary and architect: Anne Smitter his mother painted in 
miniature, and with ſuch diminutive neatneſs, that ſhe executed a landſcape 


with a windmill, millers, a cart and horſe and paſſengers ; and half a grain 


of corn would cover the whole compoſition. The father went often to Na- 
mur and Dinant, where the ſun copied ruins and caftles ; but he foon learn- 


ed of a better maſter, Francis Floris, under whom Lucas niptenied; much, and- 


drew many deſigns (which paſſed for his maſter's) for tapeſtry and glaſe- 
painters. From Ghent he went to France, and was employed by the queen 
and queen-mother in making drawings for tapeſtry; and reſiding ſome time 


at Fontainbleau, where he married Eleanor Carboniere, he contracted a taſte 


for the antique by ſeeing the ſtatues there: an inclination he ſhowed leſs by 
his own works, than by making a collection of bronzes and medals, He re- 
turned to Ghent, where he drew the count de Vaken, his lady and their 
jeſter, and painted two or three churches; in St. Peter's, the ſhutters of 
an altar-piece, in which he repreſented the Lond's ſupper, much admired for 
| the draperies of the apoſtles. In St. John's church he painted an altar-piece 

of the Reſurrection, and on the doors ors 1 185 bee ws and wore er nad at 22 
and his apparition in the garden. | 


a «an ths ds, wor lg pou mw ann. -This.afd 00 | han ts 
ger above twelye inches.in the blade at moſt. - In fęeond 


ber father's time, who Gctated in every on A ſtill farther: in heads of a bill drawn 
from religion to faſhidns,' an act of parliament- up with his own hand 1 551 (though it never 


was paſſed in his twenty-fourth year againſt in- paſſed into 4 law), no one who had lefs than 


ordinate” uſe of - apparel, directing that no one . 109/. a year for life, or gentlemen the king's 
ſhould wear on his apparel any cloth of gold, ſworn ſervants, was to wear fatten, damaſk, 
ſilver or tinſel, fatyn, ſilk, or cloth mixed with oſtrich-featherz, or furrs of conies 3 none not 
gold or ſilver, any ſables, velvet, furrs, embroi- worth 200/. or 20. in living certain, to wear 
dery, velvet in gowns or outermoſt garments,  chamblet : vo ſerving-man,'under the degree of 

EXCEPT PEREONS OF DISTINCTION, dukes, mar- a. gentleman,"to wear any furr, ſave lamb; nor 
Aniſſes, earls, barons and knights of the order, chf Were ten Thilings the A. 

barons' ſons, knights or fach chat may — 
Vor. III. | Q 5 
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Lucas was not only a painter, but a poet. He wrote the Orchard of 
Pocke ; ; and-tranſlated, from the French of Marot, the Temple of Cupid, and 
other pieces. He had begun the lives of the Flemiſh painters in verſe. Carl 
Vermander his ſcholar, who has given the lives of thoſe maſters, earned many 
anecdotes of our Engliſh painters from Lucas, | 


At what time the latter arrived in England is not certain: nor were his 


works at all known here, till the r N PN of 885 Vertue dil 


covered f of them. * T9901, 

rt Batt | 

241. The ert of theſe Was a a portrait of fir William Sidney, . of 
ar Philip; but as ſir William died in 1553 at the age of 72, when Lucas de 
Heere was but nineteen, it is not probable that ſir William was abroad after 
that young man was in repute enough to draw his picture; and it is leſs pro- 
bable that he had been in France, had married, and arrived here by the age of 
nineteen. This picure, I Vertue found at Penſhurſt, was in all likeli- 


1 A INT: 


5 5 
2214 


2. | The? wertes, Aa martrale af) Heary lord Maltravers, eldeſt ſon of Henry 


| Fitzalan earl of Arundel, dated 1557, the year before the acceſſion of queen 


Elizabeth; but as this young lord died at Bruſſels, it is probable that De 
Heere drew his picture there, and that very acquaintance might have been 
INE een ee pe ad kanten. | F— 


3. The 1d is, 2 pigure in my: poſſeſiion, ll 4 8 1 Rag . 33 
made from it. It contains the portraits of Frances ducheſs of Suffolk, mother 


of lady J Grey, and her ſecond huſband Adrian Stoke. Their ages, and 


De Heere's mark are on the picture, which is in perfect preſervation, the 
eolouring of the heads clear, and with great nature, and the draperies, which 
are black wi th furs and Jewels, highly finiſhed and round, though the manner 


of che whole is a little iff, This picture was in the collation: of lord Oxford. 
here is a tradition, that when this great lady made this ſecond match with a 


young fellow who was only maſter of her horſe, queen Elizabeth ſaid, What! 


has ſhe married her horſe · xeeper?ꝰ Yes, madam,” replied my lord Burleigh, 


“and ſhe ſays your majeſty. would like to do ſo too. '—Leiceſter Was x caller 


bf thehotſe.” The n Picture i is 188. eee N ot > 


7 fy : In 


"4 Lord Vie: Huſband af Mary queen of Seon, « and 1 hls brother - Charles, 
24.1 . 5 ET Stuart, 


or QUEEN ELIZABETH ng 


Stuart, a boy, afterwards father of the lady Arabella. There are two of theſe; 
one as large as life, in the room going into the king's cloſet at St. James's ; 5 
the other ſmall, and neatly finiſhed, in the private nn below ſtairs at 
— TRN. The date 1569. 


The next is a very remarkable picture on board at Kenſington: N Queen 
Elizabeth richly dreſt, with her crown, ſceptre, and globe, is coming out of a 
palace with two female attendants. Juno, Pallas, and Minerva ſeem flying 
before her; Juno drops her ſceptre, and Venus her roſes ; Cupid flings away 

Ris bow and arrows, and clings to his mother. On the FY frame remain thele 
nnes, probably written by the nn himſelf, re ch we have ſeen, dabbled in 
| poetry to0o:. . 

Juno potens ſceptris, et mentis ammine Pallas, 
Et roſeo Veneris fulget in ore decor: 

Adfuit Elizabeth; Juno. perculſa refugit ;. 
Obſtupuit Pallas, erubuitque Venus. 


To highs! completed the flattery, he ſhould have made Juno or Venus re- 
femble the queen of Scots, and not ſo handſome as Elizabeth, who would not 
have bluſhed like. the laſt goddeſs *.. 


© "Thene 18 a ſmall whole. length. of queen Flizabeth bu De Fon at Wel- 
bec: on the back ground, a view of the old fabric at Wanſtead.. 


* Another 5 painted: about-the - A face of 3 nobility” hed in'a \ Title: room, 
ſame time, I know not by what hand, was in Four States witk their conditions here ſhadow'd'i | 
the collection of James Weſt, eſq. It repre in a ſhow: _ 

ſents Henry VIII. ſitting under a canopy ſup- Afﬀather more than valiant;a rare & virtuous ſon; . 
ported by pillars, and delivering the ſword to» A daughter zealous in her kind, what elfo "oe 
prince Edward On the right hand of the king world doth know; | 
itand Philip, and Mary; Mars is coming in be- And laſt, of al a virgin queen to England's 3 joy 
hind them. Queen Elizabeth, too large in pro- ve ce 

portion to the reſt, ſtands foreward on the other  Sueceſbye to o hold hg Tight and aver of the 


ſide, and leads redes. and Plenty, whoſe faces? three. 
are ſaid to be portraits of the counteſſes of And i in . the fore-ground at 
Shrewſbury and Saliſbury; but the latter muſt bottom, theſe, 


be a miſtake in the tradition, for there was no The queen to Walſingham this table ſent, . 
counteſs of Saliſbury at that time. Lady Shrewſ Mark'of her people's and her own content. 
bury. I ſuppoſe was the famous Elizabeth of ' This picture was brought from Chiſlehurſt, 
Hardwicke. Circumſcribed in golden letters on whither it had been carried from Scadbury the 


the frame are theſe lines, extremely in the ſtyle ſeats of the Walſinghams, and is now. at Straw- 
of the queen's own compoſitions ; . berry,hill. 
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At lord Daere's at Belhoufe in Eſſex is one of the beſt works of ſl 
muſter it always paſſed for Holbein's, but Vertue difcovered it to be of De 


Heere, whoſe mark is ſtill diſcernible. It is the portrait of Mary Neville, 


daughter of George lord Abergavenny, and widow of Thomas Fienes lord 
Dacre, executed for an accidental murder in the reign of Henry VIII. A pic- 
ture of her huſband, æt. 22, 1549, copied from a larger piece, is repreſented . 


as banging 1 in the room by his wife. FRET head 1 Is s finely * 


8. The picture from whenee Yolo engraved his as Jake Grey, he 


” thought, was drawn too by Lucas ; but that! 18 able to 190 ſame objection as 
his N ſir William Sidney. 


"Made the firſt chien of this wk I Nr tec tete akther conſiderable 


work of this maſter ; it is at Longleat, and repreſents a whole family. The 


figures are leſs than life, and about half lengths. An elderly gentleman is at 
table with his wife, and another lady—probably, from the reſemblance, her 
ſiſter. ' The: firſt lady has tags of a particular form, exactly like thoſe on the 
dreſs of. my ducheſs of Suffolk, as is the colouring, though not ſo. highly- 
finiſhed z yet the heads have great nature. Before them are ſeven young 


. children, their ages marked, which ſhow that three of them were born at a 
birth. They are playing with fruit, and by them are a parrot and a monkey: 


but the animals and fruit are much inferior to the figures. There are ſome 


Latin verſes in commendation of the gentleman, whoſe name or title was 
Cobham—l ſuppoſe, fir George Brooke lord Cobham, who died in the firſt 
year of queen Flizabeth, leaving eight ſons and two daughters. He had been 
committed to the Tower by queen Mary, as privy to Wyat's rebellion. 
1 have likewiſe found two more pieces of this maſter at Drayton, the ancient 
caſtle- like manſion of the Mordaunts, now of the lady Elizabeth Germain. 
One is à Half length of Margaret Audley, ſecond wife of Thomas duke of Nor- 
folk beheaded temp. Eliz. Her arms and titles are on the back ground: but 


the picture has ſuffered. The other, of the ſame ſize, is of a young noble- 


man, in a white ſtiff⸗bodied habit, black cloak and bat; he is very ſwarthy, 
but handſome. His age 22, 1563. This piece is " finely preſerved and 
ſtrongly. coloured. In the Life of Holbein I have mentioned the Henry VIII. 
at Trinity. college, Cambridge, with De. Heere's mark. The face has been 


repainted, but the FOG of the- body 1 is highty finiſhed, and does great honour” 
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1 1570 Lucas was employed to paint a cy ot: Edward earl of Lin- 


He was to repreſent the habits of different 


nations. When he came to the Engliſh, he painted a naked man with cloth 
of different ſorts lying by him, and a pair of ſheers, as a ſatire on our fickle- 


neſs in faſhions. This thought was borrowed: from Andrew Borde, who, in 


his Introduction to ae, to 1 5 e fitſt _—_ ie * mane 1 


VP. 


man, with FIR lines, 


4 


wh > am'an Eagliman, and | naked 1 ftand lte, : F” 
 Mifing i in PE mind what rayment 1 hall wear f. 


Leif 160 11. beben to his own countty before his death, which pay | 
enced at Ghent in 1 584. His mark, as above, is on moſt of his pictures. 
25 uſed for an anagram theſe words, Schade leer u, IS Sandtart W lig- 


nify, ua: tit PR dbcumenta. 


* 


under the, Ai 


N Pp 2. =y + 2% 


At this nk at Beitford's xt Woburn are 
two heads of a equniteſs of Lincoln and of lady 


FO I 
U 


Anne Ayſeo ugh, daughter of the earl, As they 


are cridently painted at the ſame time, and as 
the daughter appears. the elder perſon, there is 
great reaſon to believe that the counteſs was only 


41-4 0 R N E 2 1 Us. KE E ® E Lt. 
en bonn fi Gouda in 15, and early profented hi yt with 


* * 5 » F * 
J he 4 4 +5 - * 


e ob his. 4-990, » a tolerable e and a beter ſcholar. At 


eighteen 
b in 1 wigs * lad Lhe pbiſoned him: 


ſelf. He wrote the Introduction to Knowledge 
partly i in verſe and partly in 
it to the lady Mary, afterwards queen. There 
are cuts. before every: chapter. Before the ſe- 


roſe, and dedicate 


venth i is his own picture, ſtanding i in a pew with 


the mother-in-law, -and..conſequently that this - a canopy over him, a gown with, wide ſleeves 


tures,” I ſhoul, unk, Vets 8 by, Me fob; 
| lowing maſter; Kegel, »ithet -tha 11 ee 
| Heere. Buys wes ON 5 . 5 3 : 

. +lt is it extrao © he ak e 

ſhould have Bet 2 5 


portrait repreſents the fair Geraldine, ſo much ce- 
lebrated by the earl of Surrey . Her chief beauty 
ſeems to have been her reden Hair. Thele pic- 


. Kndiew#'B 


" bs called bimbelk, s eit Wit in the 
latter end of Henry V MI. 4d whom he was ſome that a 875 ht pleaſant and m merry Riſtory o 

time phyſician. He had been a Carthuſian, then Fane Bb | 

rambled over many parts of the world, turned, fair. adightar, and of two poor Scholars * 


phyſician, and at laſt wrote againſt the marriage 
of prieſts; for which I conclude (though Antony 


Wood could not gueſs the ad he was ſhut 


* 


and a chaplet of laurel. The title of "the chap- 
ter is, The ſeventh chapter ſhbweth bow the 
author of this boke had dwelt in Scotland, and 
did go thorom and round about Chriſtendom, 
and out of Chriſtendom, declaring, the properties 
- of all the regions, countries and provintes, the 
. 10 travel thorow . ne Witte beſides, 


/ 


of Health: 1 4] 


book 5 5 min. and often # repr winted in 


the ingdon, with ffs wife and hi 
Cambridge; and other things which may, be 
ſcen i in Antony Wood, vol. i. p. 75. 
IS See Sandrart, 272, and Carl. Verminder; 
| from 
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eighteen he went to Delft, and placed himſelf with Antony Blockland, with 
whom he remained a year. From thence he travelled. to Fontainbleau; where 
he worked with great applauſe, in competition with three of his countrymen ; 


but the court coming to Fontainbleau, they were ordered to leave the palace. 


7 ſix years. * 
little encouragement being given to the arts, Ketel embarked in 1573 for 


8 


Ketel went to Paris, and lodged with John de la Hame, the king's enameller, 
where he painted ſome hiſtories ; but an edict obliging the ſubjects of the 
king of Spain to quit France, Ketel returned to Gouda, and' remained there 
e troubles in his own country continuing, and conſequently 


England, and was entertained at London by a ſculptor and architect there, a 
friend of his uncle. Here he married a Dutch woman; and his works grow-- 
ing into eſteem, he was much employed by the merchants i in painting por- 
traits, but was ſeldom engaged on hiſtory, to which his inclination chiefly 
led him. However, having painted an allegoric piece of Strength vanquiſhed 
by Wiſdom, it was purchaſed by a young merchant, and preſented to fir Chriſ- 
topher Hatton, afterwards: lord chancellor. This incident introduced Ketel 
to court; he drew a good whole length of ſir Chriſtopher, now at the earl of 


Litchfield's at Ditchley; the portrait of Edward Vere earl of Oxford; of 


William Herbert earl of Pembroke; of the lord admiral Lincoln, now at Wo- 


burn, and of Henry Fitzalan earl of Arundel; and of ſeveral others: At laſt, 


the counteſs of Hertford ; Elizabetl 


in 1 578, he had the honour of painting the queen herſelf; at the requeſt uf 
being then entertained at Hanworth- 


by the famous Anne Stanhope, ic dow ol the e and mother of d the. 


earl of Herford, * pages 


gallery of the Mall at Amſterdam. - In 1589 he undertook another 0 
the ſame ſort fo 
their ! Didier Roſe 


Ketel lefi England in 1 By; 15 and Rata at Araſterdam, JR he paitted's 


large picture of the trained bands with their portraits, and their captain Her-- 


man Rodenburgh Beths at their head. In this picture too he introduced his. 
n portrait. The diſpoſition, reſemblances, and the different ſtuffs of the 
abits, well imitated, were much admired i in this picce. It was placed in the. 9 


the Dee, of St. Sebaſtian, in. which Was tlie po 0 
Craus "Ho was reckoned n not inferior 80 the former, 


fone th? Vene collefied moſt of f the par- | Nathan, A Meere The earl of Berttord 
ticulars of Ketel's life; N Deſcamps, who. had been in diſgrace for his firſt 1 marriage with 
copied Vermander, p. 69. te lady Catherine Grey. 

This I ſuppoſe was IM, Howard, ſecond + The ducheſs died nine years erm, at 
WP. l the earl, and fiſter of the lord admiral the age of ninety. 


and 


<& 


or QUEEN ELIZABETH." 


11 9 
wy was neither confuſed nor unanimated, notwithſtanding the number of Por- 
. traits it contain eu. 4 | | © 


. In another-of his works, under the figures of Chriſt and the Apoſtles, he re- 
preſented Henry Keyſer an architect of Amſterdam, and the principal virtuoſos 
of that city. His beſt picture was tlie portrait of Simon Lack of that city ; it 
was in the poſſeſſion of one of the ſame family at the Hague. Many of his 
. were en to Dantzick. 1 | 


In the duke of Buckingham' 8 Weste con was a ge pure by this maſter, 
repreſenting th Virtues and ä See his catal. * 8 


/ 


But. Ketel, not content wich the glory * acquired by theſe an 
| inſtead of aiming at greater perfection, took it into his head to make himſelf 
known by a method of painting entirely new. He laid aſide his bruſhes, and 
painted only with his fingers *, beginning with his own portrait. The whim 
took; he repeated the ies, and, they pretend, executed thoſe fantaſlic 
works with great purity and beauty of colouring. In this manner he painted 
two heads for the ſieur Van Os of Amſterdam: the firſt, a Demòcritus, was 
his own portrait; the other, of M. Moroſini, in the character of Heraclitus. 
The duc de Nemours, who was a performer himſelf, was charmed with the 
latter, and bought it. Another was the picture of Vincent Jacobſon, a noted 
wine-merchant of Amſterdam, with a glaſs of rheniſh in hishand. As his ſuc- 
ceſs increaſed, ſo did his folly ; his fingers appeared too eaſy tools ; he under- 
took to paint with his feet, and his firſt eſſay he pretended to make in public 
on a picture of the God of Silence. That public, who began to think, like 


Ketel, that the more a painter was a mountebank, the ane was his merit, 
were ſo good as to nes even this . 


* 
5 


ay : * 


a Ketel, like De Hecke, Was a 3 too, og] wrote atem of POR of 
his own works in verſe. He underſtood archite&ure, geometry and*perſpec ! 
tive, and modelled in clay and wax. He was living in 1600, when Ver- 2 
mander wrote His account of him. Sandrart, wſo- makes him travel to Venice 


and Rome, and die young, while he Was os e on a a pieure of che king 


* . tag 

878 

* N 13 1 
* 


0 3 E a fine piture 5 Eng ty 1729, were two inks e by 0 one Brand 
by Weenix in the ſame manner, vol. ii. p. 310. with his thumb. ae 


And in a ſale of pictures in Corenit-garden 


of 
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have beeg pretty fre d 
bx Gregory XII. to paint the Pauline chapel ii 
ſome of his holineſs's offers, To be revenged, he painted their portraits witb 
cars LE "ns 4 and Are the picture WM over the Sate of Shs e 8 
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of Denmark, has confounded the maſter with the ſcholar : wwe later incidents 


relate to Ifaac Oteryn of Copenhagen, Ketel's only diſciple. . 
Vermander nn to Ketel a diſſertatiog on the ſtatues of the ancients, 


in which he enen deen. e 955 * Ae n for 


| * ed * FR d © LI FEE Re DS FP 2 


mer are generally ſmaller than the life, neater, not ſo firengly coloured, and 
moſt commonly. painted. on board; thoſe of Ketel, more ſtrongly coloured 
4 with a 2 peagl, and arays, as large or er larger thaw. nature. 


K's Fs IS anne mY more net; elebrate even in i the "bits of 
ner poſters: a was. nile 12188 fg 7 B lis | 


5 12 . 8 ISS. * 
Y — 
3 


"FREDERIC 3 
* - brother. of Taddea, and bern like Hime: File ine _ of 


Fa the year 1550. Frederic was. carried by his parents to Rome, where 
their eldet fon was then employed; the younger improved ſo mueh in the 


pace of fix years, that without his brother's aſſiſtance he painted > picture of 


| Nelicon andthe Muſes for a Roman nobleman and executed greateſt part of 


el in which. his Ar other FFB. engaged - They worked for ſome time in 
2d; bein rence, Pal 0 in four days the hole hitory of the 

ich. was, belpoken.in. a hurry: for the decoration: of = church on 
unday... Taddeg dying at the age of rhürty-ſeven, Frederic finiſhed 
erſect — among Which were the paintings at the magnificent 

7 then lately built at Caprarolg.dy cardinal Farneſe. His picture in diſ- 


temper f Calumny, borrowed from the deſcription of one painted by Apelles, 


was fu fed a tacit ſative on that cardinal, with whom he had iquarrelled on 
1opas :Hefigience of payment,” Zucchero's temper ſeems by another inſtance to 
ly tinctured with reſentment. "While he was employed 
the Vatican, he fell but with 


* See ede Table, and wee, 
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church, on the feſtival of that faint, the patron; of ' painters v. But for this 
exploit he was forced to fly from Rome; and paſſing into France, he was for 
ſome time employed i in the ſervice of the cardinal of Lorrain. Thence he a 
went into Flanders, and made cartoons for tapeſtry; and in the year 1 574 
arrived in England. The queen fat to him for her picture; ſo did the queen 
of Scots, for that well-known portrait at Chiſwick, which has been engraved | 
by Vertue. Another picture of Elizabeth, in a. fantaſtic habit, ſomething | — 
like a Perſian, is in the gallery of royal perſonages at Kenſington. Melville 
mentions her having and wearing drefles of every country: in this picture 
too appears her romantic turn; the is drawn in a foreſt, a ſtag behind her, and 
on a tree are inſcribed theſe mottos and verſes, Which, as we know not on 


what occaſion the 1 was Painted, are not eaſily to to be . 
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them, and conclude they are of her majeſty's, own | compaliton, as WA ouch 


reſemble the aa. of thole. in Hentznerus, p. 66.0 che Epglih editien. 


v 


The popraks of Gr Nicholas, Bacon at Woburn, ef Charles Howard, earl of 


Wende ord. change 2 a Herren, and of, Pr. Francis 


freſcos ” P jag ie 


rurding, by vith * 


% 


. 2 * 


— 


remains s of his fol x 


"_ A 


W's 


bs 


ing, for which Grege by: A ed 


gig 49 Me. 


aeen? Elizabett 3 Eigaziic. porter at Kenfing: 
4 | 50 here. $99. be e his Sm portrait, and 
th ard. 88, 1 Rex mentioned. A 
Bagnols: ; Was, Jad to be painted 
A here J dq--m fin 


N 


ee Rome, and founded wy 5 5 


F ere by: 


e to Scotland, vol. ii. p. 15. 


E77 


ancis Il. 


dat; probably 


; hiſtarie: Hubiadte LOOT in faſhion, 


and he was s offended a at. our. IDEN | ' Taper « 


Va- 


e he built 


4. e 


f ſs that 5 


. poet, like 
Pere he was 


Wen 


3 But theſe were not 


Catal, maiſon 


Portals, and 


vines ! — on the To, that + i in England. "Mr. Pads mentions 2 
killed Adonis, it was fold fer 25.4 ar the Hale" hen ogg 
of king Charles's collection. 
+ Vertue mentions a portrait of a margyis of 
Somerfet . but there was no ſuch perſa1 
reign. At Wilten 1 18.2 Nativity by Tad 
Frederic, and two ſmall portraits of Fr: 


Zucchero. Tour 


1 There he eee for 
n in that painting the chapel of St. Rdeh. 
deo and des tableaus du Roi vol. H. P. 299111 <3 i 5 
a name is written Gerhardus, buena 
an 
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fiſed ' hiſtory, landſcape, architecture and portrait. He engraved, illuminated, 


and deſigned for glaſs- -painters, His etchings for Aſop's Fables, and View of 


Bruges were much eſteemed, He came to England not long after the year 
1586, and remained here till his death, which did not auc * 16 63 . yas Ae 
book. A e to N Elizabeth and N of Denmark. of: 

| "His Folke are very ae uch not 0 es, as he's never uſed 
any peculiar mark. In general they ate neat,” the ruffs and habits ſtiff, and 
nich with peark and 2 8 8. * fleſh edlo s are thin, and light, . 
ing to a blueiſh tinckure. W 8 


- y — _ 522 * * . * 


| His | ecken of . Oe to Hh a gon chene his "I evident and 
deſcribed by Vertue, WhO thought that part of the picture of ſir Thomas 
More 8 2 2 at aan been eri > this Painter. 55 
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to Seville, where he lived a ſhort time with a Duteh performer, a painter of 


monkey s, called by the Spaniards a Pintemony; from thence to Florence and 
Rome, where he fixed for two years, and was employed by cardinal de Medici, 
and became acquainted with Paul Brill, At Venice he ſtaid a year; arid paſſing 
through Milan, Genoa, Turin and Paris, returned to Harlem, where he em- 
ployed himſelf on devout ſubjects in little, and, having ſtocked himſelf with a 
quantity, again ſet out for Spain, where he oropaled to ſell them, but was 


caſt away on a ſmall ifland near the coaſt of Portugal. He and ſome of the 


crew were relieved by 'monks that lived among the rocks, and conducted to 
Liſbon ; where relating the danger he had eſcaped, a paltry painter there en- 
gaged Vioom to draw the ſtorm he deſcribed ; in which he ſucceeded ſo hap- 
pily, that it was ſold to a nobleman for a aliderable price. The Portugueſe 
painter was charmed, and continued to employ Vroom; who improved ſa 


much in fea· pieces, that having e and ee We, he applied 
: LOR entirely to chat f 15 | 


le of E 
"At this period, ai; . _ of Notting . 1 51 nich Fe PEAK of England, 


: whoſe defeat of the Spaniſh armada had eſtabliſhed the throne of his miſtreſs, 
being de ſirous of preſerying he detail of that Muſtrious event, had beſpoken 


a ſuit of tapeſtry, deſcribing the particulars of each day's engagement, Francis 
Ing, an ins maker of tapeſtry, undertook the. work, and engaged N 
Nis. The excellence of the performance, obvious to 


wo; fel 5 7 the 7 in queſtion and the ſuit at Bleakcim, cd 


ories 2 by ſea and land, under the auſpices 
ne-country, and bath gained in defence of the liberties 
a by two of the moſt Fane princes. Pu | II. and 


whe 
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ir 8 wy als Flemiſh, at 74 1 Is. per ell, a 1628 wdr Was pad 


1 the crown to the earl in the 14th of king W it was (ing the 
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or QUEEN ELIZABETH. 12g 


miſſion 3 and contracting a friendſhip with Iſaac Oliver was drawn by him: 
there | is a print from that picture. | 


He returned to his own country, and painted a large pickure, which was 
oh admired by prince Maurice, of the ſeventh, day s action of the fight 
above mentioned. Vroom died rich, in what * is not mentioned. 15 


la the collection of king James II. were two A pee and in that of ſir 


Peter Lely, a landſcape, both deſcribed to be of old Vroom ; whence I ſuppoſe 

he had a ſon who followed his profeſſion, and his ſtyle too, as in the former 
catalogue is mentioned a fea- piece with king Charles coming from Spain, ſaid 

to be by Vroom, without the adjunA of old. I find no er account of the 
ſon, nor of his being in acer | 


Theſe were the principal be in oil in this reign: fk of leſs note, 


and of whom but little is recorded, I ſhall mention at the end of this chapter; 


but firſt I ſhall treat of the painters in miniature. The name of 
PETRUCCI o UBALDINI, 


occurs in ſeveral places . He appears to have been an Muminator on vellum ; - 


ſome of his works in that kind are or were very lately extant : as the Pfalms i 


of David in folio: at the beginning the coat of arms and ſupporters of a noble 
man, and, facing it, King 1 David on his knees, At the end of the book this 1 in- 
n, 2 


- Petruccius Ubaldiuus „ ee 6 comiti Arundel, 
Mæcenati ſuo, N Londini M. D. LXV. - 


Ancthis book of vellum, willed and luminated by the fe fa con- 
taining the ſentences of ſcripture painted, in the lord keeper's gallery at Gor- 
hambury f. This book was made by order of fir Nicholas EIN ar ah bim . 
| _  - | A Fay 1 Wis FRE La. + 


men to | 


* Veitad al 1 ng 15 Tealian DIR 1 FER of AE VII. in anda, ety of . 
+ This gallery and the inſcriptions are ſtill ex- fir Nicholas Bacon and his lady, and of lord 

tant at the houſe, now lord Grimſton's, near St. Bacon when a boy. This manfion was built by 
A 97 where are feveral curious portraits, a the ores and much W 8 by fr Francis 
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Another, containing various kinds of writing, chiefly in the Italian language, 
very Ty executed. This was in the Cotton library. 


Thars were beſides, in the W library (moſt of . now in the Mu- 
Si) gcotiæ deſcriptio à Deidonenſi quodam facto A. D. 1550, et per Petruc- 
Wm n en ee viii. FT 


—* * un {Ates o dela a forma et : reola cel elke © e coronare is nf impe- 


Þ rador can. 14 . viii. 


- 


dog opus . comentario det ucceſſo gell 1 1 2 14. KS 


«+ + + + » dell' impreſa fatta contro il regno Tlnghitterrra dal re att 5 
Fe ſcritta da Petruccio Ubaldino cittadino J yd Londra, Yd 


15 TApHt 1 I 589. 14. A. xi. 


£ en 


Le vite et i fat difci donne iluſtri. 14. Aziz. 


Anather Tralian hook, ee ne; to. the ; queen, is in the Bod- 


leian Marr. 


Peltübele 


in poet at Lot x 3 he is Feqtrarty men- 


5 tioned in the rolls of; new⸗y year's gifts, which uſed to be repoſted in the jewel- 
e, and In 7 55 | 2 9 5 ot, 725 e Oliver Ie: are * Garard do not 


-but artfully meer ae, 2 5 too „ Ago. 


nant from the older. parte of the building. It is 
rithopt.- oſtentation, and 
| + to 0 Big matto, Mediocria firma. It was 
12 by fir Harbottle Grim ſton, and much 
.of the old furniture the purchaſers and preſent 
-poſſeſſors have had'the good ſe to preſerve. 


e 


He publiſhed a bock of this kind, entitled, 


Ie Vite delle Donne illuſtri del regno d'Inghil- 
terra, e del regno di Scotia, e di quelle, che 
Galt pack nei due detti regni ſono ſtate-mari- 

. bee by John 


one of her ſons killed the other, 


To give an idea of Petruccio's ta- 


"hives for + Why it will ſuffice to produce two 
of his heroines. The firft was Chembrigia, 


daughter of. Gurguntius, ſon of king Bellinus, 
who, having married one Cantabro, founded a 
city, which'from a mixture of both their names 
was called Cambridge. Thee other 1 ſrivut lady 


he ſtyles expreſsly Donna fenza nome. As the 


reader may be curious to know who this name- 


leſs yet illuſtrious lady, who deſerved to have her 
life written, was, it is the mother of Ferrex and 
orrex in lord Dorſet's Gorbedu who, becauſe 
was her fa-. 
ed n on in a paſſion. b 5 
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| brings the compariſon to our own time and country ; nor muſt. I be ungrate- 
1 fully unmindfull of my own countrymen, who have been and are able to equal 
| the heſt if occaſipn ſerved, as old Hilliard, Mr. Iſaac Oliver, inferior to none 
| | u Chiiſtendome for the countenance in ſmall, &c.” - * Richard Heydock too, 
| of New college, Oxon, in his tranſlation of Lomazzo on painting, publiſhed 
1 in s 3; ſays, 145 1 eee times in church- books, as alſo + 
3 in drawing by the life 3 in ſmall o ſome of « our coun- f 
. trymen, as Boote, Betts, &e. but b = 
Y | ; by the 'moſt ingeniou! ;painfull an IT and ae 1 We Hilliard, and his 4 
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Spaniſh armada; and a curious jewel, containing the portraits of Henry VII. 
Henry VIII. Edward VI. and queen Mary: on the top was an enamelled 
repreſentation of the battle of Boſworth, and on the reverſe the red and white 
. This yon Was nn by the Kings of Hilliard s ſon. | 


- the Eday wards an Engliſh ſchool of painters T it is ſaid that Mr, Fan- 
ſhaw had the portraits of f Hilliard and his father, wy executed, with 1 in- 
ſcriptions in gold letters; on the former, 


Nicolas Hilliardus, aurifaber, ſculptor. et celebris iluminator ſereniſlimz | 
regin=® Elizabethz, anno I 5 775 æt. 85 3%. 


On the other, 


i 


Ricardus Hilliardus, 8 vicecomes civitatis et comitatus . 
anno 1 185 ætatis _ $8, TN n I 577 Te. 


Hilliard i in vogue ales this reign, and _ numbers of por- 
traits by his. hand, eſpecially of ladies, are extant. He obtained ftill greater 
favour from king James, drawing his majeſty's and prince Henry 8 Nau; 3 
and rene a patent, printed by Rymer, to this effect: $i 


Whereas « our r well-beloved "Ee? Nicholas Hilliard, gentleman, our prin- 
cipal drawer of ſmall portraits, and emboſſer of our medals, in gold, in reſpect 
of his extraordinary {kill in drawing, graving, and imprinting, &c. we have 
granted unto him our ſpecial licence for twelve years, to invent, make, grave 
and imprint any pictures of our image or our royal family, &c. 128 HO no 

one do deen to do, without his 19 enden Kc. NH 


This grant was oof great porn Sk at to 1 as about that t time 3 engraved 
many ſmall plates, and fold licences for ethers, with the heads of the king and 
royal family, \ which were then and are ill uſed for counters. Simon be 
and other engravers were employed 15 bim in heſe works. 
9 Printed in Wa PRs 5 af the tranſlators 0 ot the rery Marte n are 1 ad 
ol De Piles' Art of Painting. See p. 430 of, Hͤliard's beſt manner, though one has no 

Vertue ſays he ſaw. them after wards in the inſeription, and the other only the date of the 
poſſeſſion of the laſt Sidney earl of Leiceſter, and year and the age. But lord Leiceſter gave the 
that they were then taken out of the old frames, ſnuff-box.in queſtion to marſbal fir Robert Rich, 


and ſet in a fnuff. box. Mr. Simon Fanſnaw is in whole poſſeſſion it remains OM "we ee 


in poſſeſſion of two ſuch heads, which have been — — of the father. 
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" Hilliard died January 7, 1619, and was buried in St. Martin's church in 


che fields, Weſtminſter: (as appears by the regiſter), in which pariſh he had a 


houſe. He made his will Z In ig preceding December, leaving twenty ſhil- 
Kngs tothe poor of the patiſh;4,.to his ſiſter Auue Avery twenty pounds of 
thirty T that were Ine of hi penſion ; the remaining ten pounds to his other 
der; ſome pods: to hi ſervant maid ; and all: <= reſt of his effects, plate, 
Jewe ls, rings, & to nie "ep Laurence: Hilliard, his-dols-executor. But We 
: Ent e we have to Hilliard is-bis OY e 10 form 1 
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ances exhibited here in painting. But in the branch (winiature) in which 
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Oliver excelled, we may challenge any nation to ſhow a greater maſter, if per- 
haps we except a few of the ſmaller works of Holbein. P on Julio Clovio, 
the celebrated limner, whoſe neatneſs and taſte in groteſque were exquilite, 

—cafthot be compared with Iſaat Oliver, becauſe Clovis never painted portraits, 


And de latter little le.  Petitot, whole enamels: have exceeding *merit, Per- 


haps ow 4 little A the 
poſition: we ourſelves 
Ar be our own; Cooper, Who, though. A of freer pencil ar 
2s aulpices of Wand ke: ende AS? 5575 the boldneſs of his expreſſion, 
Ir the trath 6 n ucture ald delicate fidelity of the Older maſter. * 
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/ Vertue to hare a Hiliard,. and} Js. City 1521. -But H ; Sandrart, and all the 
| on but tl rs nd mer ll kin an Engliſh- 
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* 8 ck FBBuügimm birth; that he wrote in that language a 
5 I'mult>not diſguiſe, "that, though Oliver Treatiſe on Limning, partly printed in Sander- 
was probably born in England; he was in all | fon's Graphice : in his porket-book was a mix- 
nkelthood of French extraction: in his will he ture of French and Engliſn. We have ſeen in 
Jpells' his name Oliver, but on his drawings the preceding Life of Hilkard en 
writes it Olivier. Vertue found mention of one Oliverhis countrymaris | xo Bun x 
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portance : he was a genius; and they tranſmit more honour by blood than 
they can receive. After ſtudying under Hilliard, he had ſome inſtructions. 
from Zucchero ; Vertue even thought, from variety of his drawings after the 
great maſters, eſpecially Parmegiano, that he had been 1 in a Italy. For whatever 


elſe relates to r his works 4 B 


7 
C5 


Dr. Meade poſleſſed FIR of the moſt capital ; as Oliver s own portrait, ex- 
| tremely ſmall ; the head of the queen of Scots “, an admirable piece, though 

very doubtful hither of her ; queen Elizabeth, profile; Henry prince of 
Wales Li Ben Jonſon t; and the whole length of fir Philip Sidney, fitting 
under a tree. All theſe were purchaſed by the late prince of Wales. I have 
another portrait of Oliver himſelf, larger than that of Dr. Meade's, and without 
a hat, bought at Mr. Barrett's ſale. This picture alone would juſtify all I have 
ſaid of him, The art of the maſter and the imitation of nature are ſo great in 
it, that the largeſt magnifying. glaſs only calls out new beauties d. But the firſt, 
at leaſt the beſt preſerved of all his works, is in my poſſeſſion; it is the head 
of lady Lucy Percy, mother of Venetia lady Digby. She is in black with a 
large hat of the ſame colour, and a very large ruff; the whole painted on a 
lilac ground! This was purchaſed, with many exquilte wy by his fo 
. _ ee, aud me 1 hall mention Wem. : | 


At tbe brd Nontacute 8. at Condray: is authet invaluable wok of Thane! 
It * pes three brothers of that lord's family, whole len Sths, in black: 
their ages twenty-one; 'twenty-four, and eighteen, with the painter s mark ꝙ. 
Theſe young gentlemen reſembled each other remarkably; ; a peculiarity ob- 
ſervable in the picture; the motto on which is, Figuræ conformis affectus, 
1598 |. Another perſon is coming into the _—_ * twenty- one. | The 
picture 5 is den > inches by ſeven. 3  avets ; 3 


SY 4 /%%ß%CTVVCCCCCC 8 EE 3 
ö i BED 4 . N * ” 4 * 2 


Zink made an exceedingly fine 7 of u Col. Sothby has dadeher: er 0 and ga , 
in enamel, purchaſed by his royal highneſs the taining 120 the n but n and n 


duke of e f ; It 28 epgrayedy in N e 10 ii Folia 


collections. | 
- There are oe or two others of this prince i | Vertue met with a print from whence he 

by the ſame hand. ſuppoſed Oliver borrowed. his: deſign; It was 
1 It is engraved among 1 dladtrions heads, inſcribed, oben, u Heere, Selber 

but is is 99 55 ee rn 8 1 at of Franciſeus. i BST nnd 8 et . rags 
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His painting of James I. ſerved Rubens and pres when * had oe- 
caſion to draw that prines after his deceaſe, 


my hs an » otfice-bock of the Jad in SES of the NP Boer wage in the 

| poſſeſion of the late Dr. Rawlinſon, was an entry of payment to Iſaac. Oliver 
picture-drawer, by a warrant dated at Lincoln April 4, 1617, for four ſeveral | 

_ ad res + ak for the ee J WahneD.” as n. . A bill thereunto an- 


rag? 3 catalogue. are accounts of rere of his Wag king 
wal . OLE Till more; the earl of Arundel many Y. , He drew a whole 
length of Robert earl of Eſſex | in white, and heads of him ſeveral times, and 


of many others of the 5 1 but his works are much ſcarcer than thoſe of 
his maſter Hilliard. | | e e TRANS 


r 


48 881 


Coleuel Souby ty hs: a ne Magdalen by! hm, and dhe duchcls Fl Portland A 
head of Chriſt, that was Dr. Meade s. 4d Y # 


- Of his 1 g are eme a a pinie Pos in 1-queen 1 Ca 
roline” s cloſet at Kenſington ; the ſubjeR, the placing af Chriſt in tlie ſepulchre, 
conſiſting of twenty-ſix figures !. This piece, which Haac bad not completed, 
was finiſhed by his ſon, and is dated 1616. Another, a large drawing, the 
murder of the Innocents, on blue paper heightened, after Raphael. Vertue 
ſaw a print of the hiſtory of St. Laurence touched and hei ghtened by Oliver 
with great {kill. Sir Ihn Evelyn in 1734 ſhowed to the Society of Anti- 
quaries t a ding. by Oliver from a picture of Raphael in the Eſcurial, of 


1 =_ * Child » hl 8t. 20 ah * n by WE 1637, while the 


He aid x not . confine himſelf to ane There are inſtances 
) of his working in oil. In this manner he painted his own, his wife's, and the 


portraits of his children; a head of St. John Baptiſt on board; and the holy 
5 12 Ws commends theſe much: as T never faw them, I can give 


8 5 11 A ap 148 PIER + 2, gone tits Yo bran tot 3 DO 
5 - FG Mr. Hollis has a "ou are bfr che REY 4 Four he; on RESI in * by Offer, are at 
_ - 5 1 inferibed Ifa. Olivier, which he bought at Ver- lord” Guildford's at Wroxton. | Theſe Vertue 


tue's fale. It has been retouched in ſeveral places. - owns have à little of the Riffneſs of miniature, 
t youu n of eee vol. i. p. 206. E at the fame time very neat. Lord Ox- 


2 ford 
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no other account of his ſucceſs i in- this Way, chan that the works I have ſeen: 
in oil by him are but indien 


| 
6... 
c 


Iſaac Oliver died at his houſe in the Black-friats, (EY in 1617, aged 
ſixty- one or ſixty-two. He was buried in St. Anne's church in that pariſh,. 
where his-ſon erected a monument to his memory, with his buſt in marble *. 
By his will (in the Prerogative-office) proved in October, and executed in the 
preceding June, he bequeathed to his wife the third of his effects, and the leaſe 
of his houſe in Blackfriars; excepting only to his eldeſt ſon Peter, all his 
drawings, limnings, hiſtorical or otherwiſe, finiſhed or unfiniſhed, of his own 
| handy-works ; or, in, caſe of Peter's death, to any of his other ſons that ſhould 
follow his profeſſion. All the other two parts of his effes to be ſold, and 
equally divided between his ſons and a daughter. His other paintings or col- 
lections to be ſold, allowing his ſon Peter to purchaſe whatever he pleaſed 
thereof at five ſhillings per pound leſs than the true or genuine value of them. 
His wife he left fole executrix; his ſon Peter and two other e truſtees. | 


. Hondius, 3 in his collection of artiſts * chat age, has given the portrait of 
Oliver, with theſe lines, which are poor enough, 


Ad vivum u qui pingis imagine vuleus, 
Olivere, oculos mirifice hi capiunt. 

en quæ formas juſto hæc expreſſa colore, 
Multum eſt, cum rebus convenit ipſe color. 


Vertue 88 another in a MS. treatifd « on Umnigg, the author unknown; 
but the . which follows, was inſcribed, On my dear couſin, 115 llaae 
Oliver.“ 

Lad a ui vultus'bominura, vagaſque formas | Tp 

Bieri deſcribere doctus in tabella, hand eee in 0 f 
3 mundum minimum typo minore e 7 

Solers eudere mortuaſque W FFF 
| Felici vegetare novit arte, N e 5 18. WIC 


ford had the FIST fronts T. Cavendih and dn of Bedford, and the mutig at C- 
fir Philip Sidney, by Oliver, in oil: the laſt is naan, by Iſaac Oliver, and, I conclude, in oil. 

now lord Cheſterfield's: the former is at Wel- The monument and buſt were deſtroyed i in 
beck. In a ſale of pictures brought from Ire- che great fire in 1666; but a model of the latter 

2 was a large oral head of Lucy er 5 n n Vertue having ſeen it. 


Iſaacus 
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none, of whoſe hand king Charles had a picture. 


in March 1589. Whether this perſon was a cannot aſſign. Robert Ay 


5 cotarbhly: 


3 — vorh int 6 1 and in diſternj 
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1 Iſaacus jacet hic Olivarius, 
Y | Wm vivifica manu aaa "Oy 
25 Ut nihil prope debeant Britanni . 
vor ts | - Vrbino, T „ M Wr pas. pe n boil f or! 


FI wht 1 ** were frearal.. other. artiſts i. in this: reign, of 


whom there are only light memorials. I ſhall Fe agen as be find ; 


x 
11 > 


n without obſerving any particular method * *. 


1 * Ae of Bedford's at Woburn i is 2 portrait of Elizabeth bite, 
daughter of the lord Chandois, with this inſeription, N Cuntodio, 
Antwer i enſis fecit 1 589. | The colouring | Is. flat and chalky. . 


4 ＋ 
5 


;On the pine of the, murder of 2 lord e at ae is ; the | 


e 


| puny fireſs can be laid on this painter, as one of queen Elizabeth 8 Ahe 


Vertue thought he might be the fame perſon with Levino, 221 of Forde- 


o fs * 444 3 4 5 77 N 115 : 


At the ſame time reſided here one Le Moyne; aeg Le VERO who is 
mentioned by Hackluyt i in his tranſlation of Laudonniere s' Voyage to Flo- 
rida, vol. iii. p. 300. „Divers things of chiefeſt importanice at Florida drawn 
in colours at the charge of ſit Walter Raleigh by that '(itful painter James 
Morgues;. ſome; time living in the Blackfryars ae whom monſieur 
Chatillon, then admiral. ar. France, ſent e wich Laudonniere for Tat. 


purpoſe.” FE Fog: 2 
* Vertue had "a on a large Fr of vellum a den Feu of Bis works are £3 extant : PO belt! is 


plan of the town and boundaries of Dunwich in a landſcape preſented hy him to the company of 


Suffolk, with its churches, adjacent illages, &e. -painter-ſtainers, and ſtill p ſeryed i in their hall, 
and ſeveral remarks, made by Radulphus Aggas | with, other works of 1 Ht whoſe dates I 
gas died in London in 
profeſſed painter does not appear; but from 1659, aged'about”fixty but I know not what 
him was probably | deſcended Robert Ag \ ggas, the author 1 quote means by a playhouſe in Co- 
called Abgus, ho, ſays Gratiam'? vent-gardew before the year 1679.—1 ſuppoſe. it 
in Wis Engin School, p. 308, was a good land- ſhouid be the theatre in Dorſet· gardens. 
r, and + Inderum Floridam provinciam babitantium 5 
lim architecture, in which he painted Icones primum ibidem ad viv um expreſſæ a Ja- 
for the Pliidile in Corent-gar copo _ — nomen De Morgues 1591. 


4128 21 We 


4 
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We have ſeen in the Life of Hilliard that Shoote and Bettes are mentioned 
as painters in miniature. The former I ſuppoſe was John Shute, who ſtyles 


himſelf paynter and architecte in a book written and publiſhed by him in folio 
in 1563, called, The firſt and chief groundes of architeQure, uſed in all the 
auncient and famous monyments, with a farther and more ample diſcourſe 
uppon the ſame, than hitherto hath been ſet out by any other. The cuts and 
- figures in the book are in a better ſtyle than ordinary; the author, as he tells 
the queen in the dedication, having been ſent into Italy in 1550 by the duke 
of Northumberland (in whoſe ſervice he had been), and who maintained him 
there in his ſtudies under the beſt architects. This perſon publiſhed another 
work, entitled, Two notable commentaries, the one of the original -of 'the 
Turks, &c.. the other of the warres of the Turke againſt George Scanderbeg, 
&c. tranſlated out of Italian into Engliſh. Printed by Rowland Hall 1562 “*. 
Of Bettes, there were two of the name, Thomas and John, who, with ſeveral 
other painters of that time, are mentioned by Meres in his ſecond part of 
Wit's Commonwealth, . publiſhed in 1598 at London. As learned Greece 
had theſe excellent artiſts renowned for their learning, ſo England has theſe, 
Hilliard, Iſaac Oliver, and John de Cretz, very famous for their painting. .So | 
as Greece had moreover their painters, ſo in England we have alſo theſe, 
William and Francis Segar brethren, Thomas and John Bettes, Lockie, Lyne, 
Peake, Peter Cole, Arnolde,. Marcus (Garrard), Jacques de Bruy, Cornelius, 
Peter Golchi, Hieronimo (de Bye), and Peter Vandevelde. As Lyſippus, 
Praxiteles and Pyrgoteles were excellent engravers, ſo have we theſe engravers, 
Rogers, Chriſtopher Switzer and Cure.” 1 quote this paſſage to prove to thoſe 
who learn one or two names by rote, that every old picture they ſee is not by 
Holbein, nor every miniature by Hilliard or Oliver. By Nicholas Lockie, 
mentioned in this quotation, there are ſeveral portraits; Dr. Rawlinfon had 
one of Dr. John King biſhop of London, from which Simon Paſs engraved a 
plate. Stowe mentions one maſter Stickles, an excellent arebitect of that time, 
who, in 1 596, built for a trial # piqpace that 81 7 be taken to pieces. Chron. 


Ba 255 
5 che Vt of new year nh to queen Elizabeth, Bartholomew Campaine 
preſents one piece of cloth'of ſilver tained with the half figure of Henry VIII. 

This might be the ſame perſon with one Campion, an engraver or chaſer of 


La whine ene is s preſerved: in an old nentorg of hg. 890th: Mane 


* Ames's due of Prinng, p. 27 


ve 
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je wels, &c. of the earl of Suſſex taken at his death in 158 3. There appear 
the names of the following artiſts ; amongſt the gilt and ſilver plate, one great 


-pait of gilt vaſes richly wrought by Derick ; others made by Campion. Pots 


engraven n . wy Niarün, e, other veſſels hg OR and others by 
TO. 


FEES : 


The 8 * the: winb. 1 chis giteat; peer, [Thame Radcliffe earl of 


5 Soſſex, lord chamberlain to the queen and a ſignal antagoniſt of Leiceſter, is 


full extant v. He bequeathed 1500/. to be expended on it; and his exe- 
cutors, fir Chriflopher Wray, lord chief juſtice of her majeſty! s bench, fir 


Gilbert Gerard, maſter of the rolls, fir Thomas Mildmay and others, agreed 


a with Richard Stephens for the making and ſetting it up in Boreham church in 


Suffolk, where it ſtill remains. The whole charge paid to Stephens for his 
part of the work was 292 J. — 125, — 8d. In a liſt of debts to be paid after 


the earl's death by his executors, one was to | Horatio Palavicini,; probably 


for a ſet of hangings nn in the N r e aud 61. — ot 00 od to 


* 


6 Richard 
* "oy B Nd zent Venas faw "ham, as Aare by ſeveral entries in the pariſh 


| among the MSS. of Peter Leneve Norroy, a regiſter, where alſo is recorded the marriage of 


great antiquary. I do not doubt but confider- his widow (exactly a year and a day after fir 
able diſcoveries might be made of our old artiſts, Horatio's death, who died July 6, 1600) thus, 


7 particularly architects, from Papers and evi- * Mr. Oliver Cromwell and the lady Anne Pala- 


dences in ancient families]. vicini were married July 7, 1601.“ In a MS. 
f Sir Horatio Palavicini was colleftor of the of fir John Crew, of Uthington, a great anti- 


pope's taxes in England in the reign of queen quary and herald, was this epitaph, vorrobora- 


Maty; on whoſe death, and the change of re- tive of the tradition ahovementioned : 


ligion that enſued, he took the liberty of keep- _ 
ing the money tim(at ; and ſettling in England, Here lies Horatio Palavazene, | 


he built a houſe in the Italian ſtyle with a loggia | Ban 2 So 5 
to the ſecond ſtory, with his arms over the por- . 


0 A 
tal, at Little Shelford; which was pulled down _ - For whie? he robb'd but Antichriſt. 
in 1750. He was alſo poſſeſſor of the eſtate 


Him Death wyth beſome ſwept from Babram 
Into the boſome of oulde Abraham: 
But then came Hercules with his club, 


And ſtruck him down to Belzebub. 


and houſe at Baberham near Cambridge, where 
In the hall, on a coſtly chimney-piece, adorned 
with the hiſtory of Mutius Scgvola, his arms 


8 8 . | ; bd: 
I In the Adi ORs RO by Gee, and printed vp Bhth in 1775, vol. 1 p. 24 


print of the tomb of Henry earl of Weſtmorland and his two wives, ordered in 1563, and exiſling in the | 
church of Staindrop in Yorkſhire. ; It was i as en from thy inſcription , by the bands of Jobn 


Tarbetans. 
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Richard Stephens above mentioned was a Dutchman, and no common 
artiſt. He was a ſtatuary, painter, and medalliſt. The figures on lord Suſ- 
ſex's tomb were his work, and in a good ſtyle. In the family of Lumley are 


ſome portraits painted by him“, and among other accounts ſome of his re- 


ceipts, as there are too in the poſſeſſion of the duke of Devonſhire; which 


makes it highly probable that the curious portraits at Hardwicke of queen 


Elizabeth, in a gown embroidered with ſea-monſters, the queen of Seots, 
both at whole length, and others, were painted by this Richard Stephens. 


But his beſt performances ſeem to have been his medals, which are bold and 


in good taſte. Mr. Bryan Fairfax bad one with a OT & head! in the dreſs 


of the times, and this legend, 


Anna Poines, uxor Thomæ Heneage; under the buſt, 1 1562. Ste. H. F. 
that is, Stephens, n fecit. 


Dr. Meade had two more, one of William Parr marquis of Northampton; 


the other of Robert Dudley earl of Leiceſter, won Diſcourſe 
on Engliſh medals. The author ſays, that when Leiceſter quitted Holland, 


he cauſed ſeveral medals to be engraved, which he gave to his friends chan. a 
The medal in queſtion is remarkable for the impertinence of the reverſe; 
ſheep grazing, and a dog turning from them; under his feet, Invitus deſero 


round, Non gregem ſed ingratos. Vertue mentions others by the fame 
workman, of the carl of Pembroke and fir Thomas Mooney 


Robert Alen ſurveyor of the queen 4 | buildings, ſcems to have been a 
man of abilities, I cannot ſpecify his works in architecture, hut there are 
two 8 extant that he en one 18 a large print of Ne, 


lib. 7, it is ſaid, that _ the lord 3 Was the 8 againſt the Spaniſh, ama i in 
impriſoned by queen Elizabeth for accepting the 1588, and his portrait is preverved amongſt 
title of count of the empire, he referred his caſe thoſe heroes in the borders of the tapeſtry in the 
to fir Horatio and others, adding theſe words in Houſe of Lords, engraved by Pine. 

his letter to one of the principal lords of th - * Particularly John lord Lumley 1590. When 
court: * Neither doe I thinke England to be ſo \ Jervaſe ſaw this picture (on which the name of 
enfurnifhed of experienced men, but that either Stephens ah it was ſo well coloured, and 
fir Horatio Palavicini, fir Robert Sidney, Mr. fd like the manner of Holbein, chat he concluded 
Dyer, or ſome other, can witneſs a truth there- many pictures aſcribed to that maſter are the 
in.” But Palavicini had higher merit, as pp». works of OS 

pears by an ineonteſtable record; 1 was one of ; 


AL. SEE 
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dated 1 588 ; the other, of the ſame date, is a ſmall parchment roll, drawn 


with the pen, and entitled Thameſis Deſcriptio ; ſhewing, by lines eroſs the 
river, how far and from whence cannon-balls may obſtruct the paſſage of any 
ſhip upon an invaſion, from Tilbury to London, with proper diſtances 
marked for placing the guns. Adams was buried in an aiſle on the north ſide 
of the church of Greenwich with this inſcription : Egregio viro, Roberto 


Adams, operum regiorum ſuperviſori, arehitecturæ peritiſſimo. ob. 1 595. 


Simon Baſil, OO Fegiarum contrarotulator, hoc poſuit monumentum 


Ws, ROE. 


Yale Belli called Valerio nn Was a celebrate engraver of pre- 


cious ſtones, Felibien ſays “, if his deſigns were equal to his execution, he 


might be compared with the ancients. He engraved caſkets and bias of 


rock cryſtal for pope Clement VII. and performed an infinite number of 


other works. He certainly was in England in this reign, and carved many 
portraits in cameo. Dr. Meade had a fine buſt of queen Elizabeth on onyx f, 
alto relievo in profile, and very large, by the hand of this maſter. I have a 
jewel by him, containing the head of lord treaſurer Burleigh, affixed to the 
back of an antique intaglia of Caracalla, and appendent to it a ſmaller head of 


the queen, both in cameo on onyx. The duke of Devonſhire has ſeveral of 
his works: two FT profiles in cameo of queen Elizabeth ; another gem with 
the head of Edward VI. cameo on one ſide, and intaglia on the other; and 


two pieces of cryſtal with intaglias of ſeveral figures from the antique. To | 
theſe two laſt 1 is s the Ge name. 


The ducheſs of Leeds 0 FRO cart by this hand: it is a pebble, 


in the ſhape of an oblong button; the upper fide, brown, and very convex ; | 
the under, red and white, and Wendt concave. On the top is a profile of 

queen Elizabeth, incircled with foliage; at bottom, a knight completely 
armed, in the act of tilting: on the back ground the front of a caſtle with 
columns; on the baſis of which are the ſyllables, Eſ—ſex ; intimating the 
earl to ba her majeſty's knight. In the muſeum Treviſanum i is a medallion of 


him in marble, another ſmaller in copper, on. the back of it Valerio Belli 
Vicentino; and a third of his fon, dated I 572. 


14 
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or QUEEN ELIZABETH. 130 
Among the Harleian MSS, is a lift of jewels belonging to queen Elizabeth: 


Item, a flower of gold garniſhed with ſparkes of diamonds, rubyes and ophals, 


with an agath of. her majeſtie's viſnomy and a perle pendante with deviſes 
painted on it given by eight maſkers in the Chriſtmas week anno regni * 
The W was perhaps the work of Vicentino. 


It is certain, chouth the queen s ceconomy or want of taſte reſtrained her 


from affording great encouragement to genius, that the riches and flouriſhing 
ſituation of the. country offered ſufficient invitations to the arts. Archbiſhop 


Parker retained in his ſervice at Lambeth a printer, a painter, and more-than 


one engraver. Of the latter, the principal were Berg or Hogen Berg, and 


Lyne above mentioned, who was probably his painter too. Prefixed to 


the archbiſhop's Life, printed at Lambeth, is a cut of his grace, inſcribed, 


R. Berg f. Above twenty books were publiſhed by the archbiſhop from his 
own printing -houſe :. two only have this head. At Ruckolt in the pariſh of 
Low-layton in Eſſex (the manſion of the Hickses) was a large genealogy of 
the kings of England from the conqueſt to queen Elizabeth, with all the 


line of France and England under - theſe two titles, Linea e e et Linea 
Angliæ; at bottom the workman's 3 Remigius Hogenbergius, ſerrus 


D. Matt. e Cant. ſculpſit 1 574 


There Was "other fuck 33 ch” 11 1 Relhngim 
tandem plenè in Heptarchiam redactum a Saxonibus, expulſis Britannis, & c. 
A* 686. executed in wood very plain and well: the names. Richavdug Lyne, | 


= $5 . bd 


One Lyly t too is 5 28 curious in copying che bende of. Aapcient 


deeds, who was employed by the fame patron, 


Dr. John Twiſden, a divine of chat age, was himſelf a performer in piint- 
ing, He died at the age of eighty- five in 1588. Vertue was ſhowed a 


ſmall portrait of him neatly LOA 18 himſelf in oil on e a 1 


. 
. 
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But there was one gentleman in this reign, who really tained the perfee- 
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| only mention now, that 


PAINT ERS IN TRE REIGN 


tion of a maſter, fir Nathaniel Bacon * knight of the bath, a younger ſon of 
the keeper, and half brother of the great fir Francis. 
Italy, and ſtudied painting there; but his manner and colouring approach 
nearer. to the ſtyle of the Flemiſh ſchool. - 
ſays,” „ But none in my opinion deſerveth more reſp 


He travelled into 


Peacham on limning, p. 126, 
& aid admiration for 


his {kill and practice i in-painting, than maſter Nathaniel Bacon of Broome in 
Suffolk (younger ſon to the moſt honorable and bountifulleminded ſir 1 


lac, Mace 
Card where: he lived, are p 


e Dere 2 kroit * 


), not iaferior in my judgment to our (killfulleſt maſters.” 
reſerved ſome of his-works; and at . 
ther's feat, is a large picture in oil by him, of a cook-maid with 
dead. bol, -adralrably painted, with great nature, neatneſs and luſtre of co- 
Mug. a the'ſattic houſe is a: whole length of him by himſelf F, drawing 
onA paper; his ſword and pallet hung up: and a half length of his mother 
by him. At Redgtave-hall in Suffolk were two mote pieces 
much aſteewatds paſſed into the poffeſſion of Mr. Ro 


2 . 


* 


the engravers in the reign of quei 7 5 were nany and of 
merit, I ſhall i fog nothing here; 5 Vertue baving collected an ample and ſepa- 
rate account of then,” Which will appear further on in this work. 
that age reſembled the prifent in ite 
able perſons. Stowe in his Annals; ſpeakihg of the duke 


I ſhall 
paſſion for por- 


d' Alengon, who came over to marry the: i queen, ye, By this time his pic- 


"as XY ep 


tor of the preſent lord Townſhend, See G 
lins's Enghth Baronets, vol. i. p. *. : 


at Culford, with his pallet and pencils. There 


is another for him at Stiffkeꝝ in Norfolk, the 


inſcription on which may be ſcen in the appen- 
dix to Maſters's Hiſtory of Corpus Chriſti coll. 


fir Thomas Greſham, 3 Fry was ance 
major of London, d 
+ His monument and buſt are in the nn 


ture, ſtate and titles were advanced in every ſtationer's ſhop and many other 


The fame author, 9 fir Franc” Drake's return, 
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da ted July 21, 1561, telling 
him, The queen's majeſty underftandeth that 
certain book-binders and ſtationers utter certain 


papers wherein be printed the face of her ma- 
jeſty and the king of 8weden; and although her 


* highneſe id not miſcontented chat either her own 
Camb. p. 85. It is ſaid in the note, that fir 


face or is faid King! s ſhould be painted or 
| portraited ; 5 
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ſays, there were books, pictures and ballads publiſhed of him.“ In another 


point too there was a parity; auctions were grown into vogue, and conſe- 


qu vently abuſe: the firſt orders for regulating them by the lord Fur dap were 


iſſued in that reign. : 


At the ſame period was > Iavoduces the cuſtom of publiſhing en 
of magnificent funerals. There is a long roll exhibiting the proceſſion at the 
obſequies of fir Philip Sidney. It was (as is ſaid at the bottom of it) con- 


trived and invented by Thomas Lant *, gentleman, ſervant to the ſaid honour- 


able knight, and gtaven in copper by Derick or Theodor de Brie in the city 


of London 1587. It contains about thirty-four plates. Prefixed is a ſmall 


oral head ol Mr. Lant, t. 32. The ſame Jo wrote a treatiſe of ORs 


John Holland + of Wortwell FY living i in 1 5865 is commended as an in- 


genious painter in a book called © The excellent Art of Painting,” p. 20. But 
it is to the ſame hand to which this work owes. many of its improvements, 
that J am. indebted. for the Cams "es oy; a 1 W art f in the e of 


Elizabeth. 


The eaſtern ſide of the college of Caius aa Gonvitle at - Cambridge, In 


which are the Portz'Virtutis et Sapientiæ, was built in the years 1566 and 


1567. Theſe are joined by two long walls to the Porta Humilitatis, and in 
theſe a are two _ Doric * all, in e Ld the Lene e date, 


portraited'; 3 to ys joined with the ſaid ing. This Thomas Lant was porteullis pourſui- 


or with any other prince'that is known to have” vant: there are ſeveral copies extant in MS. of a 


made any requeſt-in-marriage; to her majeſty, i is treatiſe: called The Armoury. of Nobility; firſt 
not to be allomed : And therefore your lordſhip gathered by Robert Cook clarencieux, corrected 
mould ſend for the warden of the ſtationers or by Robert Glover, Somerſet herald, and laſtly 


other wardens that have ſuch: papers to ſell, and augmented with the knights of the garter by 


cauſe ſuch papers to be taken from them and Thomas Lant, portcullis, anno 1589. One co- 


packed up together in ſuch fort as none of them py of this work is in the poſſeſſion of the rev. 
be permitted to be ſeen in any place,” The effect Mr. Charles Parkin of 19 1 in Norfolk, to 


of this order appeats from a paſſage in Evelyn's whom 1 am obliged: For.t js ind other curious 


Art of Chalcography* „ Had: queen: Etizaberh' oy rand] e 

been thus circumſpect, there had not been ſo 
many vile copies multiplied: from an ill paint- Tee the pedigree of Holland in x Blomſicld' 
ing, as, deing called in and brought 'to Efſex- - Norfolk, 3 
houſe, did fot everal years furniſh the paſtry- r 
men with peltsf r vie of GIF ode br. ( Me GOry. ' + 
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and ſhowing the Roman architeQure reviving, with little columns and pilaſters, 
well · enough proportioned in themſelves and neatly executed, though in no 
Proportion. to the building they were intended to adorn. In the entries of the 
college under the year 1575, are theſe words, Porta, quæ honoris dicitur et 
ad ſcholas publicas aperit, a lapide quadrato duroque extruebatur, ad eam ſci- 
dicet formam et:efbgiem, quam doctor Caius, dum viveret, architecto præſcrip- 
{erat, elaborata.” This gate colt 1287. f 9. - 0. Dr. Caius died July 29, 
1673. In the dame year ate theſe words, Poſitum eſt Joh. Caio ex alabaſtro 
monumentum fummi decoris et-artificit eodem in ſacelli loco, quo corpus ejus 
antea ſepeliebatur: cui Præter inſculpta illius inſignia, et annotatum ætatis obi- 
tuſque diem et annum (uti viyus executoribus ipſe præceperat) duas tantum- 
modo ſententias has inſcripſimus, Vivit poft funera Virtus — Fui i Caius,” This 
monument (made to ſtand upon the ground, but now raiſed much above the 
eye on a heavy baſe projecting from the wall) is a ſarcophagus with ribbed 
 workcand; mouldings,. ſome what antique, placed on a baſement ſupporting 
pretty large Corinthian: columns of alabaſter, which uphold an entablature, 
and form a ſort of canopy over it. The capitals are gilt, and painted with ugly 
ſcrolls and compartments, in the taſte of that * The charge of the 
founder 8 tomb was as follows ; "Bo | WA: 


* * alabaſter, 2000 ee meg 10 fa Ty — 10 OI 
To Theodore and others bor e earving * 33 —16—5 
pie To labourees |, b ee ot Be 18 1 
1 extraordinary —_— — 2— O=- 2 
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„Meni the year 15 7 are e theſe words, « *. atrio Joftorio Caii columna 
FEST? eſt, eique lapis miro artificio elaboratus, atque in ſe 60 horologia com- 
plexus imponitur, quem THEoODaRUS Havevs, Clevienſis, - artifex” egregius, | 
et infignis architecturæ profeſſor, fecit, et inſignibus eorum generoſorum, qui 
tum in collegio morabantur, depinxit; et velut monumentum ſuæ erga colle- 
gium benevolentiæ eidlem dedicavit. Hujus in fummitate lapidis conſtituitur 
ventilabrum ad formam Pegaſi formatum.” That column is now deſtroyed, 
with all its fun-dials ; but when Loggan did! his views * fs PURE the e 
een not the: ial) was 1 e asd dat: bud wand? off 
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Ta the college 1 is a 1 ponrik on boatd 6f Dr. E "Rey « fade" wt profile un- 


abel) * and 1 CUE 563, ztatls ſuæ 52 h Wa yerſes and mot- 
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tos; and in the ſame room hangs an old picture (bad at firſt and now almoſt 
effaced by cleaning) of a man in a flaſhed doublet, dark curled hair and beard, 

looking like a foreigner, and holding a pair of compaſſes, and by his ſide a 
polyedron, compoſed of twelve pentagons. This is undoubtedly Theodore 
Haveus himſelf, who, from all theſe circumſtances, ſeems to have been an 
architect, ſculptor, and painter ; and, having worked many years for Dr. Caius 
and the college, 1 in gratitude left behind him his own Pieke 


In the gallery of Emanuel college, among Aber: old pictures, is one with the 
following inſcription, recording an architect of the ſame age with the pro- 
ceding: Effigies Rodulphi Simons, architecti ſua ætate peritiſſimi, qui 
(præter plurima zdificia ab eo præclarè facta) duo collegia, Emanuelis hoc, 
Sidneii illud, extruxit integre : magnam etiam partem Trinitatis reconcinnavit 


. ampliſſime.” Head and hands, with a great pair of compaſſes. | 


Ina book belonging to the Jewel- office, | in the poſſeſſion of the earl of On. 
ford, Vertue found mention © of a fair baſon and lair (ewer) gilt, the baſon 
having in the buſhel (body) a boy beſtriding an eagle, and the ewer of the 
worke of Groteſtain, with gooſes heads antique upon the handle and ſpoute, 
weighing together xx ounces.“ In the ſame book was this memorandum: 
« Remaining in the hands of Robert Brandon and Affabel Partrage, the queen's 


. goldſmiths, four thouſand ounces of gilt plate, at five 7 and four penee 


the ounce, in the ſecond year of the queen.“ 


t 


I ſhall conclude this reign with what, though edaamncd 1 in (the; time of: her 


: ſucceſſor, properly relates to that of Elizabeth. In the earl of Oxford's col- 


lection was an office-book, in which was contained an account of the nen of 


her majeſty's monument: 3 58 in nen nen 
Paid to Maximilian bonn 4, 9865 ee rat 97 1. 170. gal; 
be gh Critz 0 the KEI SAP LAT ff 4-116, 2 * e, 0 
Belides the ſtone, the whole oY e 96 50 hut . 
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7 This f is ha painter mentioned how by A 1 Thie wonument, 9 4 thoſe of the queen of | 
Meres, and wha, I ſuppoſe, gave the deſign of the Scots, and of the two young princeſſes Mary 
tomb. One De Critz is often mentioned among and Sophia, daughters of king James, coſt 
the purchaſers of king Charles's pictures 2 3 1 - 
the civil wer, „ ieee e eee 


SUPPLEMENT, 


4 9 — 
6 | 1 " , » 4 
nk. hs. N p . e N 1 1 : * . * ” * n v 
« * 10 j pf 
4 OY. ; - ö 1 * F 
— 
» 8 x 5 — 
| f ; 
; * 4 0 y. * < 4 > £ N 0 
" „ * « b » : 7 ; , I , 4 5 1 N 


BY 5 3 the 7 of Warwick, 1 am ca to bring to light a very 
capital artiſt, who. deſigned or improved moſt of the pripcipal and palatial 
edifices erected in the reigns. of Elizabeth and James I. though even his name 


was totally forgotten; ' I am empowered by the ſame condeſcenſion to nt 


out a nn of drawings of that ——— architect 


JOHN THORPE, 


who has left a folio of plans, now in lord Warwick's poſſeſſion. There are 
not many uprights, but ſeveral ground plans of ſome of the palaces and many 
of the ſeats of the nobility, extant, erected, or altered at that period. Of ſome 
he names himſelf the author—of others he either deſigned; ſuperyiſed, or pro- 


poſed alterations—though, according to the negligence of that age, he is not 


circumſtantial in particulars. There are ground plans of Somerſet-houſe ; of 
Buckhurſt- houſe in Suſſex, an immenſe pile; of Woolaton; j Copthall ; Bur- 
leigh-bouſe ; Burleigh on the Hill“ {the duke of Buckingham: s); fir Walter 


Cope' s, now Holland- houſe at Kenſingion; Giddy-hall in Effex; Audley- 


inn; Ampthill (now called Houghton) ; and Ampthill Old Houſe, another 
Fries, palace in which Catherine of Arragon ſome time reſided, and of 
| which. he ſays he himſelf gave the plan of enlargement; and Kirby, of 
which he ſays he laid the firſt ſtone in 1570. The taſte of all theſe ſtately 
manſions, was that baſtard ſtyle which intervened. between. Gothic and Gre- 


cian architecture; or which perhaps was the ſtyle that had been invented for 
the houſes of the nobility, when they firſt ventured, on the ſettlement of the 


kingdom aſter the termination of the quarrel between the Reiſes; 10 abandon 
their fortified dungeons, and cenſult convenience and magnificence; for I am 
perſuaded that what we call Gothic architecture waz confined ſolely to religious 
_ buildings, and never entered into the decoration of private bouſes.  'Thorpe's 


_ ornaments on the baluſtrades, porches, and vutſides of windows are barbarous 


and ungraceful, aud ſome of His vaſt windows advance outwards in a ; harp 


5 of 


* Cliefden, -built by the ſecond Villiers 3 of — * ee copied in Zitle 
| from his father's eat Burleigh on the Hill, = af 


EE 4 4 5 „ * 22 
— 8 1 "of WW D's od 4 * s | $# of 


9 1 — „ 1 * R — A _— = = 
== = =” = - | \ . . 


r 143 
he allots moſt ample ſpaces for halls, ſtaircaſes and chambers of ſtate. He 
appears alſo to have reſided at Faris, and even ſeems to have been employed 
there; at leaſt he gives alterations for the queen-mother's houſe Faber Si. 


Germains, which I ſuppoſe means the Luxembourg in the fauxbourg St. Ger- 
main, and a plan of the houſe of monſieur Jammet (Zametj). 


There are ſeveral other ſmaller ſeats and houſes in the book; ſome with the 
names of the gentlemen for whom they were built. One, which he calls 
Cannons, his Father Fakes houſe; and another is a whimſical edifice deſigned 
for himſelf, and forming the Initial letters of his name ET conjoined by a 

corridore [which I have expreſſed by the dotted lines], and explained by this 
curious triplet, | 


Theſe two letters I and T, 

| Joined together as you ſee, 
Is meant for a dwelling-houſe for me 
4 | Joux Tuonpk. 


The volume however 1 is a very valuable record of the * magnificence of our 
anceſtors, and preſerves memorials of many ſumptuous buildings of which no 
other monument remains. | 


„There is a draught of the chapel of Henry VII. which he ſays coſt 14,0007. 
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j 


CHAP, vat. 


"Pointers; and other Arti it in the Been of Janzs I. 


Tr was well; for the arts thay king . bad. no diſpoſition to dow; . let 
them take their own courſe. Had he felt any inelination for them, he 


Z wall probably have introduced as bad a taſte as he did into literature. A 


prince who thought puns and quibbles the perfection of eloquence, would 
have been charmed with the monkeys of Hemſkirk and the drunken boors of 
Oftade. -James loved his eaſe and: his pleaſures, and hated novelties. He 
gave himſelf up to hunting, and hunted in the moſt cumbrous and inconve- 
nient of all dreſſes, a ruff and trowſer breeches. The nobility kept up the 
magnificence they found eſtabliſhed by queen Elizabeth, in which predomi- 
nated a want of taſte, rather than a bad one. In more ancient times the man- 
ſions of the great lords were, as I have mentioned before, built for defence 


and ſtrength rather than convenience. The walls thick, the windows pierced 


wherever it was moſt neceſſary for them to look abroad, inſtead of being con- 
trived fog {ymmetry ar to illuminate the chambers. To that ſtyle ſucceeded 
the richneſs and delicacy of the Gothic. As this declined, before the Gre- 
cian taſte was eſtabliſhed, ſpace and vaſtneſs feem to have made their whole 


Ideas of Sopdet The palaces erected in the reign of Elizabeth by the me- 


morable * counteſs of Shrewſbury, Elizabeth of Hardwicke, are exactly in 
this ſtyte. The apartments arg lofty and enormous, and they knew not how 
to furniſh them. Pictuges; Had they had good ones, would be loſt in chambers 
of ſuch height: tapeſtry, their chief moveable, was not commonly perfect 


enough to be real magnificence. Fretted cielings, graceful mouldings of win- 


dows, and painted glaſs, the ornaments of the preceding age, were fallen into 
diſuſe, - Immenſe lights compoſed of bad glaſs in diamond panes, caſt an air 


of poverty on their moſt coſtly apartments. That at Hardwicke, ſtill preſerved 


lt is a tradition in the family of Caven- large ſeats at Hardwicke, Chatſworth, Bolſover, | 
diſh, that a fortune-teller had told her, that ſhe and Oldcotes, and, I think, at Workſop; and died 


| ſhould not die while ſhe was building : accord- if. hard froſt when the workmen could not 
| ingly ſhe beſtowed a great deal of the wealth labour. 


fic had obtatned from three huſbands in erecting 5 | | 4 
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PAUL VANSOMER. 
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| 
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as K was furniſhed for the reception and impriſonment of the queen of Scots, 
58 a curious picture of that age and ſtyle. Nothing can exceed the expence 
in the bed of ſtate, in the hangings of the ſame chamber, and of the coverings 
for the tables. The firſt is cloth of gold, cloth of ſilver, velvets of different 
colours, lace, fringes, and embroidery. The hangings conſiſt of figures, large 
as life, repreſenting the virtues and vices, embroidered on grounds of white 
and black velvet. The cloths to caſt over the tables are embroidered and em- 
boſſed with gold on velvets and damaſks. The only moveables of any taſte 
are the cabinets and tables themſelves, carved in oak. The chimneys are wide 
enough for a hall or kitchen, and over the arras are friezes of many feet deep 
with miſerable relievos in ftucco repreſenting huntings. There and in all the 


great manſions of that age is a gallery, remarkable only for 1 its e That 
at Hardwicke is of ſixty yards, 8 . 


James bellt no palace himſelf. Thoſe erected by the nobles 6 bis reign | 
are much like what I have been deſcribing. Audley-inn *, one of the won- 
ders of that age, deſerved little notice but for the prodigious; ſpace it covered. 
Towards the end of that monarch's reign genius was called out ad appeared. 
The magnificent temper or taſte of the duke of Buckingham ed him to oollect 


pictures, and pointed out the ſtudy of them to prince Charles. Rubens came 
oyer, Inigo Jones aroſe, and architecture broke forth in all the laſtre and pu- 


rity of Rome and Athens. Hut before I come to that period, I muſt Hear my 
way by ſome account of the preceding artiſts. The firft. 1 who ne 
to have arrived after the acceſſion of Jujzes . 


PAUL. VANSOMER, 


a native of Antererp. The accounts of Mm are n 8 no > au- | 
thor of\ the lives of painters mentioning him but Carl Vermander, who only 
ſays that Vanſomer v was ring when he Tees and then 99070 wa his 


Dugdale, writing after the daye of Injgo nicks, known by the name of WrnsTANLEY's 
Jones, ſays, that this houſe was not to be equalled wonpess.. His plates of Audley-inn are extant, 
by you fabric in this realm, excepting Hampton- but the prints are very ſcarce. Part of the edi- 
court. There are prints of Audley-inn in its fice was taken down about forty years ago, and 
grandeur bY Winſtanley, who lived at Little: a greater part, with the magnificent gallery, was 
bury near it, where, within my memory, was demoliſhed after the deceaſe of the laſt carl of 
dis houſe, rematkable for ſeveral mechanic Suffolk of that Une. g 
U 8 e — 
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brother Bernard at Amſterdam. Yet Vanſomer as a painter of portraits was 
a very able maſter. The picture of the lord chamberlain William earl of 
Pembroke, half length at St. James's, is an admirable portrait; and a whole 
length at Chatſworth of the firſt earl of Devonſhure in his robes, though aſ- 
cribed to Mytens, I ſhould think was painted by the ſame hand. Mytens was 
much colder in his colouring and tiff in his drawing. Both theſe portraits 
.are bold and round, and the chiaro ſcuro good. The earl of Devonſhire is 
equal to the pencil of Vandyck, and one of the fineſt ſingle figures I have 
ſeen. In what year Vanſomer came to England we do not know; certainly 
AS early as 1606, between which and 1620 he did ſeveral 1. Ares I ſhall 
mention but a few, that are indubitabiy his, from whence by compariſon his. 
manner may be known. 


| James I. at Wiadlor, behind him a view of Whitehall. | 
Anne of Denmark, with a proſpect of the weſt end of St. Paul's. 


| The ſame king at Hampton-court, armour lying by him on the ground; 
better than. the former. Dated 1615. 
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His queen, in bine, with a horſe and tons; alſo at — This 
piures imitated i in the tapeſtry at Houghton. 4. 
Three ladies, 161 5, at Ditchley: lady Morton in . another, with 
w lace about her neck and a * ſcarf, the third in black, with a craye 


; over her forchead. 
Lord chancellor 83 and his brother Nicholas at at Gorhambury:. 


Sir Simon Weſton, brother of lord treaſurer Portland, whole length with a 
pike in his hand, 1608, æt. 43. "In Piece was in * enn of the lord 
chief juſtice Raymond. 


1 4 e Marquis of Hamilton with the white ſtaff, at Fampton-court. 
„ Vanſomer died about the age of forty-five, and was buried at St. Martin's 
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* > Mytens Ld ſo much in his later por- tion ſays it was. In general, the portraits. by 
_ traits, that this character muſt be read with al- Vanſomer and Mytens, when. at whole length, 
| Jowances z and on ſtudying more of his works, I may be thus diſtinguiſhed : Vanſomer commonly 
eannot determine whether the portrait at Chatſ- placed his on a mat; Mytens, on a carpet. 
Vor is not painted by him, as conſtant tradi- | 3 1 
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in the Fields, as appears by the regiſter, — 5. 1621: Paulus Vanſomer, 
pictor eximius, ſepultus fuit in eccleſid. 


— 


CORNELIUS JANSEN, 


generally, but inaccurately, called Johnſon, was, according to Sandrart, born! in 
London of Flemiſh parents; but Vertue, and the author of An eſſay towards 
an Engliſh ſchool, fay it was at Amſterdam, where the latter aſſerts that he 
reſided long; the former, that he came over young; which, conſidering how 
late he Hved, I ſhould be inclined to believe, if Vertue did not at the ſame 
time pronounce that his earlieſt performances are his beſt : ſo good a ſtyle of 
colouring was hardly formed here. His pictures are eafily * diſtinguiſhed by 
their clearneſs, neatneſs and ſmoothneſs. They are generally painted on board, 
and, except being a little tiff, ; are often ſtrongly marked with a fair character of 
nature, and remarkable for a lively tranquillity in the countenances. His 
draperies are feldom but black. I have two portraits by him of ſingular merit; 
one of Mr. Leneve, maſter of the company of merchant-taylors ;. the other 
of ſir George Villiers, father of the great duke of Buckingham, leſs handſome, 
but extremely like his ſon. One of his hands reſts: on. the head of a  grey= 

| hound, as _s as.the animals of Snyder. 1 | 


Janſen's firſt works | in England are dabed boar 1618; Hed dwelt in the 
Black- friars, and had much buſineſs. His 'price for a head was five broad 
pieces. He painted too in ſmall in oil, and often copied his own works in 
that manner. In the family of Verney were the portraits of ſir Robert Heath 
and his lady in both ſizes. At Caſhiobury is a large piece, curious; but ſo in- 
ferior to Janſen's general manner, that, if his name were not to it; I ſhould 
doubt its being of his hand. It repreſents Arthur lord Capel, who was be- 
headed, his lady: and children. Behind them is a view of the garden at Had- 
ham, at that time the chief ſeat of the family. Between tlie years 1630 and 
1640 Janſen lived much in Kent, at a ſmall village called Bridge near Bur- 
| hamdown, and drew man y portraits for gentlemen in the neighbourhood, par- 
ticularly of the families of Auger, Palmer, Hammond and Bowyer. © One of 
his beſt works was the: pifture of a lady. Bowyer, of the family of Auger, 
called for her exquiſite beauty The Star in the Eat. At Sherburn caſtle in 

Dorletſhine | is a head of Elizabeth: Wriotheſley eldeſt daughter of Henry earl 


He ſometimes put -this mark on his pictures, fecit. p 
© 8 
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of Southampton, and wife of William lord Spenſer, her head richly dreſſed, 1 
and a picture in a blue enamelled caſe at her breaſt, This picture is well co- I 
loured, though not equal to another at the ſame ſeat, a half length of her mo- 3 
ther, Elizabeth, daughter of John Vernon, wife of earl Henry.. Her clothes 
are magnificent, and the attire of her head, ſingular, a veil turned quite back. 
The face and hands are coloured with incomparable luſtre; and equal to any 
thing this maſter executed. There is alſo a half length in black ſatin of John 

Digby, firſt earl of Briſtol, young and remarkably handſome. It ĩs aſcribed to 
Janſen, but is faintly coloured, and evidently in the manner of Vandyck, 
whom pete he stel as well as rale. it e 


anſen' 8 fame den * on the N of Vandyck ; : "ad the civil war 
breaking out, Cornelius, at the importunity of his wife, quitted England. 
His paſs is recorded in the Journals of the Commons: 


Schere bed, eee that Condit en eiftore-drawer, ſhall 
have Mr. Speaker's warrant to paſs beyond feas with Emanuel Paſſe, George 


Hawkins; and to carry with him ſuch pictures and A 8 * 
ſtuff, pewter and brafs, as | belongs unto uſes 
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He retired firſt to Midelburg and then to 3 where he continued 
—_ to paint, and died in 1665+. His wife's name was Elizabeth Beck; to whom 
| be was married in 1632. They had a ſon. Cornelius, bred to his father's pro- 
feſſion, which he. followed in Holland, where he died poor, being ruined by 
the extravagance of a:ſecond wife. The ſon drew the duke of Monmouth' 8 
3 as s on jth _ of (hag: ior 4 his s unfortunate deen to 


* — , ⏑‚—⏑ 


Cr : * 
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or Rouſſel of ain "af to the kin nNgs J ames, je Charles the 7275 They | 
had many children. Fo one of the Can born in 1619 Cornelius Janſen was 
1 and the widow of Iſaac Oliver, godmother. | Theodore Ruſſel, an 
elder ſon, was born in 1614, and lived nine years with bis uncle Cornelius 
_m—_—_ and afigrmartys with e a 4 e der e 
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on ſmall. pannels: many of them are in a private apartment at Windſor, at 


Warwick-caſtle, and in the collection of the ducheſs dowager of Argyle. 


Ruſlel chiefly was employed in the country in the families of the earls of 


Eſſex and Holland, and was a lover of his eaſe and his bottle. He was father 


of Antony Ruſſel, a painter, from whom Vertue received theſe particulars, 


and at whoſe houſe he ſaw a picture of Cornelius Janſen, his wife and ſon, 
drawn by Adrian Hanneman, who courted Janſen's niece, but was diſap- 


POO Hh 5 
D A N 1 EL, : M VI E N I 


of the Hague, was an aired painter in the reigns of king James ad king 
Charles. He had certainly ſtudied the works of Rubens before his coming 


over: his landſcape in the back grounds of his portraits is evidently in the 


ſtyle of that ſchool; and ſome of his works have been taken for Vandyck's. 
The date of his N is not certain; probably it was in hopes of ſucceeding 
Van Somer : but though he drew Nene of the court, he was not formally 
employed as the king 8 painter till the pn of Charles. His patent 18 pre- 
ſerved in Rymer' 8 Fordera, vol. N P- 3· 


found the minute of the dooquet warrant for this x the Conway 
Papers in theſe words: = 7 


The office of one of his ase $ Rede in 8 with the fee 


of 201. per ann. graunted to. Daniell Mitens during his life. Subſeribed by 
order from the 5 chamberlain. Four by. Mr. e Porter, 


May 30, 1625. BY 1 7 
And among the fame MS. is the following docquet-warrant * 


July 315 16 26. A warrant 10 the exchequer to paie unto Daniell Mittens | 


his majeſty's pibturer- the ſomme of 125 J. for divers Pictures by him delivered 
to ſondry perſons by his majeſtyis ſpecial direction. By order of the lord 
chamberlaine of higpajeſty” 5 houlholg,! Hg by the lord Conway. 


p 1 — 
7 te all 
£2 * WP. 


At Himpt6n-oouft are ſeveral wb trogths- of princes and princeſſes of 


the houſe of Brunfwick-Lunenburgh, and the portrait of Charles Howard 
carl of Nottin gham. At Kenfington is Mytens's own head. At Knowle, Lio- 
nel Cranfield earl of Middleſex, lord treaſurer, with his white ſtaff, whole 
length. A fmalt bell on the table has theſe letters, D. M. F. 1 62 2. 2 0. - 
| 5 4 : more 
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more common for him to paint a lip of paper on his pictures, inſeribed only 
with the names or titles of the perſons repreſented. At lady Elizabeth Ger- 
main's at Drayton, is a very fine whole length of Henry Rich earl of Holland, 
in a ſtriped habit with a walking-ſtick. At St. James's “ is Jeffery Hudſon 
the dwarf, holding a dog by a ſtring, in a landſcape, coloured warmly and 
freely like Snyder or Rubens. Mytens drew the ſame figure in a very large 
picture of Charles I. and his queen, which was in the poſſeſſion of the late 


carl of Dunmore, but the ſingle figure is much better painted. The hiſtory 


of this diminutive perſonage Was ſo remartable, that the reader will perhaps 
not diſlike the Ggrelſion. 8 


the was 1 at Oakham! in Rutlandſbire + in a 1619. and Sod the age of 
ſeven or eight, being then but eighteen inches high, was retained in the ſer- 
vice of the duke of Buckingham, who reſided at Burleigh on the Hill. Soon 
after the marriage of Charles I. the king and queen being entertained at Bur- 
leigh, little Jeffery was ſerved up to cable in a cold pie, and preſented by 
the ducheſs to the queen, who kept him as her dwarf. From ſeven years of 
age till thirty he never grew taller ; but after thirty he ſhot up to three feet 
nine inches, and there fixed. Jeffery became a conſiderable part of the en- 
tertainment of the court, Sir William Davenant wrote a poem. called Jeffrei- 
dos, on a battle between him and a turkey- cock ; and in 1638 was publiſhed 
a very ſmall book called the New-year's Gift, preſented at court from. the 
lady Parvula to the lord Minimus (commonly. called little Jeffery) her ma- 
jeſty's ſervant, &c. written by Microphilus, with a little print of Jeffery Pre- 
fixed. Before this period Jeffery was employed on a negotiation of great im- 
portance. He was ſent to France to fetch a midwife for the queen; and on 
his return with this gentlewoman, and her -majeſty's dancing-maſter, and 

many rich preſents to the queen from her mother Mary de M edici, he was 
taken by the Dunkirkers F. Jeffery, thus made of conſequence, grew to think 
bimſelf really ſo. He had borne with little temper the teaſing of the cour- 


tiers and domeſtics, and had _ W * the wind 8 | «ooo Porter |. 


18 The piclure of the 4924 of Seots at i St. | 6 Wet 10 1 the n was 
James“ s is a copy by Mytens. | bringing for the queen, he loſt to the value of 
See Fuller and Wright's. Rutlandſhire. 2300 J. that he had received in France on his 
t The ſcene is laid at Dunkirk, and the mid- own account from the queen-mother and ladies 
wife reſcues him from the r of his antago- of that court. 


niſt. 1 1 A et ofthis dar? and giant it 
= | | cen 
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At laſt being provoked by Mr. Crofts, a young gentleman of family, a chal- 
lenge enſued: and Mr. Crofts coming to the rendezvous armed only with a 
ſquirt, the little creature was ſo enraged that a real duel enſued; and the ap- 
pointment being on horſeback with piſtols, to put them more on a level, Jef- 
fery with the firſt fire ſhot his antagoniſt dead. This happened in France, 
whither he had attended his miſtreſs in the troubles. He was again taken 
pri ſoner by a; Turkuh rover, and ſold into Barbary. He probably did not 
long remain in ſlavery; for at the beginning of the civil war he was made a 
captain in the royal army, and in 1644 attended the queen to France, where 
he remained till the reſtoration. At laſt, upon ſuſpicion of his being privy to 
the Popiſh plot, he was taken up in 1682, and confined in the Gate- houſe 
bom Weed he ended his Hbf in ths TEE yy: of lis . 1 
2: aniat; ot 605 | 
bens ef in \ great reputation till the arcival of Vandycl, hs being 
appointed the king's principal painter, the former in diſguſt aſked his majeſty's 
leave to retire to his own country ; but the king, learning. the cauſe of his diſ- 
ſatisfaction, treated him with, much. kindneſs, and. told him that- he could find 
ſufficient employment both for him and Vandyck. Mytens conſented to ſtay, 
and even grew intimate, it is probable, with his rival ; for the head of * * 
tens is one of thoſe painted among the profaſſore-by: chat great x 
18 10 CV + et} 
| Whether the 4 jealouly operated again, or real 5 of a influ 
enced: himg or any other cauſe, Mytens did not ſtay much longer i in England. 
We find none of his works here after the; Yeh 1630, Let he lived many years 
afterwards." Houbraken quotes a regiſter at the Hague dated in 1656, at 
which time it ſays Mytens painted part of the gieling: of the town 


hall there; = 
the ane * Truth WHOS arent on the hack of Fame. 25 : : 


| Theſe. were. the. moſt; confiderabls einen is, 3 1 in 1 reign, of = 1 
there were undoubtedly, ſeveral. others. inferior rank, whoſe names are not =» 
come down: to us, except two or ee 7085 of thoſs I find Ae e 1 
but this ſhort note fram Baghone ; nb heb oft 3 | W-: 


* F 5 2 ? ; — : L 


ſeen fixed in Abgabe of 4 höule r near che end 84 Tied. - in v rn was a pu of Vid taken 

Bagnio-court on the eaſt ſide of Newgate-ftreet. from a print of St. Peter. 

Probably it was a'fign;: Oliver Crom welt too In ſome of the firſt impreſſions the node of 

had a porter uf an enormous height, Whoſe ſtan- Iſaac appears in this plate; inſtead of Dun lle. 

dard is recorded by a large O on the back of the was corrected eee 9 

terrace at Windſor, almoſt under the window of 7; A 29d 9 OW ; 
_ the gallery This man went mad and prophe- + Page 166. 1 it g en ain t 
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A, Gbriſtophatis:Roncalli, pittore; andò per la Germania, per la Fiandra, per 
LOlanda, peri} Angbilterra, per la Francia; e ſinalmente carico d'honori e di 
74. anti fink i} corfo-4 626 I ſhould not mention ſuch flight” notiets, but 
that they may dead to farther:diſcoveries.; Another was a quer remarkable 
perſon, eſpecially in the ſübſequent reign; but in w work: cf this Hature it is 
impoſſible not to rut the ſubjeQs of one chapter into thoſe of another; taking 
care however to liſtribute them, as _ GT to carry on the chronolo- 
gie ſeries- His name was 114% Ain 35.8 #4; 18 0 * Vl ne fe 
9190 te nogyp ory. by! aq oh 81 „ n at Nes F 07 nt 15 IN 

439d N O E R Thi! P E A K E. 
ef 1 50 ui beuflaos brig . 0: Gr ns ay off ,00jG ita" 
Te earlieſt aradsa bf im that appe⸗ ars is in ths p babba-f the 150 Har- 
rington treaſurer of the chambers, No 78, 79; being accounts of monies re- 
—_ and paid by: Hic yt d: Ui noi Sei erg (1. 700 tein 603% 0 


| Itet 1, pal ald to Roben Peake: . 5. Aute- MIT 9 Wirth rant from cab Wüste 
Obit © 10 12, for three Teverat pictures made by him at the commandment 
of the duke bf Tork th officers, and gl E "abt diſpoſed of by the duke' J 
grace, twenty pou iulds. ra n 7 hog ant fie Fant a5 19 JS 
e Deol 9115 101 7 day ald tw d Tq/21:.45-,0767)f1; IT 0945 14; 
| Tt does not appeay Whether" theſs-piftureg Were ir oil or eee; I 
ſhould rather ſuppoſe portraits in miniature of (King e Charles the firſt then) the 
duk e of Vork: but that Peake painted in oi oil is aſcertained by Peathatn*in his 
bo6k of hmninig, where he expreſsly celebr dies bie good friend Mr. Prale 
and Mr. Marquis Hor vik colours.” Teachamf Himſelf was tier, as he 
tells us in the fate book,” having p reſented a copy of Hs inafeſty ora 
Doron iluminateck to Pride Henry deen eee e , tap 
5 „ n ie Hot ale £0 Nſtii fhf9t 60 | 1 
Peake was: ofigizaſly a piQure-feller by Holbori-bridge, and had t the * 
nour of being Fail ris 'mafter;"arid "what Perhaps” he thought'a greater ho- 
nour, was Knighted at O ford, Marek 28, 16475. The dfföfders of the times 
hifobinaing” all profeſſions, ar oiofeffion” being more bound in g gratitude 
to take up arms in the defence of ths Charles, fir Robe 


rt 'Peake tes into 
the, (Frviees and was TAE. a ecke ade and had, a e 0. he 


N. 
534% : 42 Þ0 30119 e ie titel a wot 40.5 
- *He died at Rome, 1 | ® 41 * Tobias Ratclf, bay wad 8 wb was ra- 
+ They were in the collection oof the late In ther a eee than. a ine in this 
| Rawlinſon. 3 44 I x OS. FRA 1" 
2 Mr. Pennant in his Tour t to > Scotiannd, 8 ii. | is rot 1s 95 
2 125 mentions a family picture done by one $f ane man 1 Sud no athes mention. 
ct 7. 71 houſe 
” | . : 
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houſe when it was beſieged ;' where he perfuaded his diſciple Faitharn.to enlilt | 

under him; as the latter in his dedication of the Art of Graying to ſir Robert 
| expreſsly tells him, and where Peake W ee taken N ee *. He was 
buried 1n the church of St. Stephen, London nth 2. vor wand 


+ & 21 7141 A 


| Miniature makes area figure in this men byte lde 5 


e eie Leit 0 e275 gt ub satt See 5 27 28 ., 11 20 


s Bi . . _ * 121 eo ate 2 3 


E21 4 4514 a 8. by 
1979 TY 


Fc 751 N 85 . . — 


his aleine rebar Peter; 


tures with a ſignal e he en ig Wy 40 
James II. * e at i there piee 
ne y hiſtoi | +11 bene ot fem are ſtilli preſerved 

ti the "ol 'of,/ Exeter s at Burleigh 

er, att 8 a e Vertue 


mentions e * 1 10 Ht Iſted 
ſented Lela 8 . - Virgins! a the Okila ae, | 


fk, 1 9 piece; a ne dr bowing in u Indian ink wn obi i 
from a picture of Raphael in the collection of os: bo 
ing a croſs' te che Quild knee king before the Figs L 
after the kings death t6' che Spaniſh embaſſa 
bought Peter's fta ing, 98, 3 and fo d it for. 


7 ws bake" 


from whom. it e 8 > iy eb fir John Evelyn.” The dus of Devon- 
| — bas . Pry tr; 


ait-of ee Vith when ah Tint; the Agpety Highly 


"copy. from Hola, . 400 beth Ge 
7 585 N | ſtor * 
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Bot. Peter, Oliver, in, 


MF theducheſsof'Pores! 


. al ON ba bay 


71 3 228? way \ » 12 ks $01 alien nere 4+; 217. 1 178 
. See”, A beiter e oer c 1 to, "ee" je + Payne Fiſher" s af TO n ft 


8 of his — in the 


115 1 Hon OOTY: by 


. 
2 of the” Houle of commons, on the re: 1 15 Airſt edition I, by miltake; aſcribed 
rag _ 0 Balng⸗ e Won. Annual this to Ifase Qliyery but Prier's mark is upon ind | 
e I [ bas ui 205 en e yogitd (bel bas 
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terly: and in black and red chalk 1 have a boy 's head, larger than he gene- 
rally painted, of great nature and vivacity. At Kenſington below ſtairs is the 


* eee g more - 


each for kinfelf 0 


portrait of Peter Oliver by ee who. DE che wie 
know not where the latter is “. nobiod , Seats oo 


o; but 1 
tt 9 [35174 1:5 


k 4 of . maſter are 


monly made duplicates of his pictures, reſerving one of 
this fubject Ruſſe! the painter, related to or connected 


with the Ou told Venue, a remarkable ſtory. The greater part of the 


being art, in the tr ro 


laſt A be ena weld ty Ret ge! 


2 fl e re ©; 


| - IKE F ooh 55 A 3 > 5 v 
18 . 1 4.5 1 2 1 5 ih 3 2 


8 Sineathis work was firſt publiſh 


his father lfazc was diſcovered in an old houſe 
in Wales, which belonged to A deſcendent'of fir 
KenelmDigby« The lateſt are dated En 
being encloſed in ivory and. eb ony caſes, and 
the whole. colle on locked up in a "wainſcot | 
box, they are as perfectly . oy” as if newly 
—— eee ee, Kencln and per- 
are three portraits 


— There is ee br Kenchn 
and Gs py from the ſame — 


* N 


were . 1 that the Tow 4 widow Was «lrg 7 ie 5 berth 


es, among which were 
„and Was e re- 


rt 0 ae of 
own | with —— to 


The king diſcovered himſelf; on ; 


a vd which ſhre feldom fhewed. The 
d h rt or hr pie: ſhe ſaid ſhe did not eare to make a price 
of 0-06: $05 $0101 Pong 30 9 


e valu-,-. though. of not half che ea wore Sighly 
| able treaſure of the works of this maſter and of 


finiſhed. . This laſt piece is ſet in gold, richly 
inlaid with flowers in enamel; and ſhuts like a 
'book. © All theſe with ſeveral others I purchaſed 
1 a great price, but they are not to be matched. 
F Sir Andrew Fountaine loft many; miniatures 
"by 2 fire at White's orig 
St. James s-ſtreet,. about thirty. years ago, where 
he had hired 4 rooms for a repolitory of part 


5 5 A "of =P beruhe Hy wore he works 


wr» AX 


er in 15 1 5 nar pines See 
Men ires de Sent. . 
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with 


inal chocolate-houſe in 
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with his majeſty,” ſhe would leave it to him; but promiſed to look over her 


Huſband's books, and let his majeſty know who prices his father the late king 
had paid. The king took away what he liked, and ſent Rogers to Mrs. Oliver 
with the option of 1000). or an annuity of 3ool. for her life. She choſe the 


latter. Some years afterwards it happened that the king's miſtreſfes having 


begged all or moſt of theſe pictures, Mrs. Oliver, who was probably a prude, 


and apt to expreſs herſelf like a prude, ſaid, on hearing it, that if ſhe had 
thought the king would have given them to ſuch whores, FA. ſtrumpets, and 


baſtards, he never ſhould have had them. This reached the court, the poor 


woman's ſalary was ſtopped, and ſhe never received it afterwards. The reſt 


of the limnings which ms; TY had not Ws l into dhe hands of ns 
Ruſſel's father. | 


* 


peter Oliver, ſays hg . alba. a no "Gai bu 


this muſt be a miſtake, as his. father's drawing at Kenſington finiſhed by the 


ſon is dated 1616, when by that account Peter was not above twelve years 
old. From his age, and the ſtory of his widow, it is more likely that he died 


before the reſtoration. Probably the date 1 664 ſhould. * 16 541, Aſs Was 
buried with his father i in GS Black-fryars. | 


» % A r v5 I 
7 1 þ n 5 * 4 * r 7 3 Y . 
9 5 ; P — 8 
— « * * 4 * XK. * & 


As i in none of theſe accounts mention is made of any lid of Peter 


Oliver, I conclude that Haac Oliver, glaſs-painter, born in 1616, was ſon of 
the younger brother James. Among the verſes printed by the univerſity of 


Cambridge in 16 38 on the death of Mr. Edward King, Milton's Lycidas, one 
of the Engliſh copies is inſcribed, Ifaac Oliver *; who, I ſuppoſe, was the 


glaſs-painter, and then about the age of twenty-two, as appears from the fol- 


lowing inſcription on a painted window | in Chriſt-church Oxford, ꝙliver ætat. 
ſux 84, anno 1700, pinxit deditque. The ſtory is St. Peter delivered but of 


Priſon, the drawing and execution good, but the colouring I in ſome parts Faint 


The loug life of this perſon f, eſtimable for his own merit and that of his,fa- 
mily, ſerved almoſt alone to preſerve the ſecret of painting on glaſs—a ſecret 


which however has never been loſt, as I ſhall ſhow in a moment by a regular 


ſeries of the profeſſors. The firſt eee given to it v was by the reforma- 


$ Peck's Life of Milton, P- 36. \ Third 4 is 2 ere 6 of Eybert Heutkitk. 


ſould by J. Oliver at the Eagle and Child on 
+ Aſter the fire of London he was nhl Lyddgate-hill ; and another of James II. on his 


jointly with Mr. Hocke in ſurveying and laying throne with addreffers thanking him for his = 
out the ground for rebuilding the city. See claration of liberty of conſcience. Vide Gran- 


0] IS rol. 1 iv. p. 2054, marginal note. gerd , of Engliſh heads. 
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8 uonß which ban ſhed che art out of churches ; yet it was in ſome meaſure kept 
; 1 up in the eſcatcheons/of the nobility and entry in the windows of their feats. 
ds che end of queen Elizabeth it was omitted even there, et the prac- 
ne cd net entirely ceaſe The chapel of our lady at Warwick! was orna- 
Mented ür ax — fo cart df Leiceſter" and his counteſs, and the 
: el dr i nt f 85 with the date 1574 und in 
ese ein appears dating itſelf in 1622 by 
eee eee bade, could apply ben the ap of forty 

re bras: body ever ſuppoſed that 
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Window at:Queen'sy New-college and Maudlin, by William Price, che ſon, 
now living“, whoſe colours are fine, whoſe drawing good, and whoſe taſte in 
ornaments and moſaic is far ſuperior. to any of his predeceſſors, is equal to 
the antique, to the We Italian en Mn: 2 e by his own. ſin- 
gular modeſty To: 


: — 
Mc 1155; 2 of: 


EDWARD - NORGATE, 


77 5 9 13 
122 2.1 341 - : TIL? i 


y $ 
. I 


though of a very inferior walk in the profeſſion, deſerves to be W 


for his uncommon excellence in bis way. He was ſon of Dr. Robert Nor- 
gate, maſter of Bennet- college Cambridge, where Edward was. born. He was 
brought up by Nicholas Felton biſhop of Ely, who married his mother, and 
who obſerving his-inclination to limning and heraldry' permitted him to in- 
dulge his genius. As he had good judgment in pictures, he was ſent into 
Italy by the great collector Thomas earl of Arundel to make purchaſes! for 
hin ʒ but returning by Marſeilles, and by ſome accident being diſappointed of 
the remittances he expected; and totally unknown there; he was obſerved 4 
a A . 3 to walk arg hours _ _ is * in a:diſbe "=> 


+ * « TY 12 1 ; I 2 * 2 Fi 8 : 
%F Jy >> * | wt | of 1 Y. f.: $4) "#45 ELLE " 


= He died ; 1 i no at his ee in ce dee arms of the old nobility, map I About the 
Kirhy-fireet, Hatton-garden, July 16, $79. 5.8 year 1753, one Aſciotti an Italian, who, V 
| Bar wmarried a Flemiſh woman, brought a parcel of 
I Tt may not be un dcome to the curious painted glaſs. from Flanders; and fold it for a 
reader to ſee ſome anecdotes of the revival of very few guineas to the honourable Mr. Bate- 
taſte for painted glaſs in England. Price, as 1 man of Old Windſor. Upon chat 1 ſent Aſciotti 
have ſaid, was the only painter in, chat ſtyle for in to Flanders, who brought me 450 pieces, . 
many years in England. "Afterwards, Row.” for which, including the 7 of his; journey 
ell, a plumber at Reading, did ſome things, 1 paid him thirty-ſix guineas. His Wife Hit] | 
particularly for the late Henry earl of Pem- more journeys for the ſame: purpoſe, atid ſold 
broke; but Rowelbs colours ſoon 1vaniſhed... At. her cargoes to one Palmer, a glazier in St, Mar- 4 _- 
laſt he found out a very durable and be utiful in 's-lane, who immediately raiſed. the price to | . _- 
red; but he died i in a year or two, and the ſceret one, two, five guineas for a fingle piece, and' =—_ 
with him. A man at Birmingham epan the fitted up entire windows with them, and with 80 i} | I 
ſame art in 1756 or 575 and fitted up & win { tnaſaics.of plain, glaſs of different colours In „ —_ 
dow for lord Lyttelton in the church of Hagley, i 1761, Paterſon, an auctioneer at Eſſex-houſe in | 79 
but ſoon broke. A little after him one Peckitt | the Strand, exhibited the firſt auQions of painted. | | 
at York began the ſame buſineſs, and has made glaſs, imported in like manner from Flanders. 1 
good proficience. A ſew lovers of the art col⸗ All chis manufacture conſiſted in rounds of . | I 
lected ſome diſperſed. panes from ancient build- ſctipture- ſtories, ſtained in black and yellow, -_ 
ings, particularly the late lard, . Cobham, who or in ſmall figures of black and white, birds. and, : - 4 
ages. a 5 temple at Stowe, and filed it flowers | in colours, and Flemiſh coats of arms. if 
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; 8 at perceivihg he was able to walk at leaſt twenty mites a day, if he would 
; et cut on his journey home wards, he would furniſh him bandfomely for a 
i OO | footman; by which/affiſtance;Norgate: arrived in his own. country *. 1 


. the lord Harrington quoted abore, is the ane : 


7 5 * . ; 1 — 


Paid to Edward Norgate by warrant from the council Ap 54, 161 3, 1 
his paynes taken to write and lymie in gold and; colours certaih letters written 
1 his majeſty! to the _ Perſia, the _ of ten pounds. Tl 
7 257199Þ aonitkotg 07 ot dice Tonvin yoov 8 to fc: 
:{Thefodeticrewere ontleubtedly 3 in W to thoſe brought by that dalle 
| adventiirerfiv Antony Shitley; embaſfador m the.Soph: 0 hitovn ſbrerei 


3 ; EF FC ++. 
. Bits 1 ln Lil Beira ofw wilt to ente DONT" Sofi qu zt 


4 % 


1 . Tbe warrant: for: reſtoring- che uſe of the old Engliſh mink wbich L have 
—_ - - et forth in the Catalogue of Noble: Anithbenorhadlladiaated: by this perſon; 
. un = 1 —— onions 133 difcoveted. The 
= ti ceived: . 


1 ED _ chic va Scotia, wit | rmatio 3 . that Province 
_— made by James I. In the initial letter are the portraits of the king ſitting on 
. the throne deliverkag the patent to the earl, and round the border repreſen- 
= 1 tatlons! in miniature of the cuſton 8 Paz 8 and os. am ge of the 
= AUT all in the higheſt preſervation, „ande admirably « n eee 
3 5 hz in . painted dab renten, Tenne Wut but r Wr e erk ef Nor- | 


e of chat age, and generally employed, ſays 
r, to make eiae letters in the patents of Peers 


= ge, AT. the belt illyminator | 
=—_  --. : embaſſadors.: Fu 


ent ! 1 
h a, con diiſeaſes, ſtone, ulcer in te 
* He died at the Herald's office December 23, 
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"SOLOMON DE CAUS, 


'A Gatten, _ prince Henry's drawing-maſter, All “ we know of him i is, 
"that in 1612, the year of the-prince's: death, he publiſhed a book f, entitled, 

La perſpective, ou Raiſon des ombres et miroirs, with ſeveral engraved plates, 
folio T. It is addreſſed from Richmond palace to prince Henry, after he had 
been, as he tells his highneſs, two or three! Kea in his ſervice . and another 


tract] in folio on mechanic been -2008. ; © 27 * 


This young prince. was a great lover of * arts, and laid the onda of 


05 — Qian which his brother completed. The medals were purchaſed by 


him: and Vanderdort, i in his catalogue, mentions ſeveral ſtatues and pictures 


which king Charles inherited from prince Henry. In the appendix to Birch's 


Life of this prince are ſeveral letters from fir Edward Conway; in one g of 


which he mentions having bought a picture of the Four Evangeliſts, whom 


he calls affeQedly, ibe moſt. faithfull, glorious and excellent ſecretaries that ever 
were to the infinite incomprehenſible Prince; deſiring Mr. Adam Newton, /ecre- 


' tary4o the moſt hope efull, Power full and glorious earthly prince, to preſent it to his 


royal highneſs; and in others is much talk of a negotiation in which he was 
employed by the ſame prince to engage an eminent painter of Delft to come 


to England. This was Mireveladt, who had many ſolicitations afterwards 


from king Charles on the ſame head; but none ſucceeded. The printed let- 
ters are from the Harleian VISS. and deſeribe Mireveldt as very fantaſtic and 
capricious, Mr. Weſt has two others, one from Mireveldt to fir Edward 
Conway, the other from fir Edward, in which appears the cauſe of Mireveldt's 


_ uncertainty : he was afraid of being ſtayed i in England by authority, and ſti- 


pulated that he ſhould have liberty to return in three months.—In 1625 he 


had again engaged te come, but was prevented by the breaking dut of the 
| plague, Mireveldt is ſaid to have painted five thouſand portraits: there are 


ſome in England of his hand, as Henry carl of e at Woburn; ſir 


#342 "A; 1525 2 | 


„I have learnt that the front of Wilton by f From prints in that book I ſhould think that 
Inigo Jones was conducted by this De Caus. | | he was brother of 'Iſaac de Cavi,: and alſiſted 
+ There is another mentioned in a catal him in bailding the porticos and loggias of Gor- 
«called Hortus Palatinus à Frederico rege Bol bhambury, and at e =_ of een en 
mic elect. palatin.. Heidelbergæ N N ares 
28 Caus, architecto n. „ 


Ralph 
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een, in ſtemmate Sheldon, p. 384: At . 


Me. Sheldon's are four maps of Oxford, Wor- _ { In, the Europea 
ceſter, Warwick, and Glouceſter, ſaires, * 1786, p. woe is a lower from Gr Francis Crane 
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Ralph Winwood za gu Whole length at Kimbolton of Robert Rich earl of 
Warwick ; and a print of Robert earl of Lindſey by Vorſt-1631, was engraved 
from picture of Mireveldt: but theſe portraits muſt have n E They 
thoſe: ee n _ wars 5 their nnen. 


\ | 
{- 


| enn in the ne: of. Mays Leech dem; Kaner way 
ſet up at Mortlack in Surrey. Aubrey in his biſtory of that county dates its 
inſtitution in the fubſequent reign; but Lleyd is not only poſitive for the 


former Era, bu? affirms, that at the motion of king James himſelf, who gave 
twa thouſand pounds towards the undertaking, fir Francis Crane erected the 


houſe at Mortlack for the execution of the defign.; and this is confirmed by 


authentic evidence: : in Rymer' 8 Feeders r is an acknowledgment from king 


Charles, in the very firſt, To of his EW, that he owes + Got to fir Francis 
Crane for 1 1h 3 


— Crane ail A, D. 4 Gp 


"> three 14 of gold tapeſtry for our uſe we fan wdedtel to fr Francis 
Crane for 60. Granted to him an annuity of op To ſir Francis Crane 


| alſo. allowed more 2000. yearly for the better inaltyenance of the : Hil n 


e e 


r 


1 hie * this 2 that the nd pho was ; they PR be at great pers 
Another ſuit of hangings, executed at the fame place, and repre- 
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— the five ſenſes, was in the palace at Oatlands: they were fold 3 in 1 150 | 


for 270 U. Rec been: aur are ſome of the cartoons. WS 


2 


"he heautiful, ha Sings at, Lord Orford's at Houghton, Netten e 
lengths. of kiog, James, king Charles, their queens, and the king of Denmark, 
with heads of the royal children in the borders, were in al * the 255 
dudtion of if the ame W ; 


card in tapeſtry on a large ſcale. i Jn, ich coping nt de. | 


1 P TT 


— . =_ 


when Vanderdort drew up the catalogue 


to Paris to be cut for the ſtone in the bla 
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- Williams, aretbiſhoy © of York and lord keeper, my fir Francis Crane 2 560 
on the four ſeaſons. + 


_ 6 


At Knowle | is a piece of the ſame a wrought i in ſilk, containing the 


portraits of Vandyck and fir Francis himſelf, Mrs. Markham, whoſe maiden 
name was Crane, and a deſcendent of fir Francis, has a half length portrait in 


tapeſtry of her anceſtor, with the collar of St. George over his ſhoulders. She 
has alſo a picture in the ſame manufacture of St. George and the dragon. 


She is a Roman catholic lady, and lives in Lincolnſhire. At lord Ilcheſter's 
at Redlinch in Sometſetſhife is a ſuit of hangings of this manufacture, repre- 
ſenting the twelve months in compartments. J have ſeen ſeveral more ſets of 
the ſame deſign ; the habits are of the court of Francis I. and one of the 
months repreſents a n and lady mg together to hawk. 


or this perſon I find no farther record with relation to the arts, but that he 


made a preſent to the king of a ſea-piece * a1 by Perſellis ; and was dead 
The manufaQuee will be men- 
tioned again in the artiele of Franceſco Cleyne. 


Sculpture“ was . to no great RET in the reign of James : what ſtatu⸗ 
aries there were, found employment chiefly on monuments, which, as far as 1 
have ſeen, were generally in a bad taſte. | FTE little Vertue could Giſcover of 
the artiſts I ſhall ſet down. 1 


MAXIMILIAN COLTE 


bed in 8. Bartholomew's daſs: : in the church is a monument for bis RY 
ter Abigail, who died at the age of 16, Match 29, 1629: and in the regiſter 
of the pariſh is mentioned the interment of his wife Suſan, who died in 1645. 
He had two ſons, Alexander and John: the * Was a A ſtone cutter, 1 was 


1 


© King Charles's Catalogue, 1 13. Ve wn 4 Het was 8 time chancellor of the garter, and 


time engaged in a ſuit in the Star-chamber with vol. iii. p. 206. In Rymer is a patent granting 
br Robert Otborne, an old fervant of king James, to him and Frances ducheſs of Richmond. and 
who had mortgaged to Crane for 75004. the royal Lenox the monopoly of farhings fo for en 


manor of Graſton, of which he was only tenant. years: Vol. ms ww: 
bee Strafford' 8 * vol. i. p. 267. 33% 32. 


* 7 4 8. * 
Poa”. % 4 * $3 
5 : 
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in founded five additional alins-kniglits, by his will 
2635, and probably died there. He was at that dated in 1635. See Aubicy's Hiſtory of Surrey, 
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buried in the ſame-pariſh with his wife arid children. Maximilian, the father, 
was of ſome eminence, and was in the ſervice of the crown, as hr by an 
| office-book of the board of works : | - ; ; 5 5 


| Maximilian Colte, maſter ſeulptor, at 8 La year, I _ . 
E PAPHANIUS EVESHAM 


was 1 ſculptor of that time: in the tranſlation of Oman? 8 Epigrams by 
John Penkethman, printed in 1 624, the tranſſator ſays, © Give me leave to 
inſert his (Owen's) epitaph, which. is. engraved in a plate of braſs, and fixed 
under his monumental i image, formed and erected by that moſt * artiſt, 
| Mr. N Eveſham, in che catheral of St. Paul,” 


4 80 NICHOLAS STONE 


vas tlie i dur moſt in vogue. He was born at Woodbury r near Sens, in 
1586, and, coming to London, lived for ſome time with one Iſaac James. He 
then went to Holland, where he worked for Peter de Key ſer, whoſe daughter 
he married; and returning to England was employed in making monuments 
for perſons of the firſt diſtinction. In 1616 he was fent to Evtaburgh to 
work. in the king's chapel. chere. In 1679 he was engaged on-the building 
of the banqueting-houſe.; and in the beginning of the reign of king Charles 
he received his patent as maſter maſon, recorded in Rymer's Fœdera“, of which 
this is the ſubſtance: © Know ye that we do.give and. graunt,unto our truſty 
and well beloved ſervant Nicholas Stone the office and place of our maſter 
maſon. andl architect for all our buildings and reparations. belonging to our 
caſtle. of Windſor during the term of his natural life; and further, for the exe- 
3 Y cuting, the ſaid office, we do. give him the wages and. fee of twelve pence by 
A the day in as ample and. as large a manner as f William Suthis ** other 
IB : N heretofore did _— A. D. 1626, April 20.” 


= The biflory of fs . is ; fully recorded by TY Vas met. with 
x 1 : | his progeny arias 3 an aceount- of the ſtatues and tombs he exe 


vn % , TS 5 nes Lambeth, wade can ntigereticd for 
5 | him by his with.” He died October 5, 1623. 

4 William Suthis, as ave See the epitaph in n 8 of Surrey, 
Fe eee eee W | | BE C 
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eated, of the perſons for whom done, and of the pa 


yments he received: a 
copy of this * pocket- book Vertue obtained, from which I ſhall extract the 


moſt remarkable and curious articles. 


\ 


In June 1614, I bargained with ſir Watter Butler for to make a tomb for 
the earl of Ormond, and to ſet it up in Ireland; for the which I had well payed 
me 1ool, in * and 1 when the work was 1 at. OO in 

Ireland.” T > Sos, "Hh | | 


« 1615. * with Mr. Griffin for to make & wind” fc my das of 
Northampton and-to ſett it in een aire for the which L had 5 7 well 
payed. I made maſter Iſaae James 5.4 partner with; me in courteſy, becauſe 
he was my maſter thres en that "eas two years of 8 ee 128 one 
year journeyman.” A 7 | 


— 


'3 


« In May 1615, I did . up a tomb "= fir r Thomas Bodely i in Oxford, for | 
which Mr. Hackwell of Lincaln' s-inn payed me 200. good: money.“ 


Im November 161 4 Mr. Janſei en in Southwark and I did ſett up: a 9 
for Mr. Sutton at Charter-houſe, for the which we had 4007. well payed, but 


tte little monument of Mr. Lawes was included, the which I made and all 
| the carven work of Mr. Sutton 's tomb. 5 TT 8 | 


1 july 1616 was I ſent i into Scotland, hens I WOOD to 0 work in the 
king's chapple and for the king's cloſſett, and the organ, ſo much as came to 
450l. of wainſcot-worke, the which 1 performed and had my money welb 
payed, and 5% Was. So" to lrink Wees Lhad 1 5 e me N. the * 8 
command.“ | Z j . 


« 1616. A baigaia made with. Mr. 8 for the ue of the'r ri robe 5 
norable 0 Luce FoUntes of Bedford, for one fair and ately tomb of touch | 


"het * 1 
g . 2:4 


* Mr. Hawkſmore kad the original: At 2 dy them, particularly by doctor Donne: May 
copy was in the pofſeſon'of. captain Win: 19 / dedicated his. Lucan to cher: At Woburn there 
_ nchitet ho- will be mentioned hereafter. | is à picture of her in aifantaſtic habit, dancing ;. 
+ Henry Howard earl of Northampton. Ser and another very fine one by Honthorſt, which 
Catalogue of Royal and Noble Authors. will be mentioned hereafter“ She was a col 
J. Locy Harrington a great. heireſs,, wife of, lector of antique medals: among fip Thomas 
Edward earl of Bedford, whoſe fortune and her Roe's-is a letter to her, or rather a differtation, 
own ſhe waſted. She was a great patroneſs of which infers that ſhe was no mean Latin ſcho« 
the. wits of. that, age, and was much exjebrated | lag. XS»: 1. e 
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carridge and i iron and ſetting up.“ n ene DOG S108: 


b 0 x64yc A bar bargain made with fir Charles Mboriſon of 8 in Hart- 


ford irg for a tomb of alabafter;and toueliſterm ouely. One pictor of white 
wardle'for Ms father, and bis on; and his ſiſter the. counteſs of * Sefex, as 


* 


great as the 850 of "= "PI for the which 1 had wel N 2601. and four 
Pieces, me to drink.” 3 


446, 52971 Pedale for hs officers of bis. majeſty's x" hy to dats 

A | | he chatge of the place of maſter maſon for the new banquetting-houſe at 

Wien eee employed two years, and I had payeit me four ſhil. 

= Oo, _ lings and ten pence the day: and in that year I made the dlall at St. James 85 

. 3 king finding ſtone and workmanſhip only, and I had for it 6/.-- 135. -- 44 

And 1 teck down the fountain at Theobalds, znd ett it up again, and the 
fountain at Nonſuch, and 1 was paid for Both 48 7 


ad 1624 1 Hate the xeon + aa in che 
| for the which I had 461, | ” BOOM: i 
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. « And tl that year 1622 I made a die for my lord Brook i in x H, ä 
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8 55 And 460 Ry Be. Donne s wife 1 in St. Gebet de, for the which 
| Had —_ _ 15:8 ES „5 
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5 . the ſame pela of Eee EY 2 Tor B. 15 lber 2 8 age 
N very l for hem. And in the ſame N L made two pictors of 


5 20 goes 1 his lady, and they were layed upon the 
. Bernar: alem had made there, for d Ned r oP; — 1 was 
ee TE? Ti. wy IO 1 


; FO 2 ; 4 
* a $4 £45 2k FS * 4 * i 
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TT | Nh 3 0: „ Braget Morkitdn, lle of five Kite 2 27 & Sas,” 1 8 
| I Mr. Marr drew the line. N N « And 
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ingham, and ſett! it up ia Weſtminſte 


London, for the wh 
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ee 4 And angther / there for Mr. Francis Holles, the youngeſt fon of the earl. of 


85 for the, which the ſayd earl payed for it gol.” [As this figure is of moſt 


antique ſimplicity and beauty, the deſign was certainly given by the earl. to 


Stone, ho When left ta himielf had no idea of stare. a5 penn by the tomb 


of the Lyttelton at Oxford. I 20 11 40 * . 12 ee 72 ; Fal 4 tor 4 


7 My tord of Clare alſo agreed with me for a mem for his bpfther * 
George Hoftes, the which, 1 made and fett up in the chappell at Weſtminſter 


- where ſir Francis Vere fyeth buried, for the Which I was * front the Hands 
of the ſaid earl. of Clare. 1001. V . | 


And in the fame Auel Bede an kern; for br. Richard Cox, for 
the which I had 301.“ 


E And afiorher faſt 297 ti mater Cas: the lord bi uber e | 


payed for it 60ʃ.“ an ae 5 | 
0 And e this time © tne: 1 ate for the Ola ey in 3 


four ſtatues, the one Edward 5, Richard 3, and Henry 7. for theſe three 
I had 251. a piece, "and one for queen Elizabeth, which was taken down 
and ſett up again where now it * at Guildball gate, for the which 1 


had 300.“ is 


1 And 10 2 1 Ss 3 . pie Paſton af Norfolk, . oY it up 
at Paſton, and "was WY. N pd entertained. _— and en os it 


i 


20% ins - 


In 1015 1 1 A WO for the aght on: lady th the mee, of Back 
7 5 de) and Was payed for it 560. 


In 1631 1 made a tomb for dbcdor Donne ©. a7 ſett it up in St. Paul's 
h I was. payed: by. ce My intf bs 1 { 10 of 10% 
I took G in pr” in part of payment. 7 N. ae Rege v2 


: © 
« In 16341 m ia chemny-peece for bur Phe " LG, EW af it up. 
Godnon [Quidnam) in b 


" . 4 * n 


« And 16 32 1 made a chemny-peece 62 Nr pn ſett wp: at © Oxnert in 


ns ? 7 
dts, A 
N MY 


„bis monument ol docto 
markable far its 


af wy 


oftgr Penne is re. "fixed L 
GPL: ed "of 3 MY bre: ther Fae 16 i 4 1 da! 


rfolke, for the Which I had 100. ous: „ 


peece in a banquetting-houſe zol. and one Rance ini: 


| amounted to amr 


| n their anceſtors, I ſhall here briefly re- Career Of | 

capitulate the reſt. For lady Bennet's at York, in New: ollepe Oxford, 501.” Lord Knevett at 

354. Sir | Wilbrahans at Hadley by 
| Barnet, 8ol. Si ir Thomas Hayes in Alderman- 


amptonſhire, 220]. Mr. Molefworth at Croy- Sir | 
* ol Mrs. Palmer at Enfield, 164 Sir ney 2. Nur. —— . 27 7 


* 
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is” Norfolke, and for the wh 
4 and had 
| Cerberus With a pedeſtal 141. and Seres, and Hercules, and Mercury 50l, * 


hich I had 80“. and one ſtatue of Venus and Cupi 
got. for it; and one ſtatue of Jupiter 25. and the three headed 2 


and a tomb for tnylady Catherine his out wife 2001. and a little chemny- 

rbel tabel with a foot 
ELL and divers other things ſent down to him from time to time, as paint. 
inge, arma, &c- and i in May 1641 ſeat t to him three. Katyes, the ne re 
Diana, ana, and Ju no, agreed, for 251, , a piece, with pedeſtals,” 


4 
& * 


. 
+ W 4 OH © & . 15 " - 
1 - 8 4 3 


In 1635 I 8 a tomb for the two ſonns of fr Themes one, nf 


| Fett it up in Malden-college in 2 where the nn were A for the 
f which work I had 301. 5 8 


7 


« In 12649. I made 2 tomb fon . Caſtleton avian Dorcheſter, * 
fla it up at Weltminſter-abbey, for the which I had 200“. and an old monu- 


ment that ſtood in * en — before ſett wa for his hs * 2 yeard 
5 ere * e bl 2.232 ee EAN FRY 1 1 Saf 1 SITS) Ba FOES 


- by 


HTS 


1 * 8 2 
e E 2s 35:37] 


%%%éͤÜö bd FEI Litas 453 Beſide 
1. Theſe toes Gabe on the Sarge of Thamns Cornwallis, groom pin, at Portchel- 


the houſe of Paſton, were fold to the carl-of "ter, 187. Mr. Cornwallis of Suffolk, 167. Sir 
 Buckinigham, and ane non ﬆ his ſeat at: Rück-, Th hom 
ling in Norfolk. two miles beyond Lincoln. For fir Edmund 


Monſon's father and mother, ſet up 


+ As perſons of euriolity may be glad to Paſton, 100/. Sir Charles Morriſon and his 


and the of the os in the chancel at Watford, 400 /. Sir 
pen at St. Martin- 8 407. Dr. Barker 


Stanwell,- Middleſex, 2157. , Sir Adam Niton | 
(Newton) at Charlton by Greenwich, 180/. Sir 
t Drury at Haſtecd by © Humphrey Lee at Adton- el, 661. dir 


r * 


Bury, 1404. Alderman Anguiſh at Norwich, Thomas Palmer at Winam, Kent, 100). Sir 
200. Sir Thomas Ewer at Lynn, 95. Lady Thomas Meary at Waltham ow, gol. Sir Wil- 


y mother of lord Danvers, at Stow, North- Hamm" Stonehduſe at Radley, 
ichard and lady'Ver 


fordfhire, 120/. 
ey at Compton Vere 


| eln ts . ctrl 1 109 T4.299" en 3 8 8 Seer | .. Suffolk 
* * 4:Elizabeth Nevil, 10 R lady. 1 e aeg ca, 


Wocceſter. Lady Elizabeth, ee 
| bm Lanta 


aps Ki am alfred, 18 ie 
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| Beſides theſe works Stone in 1629 undettook to build for the earl of Hol- 
land at Kenſington two piers of good Portland ſtone to hang a pair of great 
wooden gates; the eſtimate of the piers (which were deſigned by Inigo Jones, 


and are ſtill ſtanding at en, though removed to greater diſtance 
| from each other) v was 100l. 1 


He bullt che great gate of St. Mary s church, and the ſtone gates for the 
phyſic- garden at Oxford, deſigned too by Inigo, for the earl of Danby, by 
whom las by ſome other perſons) he was employed even as an architect. The 
earl ordered Stone to deſign a houſe for him at Cornbury, and to direct the 


workmen; for which he was paid 1000 J. In 16 38 he built Tarthall near 
Puckingbam-houſe for the counteſs of Arundel, and had paid to him at dif- 


ferent times to pay workmen 634 /. He built the front of St. Mary's at Ox- 
ford, and executed many works at Windſor for king Charles, particularly three 


cartouches to ſupport the balcony, the ſtar and garter. The figure of the Nile 


on. the ſtairs at Somerſet-houſe was of his work; the other ſtatue was done 
by Kerne a German, who married Stone s ſiſter. He employed ſeveral Work- 


men, ſome of whoſe names he bas . en * own accounts, as 


follow: 5 


1629. John Hargrave made a 7904s of Fa Edward Cook for 1 Sh — on. — od. 


1631, Humphrey air finiſh : the laue for Dr. Donne 8 monumea, 
81. 0s, - b. 0 8 


1638. John 8 made the Ace to 8 monument 18 land 8 
14J.— 05 — od. 2nd, A White made * * * * 81 


51 2 ot. _ od. 1 5 5 i L \ * N Eva 71 15 ws ak þ 999 
. wa > | 5 . 3 . + . 9 ; 34.8 5 2 ü 1. a „ 9 5 


1643 John Sees carver. ee , 


| Nichdlas Stone died in 1647, and was buried in St. Martia' 8, POETS on the 
oth wall WU the church is the e following ee with a wr of his 


2 


0 


Suffolk, 19927 Sir Talias © Cafar i in a St. Helen's ; st Dunſtan $ ; by 3 4ol. Sir]. Wort. | 


London, 110). Lord and lady Spencer at Al- nom at Stanmore, 2000. and a porch to the new 


 thorp, 6co/. This was in 1638. Lord chief church there,-3o/., Beſides others for very ob- 


juſtice Coke at Tittleſhall, 4001. Sir Thomas ſcure cy. eee 5 
Puckering at Warwick, 2000. 1 udge Hatton at 


Vor. II. 2 nenen e ee ee — | *To 
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4 To the laſting memory of Nicholas Stone, eſq. maſter maſon to his ma- 

jeſty, i in his lifetime eſteemed for his knowledge in ſculpture and architecture, 

which his works in many parts do teſtify, and, though made for others, will 

8 prove monuments of his fame. He departed this life on the 24th of Auguſt 

| 1647, aged ſixty-one, and lyeth buried near the pulpit in this church. Mary 

f e huis wife and Nicholas his ſon lye alſo buried in the ſame. grave. She died 
| ; November ip ih, and he on the! 17th of September, 1647. H. 8. poſuit. 


Geode had FE ſors, Henry, Nichclas and John. The two eldeſt were 
- Ke to Italy to ſtudy; the youngeſt was educated at Oxford, being deſigned 
for a clergyman, but in the civil war he entered into the army on the king's 
ſide. During that period this John Stone publiſhed a bock on fortification, 
called Enchiridion, with many ſmall cuts etched by himſelf but without his 
name. The king's forces being routed, young Stone and' a companion made 
their eſcape: the latter was taken and hanged before his father's door in Smith- 
Feld; but Stone hid himſelf in his father's houſe in Long-acre for above a 
ewelvemonth, without the knowledge, ſays Vertue, of his father; whence, 1 
ſuppoſe, he had either offended the old man by quitting his Rudics for arms, 
or the father was too prudent to riſk the emoluments of his profeſſion by en- 
; gaging in party diſſenſions. John at laſt found means of retiring to France, 
where tie lived fome years, and, T conclude, applied himſelf to the arts, as we 
5 ſhall find him after his return engaged in his father's buſineſs. Nicholas, the 
5 ſecond ſon, was of a promiſing genius; and while abroad modelled after the 
antiques: ſo well, that his works have been miſtaken for the beſt Italian maſ- 
ers. N ir; Bird the ftatuary had the 'Laocoon and. Bernini's Apollo and 
ne in terra cotta by this Nicholas Stone, and Vertue ſaw a book with 
1 | 9 many of Kis drawings of palaces, churches, and other buildings in _— He 
= 5 returned to 1 i in 642, and died the. fame TAs as his father. 


x 6 the eldeſt ſon, who Bete the monument fo his father, Becher 
d brother, carried on, in conjunction with John, the buſineſs of a ſtatuary, 
after his father's death; though Henry addicted himſelf chiefly to painting, 
and was an excellent copyiſt of Vandyck and the Italian maſters : he is 
generally known by the name of Old Stone, I ſuppoſe to diſtinguiſh him from 
his brother John. Henry wrote a bock, a thin folio, entitled The third part 
of the art of painting, taken moſtly from the ancients. Vertue, who ſa this 
_—_ was uncertain whether the two former n were — by Stone, 
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or by ſome other author. The accounts of Nicholas Stone, ſen. which I have 


quoted above, were continued by John, while he and Henry worked in part- 
nerſhip ; among other articles are the following: 


— 


6 In. ns year of our Lord 1659 my brother and I made a tomb for the 
lord Aſhley, for which we had 60/.” 


ee Formerly I niade a little tomb of white inaible, being an Gale with an 
eſcutcheon upon his breaſt, ſett up at Sunning in Barkſhire, for 71. 


« In A 1656 I ſett up a little tomb in the Temple church for fir John 
Williams, and had for it zo0/. It was an eagle of white marble.” There are 
but fifteen monuments entered i in this account, the prices of none of which 


riſe above 1001. Conſequently the ſons, I , never cd the * 
tation of the father. 


A head of fir 1 Mose With* a K 72 paper i in his wk, was 8 
by T. Croſs in 1649 from a painting by Henry Stone *, whoſe houſe, garden, 
and work-yard in Long-acre, the ſame that had been ds father's, were rented 
from the crown at 104. a year, as appeared when ſurveyed in 1650 by the 

. commiſſioners appointed to inſpect the lands that had belonged to the king. 
Henry Stone died in 1653, and was buried near his father, where a monu- 
ment was erected and this epitaph written for 2 * his brother + ah 


a Ts the memory of Henry Swab 6 of Long and ſtatuar | 
having paſſed the greateſt part of thirty-ſeven years in Holland, Fe, and 
Italy; atchieved a fair renown for his” excellency in arts and languages, ang 


departed this life on the 24th tay of Kaba, . D. 1653, 375 and Wes, buried 
near the an in gon n 


\ 


a; 


His friends vewal him thus : "RR 


" Could arts appeaſe inexorable fate, . 

Thou badſt ſurvived 'this untiinel date; "ep 
Or, could our votes have. taken Tn the fun 
Had not been ſet thus at it's glorious 1 noon : * 


4 


2 beriet Bol, the painter, ſent his 0 own "Boll © was fol 6 counſelor Fades nt wier 
Portrait to Henry Stone, in exchange for his. in 160% „ 35.1.5, 


Za ns — Thou 
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Tlhuuou ſhouldſt have lived ſuch ſtatues to have ſhown 
As Michael Angelo might have wiſhed his own : 
And ftill thy moſt unerring pencil might 5 2 
| _ Have rais'd his admiration and delight, ET ns 
That the beholders ſhould inquiring ftand | 
Whether twas Nature's or the Artiſt's hand. 
But thy too early death we now deplore, 
Il! bere was not art that thou couldſt live to more, - 
Nor could thy memory by age be ons Py 
If not preſerved by this pious coſt ; 
Thy name's a monument that will ſurpaſs 
— NE. PAen. marble or Corinthian braſs. 3 
Jenn Stone to perfet his f fraternal affeRions erected this monument,” ] 
| And a little lower, June LM f A 
e be ben dare Bpben e gpäe, e e e C1 
J nen neee ee 
| 1a memory: & whom their. 5 end kinſma , Lina my to Fa re 5 red t 
Ja al the laſt 1070 dog lth; Wed eon we: the ceftoratioh ; ; And 
Stoakes, the perſon above mentioned, from whom Vertue learned al theſe 
circumſtances, came into poſſeſſion. of many drawings, prints, paintings, 
models, &c. particularly many portraits of the family in ſmall by Henry 
Stone; and from Stoakes, the pictures fell into the Kinde of Me: e 
| auCtioneer: e 3 d 
BERNARD JANSEN 
was an archite& at the Gow time that Nicholas Stone. was the faſkionable 
ſtatuary. They were employed- together, as appears by the foregoing me- 
morandums, on the tomb of Mr. Sutton the founder of the Charter-houſe. 
0 what country Janſen Was, does n not appear; by both bis names I con- 
DM Ba 00 Among the Harleian MSS. No. 8. art. 1 15, up 2 tomb in the church of Sap 
i oy | are articles of agreement between Paul D'ewes, "Dated your 255 e | 


* and 2 Janſen n for 2 550 ene elt of et : 
15011 5 25 . clude 


— 
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clude a foreigner, and probably a Fleming, as he was a profeſſed imitator of 
Dieterling a famous builder in the Netherlands, who wrote ſeveral books on 
architecture. Janſen was engaged on many great works“ here; he built 


Audley-inn t, and the greater part of Northumberland-houſe, except the 


frontiſpiece, which Vertue diſcovered to be the work of che next artiſt 


GERARD CHRISMAS. 


| Before the portal of that palace was altered by che late duke of . 


land, there were in a frieze near the top in large capitals C. E. an enigma 
long inexplicable to antiquaries. Vertue found that at the period when the 


bn was built, lived Chriſmas, an architect and carver of reputation, who 
gave the deſign of Alderſgate, and cut the bas-relief on it of James I. on horſe- 


back, and Thongs. concluded that thoſe letters hgnified Chriſmas TC 


: This account Vertue WED from e, * coſtly imney-pieces 3 been fold : over 
the relation of Stone, mentioned in the 690] that in the gallery were the labours of Hercules, 


ing article. : And in the ceiling, the loves of the Gods. Many 


+ Audley-inn, near Walden in Efſex, was: an of the friezes ſtill extant are in very good taſte. 


.. immenſe pile of building; the rooms large, but It was ereed by Tomas Howard earl of Suf- 
ſome of them not lofty in proportion, and a gal- folk, lord treaſurer in the reign of James I. and 


lery of ninety-five yards, which with the chapel, was 'generally ſuppoſed to be ſounded on Spa- 
and great council chamber, each projecting -niſh gold, his counteſs, who had great ſway 


backwards from the ends of the gallery, have with him, being notoriouſly corrupt. There is 


been demoliſhed. The preſent chapel was lately a whole length of her in the hall at Gorham- 
fitted up. The ſcreen accompanying the aſcent - bury. She was mother of the memorable Fran- 


of ſteps from the hall was deſigned by fir John ces counteſs of Eſſex and Somerſet ; whoſe eſ- 


Vanbrugh, and has no relation to the reſt of 'cutcheon {till (1762) remains entire in the chan- 


the building. That injudicious architect too oel of the church at Walden, one of the lighteſt 


adviſed the deſtruction of the firſt court, which and moſt beautiful pariſh churches I have ſeen, 


conſiſted of noble corridores ſupported by co- _4in the New Deſcription. of London, vol. v. 


lumns of alabaſter, in the room of which he it is ſaid, that from ſome || letters on the front, 


built two ugly brick walls which coſt 1600/. when it was laſt rebuilt, it was inferred, that one 


The marble pillars of the chapel were pur- | Moſes Glover was the architect; which is not 
chaſed by lord Onflow. King William bought - improbable, as that great curioſity at Sion-houſe, 
thence ſome ſuits of tapeſtry, now at Windſor, the ſurvey of Sion and the neighbouring vil- 


for which he paid 4 Soo The drawing - room, lages, was performed by Moſes Glover, painter 


called the ſiſh- room, is a noble chamber; the and architecter. In that valuable plan are views 


ceiling and a deep frieze adorned in ſtueco with of the Sg houſes and feats i in the neighbour: 
ſea-monſters and great fiſhes ſwimming. Al hood. | 


[ It is probable, that originally there was a lier infeription, containing Tas the titles of the earl of | 


Northampton the founder, in Latin, as well as the builder's name: for in Camden's Annalium Apparatus of 
James the Firſt, P- 46, at the end of his Letters, it is ſaid, that at the funeral of queen Anne, a young man 


among the — was killed by the fal of the letter 8 eu the top of nm 


* 


4 Janſen f 


— 


. 
* 
—— 
5 — 


—— — ——U—U— —— —ñ——ĩ—— — 


— — — >) 
— . 4% 4 Wow ERA 2 
>> 1 2 2 ö 
_ — — 22 1 - 1 
— — _ a > — — 
—_ _ 


174 PAINTERS AND//OTHER: ARTISTS 


Janſen probably built. the houſe, which was of brick; and the frontiſpiece, 
which was of ſtone, was finiſhed by Chriſmas. The carvers of the great ſhip, 


built at Woolwich by Mr. Teuer Fett in 1637, were . and Mathias Chriſ- 
mas #, ſons of Gerard 7. 


JOHN S MITHSON 


was an architect in the ſervice of the earls of Neweaſtle. He built part of 

Welbeck in 1604, the riding-houſe þ there in 1623, and the ſtables 3 in 1625 

and when William Cavendiſh, earl and afterwards duke of Newcaſtle, pro- 

poſed to repair and make great additions to Bolſover-caſtle, Smithſon, It is 
_ ſaid, was ſent to Italy to collect deſigns. From them I ſuppoſe it was that the 
noble apartment erected by that duke, and lately pulled down, was completed, 
Smithſon dying in 1648. Many of Smithſon's drawings were purchaſed by 
=—_ tte late lord Byron from his deſcendents who lived at Bolſover, in the chancel 
| of which church Smithſon is buried with this inſcription : 


Reader, beneath this plain ſtone b 


ö r ed hes. 
_ Smithſon's remainder of- mortality; 4 


Wboſe ſkill in architecture did deferve 5 e 
A fairer tomb his memory to . N 
But ſince his nobler works of piety K hier An 
170 God, his juſtice and his charitꝛꝛꝛ: 
Alre gone to heaven, a building to prepare 55 
WMNot made with hands, his friends contented are,  .. + 
"5s 231 "+ 2G here ſhall reſt in hope, till th worlds ſhall burn, Ir Fee: 
| 4 154 And intermingle aſhes with his urn. Tr 
= 8 Ob. Decemb. 27, 1648. e 
3 | His fon, a man of forne Kill in architecture, was buried 3 in the ame eee 


1 BUTLER, 


a name eee bety by | Pets in whoſe time Butler ems to ave been 
A living ; 15 Tor, peaking of architecture and of the lord treaſurer Saliſbury, 


5 They alſo made a tomb. at Fee in 1 + Vous had leen printed copy of verſes in 
folk, for fir H. Calthorpe. Gough's Topogr. praiſe of che e Vl 451 
vol. 1. p. $79- In the ſame work is mentioned 7 | 
a panegytic on Mayſter Gerard Chriſmas for 4 As appears by his name over the gate. Mr. 
bringing pagents and figures to ſuch great per- Pegge ſays his name was not John, but Hun- 
fection both in ſymmetry and ſubſtance, being tingdon Smithſon. 9 Tongs” Brit. N 325 0 
before but unſhapen monſters made only of p. 16. 


ght wicker a 11 paper, P- m 6 ho, 


In THE REIGN or JAMES I. 175 
« u ho, he adds, as he favoureth all learning and excellency, ſo he! is a princi - 


pal patron of this art, having lately employed Mr. Butler and many excellent 
— for the en his — eſpecially his chapel at Hatfield.” 


STEPHEN HARRISON, 


who calls himſelf Joyner and architect, invented the triumphal arches erected | 
* in London for the reception of James I. They were engraved by Kip on a 
__— fw leaves in folio; a work I never law but in the library at Chatſworth. 


1 I al conclude hi 1 have to ſay on the reign of king James, with a 
_ bricf account of a few of his medalliſts. This article is one of the moſt de- 
ficient in Vertue's notes: he had found but very ſlight materials, though 
equally inquiſitive on this head with the reſt. One muſt except the ſubject 
of the two Simons, of whoſe works as he himſelf publiſhed a moſt curious 
volume, I ſhall omit the mention of them in this catalogue, only defiring 
that Vertue's account of the two Simons and Hollar, and the catalogues of 
the collections of king Charles, king James, and the duke of Buckingham, 
may be regarded as parts of this his great deſign. By thoſe , ern ab one 
ſees how g he wiſhed and laboured to make the whole. 


1 was in hopes of completing this article, by having recourſe to Mr. Eve- 

Is? s Diſcourſe on Medals, but was extremely diſappointed to find that in a 

folio volume, in which he has given the plates and inſcriptions of a regular 

ſeries of our medals, he takes not the leaſt notice of the gravers. I ſhould 

not have expected that a virtuoſo ſo knowing would have contented himſelf 

with deſcriptions of the perſons repreſented, he who had it in his inclination, 

and generally in his power, to inform poſterity of almoſt erery thing they 

would wiſh to learn, Had Mr, Evelyn never regretted his ignorance of the 

names of the Ig of thoſe. inimitable medals of the Seleucidæ, of the 
Hair coins of Auguſtus, and of the denarii of the other Roman emperors? * | 
Was he ſatisfied nl poſſeſſing che elfigies of Tiberius, Claudius, Irene, with- 

ont wiſhing to know the names of the ingenious and more harmleſs-gravers ? 

Why did he think poſterity would not be as curious to learn who! were the 
medalliſts of Charles II. James J. Mary I.? He has omitted all names of 

gravers except in two or three of the plates, and even there ſays not a word: 

of the artiſt, For inſtance, 1 in a medal of — I. p. 11 13. under the kings 


3 buſt 


- 


* : - f * - 
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_ buſt are che letters N. R. F. 1 cannot diſtover who this N. R. was *, 
Thomas Rawlins was a graver of the mint about that time; perhaps he had a 

brother who worked in partnerſhip with him. I was ſo: ſurpriſed at this 
- omiſſion, that I concluded Mr. Evelyn muſt have treated of the gravers in 
ſome other part of the work. I turned to the index, and to my greater ſur- 
priſe found almoſt every thing but what I wanted, In the ſingle letter N, 
which contains but twenty-ſix” articles, are the following ſubjeQs, Which ! 
believe would puzzle any man to 1 how _ OE their” $466 1150 a dif- 
courſe on W 120 7 


| Nails of the cats OD. ICE 
F Neocoros. 

Nations, whence of fuch. x various \ 1 
Aiſpoſitions. WR, r | 

| Natural and artificia cxrioltes 4 : r 1 : 
_ 2 FONT . Nane eat importnes thei 


la 1 Mr. 1 lg Rake >.” cm was boo fond of £ telling: the world 
all he knew f. His virtue, induſtry;. ingenuity, and learning, were-remark- 
able; one wiſhes he had written with a little more judgment or perhaps it 
is not my intereſt to wiſh ſo; it would be more prudent to ſhelter under his 
authority any part of chis work that is not much to: the Purpoſe. 1 TTY 


Al this author ſays t of 80 our medallifts 8 that w wwe e had Symons, Raving 
Mr. Harris, Chriſtian, &c. and then refers us to his Chalcography $, where in 
deed he 22. names two. more, Reſtrick and Johpſen, of whom I can find 6 


Vnleſs it was Norbert Rotier, who arrived many ne whoſe characters from. "REM i 
in the reign of Charles II. In that caſe, the me- their hiſtory he fancied he ſaw in their features. _ 
dal in, queſtion. .muſt. have been expghaghs * How his divination would have been puzzled if 
the Reſtoration. Wives . he had been ſhown a picture of Cromwell in 
* Among other l 8 one can the contemptible appearance, which, fir Philip 
call it fo, Mr. Evelyn ſtudied phyſiognomy, and Warwick ſays, he made at his firſt entry into the 
found diffimulation; boldne(s, cruelty, and am- houſe of commons! Or if my lord Strafford had 
bition in every touch and ſtroke of Fuller's pic- continued to oppoſe the court, and had never 
ture of Oliver Cromwell's face, which he fays. changed fides, would Mr. Evelyn have found his 
| _ LOT moſt reſembling portrait of the protec- countenance ſo 8TE4DX any e 8 
In Vandyck's ys of Strafford, a ng 'S Fage 239» ' 
I$ [ap boos countenance z/and fo in | FPage 49. © 


16S | | | | : 
| 4 o ; 0 * 
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no other account. The reader muſt therefore accept what little is ſcattered up 
and down in Vertue's MSS. I have already mentioned one or two in a pre- 
ceding part of this volume. The firſt . I meet in the gh of James 1 18 


CHARLES ANTONY, 15 


to whom ſir Thomas Knyvet, maſter of the mint in the ſecond of chat king, 
paid by warrant 401. for gold and workmanſhip, for graving an offering piece 


of gold, Antony having then the title of the king's graver *. Vertue ſuppoſes 


ttis perſon made the medal in 1604 on the peace with Spain, a medal not men- 
tioned by Evelyn, and that he continued in office till 1620. Mr. Anſtis in- 
formed him of a warrant to a brother of n e called 


THOMAS ANTONY 


curatori monetæ et e regis ad Jr Pe Wo magnum figitlum pro ole. 


copatu et comitatu palatino Dunelm. 1617. But of neither of thele brothers 7 


dol find ANF other traces. 


THOMAS. BUSHELL 


Was Mrobably!s A medalliſt of the ame age. 10 the year 17 37 Me. e 
produced at the Antiquarian Society, as I find by their minutes, a gold medal, 
larger than a crown piece; on one ſide lord chancellor Bacon in his hat and 
robes, with this legend: Bacon Viceco. 8% Alb. Angliz Cancell. "On the re- 
n nn Nr r Ae dnn rechudit. OY eee ee ODDS 'T 


. 85 5 * , 1 * 2 
; } 


NICHOLAS: RIOT 


Was a native of ale 3 raver of the mint to the bs of mant in 
which kingdom he was tlie inventor, or at leaſt one of the firſt propoſers of 
coining money by a preſs; inſtead of the former manner of hammering. | As 


I am ignorant myſelf in the mechanic part of this art, and have not even the 


re quoted by u I er read: you prone and my tranſcribe *_ | 


— 8 "pl 4b . z % ᷑ V PP ] ꝶ , ]ꝗ ͤœͤv5—:: d Ms BG 15 


*1 have athis- plats ef liver larger than a do. entrant e 


crown piece, repreſenting, king James on his bably by this e W 35» 9 . 


Vor. III. - Aa ene eee ue 


\ 


= G l \ 1 = = — 
rr 1 1 SP rr cw ot 


— cw__ — I" OI OT l "= "Fr 


_— 


FRF YL 


#- 
N % 


= _ 


Is * _ 2 4 f A 2 Se Wo 2 ra * IO. 4 1 x i 
. . 2 c 7 22 Kok * r «nh 
eee EONS FAA AO ES FFP 7 wt we or guy on rp ypc oo * 


18 


alls cr Pe Aeneon be dl bn and 6 den hehe 1 eonelude 2 


meetary cortrowerſy was eurrzed on in France on che ſubje@ of this new in- 


ventior, to which; according to euſtom, the old practitioners feem to have 
objected, as, 8 para a with the abuſes of which 1 were in pre- 


4 ſeriptive poſſeſſiou. 


5 Raiſons de Nicolas Briot, tailleur et graveur des monoyes de Fravce, pour 


FTendre et faire. toutes les monqyes du royaume + a Padvenir uniformes et ſem- 
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11 © Lesremonſirances faites par 1a cour des monoyes contre 1 n inven- 


tion d'une preſſe ou machine _ fabriquer les pod Propoſe par Ni- 
colas Brio. 16 18. qu'. "He nh 


— 


i d'un avis pron au ledhiſeil de ſa een 4621 pour Ia reforma- 


tion des monoyes par Nicolas Briot. Compoſe par Nicolas Coquerel. This 
E6qut#A, I. find by another note, was Ge 


eralis monetarins, or Pope of the 
© Into which the refortmation was to be in Ihe Luther, Briot, 
I ſuppoſe, mifcarried, as we foon afterwards find him in the ſervice of the 
crown of England, where projectors were more favourably received. From 
theſe circumſtances I coficluti&he/aftived in the reign of king James, though 
he did not make his way to court before the acceſſion of king Charles, the pa- 
tron:of genius. Briot's:farfi;public work was a'miedal of that prince exhibited 


"i IJn:Eveljn, with the artift's natoe/and the date 1628. To all or to almoſt all 


his ins and medals he put at leaſt the initial letter of his name. He was 


_cmployed both in Bngland and Scotland. In 1631, as appears by Rymer's 
Fcedera, tom. xix. p. 285 fag ſpecial commiſſion was appointed for making 
trial of the experience, {kill and induſtry of Nicholas Briot, in the coinage of 


money at the mint; dated June 1 3, 1637, at Weſtminſter; -This was the pro- 
ject he had attempted in France, by inſtruments, mills and preſſes, to make 


better money and with leſs expenee/to:the-crowri than by the way of hammer- = 
jng. The ſebame was probably approved, ſor in the very next year we find 


him eoining money upon the regular eſtabliſnment. There is extant a parch- 


ment roll, containing the acabunts of fir Robert Harley, knight of the bath, 


Maſter : worker of his:majefty's monies af gold and ſilver within the tower of 
London, in the reign of king Charles I. from November 8, 1628, to Auguſt 1, 
4636. Ia this account, in 1634 are payments to Briot for e Marions 
EST gold and ſilver, Which are followed * entf: 1 
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it; and on one fide above the king's head, theſe letters 


| 138 cypher NW on each. 
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ce And delivered to his majeſtie in fair filver monies at Oatlands by fir Tho- 
mas Ayleſbury, VIZ. 11 crownes, and 11 half crownes of Briot's moneys, and 
ij erownes, and iy half croWnes, and ten ſhillings of the . making. th 


| Theſe comparative pieces v were probably 5 to the king by ſir Ro- 
bert Harley, Briat: s e to ſhow the nn excellence of the r 


— 


Briot returned to France about 1 having formed that excellent {cholar 


Thomas Simon. 


In a private family (che name of which he 4055 not mention) Vertue ow 
a peach-ſtone, on which was. carved the head of king Charles full-faced, with 
alaurel, and on the reverſe, St. George on horſeback, with the garter round 
The tradition in 
that family was, that.the carver having been removed Now the ſervice of the 


crown, and at laſt obtaining the place of poor knight at Windſor, cut that cu- 
rioſity to ſhow he was not ſuperannuated nor incapable of his office, as he had 


been repreſented. If the mark N ſignified Nicholas Briot, as is probable, 5 
either the ſtory is fictitious, or Briot did not return to France on the breaking 


out of the civil war. The latter is moſt likely, as in the Treaſury, where the 


plate of St. George's chapel is depoſited, there is ſuch another piece, though 


Inferior in workmanſhip to that above mentioned. In the Muſeum at Oxford 


are two ſmall carvings in wood, Chriſt on the 2 * P ag] 0 the 


f 13 8 , 1 E"\ 7 
£ F - * 7 2 1 2 is * 10 
F . ; +6 . 1 R * F3 ' 8 
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1 have a bronze diſh AR in a 188 nnn we 1 in | rele, ' ith 
the elements and the ſeven liberal ſciences, On the bottom of the outfide is a 
a deal 1 Francis 0 who was ET the brother of pager Boa : 
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Ts acceſſion of . e was the firſt Kra of * taſte i in Piilane, As 


bis l was not profuſe, the expence he made in collections, and the 
ſtowed on men of true genius and merit, are proofs of his Judg- 


with Pomp z James I. laviſh with meanneſs. f A prince who  patronizes the 
arts, and can diſtinguiſh abilities, enriches his country,: and js at once generous 
17253 cxconomilt. , Charles had virtues to make A nation happy ; ; fortunate, 

af he had not thought that he alone knew how to make them err. and 
he alone ought to have the Power. of making them o 


* FI * 2 


"its character, br it relates to my ſubje&, is thus Ne ** 
kad 15 75 excellent parts in nature, was an excellent horſeman, als 8 
p I had fingular, kill. in Emning, was a good judge of pictures, a 
3, not unſfkilful in muſic, well read in divinity, excellently 
in Lale and law, he ſpoke ſeveral languages, and writ well, good language 
and ſtyle.” Perinchief is ſtill more particular: * His ſoul, ya that writer, 


as was ſtored. with 4 full knowledge of the nature of things, and eaſily compre- 


hended. Almoſt all kinds of arts that” either were for delight, or of a public uſe: | 
for he was ignorant of nothing, but of what he tliought it became Him to de 


negligent ; for many parts of learning, that are for the ornament of a private 


perſon, are beneath the cares of a crowned head. He was well ſkilled in 


things of antiquity, could judge of medals whether they had the number of 


years they pretended unto ; his libraries and cabinets were full of thoſe things: 


on which length of time put the value of rarities. In painting he had ſo ex- 


cellent a fancy, that he would ſupply the defect of art in the workman, and 


- ſuddenly draw thoſe lines, give thoſe airs and lights, which experience and 


practice had not taught the painter. He could judge of fortifications, and 


* 


cenſure whether the cannon were mounted to execution or no. He had an 


28 Kill 1 in , knew all that belon ed to their makin The exacteſt 
Farr Su 8 . 


7 


45 arts 
* : ; | ; 


I ˙ om. — 3 9 


PAINTERS IN ru REIGN or CHARLES 1. 


arts of building ſhips for the moſt neceſſary uſes of firength or good ailing, 
together with all their furniture, were not unknown to him. He underſtood 
and was pleaſed with the making of * clocks and watches. He comprehended 
| the art of printing. There was not any one gentleman of all the three king- 
doms that could compare with him in an univerſality of knowledge. He en- 
couraged all the parts of learning, and he delighted to talk. with all kind of 


181 


artiſts, and with ſo great a facility did apprehend the myſteries of their pro- 


feſſions, that he did ſometimes ſay, He thought he could get his living, if 
neceſſitated, by any trade he knew of, but making of hangings; ; although of 
theſe he underſtood much, and was greatly delighted in them; for he brought 
ſome of the moſt curious workmen. from foreign parts to wake them W in 


1 1. 


With regard to Bis 8 of e I find the following anecdote 
from a book called The original and growth. of printing, by Richard At- 


kyns, eſq, © This excellent prince, ſays that author, who was not only ali- 


quis in omnibus, but ſingularis in omnibus, hearing of rare heads (painted) 
amongſt ſeveral other pictures brought me from Rome, ſent ſir James Palmer 
to bring them to Whitehall to him, where were preſent divers picture-drawers 
and painters. He aſked. them all of whoſe hand that was? Some gueſt at it; 
others were of another opinion, but none was poſitive. 
king, This is of ſuch a man's hand, I know it as well as if I had ſeen him 
draw it; but, ſaid he, is there but one man's hand in this picture? None did 
diſcern derber there was or not; but moſt. concluded there was but one 
hand. Said the king, I. mare there are two hands have workt in it; for 
E know the hand that drew the heads, but the hand that did the reſt I never 
ſaw before. Upon this a gentleman that had been at Rome about ten years 
| before, affirmed. that he. ſaw this "oy picture, with the two heads unfiniſhed 


Mr. Oegheec made a korizontal inſttumtüt 8 very We repreferited i in flat 75 Biogr. Brit. 
for delineating dials for him : “ Elias Allen, vol. v. p. 3279.  Delamain;” another mathema- 
ſays that celebrated mathematician, having been tician, made a ring dial for the king, which his 
ſworn his majeſty's ſervant; had a purpoſe to pre- majeſty valued f much, that, on the morning 
ſent his majeſty wih ſome new-year's gift, and belore he was beheaded, he ordered it to be 
requeſted me to deviſe ſome pretty inſtrument given to the duke of York, with a back ſhowing 
for him. I anſwered; that I have heard that his its uſe. oye p- 3263. | | | 
majeſty delighted much in the great concave =» l 
dial at Whitehall; and what fitter inſtrument - + Life of Charles 1. at «the end of the leon 
could he Ly than 1 ra wag * Was n? edit. 1727. ; 
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at that ume, and that he heard his brother (who Kaid there ſome years after 
Him) fay, that the widow of the painter that drew it wanting money, got the 
beſt maſter ſhe could find to finifh it and make it ſaleable.” This ftory, which 
in truth is but a blind one, eſpecially as Mr. Atkyns does not mention even 
* name of the Painter of his own picture, ſeems calculated to prove a fact, 
of which 1 have no doubt, his majeſty's knowledge of hands. The gentleman 
who ſtood by, and was fo long before he recollected fo N N a _ 
Bene 4 of the * was, 1 dare lay, a very oem courtier, N 


The king is faid act by to kavs loved paating, unn to have practiſedi it; 
it is affirined that Rubens corrected ſome of his * majeſty” s drawings. 


1t was immediately after his acceſſion that Charles began to form his . 
tion. The crown was already in poſſeſſion of ſome good pictures: Henry VIII. 
- had ſeveral. What painters had been here had added others. Prince Henry, 
as I have _ had begun a ſeparate collection both of paintings and ſtatues. 
All theſe Charles aſſembled, and ſent commiſſions into France and Italy to pur- 
ehaſe more. "Croſs f was diſpatched inte Spain to copy the works of -Titian 
there: and no doubt, as ſoon as 8 royal taſte was known, many were brought 
over and offered to ſale at court, The miniſters and nobility were not back- 
ward with preſents of the ume nature. Various are the accounts of the 
jewels and bawbles/preſented to magnificent Elizabeth, In the Catalogue of 
king Chatlee's ebllection are recorded the names of ſeveral of the court who 
ingrutiated themſelves by offerings of pictures and curioftties. But the nobleſt 
e was ads e himſelf: be e at a great F price the 


entire 


e perbes in bis Life — "NY that locke, p. 24. e 1 


| the kings motker-indaw, n de e de- „ In December the queen was brought to bed 


well, -: of a ſecond daughter named Elizabeth. To con- 
+ Vincentio Goda. 5 in bis Dialogo della gratulate her majeſty's ſafe delivery, the Hollan- 


Pittura, printed at Madrid in 1633, calls him ders ſent hither a ſolemn ambafly and a noble 
Michael de la Crux; others ſay it was Henry 


Stone, jun. who was ſent to Spain. When china baſons almoſt tranſparent, a curious clock, 
Charles was at that court, che king of Spain 


preſent, a large piece of ambergreaſe, two fair 


and four tare pieces of Tintoret's and Titian's 
gave him a celebrated picture by Titian called Painting, Some ſuppoſed that they did ĩt to in- 
the Venus del Pardo, ſee Catal. p. 1033 and the gratiate the more with our king, in regard his 


Cain and Abel by John of Bologna, which king fleet was ſo powerſull at ſea, aud they ſaw him 
Charles afterwards beſtowed on the duke of reſolved to an, his ane dominion 


Buckingham, wha placed it. in the garden of there. 42 
e See Peacham, p. 108. nn. t The loweſt I have heard: was 20,000). $0 
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| hoſe gang Fe hs w n. what Heealion. He, brought - away 


- thou the 2 wrote 7 times for it, the young prines wou Fat neither 


entertainment. a8 any er npe eror. would—and. indeed N anderdort ſeems: to have 


made no bad! I He parted with the buſt to the prince, upon condition, 
that, as ſoot as the cabinet, thep-building Fram n Anigo wy anes, ſhould 
de fniſhed, Ke thould e vi aper ot Ny e fer, edals s With 2 
ever, upon the acxollieir ahh 1 | | Immed ate! ke 


| have been part of the collection from 


PAINTERS 1 IN THE REIGN oF CHARLES "oF 183 


entire cabipet of-the duke of. Mantua, then reckoned * moſt valuable in 
Europe. But ſeveral of thoſe pictures were ſpoiled by the quickſilver on the 
frames, owing I ſuppoſe to careleſſneſs in packing them up. Vanderdort, from 
whom alone we have this account, does not ſpecify all that luftered, though in 

eneral he is minute even in deſcribing their frames. The lit, valuable as it 


is, notwithſtanding all its blun rs, ĩnaccuracy, and bad Engliſh, was I believe- 
never completed, which. might. be owing to the ſudden death of the compoſer. 
There are er N of many more pictures, it ndu re of that en. 
"ROY f extalogue,” | 8 WG Nh 22s Þ 9 


Nawe 1 . 9 ws per foo, Vie it will x not i Helen to 
the purpoſe to gige ſome little account of him, eſpecially K * BOP ME 0 owe, 


nagen ene * f DI i chat Nm Muſeu”, Py 
Abrsbath Vandardort,: . Di * . 


1 g bad wor! 8 0 79 emper or 8 


modelled in wax as large as the. life, wh: 8 
but prince Henry Was o firuck with it, :. 4 


e,moparet 


part with the Work nor the workman, telling him he would give Him as good 


in his ſervice with a falary of 141 k Year, Ag is Pat the cabinet. 
This room Was ere cen r E of be . * acroſs f from 
. 80 an $i. A Benagoond \ſeyeral ter gi = de: 1 ad A more patient tranſcribe 
gaerge the Venetian and Lombard ſch 5 Ole, in pon the prels; ; hut dying before the impreflic 
uniform frames of black and gold, tl E 5 Aures 0 bilde 5 it was publlſhed by Mr; Bathde, as 
themſclves much damaged. Theſe I ele hol were Vertue's Catalagues of the colleQions of 
fantua} | James II. the duke of Buckingham, queen. S 
*The original copy, of whigh there were to, vroline, &c+ che whoſe e volumes i in 
or three tranſcripts, is preſerved | in the Aſhmo+ „Are 
Jean Muſeum at Oxford. Tom Hearne once + See Birch-s Life of P rince Henry, poly, 
thought of publiſhing } it, but at laſt concluding p. 47; ; and Eymer, ve vol. ii. . 100. 
it was Gerſany gave i over. f be. eee. , TIF 455 
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the Thames towards the banquetin ghouſe, and fronting weſtward to the 
| privy-garden *. Several warrants for payments to COT. as follow are 
extant in Rymer, and among the Conway Papers: one of the latter is ſingular 
indeed, and cet in What mit he ſtood with his wm maſter, | JO 


8 0 The ſecond da of April 1606 4 at St. Jars His jy Was pleaſed by 
my lord duke of Buckingham s meanes to ſend for ſir Edward Villiers, war- 
den of his majeſties mint, as alſo for his owne ſervant Abraham Vanderdoort, 
where his majeſty did command in the preſence of the ſaid lord duke and fir 
| Edward Villiers that the {aid Abraham Vanderdoort ſhould make patterns for 
| his majefties coynes, and alſo give his affiſtance to the ingravers and his fur- 
therance that the ſame may be well engraven according to their abilities. For 
which he defireth a warrant with an annual fee of 40l. a year, whereby it 
may appear that it. was his majeſties pleaſure to appoint him for that ſervice.” 
Conway Papers. "At the bottom of this paper is this entry, © It is his ma- 
jeſties pleaſure that the clerk of his majeſties ſignett for the tyme being doe 
cauſe a booke to be prepared fitt for his majeſtic ſignature of the office, with 
the 8 or fee 1 e to be N out tor: wy CO duringe 
his Wy: 1 3 LAS 
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warrant Sd the gene to ks officers. at his nal 8 houſbold for 
: oy allowance of five thillings and fix-pence by the day unto Abraham Van- 
derdoorte for his boorde wages, to begyne from Chriſtmaſs laſt and to conty- 
nue during his life. "By order 2.96 the Toe 1 ** i by * et 


E 34, 101 2 234 | 5 0 e EO | vo wh 


3 - 


8 „Pbeguen. 115 Juni, AY K warrant unto e Vanderdort for 

yf of the office of keeper of his majeſties cabynett roome with a penſion 
of 4ol: p r annum, and of provider of patternes for the punches and ſtampes 
for his e es coyne in the mynt with the allowaunce of 40l. per annum for 
the ſame paiable quarterly out of the exchequer, the firſt | payment to begynne 
at Midſommer next 1628. Wich further warrant to pay unto him the ſeve- 
Ital; rege of: 1200. 100ʃ and of 100. due unto him 1 430 ſeales for 


1 


* Catalogue 1 king Charles's colleion, 1 5 reden, * xviii. p. 73. e 0 
e * + — Papers, MITT AO OR Fo 
— 5 aaa . and 


and in reſpect of his e in the ſaid office and place e to bee 
ſurrendered| before this paſſe the greate ſeale. His majeſties pleaſure ſignyſied 
by the lord viſcount A c and . him eee, 3 e Mr. Sol- 


licitor Generall.”. be 


« To. Mr, 8 3 an! 175 . Sir, TH majeſtic. is pleaſed i to 8 
uſe of the ſervice of his ſervaunt Abraham Vanderdoort, to make patternes for 
his majeſties coynes, and give his aſſiſtance and furtherance to the 1 ingravers 
for the well makinge of the ſtamps; and for his paines therein to give him 
an allowance of gol. per annum duringe pleaſure. To enn Wanner 2 
will be Paten to ar bin for His, majeſties. ignarure #. . 
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8 « Docquett. 43 Ocobr.. 1628. A letter to ſir Adam 8 knight _ | 
baronett, receaver generall of his majeſties revenue whileſt he was prince, to 
pay unto Abraham Vanderdort for the keeping of his majeſties cabinett room 
at St. James 8, and other ſervice the ſome of 1 30l. in arreare due unto him for 
the ſaid ſervice from our e 1 62 5. 1 ull Midſommer 1 8 ben 
by lord Wen Gemar. nar Tae hav e de 
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am af the king f Der marks, —— Sem the me tis certein chat the | 
| — 10 Nins td tals og een as Giblon, the pa- 
rable of the loſt ſheep. Vanderdort laid it up ſo carefully, that, when the king 
aſked him for it, he could not find i it, and hanged himſelf in deſpair +. Alter 
iErdth'y is Werte found and Toſddr@” f As this 3 4s not mentioned 


pre vin 0% 8875 % ²⁵Ü?;!1lĩl bis rigs; 

| 1 who ſpared Ades Cavante' nor money t to! F rich hie vollodion 

invited $ Albano into England by a letter written with his owai hand.” It ſuc- 

ceeded no more than a like attempt of the duke of Buckingham to door Carlo 

Miri Hitherf: Carle f had drawn for that duke the portraits of a prince 
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ench painter, 
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| foe lady 6 great rank mi Naber fo Parka was Eh vIted 07 Charles 
with promiſe of great rewards to return to England, but declined the offer N. 
Hin massen w was Rſitous too of having! fom an of the hind of Bernini. 
7601 DI WINES 6? * . B. e Fo 3. Off en IB 121 ie n 0 $111 
In the king's collection was a portrait of Ns is b Aich 3; a whole leagch, in a looſe Ke 
wo. of Denmark by DO. we _— 8 an . The k 5 the head and hands are well 
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254 by various notes in Vertae' s MSS.. . it 3 in Kent a Portrait of fir Robe Eurncſe, ; . 

was bought of Richardſon the painter, and is and at Sherburn-caſtle- in Dorſetſhire, another, 
ut, ot mot quite 5 length, of. Robert lord Digby, fon 

e Ritalin Candle HH | UF Kaine dont Digdy; bolting 2 beben wat =. 

loans flew Tableaus* por 5 it is 8 e portrait of 
ſain 1 n at = ater hither too. the earl of Exeter, who colle e of Car- 
Yol. 6 hs I9Þ: 855 t, _ lo's works, and A head of Charles avendiſh, 2 
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cebrir one piece the full face» and the three quarter face and the 


olile off the king; from which Bernini made a buſt, that was confumed ot 
{ets ia the Gre of Whitehall . It was on ſeeing this picture that Bernini 
pronduntedpatÞts well known, that there was ſomething unfortunate in the 
countenance of Charles. The ſame artiſt made a buſt too of Mr. Baker, who 
carried the picture to Rome. The duke of Kent's father bought the latter 
buſt at ſir Peter Lely's fate; it is now in the poſſeſſion of lord Royſton, and 
wag teckonbdipreferable to tliat of the king. The hair is in prodigious quan- 
tiey, and ddromparabiy looſe and free; the point-band very fine. Mr. Baker 
paid Bernini an hundred broad pieces for his, but for the king's Bernini re- 
ceived à tlouHd Roman crowns. The king was ſo. pleaſed with his own, 
that he defired 20 you one vm oh een toq; 4 6 that wat. neg 1 ibs 
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It looks as if Charles had had ſome thoughts. of erecting a monument for 
tis father. In the lodgings: of the warden of New-college Oxford was a mau- 
ſoleum with arms, altar- tomb, columns and inſcriptions in honour of that 
prince, dated 16 0. It is is $ certain king C Charles had no lefs inclination for archi- 

| other arts. hefe palace at Whitehall would have 
ric, of any of. the kind in Eu- 
n rs for WT as he 9 
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| | | s to be a extract, thought the author is not 
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a 1637 he ſeems to have been employed i in ſome'other private tranſactions 


of ſtate, negotiating with the duke of Orleans, the king's brother, who was 


diſcontented with the court. The earl of Leiceſter, embaſſador to Paris, 


writes to Mt. ſecretary 
G monſigur d a+ French king 8 brother.] | 


July 13, 6 he took the oaths of allegiance and ſupremacy, having a vill 
of naturalization f. From that time to the death of the king I find no men- 


tion of him, though I do not doubt but a man of ſo ſupple and intriguing a 
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Paris: and De Piles {a 


nature, ſo univerfal an undertaker, did not lie ſtill in times of ſuch dark and' 


buſy complection. However, whether miſcarrying or neglected 7. in 1648 
he appears not only in the character of author, but founder of an academy. 


In that year he publiſhed a thin quarto, entitled, The i interpreter of the aca- 
demie for forrain languages and all noble ſciences and exerciſes,” To all fa- 


thers of families and lovers of vertue, the firſt part, by fir Balthazar Gerbier, 


knight. Lond. French and Engliſh ; with a print 5 of his head in oval and 


this motto, Heureux qui en Dieu ſe confie. It is a moſt trifling ſuperficial 
rhapſody, and deſervetl the ſarcaſm that Butler paſſed on ſo incompeteme f an 


attempt: in his fictitious will of Philip earl of Pembroke that lord is th 
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jor general Sippen, 


van full at fene lattery 3 and tells him he is under the. i im ate prote ion of 0 . and that no 


man can really periſh in a good cauſe! In 166 s the ; veriatile | Jer dier publiſhed : a 22855 he 85 * 
Peregrinentibus, or an, Aſſiſtance to a Traveller (an incoherent n alley, teeming with 25 many a 
correctians as his other tracts): this he addrefſed W of Monmouth, W 


88 N * We 8 eil ar e GUN £14 1. TILE ack 2 


„ 


Windebank Nov. 24, 1 received a packet from 


hereafter; Gerbier loyal 4 and faithful to the bing and his ſon; 


- 
3 ny = 
9 — 9 >< oo DR — 
— os N 8 
— —— — — 


ly wet) 


wi blu RFID NY . 5 


—— ———EÄ— — — — — — 2 4 — 2 
- 
— . I .- 


—— vince td — — — — 2 


0 — 
© IRIS ©) 9 Be APO ———— — — ——— rp Oy I I HP 9 woes AE. — — 
* * 1 * 4 - _ A en * . —- A 


os — 


— „„ 0m, TT Ione" <A UE 
— — ———— — 


— — — 


— pet — - — — —— — — > — 
— — — — — — —— 
> - _ — 

— — — D „9 H „ — : 7 . 


| — — — !! noone ns 


a 
— nn as 


— r 
i * 2A 
1 * 1 5 
x Y 18 
K 9 
Dp A” Us ON 2 
. N ils 
% 
| 
2 "= 
i 7 
X 
* 
4, \ 
5 
i 


= — — * 
O — "on — —_ 
1 — SEE Crier HAS et - no 
rr — . ——— 
— — — — © 
a * __ — 
5 I 
— — — une — 8 — — . > 
— * * - 2 
- 1 D 7 N Y p 
N : : * 


. n rr 
— 


—ͤ——̊Byͤ— ́—— — 
RC — 
Fd 5 A 


— 


K Cann 


2 — Ard — 
2 ag —— e 8 


* BE: ⏑—·˖— IR” PRA IA I SES" I: — WNT Re OP. 6. -F 
* — F Y y * » 4 , : 
1 3 = - 4 * 


— — 1 2 ͤ — 


— __ 


* . — 19 FS IE EL Es - 
. 3 . 
- * 
. : £ 


— 


— wo 


— 


{ 
| 


| 
| 
| 


192 Le 8 N TEE REIGN or CHARLES I. 


In 055 he pub ſhi A the * firſt legute of Ge eography read at fir Balthazar 
Gerbier s acadetny at Bednal-green ; by which-itfeems' that at leaſt his inſti. 


tution Was opened. This piece I have not ſeen} nor the next, though from 
Vertue' s extratt oe learns anether ſingülar anecdote b this" Pro) jectors 


; . 5 3 e i ene $179, wrt 

* Sir Balchazar Gerbiers u manifeſtation ln profits to be done in the 
"Jas chan dhe cold patts,of America. Rotterdam 1660. Wherein is ſet forth 
e he having a commiſſion to go there, ſettle, and make enquirys, he went 
> Cajana (Cayen ne) with his family, and ſettled at Surinam. A governor 
thera from the Dutch had orders to ſeize upon him and. all his. Papers, and 
bring: him back to Holland; which they did in a very violent manner, break- 
ing into his houſe, killed one of his children, endangered the lives of the reſt 
of his family, and narrowiy eſcaped himſelf. with his life, having a piſtol 
Charged at his breaſt if he reſiſted. They brought: him to Holland ; he com- 
plained, but got. no. redreſs, the ſtates: diſowning they had given any ſuch or- 
ders. However, it was jul before the reſtoration; and knowing the obligations 
. be had to a | apprehended he might give! the king Dee: Fe the 
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This porkuk J 8 amdng 8 i ny provocations, which, meeting is 
- inclinations to France, led Charles IL into his impolitic, though otherwiſe not . 
obs unjuſtifiable,. war with Holland; a people too apt, even in their de- 
2 ſtate, to hazard barbarous and brutal infraction of treatics.and bums 
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France he publifhed a | book oo font a >vl at London a 
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® $o Vertue calls; it; but it is probably a a mil... liament of England, 8&c. dated 6 3 5 

_ talks, 'Mx- Maſters hang pollefſed of a takt, Farther accounts relative” to Gerbiers acadeiny 
robably:the 1 fame and correſpotids'ex- win be found in the ſecond volume of the Envi- 

al 1 words : % it is entitled, The An rous s of. -ondon, by: Mr. Dan. \ Lyſons. Grad (ou 
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of (peaking. being, a lecture read gratis at 1 OE i e e 
br B. Gerbier's academy, dedicated to the right_ They, y vere 4 vue Irie Tope gr. 


and e Homer of this ys ſhe Per. "a 


1 


PAINTERS IN THE REIGN or CHARLES I. 193 
fmall diſeiibie: on magnificent buildings, dedicated to the king, i in which he 


principally treats of ſolidity, convenience and ornament, and glances at ſome 
errors of Inigo Jones in the banqueting-houſe, Here too he mentions a 


large room built by himſelf near the Watergate * at York-ſtairs, thirty-five 
feet ſquare, and ſays, that King Charles I. being in it in 1628 at ſome repre- 


ſentation of ſcenery, commended it, and expreſſed as much ſatisfaction with 


it as with the banqueting-houſe. In the piece he propoſes to the lords and 
commons to level the ſtreets, Fleet-bridge and Cheapſide, and erect a ſump- 
tuous gate at Temple-bar, of which he had preſented a draught to his ma- 
jeſty. Before this bock is a different print of him with a ribband and a 
medal, inſcribed C. R. 1653. The medal I ſuppoſe was given him when 
oy as he wats he bs maſter of the ceremonies to Charles L 


His portrait in one piece with bs Charles Card and 8 peinted by 
the latter, ix at Northumberland-houſe; Gerbier has been miſtaken i 1n that 


piure for Inigo Jones. This NS: was. bought f for a at the ſale of 
Betterton the es 


3 Getbier? s laſt piece i is a bell u c a Counſel and abies to all 
builders, &. London 1663. A full half of this. little piece is waſted on 
dedications, of which there are no fewer than forty, and which he excuſes by 
the example of Antonio Perez. They are addreſſed to the queen-mother, 

duke of York, and moſt of the principal nobility and courtiers. The laſt is 


to his own diſciple captain William Wind. There is a heap of a kind of 
various knowledge even in theſe dedications, and ſome curious things, as 


well as in the book itſelf, particularly the prices of work and of all materials 


for building at that time. In one place he ridicules the heads of lions, which 


ure creeping through the pilaſters on the houſes i in IE 2 built 
by Webb, t e ſcholar of Jnigo Jones, e e A 
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Hempſted-marſhal, the ſcat of lord 8 e e by FOIA 
the laſt production of Gerbier. He gave the deſigns for it, and died there 


in 1667 while it was building, ald was buried in the chancel of — 


5 * The rate itſelf was deſigned by * Leue adit 1657, apd ta FT 

+ Victor in his Companion to the Play-ho 160 never acted, and contains Falſe K By 
vol. i. fays Gerbier wrote à play called The miſtake he calls him Geo. inſtead 5 ae, 
Falſe Favourite diſgraced, _ the - Reward « 9 The eee was laid 1 in 1002. 
Vor. III. n e Me "church, 
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church. - The houſe was n under the direction of * Wind above 


en 


55 
* the. library. of N — at 1 Cambrig ge, is a 
miſcellaneous. collection in French, of robes, manteaux, couronnes, armes, &c. 
d empereurs, rois, papes, Princes, ducs et comtes, anciens et modernes, 

mn et enlumines par Balthazar Gerbier. | 


F + 


Among the Harlcian MSS. Ne 3384, i 18 one, entitled, Sir ate Ger- 


pier, his Aeon and diſputes with his three * retired i into che 


Engliſh nunnery at Paris, 1646, „ 


Since the former edition of this work I have received a preſent from Mr. 
J. Bindley, of another piece of Gerbier which I never ſaw elſewhere. The 
title is, Les effets pernicieux de meſchants favoris & grands miniftres d'&tat 


des provinces Belgiques, en Lorraine, Germanie, France, Italie, Eſpagne & 


Angleterre, et defabuſes d' erreurs populaires ſur le ſubject de Jaques & 
Charles Stuart, roys de la Grande Bretagne, par le chev. B. Gerbier, à la 
Haye, 1653. Small duod. It is an ignorant ſervile rhapſody, containing 


little. argument, many lies, and ſome curious facts, if the author is to be be- 
Keved. There are two dedications, one, à tous empereurs, roys, reines, 


princes, princeffes, regentes, Etats & magiſtrats; ; another ts Charles II. : 
The | ſcope of the book is to lay all the faults committed by ſovereigns on 


wicked favourites, f in which claſs he ranks even the leaders of the parliament 


which oppoſed Charles I. He gives a liſt of the favourites of James I. but 
excuſes. them all, as he does Buckingham and Charles L. The ſecond part 
is 4 defence of 3 and Charles, and fuch a defence as they deſerved! 
There follow indexes of 3d, 4th and 5th parts, and the heads of what they- | 
were to contain in defence of Charles and of the 38 2 0 of his ee againk 
the parliamentarians. Thoſe probably never e 


He ſays. that hut Cottington bad to Spain. a 3cfign * che catholic 


Hates of Flanders. to ak in 16 * on their r a witneſs 3 
* be believed. of 


He ſpeaks of a young 5 who- Was ſhut up. 8 — N for blab- | 
SE that Lafin, agent of Emanuel duke of Savoy, by the advice of count 
Fucntes, had incited a to murder Henry IV. He OT. that E ggleſton 

3 8. 3 bdͥ̃eſie 
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Zeſired fir W. Chaloner: to aſk Gerbier to get his pardon, on condition of his 
confeſſing that ſome Scotch and Engliſh had ſet him on publiſhing his libel, 


to blacken' the prince and Buckingham: that, he wrote to the n of 
tate, but got no anſwer. 


5 He foes the earl of Berkſhire was s 6 + to be Charles - ater on the 
death of James: that Larkin, who was employed at Paris to watch the ſin- 
cerity of France, was drowned ; and that Rubens was ſent to aſſure king James 
that the ape” a had e to conclude the treaty for the reſtitution of the 
| it his moſt remarkable anecdote, and probably a true one, is, 
We che French embaſſador, when lodged at the biſhop of 
Durham 8, dne maſs 'openly, that the odium might fall on the king; 
and, when the mob roſe, told them, that he had been privately aſſured by the 
king and Buckingham that he might. Gerbier ſays, This was done by 


Richelieu's e 3 ins he _ that he himſelf was 2 to . to ene, 
2 Blinville, | 1 


To: Geabier, of ET _ what 1 1 hom. ſaid, no po oh or 
contradictory and unauthenticated aſſertions but may be credible, has been 
aſeribed a ſmall tract, printed by authority in 1651 (chat is, after the execu- 
tion of the king), and called, The Nonſuch Charles his character. It is one 
af the moſt virulent libels ever publiſhed; and, if written by Gerbier, one of 
the baſeſt, after bis obligations to that prince. The ſtyle, the folly, and 
wretched reaſonings, are moſt conſonant to Gerbier's other writings; and 
ſeveral pallages mark. him as the author, or as having furniſhed. materials. 
But as curious a circumſtance as any would be, that, after ſuch groſs abuſe of 
the father, Gerbier ſhould have been countenanced by the ſon after the 
reſtoration, The fact is by no means incredible: conſidering how many 
bitter enemies Charles II. did, or was forced to pardon; and when we 
recollect that his majeſty, Goin fear, or from total want of principle, 
tenanced that notorious villain Blood; it would not be furprifing "the 


worthleſs a man as Gerbier ſhould- N been re admitted to a * whence 


no odious criminal was excluded. 
? 4 IS 


y 


we not beig gepinc by the new govern: as 36 . 8 0 0 F for 
150 invective againſt Charles I., Gerhier two years after might write, Les Les 
5 Pernicieux, * in the preceding CE: as a * n | 
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palinody, 1 caſo the royal family ſhould A to be reſtored. To the 


| ſecond piece he has ſer his name; and it being printed at che Hague, and 


written in French, when the Stuarts were in exile, it was probably a peace. 
offering, or meant to diſavow the invective; though, from the extreme ſimi- 
larity of the manger of Hot lee. , have. no doubt of Gerbier being the 


father of bock. 1 hs | ms wy i IT. 9 5 | | 
he 155 prineg ot Wal 1 of a raph Nane by: Vandyak in Hob. 


5 hind; to which various names. of Engliſh families were given, as fir Balthazar 


Arundel ſir Melchior Arundel, fir Balthazar Buckingham, or Sheffield, the 
laſt of which g * noſt credit from a reſemblance in the arms, his royal 
ion to purchaſe it, and ĩt was brought to Leiceſter- 
houfe. It appeared ee. celebrated piece, for which lord Burlington had 
dic 500k: at lord Radhor's ſale, and which Mr. Scawen * bought at a ſtill 
greater price; was the ſame with this picture, but not ſo large nor containing 


: many figures. Mr. Scawen's had always paſſed for a miſtreſs arid children 


of the duke of Buckin gham; but Vertue diſcovered on that of the Prince of 
Wales an almoſt effaced: inſcription, written by: Vandyck's own hand; with 
theſe words remaining, L. famille de Balthazarchevalier; and he ſhowed the 
drince That the arms on a flower. pot were the ſame with thoſe on two different 
ts. of Berbier, and- allufive- to his 5 opp viz a re between three 
rior to cke ret of the compoſition, and certainly not * Vandh 
git + . on the mother d knee was originalby painted by — 1 wonþ in a 
eparate born er . to een, the a. Tae eule chat to 


SEE; 
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* 1 was „ in 1 at Mr. Scawen's fale, her miſtreſs whitl 5 Need 3 ker haps 


has bought, in, and bas Gnce been p . from Chantilli, when the prince wat impriſoned 
Sapp fon Gideon. © by Mazarin. Vide Memoires de Lenet, vol. i. 
whe ts of Gerbier's daughters wi mad of 5. 199. Lever was ne with will. Genen 
honour to — Grd, and! aſſed for e. * ie eee 
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None but. who could prove themſelves gentlemen were to be admitted to 
education there, where chey were to be infirudted in arts and ſciences, foreign 
Janguages, mathematics, painting, architeQure, riding, fortification, antiqui- 
ties and the ſcience of medals. Profeſſors were appointed, and ſir Francis 
Kynaſton 721 whoſe houſe in Covent-garden the academy was held, was 


named regent; - There is a ſmall account of the deſign of this academy, with | 


its rules and orders, printed in 1636 f. But it fell to the ground with the 
reſt of the king's plans and attempts and ſo great was the! inveteracy to him, 
that it ſeems to haye become part of the religion of the time to war on the 
arts, becauſe they had been countenanced at court. The parliament began 
to ſell the pictures at York-houſe ſo early as 164 3 but leſt the neceſſity of 
their affairs ſhould not be thought ſufficient Juſtification, they coloured it 


over with a piece of fanatic bigotry that was FO ridiculous; ; A oa og. 


the following votes among others July 23 f. 5 


* « ED #$2% 2 : 4 


Ordered- Mist tick pierüreb and ſtatues there re rat's as are wilk⸗ 


out any 1 ſhall be forthwith olds for the benefit of Ireland and the 


North. Þ 82 1 „35 . war 63, 
e f he: all fock Aa e as: [Rave he ereronation of the 
ſeeond perſon in trinity . them, hall de. en burnt. n 


WISE 19 ay LO EIN A POOR. GLIY 115 18111 +03 LE ne 


"Ordered th at all ſuch piſtures; has; as have- the: — of, the | 


rirgin "yy upon them, ſhall be forthwith bufnt. 


Fg” 71 : Ca of ea A 75 1 1 
hig 1 was 4 v. EET to arcbbiltlap. 2 | WhO. made a \far-chamber | 


buſineſs of 'a man who broke ſome painted glaſs in the cathedral at Saliſbury, 
The cauſe, of liberty was then, and is always, the only cauſe that can excuſe 


4 a civil! War; 55 I if 'Layd had not doted on kriſles, and. the were e 
1 | | 


FIS ©-©: * n 42 "74 


* 


* + Sir Tas en who! tod hipoſelf - — geintpd; 1694, e its ning 0 . 


Corgoris Armiger, printed in 1635 a tranſlation ſet on foot, a committee had been appointed in 
into Latin ves e erg Troilus and Creſ- the houſe of lords, conſiſting of the: duke of 
ſda. . * „ AS Buckingham: and Others, for taking into conſi- 

t the end f che ble edition of Buſbe- deration tha ſtate; of the public ſchools, and 


quiues Epiſtles. printed at Oxford 1660 js-the\./x method af education. What progreſs was made 


grant of a coar of arms. to the regent. and pro- by this committee eee e eee 
po oo * N e 2 br — the Wye MC riſe: OW” 


a ock * 


* 


: — "Y = * : 
0 
10 0 „„ 250% 3 
n 9 r „ ß 
N : $ * 
\ „ 


8 of 
- - — = — 
ee eee * 2 


eat 5 


. 


tate — ——2—— ohne — PET 52” 
- 


. — 5 1 9 
TE — LAS ol — * | N | _ _— a” 
: 9 5 - : "4 . 2 ; 8 

— — — . — rr cat. > Ab: ones Ate, * — 

= 

= — N — — 
5 < : — 2 
— 8 F 1 : — 1 = — 4X 
= —_— — — y — 
— _ = 
ny = 8 — a 


— —— — — 2 . 
- adit r Rind 


7 


0 


miotid ves would have 
infliience to 1178 us from —.— power. 82 are the 
12 ake the deepe bs x | y ſel- 


Surrey . one 'Bloele was Mred for Babe en. 405 
vir e church of Croydor The man 
eee i the d geſtrueri on, nth 


4 


005 as 4 e 25 * Fe es | z2 


% 1 ' 
* Fl 
I 282 4 4-5 4 


i ttt \yere l 


2 Rz. 


, ſeveral 


* 
oY 4 5 , 1 4 ; 
A r DE. 3 
3 2 2 KY * 4 - 5 2 . 
i 3 n "bps. - EZ Rt & iN r : 1 
? - Hf 9 3 3 155 7 Ws '£ T - 8 © R a 8 — } 4 N Y 8 i Nene IF N 2 
x] 1 , . — | A * * * 
| | Ty '6 8. 15 ferred © the committee "66% ie 
1 20, 1648. t walk re to 
— e - 14 a 


by ſale of the crown, Jewels, 


. 2 1 * 
4 " SECT es. 1 i 5 ; 
FS n . * * 7 7 . <a. _. * 6 7 x » g 3 
” „ 4 1 5 - 4 — 3 "= 5 & 5 © 


oF | . I ks that divers goods belonging to the ſtate were in danger of 

z "Is * s and vr 
mp OF, 1 vice, thai, joined e the a ce of time 
E | 5 fenidch Lie * 1 We hid veal of the pay-tfiaſter, T can- 
? reign to the _—_ The very day. not doubt but this was intended for the reward 


oe 8 wo TR. rde se 8 


a 1 * 2's anche ee ee 
: dee ee 258 and that the com- pena was eee 20 Millings for it; 7 be 
— vhittea at be :forth- r way home. 
| 10 pay the ſame to the fd lord Grey fer "the fale of nee 
1 SD er eee ue eee e 


3 1 
- : th 7 N 


. 1 without any pa qo] Biitan- vol. e. 


is.ſo mall! LED $12 92 3 b W S113 OI 2 27% 


* 


* 
8 


72 * . a * a Fol 4 77 175 2 
BH 8 N — Y 


. . 
— * by 
HE 


5 much blame d by ſome 


K 


— 


—  — = Sas cos... es eee. edt. oh. ctr cod a 


| PAINTERS in THE REIGN or CHARLES I. 199 


Howevery inthe enſuing month*, the houſe proceeded to vote, that the per- 
ſonal eſtate f of the late king, queen, and prince. ſhould be inventoried, ap- 
praiſed, and ſold, except ſuch parcels of them as ſhould be thought fit to be 


reſerved for the uſe of the ſtate ; and it was referred to the council of ſtate to 


conſider and direct, what puredls: of the goods and perſonal eſtates aforeſaid 
were fit to be referved for the uſe of the ſtate. Certain commiſſioners were at 


the ſame time appointed to inventory, ſeeure and appraiſe the ſaid goods; and 


others, not members of the houſe, were appointed to make ſale of the ſaid eſtates 
to the beſt value. The receipts were to go towards ſatisfying the debts and 
ſervants of the king, queen, and prince, provided ſuch ſervants had not been 


delinquents; the reſt to be applied to public uſes; the firſt thirty thouſand 


pounds to be appropriated to the navy. This vote, in which they ſeem.to_ 


have acted honeſtly, not allowing their own members to be concerned in the 


ſale, was the cauſe that the collection fell into a variety of low hands, and 
were diſperſed among the painters and officers of the late m g houſehold, 


| where many of them remained on ſale with low prices affixed. The princi- 


| houſe, where his ſermons were "followed by ground the chapel ſtaude on, and ſo up the back 
many of the nobility and gentry. That demo- 


pal pieces were rene more ee NP ſome WT them were even fold . 
their valuation. | | 


Treton on the 2d of June 1648 reported ahi act for ale 3 al mention is 


made of ſome propoſition of captain Myldmay concerning the pictures and 


ſtatues, to be referred to the council of ſtate. This propoſal, it ſeems, hal been 
e 12 8 was revoked. Ne this arg 8 þe 2 an 8 of Crom- 


In ente our eee 


4 1 bad a eee merſet-houſe chapel; which was the cauſe, not 
chat luſt of deſtruction, of which an account is only of driving away the anabaptiſts, quakers 


preſerved in a very ſcaree tract, entitled, „ An and other ſects, that had got in there, but alſo 


Eſſay on the wonders of God -in the harmony hindered: the pulling. down of Somerſet-houſe, 
of the times that-preceded Chriſt, and how they - here having been twice an order from the late 
met in him, written in French by John DE uſurped powers for ſelling the ſaid houſe: but 


pagne miniſter of the goſpel [who died in'1650], | k we prevailed ſo, that we ſtill got order to ex- 


and now publiſhed in Engliſh by bis executor | empt the chapel from being ſold; which broke 
Henry Browne; London, 1662, octavo.“ In the | the deſign of thoſe that had bought the ſaid 
preface the editor tells us, . that the author houſg, who thought for their improvement to 
preached at the French church in Durham- Javetmdde a ſtreet from the garden through the 


yard to;the-great-ſtreet EO r 
liſhed, he ft ay . downthe RNS 4 | 
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. rum matters to attend to; 


> ſale proceeded. . Two N afterwards, viz. in October and November 
1059, the: 


sſpeak- of ſums of money received from the ſale of the 
ications of the money towards diſcharge of 


_ 1 that time I find no farther mention of 


15 


3 to be 


— On. eee 
2 ra ; vol; i e 236. : In Thoreſhy's mu: ſo hard a jewel; but, ſays: Tavernier, I did not 
os bock of accounts dare to oun to whom it belonged, remembering 
year 3622/to 1626, containing the e. hat had formerly happened 
d diſburſements of the private purſe of Reville on the ſubject of that king. .. The ſtory, 
es into NURSES Warne: = 


| the duke of 


Buckingharn i 
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* LT” 
4 


$293 Fay 
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e's \ e nenen 
1 ee Fate ee &c. to be locked up. The 
. ſeveral OR: abroad to raiſe kit buy arms. Some had 
As, particularly what was 
rub ged to Henry VIII. and 
and. on a ig Fa in, Evelyn. His George, dia- 
cal, Charles at his executlon n deſtined to, his , the 
darliamen voted ſhould. dot be ſo delivered · A pear 

in bis ear, a8 may be ſeen i in his portrait on-borſcback by. Vandyck 
ut after; his death, and i is in the golle 
by the hand- writing of his daughter the 203 of Orange, and 1 
the earl of Portland 3 2 9 ut; b 


85 200 jewels, with the 


* There is 2 long warrantin Rymer directing Spein and France ; with the charge of his em- 

_ the] delivery of this collar, there t#rmed/ che graut baſſage into the Low- countries z with the monies 

aft rubier, and ſundry other valuable received upon the pawning the king's and his 

"a to the dike of Buekitigharn and carl of graces je wels, &. Vide Duc. Leod, P. 523. 

ifpoſec the That muſeum is 

| according to private orders which they had ſold by auction in March 1764, Ip 

3 The whole ee MS. in queſtion; and ſhall hereaſter -perlaps 
und mentions the danger there - print it with-ſome other curious papers. | 

oF Tavergiex, book iv. chap. 17, mentions * 

cen hands, ar they wer of great value, ond bad. ing a diamond on which were engraved the arms 

| | es I. The ſophy of Perfia:and his court 

ſurpriſed at the art of engraving 


diſperſed : but part © 
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into Peri replied, that it was to Aiſfipate thbe . Among 5 5 dur og 0 
pi res rom G 
in he felt on his maſter being put to death. r he piece of writing 5 Holbeig4614 


ji erer T know not What this writing : | 


: ; and that ſince that. 5 d not endure to, 
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"go io. Moarfields, and lll into'the-hands af dhe late ür John Stanley; 
who permitted Ma vicechamberlain Cock, Mr. Fairfax, and Mr. Kent to 


take copies, from: one of which Vertue obtained a wanleript. The particulars | 
are too numerous to inſert, here. The total of the contracts amounted to 
118,080l. 10, 2% - Thirty-one pages at the beginning relating to the 


plate and jew ls were wanting, and other pages here and there were miſſing. 
Large quantities were undoubtedly ſecreted and embezzled, and part remained 
unſold by the acceſſion of Cromwell, who lived both at Whitehall and Hamp- 


ton- court. All other furniture from all the king's palaces was brought up 


and expoſed: to ſale : there ſare ſpecified particularly Denmark or Somerſet- 
houſe, Greenwich „ Whitehall; Nönſuch, Oatlands, Windſor, Wimbleton- 
houſe, St. James 's, Hampton court, Richmond, Theobald's, Ludlow, Cariſ- 


brock and Ken worth c⸗ caſtles; Bewdley-houſe, Holdenby-houſe, Royſton, 
 Newmarket,| and Woodſtock: manor-houſe. One may eaſily imagine chat 
ſuch a collectian of pictures, witli the remains of jewels and plate, and the 
furniture of rincteen palaces, ought to have. pe to 4 far 1 n | 
| that eg; hundred and n houſan 
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was offered, the higheſt bidder purehaſed: chis happened in ſome! inſtances, 


not in many. Part of the goods were ſold, by inch of candle. Tbe buyers, 


called contractors, ſigned a writing for the ſeveral ſums, If they diſliked the 
bargain, they were at liberty to be diſcharged from the agreement on paying 
by ſponges; Among, the purchaſers of ſtatues and pie- 
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25 Deeritz, Wright, Baptiſt, 
„ | e. The prices af the moſt remarkab were 
dale: The cartoons of Raphael, 300. bought by his highneſs (Cromwell) 
The royal family-(now. in the gallery at Kenſington), kol. The king on 
horſehagk (in the mg fee) sel -Tho-triumphs of Julius ce by An- 
IreaMantegna (now at Hampton-court), too Twelve Cæſars by Titian, 
cxool.. Tbe mate hy Tintorct (at 8 80 l. ſold for reo. 
55 e and Titus: by em Romano (at Paris), 250. The great piece of che Nati 
Len, | vity by Romano, dee ys nag rr en What oy 
5 een e le band Cine, a Mentio ere 
landing ef Heory VII. and the * — Arthur. 

4 picture ef Edward HIL. with W ram before it, 41. 
, ard ue N dancing; by Vabdyck, valued nf. at gol. 
Nan my | gave Book: lt was twice 
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ſold before for above ook, whence T'conctude- there knavery in 
„ * valuation of it. Sleeping Venus by Correggio, 10000. Mary, Child, and 
St. Jerbme hy arm 7502 The Venus del Pardo b. Tirigh, valued 

at Sol ſold: For Ob Mur uis del Ou Idiers; by Titian, 
250h/Venus ebe dees, Cui 908K Herodias. 
ithe hi St. John by Titian,' 15 his Bighneſs.) The little 

b Raphael, d“. St. George "by "Kaptiael; 150/. 
E Marcus of Mantw: by dete, 406. Frobentns © "Eraſmus by Holbein, 
; nt Oer Lady, Chriſt, and others, 21 od Palena, Ed A man in black 
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3 ee Job Leigh, Who on Auguſt 45-1649, | 


www goods. for the uſe; of lieutenant- general Cromwell to the value of 
109 l. g. od. and on the 15th are ſold to the right honourable the lady 
Cromwell goods to the amount of two hundred pounds more. But no ſooner 
was Cromwell. in poſſeſſion of the ſole power, than he not only prevented any 
farther ſale, but even detained. fro 
contracted for. This appears by a petition, addreſſed, after the protector's 
death, to the council of ſtate; by major Edward Baſs, Emanuel de Critz, Wil- 
liam Latham, and Henry Willet, 5 in an of themſelves and Un others, i in 
which they repreſent, 


tt —.— IF 81241 3 hd oY 74 9 


ce That. in the year 16; 51, the born, aid 5 of 5 5 contraflors for 5 


ſale of the late king's 8 goods, the ſeveral parcels there under-named, and did 
accordingly 5 bacio unto the treaſurer for the ſame, But for 26 
much as the, ſaid goods are in Whitehall, and ſome part thereof in Mr. Kin- 
nerſley s cuſtody i in keeping, ;;the petitioners do WY ib ha honours! 
order, whereby. they may receive the ſaid goods, they having been 


ſufferers by the late e Grommell's + ANG thereof 1 and. 45 | ve 
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The goods Sn are. hangin ngs,. and ſtatues 1 in the \garden at Whitehall, 
It is very . et i iec the 
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W 1 8 hat bis aig ak 1 from 1 « The king alſo, 
ſays he, ever ſince. his coming to, the crown, bath amply teſtif ed a.roalliking 
of ancient Katues, by cauſing n army of old foreign emperors, captains - 
and ſenators, all At. once to. land n his coaſts, to ane 125 2 5 
and attend him in his Hales of St. James 8 and Son 

wards baſes, columns, and altars, See Foo the ris of. Wa 
temple at D 122 ble and A compleat gentleman ſir Kenelm 
Ber ae N 211 it ; ; Hades iA n wh ia vas 576 e- ane Of o yok 
«110 dias gl my ood Ales, 261 4 e e 40H 680 181 yd eee Ava Mega. 


esel pines vere; purabaſed beides king! of, Spain; 


which arriving there while the embaſſadors of Charles II. were at that . 
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| [fappoſing 
| Way his A ew wg to an account recen At the ſame time of 


h Cromwell's | over the marquis of Argyle” ' 2 Put, ann mat; 


| vin hive their thiniſter in England, having purchaſed many of the king's s pic« 
2 tures and nch furniture; had ſent them to the Greyne; from whence they 

Werd expected to arrive about chat time at Madrid; which they thought 
could · not decently be hacer to the ee Wh. 3 e 


at att dat be eyeing; 17 3.3 


4 W * 92 2 J N > 
gti 21918 * 1 1 


4 After the bettorsdken an were. ved to re- aſſemble the ſpoils. 1 
9 5 Was ilſued out to examine Hugh Peters concerning he diſpoſal of the- 
Pictures, jewels; c. that had belonged'to the royal amily—but without effect, 
bY the dbftinary e bt Ipnoranice of Peters, who would not or could net give the 
efired ſari tion Some of the pickures Badr been purehaſed by Gerard 
24 11 "Dutch Collector, after whoſe! death they were bought of his. 


dy the States; and prefented'to Charles II. One only picture [the king 
| rf. back by Vandyok} was recovered by a proceſs at law from Remé'e or J 
: Remigius van ann a 1 cormged chen! in an Parte who had ie it at the 
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aiding the havoc that ads, ins plat Sem The c catz- 
| logue of the colleQion of James II. that the crown ſtill poſſeſſed a great num- 
| ber of valuable Pictures; 1 but the fire of f Whitehall deſtroyed almoſt all that the- 
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1 by fir Thomas Nees Theſte books have bien given to the Britiſh Muſeum by | 
his late majeſty. To this library prince Henry had added a large number of 
coins, medals; cameos and intaglias, the Dactyliotheca of Gorlæus. Mr. 
Young, librarian to Charles I. “ was removed by the council of ſtate in 1649, 
at which time an account of the books and coins was taken: of the latter 
there were 1200, of which 400 onl 7 remained at the reſtoration. Among 
the duke of C Ormond's letters is one dated April 2, 1649, where he fays, « All 
the rarities in the king 8 library at St. James s are vaniſhed.” Yet it is evi- 
dent many remained ; for in June 1699 a vote paſſed that the lord Whit 
locke be deſired and authiorfed: to take upon him the care and cuſtody of the 
= library at James-houſe, and of all the books, manuſcripts and medals, that are 
nin or belonging to the ſaid library, that the ame be fafely kept and preſerved, 
nud to recover all ſuch as have been embezzled or taken out of the ſame.” 
Charles II. after his return ordered Aſhmole + to draw up an account of the 
= medals that were left, and placed them in the cloſet of — VIII. at White: 
= hall, where oe were FRY at uw . N * 
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| What farther ates to o Charles 1. as set 0 of . arts, wil be found i in 
_— - the ſubſequent pages, under the articles of the different profeſfors whom he 
_ countenanced. If this chapter has not been thought tedious and too circum- 
= flantial, the readers who excuſe i it, will not perhaps be wb if add a little 
= moreto it on that Reher e of genius, the earl of Arundel. . 
3 Thomas Howed: } eart of Arüadel is ſufficiently known in his public cha- 
e that E e hop of him ih lord Clarendon. Living | 
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n this _— 3 Perinchief, is „40 n ne 8 Hat his * lad 2 
collection of his, of the excellent ſayiugs of au- right to a reftory which the earl challenged as 
thors, written bx his own hand, and in his - his, Arundel ſaid. to -harles, Sir, this reQory 
youth preſented to eee, Liſe was an appendent-to a manour-of mine, untill | 
of Charles, p. 219. my grandfather unfoxtunatelꝝ loſt both his life 

+ Memoires of El. Adumote babes to * and ſeventeen lordſhips more, ſor the love he 
Venture p. 10, 24. deore to your grandmother.” E. 5. nd 

+ + There is a ſhort view of his life in fir SITY I have found another: anecdote of this f 


Walker's Hiſtorical-diſcourſes, and ſome: wrious "hat l have. met with no where elſe. In the 
particulars in Lilly's. Obſervations on the my and Life of Aretine in Les vies des hommes et des 
death al king Charles; | As the book id. not in femmes. illuftres: d'ltalies par une Societs. de 
_ everybody's hands, ane ancedate. may. de w worth gens de letttes, Paris, 1768, vol. i. p. 388, it is 
hana ns. The king, taking pa; * ſaid, nn n . e 
f 94894 . @ 67% ume e 


* Anki but in all the ſtate of the ancient NC h 
uſement was his collection, the very ruins of which are oled now to 


8 * eabinets. He was the firſt who profeſſedly began to colled 


in this country, and led the way to prince Henry, king Charl 


„ and the duke 


ion the every way right honourable Thomas Howard lord high marſh] 


f, Buckingham. I cannot, ſays Peacham, but with much reverence 


5 : 1 0 England, as great for his noble patronage of arts and ancient learning, as 
for his high birth and place; to whoſe 4 liberal charges and mag nificence 
this angle of the world oweth the firſt ſight of Greek and Roman ſtatues, 


with whoſe admired: preſence he began to honour the gardens and galleries 
of Arundel - houſe about twenty years ago, and liath ever ſince continued to 


tranſplant old Greece into England.” The perſon: chieſiy employed by the 
„ in theſe reſearches. was Mr. Petty. It appears from fir Thomas Roe's 


re, who had a commiſſion of the like nature from the duke of Bucking- 
hawk that no man was ever. better quali 
Mr. Petty : © He encounters, ſays fir Thomas , all ace 


EC for ſuch an employment than 


I: an 
. 


dents with unwearied 


patience, eats with Greeks on their work-days, lies with fiſhermen on planks, 


4 that may obtain his ends. Mr. Petty, returning with his collec- 
from Samos, narrowly eſcaped with his life in 2 great ſtorm, but loſt al 
a ee ee nen * liber 


— 54. * 
2 2 
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7 curious pieces of painting and amiquities i medals, the earl 


 volime of bis letters to James I. and receiving lib 
no reward, ſolicited one for five. years.” Hear- 
ing at aſt that the carl of Arundel had orders 
to give him 500 crowns, and not receiving them, 
be el che earl 3 of having ſunk them 
ee The 
eorrected libeller publiſhed that the earl had no 
| hand in the beating him, went to him, begged 
| the money, and reteived it. "The peer's reſent- 
ment and the fatirift's mercetiary 
ee tg Yar l 
* Compleat it's 15 a A vw i : 
In one of R. Symondes's pocket-books- in 
| che Mofeumis »'chajsQer not quite ſo favour- 
able of the cart”: Nai, fays he, rimunerd'per- > 
: dona. Era molto generoſo e libero à foraſtieri 
Vp Fea pe fa, od guts co pendea a 


his ſervants 


> There are alſo the following hints: 


. « Ola Earle fece rubare pexzodi quel quadro di 
Veroneſe a Padova, but it-was ſpoiled, ſays Mr. 


Jer. Lanier. Laft earl Thomas, molto lodato di 
Jer. Lanier per uom honeſtiſſimo et civile ed in- 
tendentiſſimo : per patto furono d accordo d'an- 
dare in Italia queſt anno 1654 per comprare di- 
ſegni e quadri.”. This Thomas muſt be the per |} 
orcd-to. the title of duke of Nor» | 
folk by Charles II. and died at Padua i in 1678. 
Ihe s prifited-in 1636. 


'$ Neither am I, ſays che duke, fo fond of 


oity, 2 you rightly conjefture, 0 court it 


in «deformed or mis-ſhapen one.” P. 534. 


f. I0 7: © Sex the parionkns of fevers 
Je ters in that clean. wee 


a 2 77 by 
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fooliſh obſervation x enough, and which, if he had not left. better proofs, would. 
give one as hule mo” of the judgment'of the 


"pointed ob-preferment. Ses Biog 
P. ads, 3283, 3294. n 
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boug bt of Henry Vanderborcht: a painter of Bruſſels, who lived at Frankendal, 


And 4 uboßz ſon Henry lord Arundel finding at Frankfort, ſent to Mr. Petty 
then collecting for him in Italy, and afterwards kept i in his ſervice as long as he 


lived. Vanderborcht the younger was both painter and graver ; he drew 
many of the Arundelian curioſities, and etched ſeveral things both in that and 
the royal collection. A book of his drawings from the former, containing 
567 pieces, is preſerved at Paris, and is deſcribed in the catalogue of L'oran- 
gerie, p. 199. After the death of the earl, the younger Henry entered into 


| the ſervice of the prince of Wales, afterwards Charles II. and lived in eſteem 
in London for a conſiderable time, but returned to Antwerp and died there*. 
There are prints by Heller of y__ father. and fon; ; the former Gas: from a 


painting of . e eee 1 


I ; 4 


The earl v was Kok: a mere e ſelf ian; the was bountiful to men of ta- 
lents, retaining ſome in his ſervice, and liberal to all f. He was one of the 


firſt who diſcoyered. the genius of Inigo Jones I, and was himfelf, ſays Lilly 5. 
the firſt who brought over the new way of building with brick in the city, 

greatly to the ſafety of the city, and preſervation of the wood of this nation.” 
Norgate, whom I have mentioned, partook of his favours. On his || embaſſy 
to Vienna he found Hollar at Prague, and brought him over; where the latter 
engraved a great number of plates from pictures, drawings and curioſities in 
the Arundelian collection. There is a ſet of ſmall prints by Hollar, views of 
Albury, the earl's ſeat in Surrey. Lord Arundel thought I, ſays Evelyn, 
that one who could not deſign a little, would never make an honeſt man.“ A 


the relator; The earl ſeems. to have had in his ſervice another painter, one 
Harriſon, now v only known to us by a benen diary, in which he records 
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print by Hollar of Ein Allen, from 2 painting "ey lord Burlington. 


of Vanderboreht * 3 on the Lite of King Ch r A | 5 


+ The famous Olghtred a was N inte Arup 5 5 
del- houſe to inſtruct the earls ſon, lord William | | Ms \ — of "ab 
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Ah ale eint of the 0 tranſported hiinſelf and his col · 
lection to Antwerp; and dying not long after at Padua, he divided his perſonal 
eſtate between his ſons! Henry lord-Maltravera, and fir William, Hbward vic. 

Ok hat came to the eldeſt branch, ſince dukes of Norfolk, 
the moſt valuable part fell into the hands of the ducheſs WhO was divorced; 
the ſtatues ſhe ſold * to the laſt earl of Pomfret's father, which have been 
be given by the counteſs dowager to the univerſity of Oxford, which had 
before been enriched vun thoſe curious records called the Arundelian mar- 
blies: the: cameos and intaglias the: ducheſs. of Norfolk 
nd huſha They f ate now jgbe poſſeGon of his 
dow: lady Elizabeth Germayne 1. madne them is that inimitable cameo, 
the marriage of: Cupid and Piyche, which I ſhould not feruple to pronounce 
the fineſt vein of ee ſculpture | in that kind. The coins and medals 
poſſeſſton of Thomas eart of Winchelſea; and in 1696 were 
ſold by: kis executors to Me. Thomas Hall. a | Arundel-bouſs Was pulled down 
in 1678. The remainder of the collet on wis prel at Tarthall, without 
2 gate of St. James's park Thoſe idle too 
ere ſold by auction in 1720 5, e Loma iter has been lately demo- 
libed + Ar that file pr. Meade bought aud head of E Homer I; after whoſe 
death it was purchaſec e preſent er, 4 bp preſented to 
the ritiſm Muſeun, | It is [believes de bee been e r > fog Conſtan- 
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with great luſtre and fullneſs of colouring, a richneſs of nature and propriety 
of draperies, recommend themſelves at firſt ſight to the eyes of the vulgar. 
The juſt boldneſs of his drawing, the wonderful chiaro ſcuro diffuſed th rough- 
_ out his pictures, and not loaded like Rembrandt's to force out one peculiar 
ſpot of light, the variety of his carnations, the fidelity to the cuſtoms and 
manners of the times he was repreſenting, and attention to every part of his 


compoſitions, without enforcing trifles t much or too much neglecting them; 


all this union of happy excellencies endears the works of Rubens to the beſt 
judges : he is perhaps the ſingle artiſt vo attracts the ſuffrages of every rank, 
One may juſtly call him the popular "pin Be) he wanted that majeſty and 
grace which-confine the works of the great Ts to the feweſt admirers, 


I ſhall be but brief on the A e bl life 3" he _ 50 . here, n 
which Ught 914 be yy to this treatiſe, 


{ 


hed uy 


"+ hs lathe ons clan a of ems 1 1 el 
on the troubles of that c country, and retired with his family to Cologn, PO, 


8 — 


Gre, care Was ag PAY of his eg 15 he Jena and Gates {8 in =o 
fection. When Antwerp was reduced by the arms of Philip, Rubens the 
2 ett . 1 Ah his native. country. The ſon was grown up, and was well 
counteſs of Lalain took him for her page; but he had too ele- 


| a a | Aiſpolition ry throw away his talents on fo diffipated a a way of life. 


He quitted that ſervice; and his father being dead, his mother confented to 
let him purſue his paſſion for painting. Toby Verhaeſt, a landſcape-painter, 
and Adam Van Oort were his. firſt maſters, and then Otho Venius, under 
whom he imbibed fone of his leaſt merits) a taſte for allegory. The perplexed = 

emblem of Venius are well known. - b Nubens with nobler ſimplicity 
is perhaps leſs juſt 1 in his. One may call ſome of his pictures 4 zoleration of | 


all religions. In one of the compartments of the Luxemburgh gallery, a car- 


dinal introduces Mercury to Marys de: Mediei, and Hymen ſupports her train 


at the facrament- of marriage, before an altar, on which are the images of 
God the Father and Chrift f. Ai the age of twenfy- three Rubens ſet out for 
Italy, and entered into the ſervice of Vincent 3 duke A Mantua. One 
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Faiak intending to warm his 1 imagination by the [5 n of Porn he x re- 
pented with energy thoſe lines of e „ % 0 


lle etiam patriis agmen ciet, Wes... 
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Pg : ; 


1 he Joke, _ overheard him and entered the chamber, was appel to find 


the mind of his painter cultivated with a variety of graceful literature. Rubens 


was named envoy to Spain, and carried magnificent preſents to the favourite 


duke of Lerma ; exerting at that court, his political and elegant talents with a 
dignity and propriety that raiſed the latter without debaſing the former. He 


converſed little with the painters of that country Sx Weener with whom 


he continued a eee nce of letters. | 


The fame of the young . . don * of 8 RELIES 
king of. Portugal, who. invited him to Villa Vicioſa. Rubens ſet out with | 


| ſuch a train, that the duke apprehended the « expence of entertaining ſo pom- 
pous a viſitor, and wrote to ſtop. his journey, accompanying the excuſe with 
a preſent of fifty piſtoles. The painter refuſed the preſent, ſaid he had not 


propoſed to paint, but to paſs a week at Villa Vicioſa, and had e a thou- 
land piſtoles that he intended to Tpend there. mid f 0 


| Returned to Mantua, the duke ſent him to Roms to copy 7 Wa? of the 

great maſters. There he ſtudied them, not what they had ſtudied, the an- 
cients; Rubens was too. careleſs of the antique, as Pouſſin copied it too ſer- 
vilely. The former ſeemed never to haye ſeen a ſtatue,” the latter nothing 
elle. The reputation. of Titian and Paul Veroneſe drew Rubens to Venice: 


there he was: in bis dlement, 3 in the empire of c ol ours. "There he learned 70 
imitate x nature: At Rome he had miſſed the art of i improving on it. "If he has 
not the ſimplicity of Titian, he has far more than Paul Veroneſe. The build- 


ings with which' he has enriched the back grounds of his compoſitions do not 


yield to thoſe of the latter: his landſcapes are at leaſt equal to thoſe of the 
former. Seldom as he practiſed it, Rubens was never greater than in land- Fo 
ſcape ; 3 the tumble of his rocks and tri es, the deep ſhadows 1 in his Slade and 


glooms, the watery ſunſhine, and dewy verdure, ſhow a variety r of 1 geniu 
Which are not to be found! in the ininaitabſe but uniform gow of Cha are 
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noa, where he drew moſt of their 


nius like his overlook the ruins of Rome, the defigns of Raphael and Michael 
_ Angelo, andithe reſtorers of ancient architecture at Venice, and waſte his time 
© on the very moderate beauties that he found at Genoa, where their greateſt 
art lay in crowding magnificence into a narrow and almoſt uſeleſs 22 
T A 
10 
Fin nicther's e bi back to Knew, . wchduks Alben | 


38 Pr him, and where he married his firſt wife Elizabeth Brants. He built 
= a palace, and painted. it within and without. His cabinet or rotunda was en- 


riched with antique vaſes, ſtatues, medals and pictures. The duke of Buck- 
ingham ſaw and coveted it. Le Blond, whom I have mentioned in the Life 
of Holbein, negotiated the bargain, to which Rubens conſented with regret. 


The favourite, who was bent ori the purchaſe, gave, it * fü, ten x thoufand 


N for what had not colt above a thouſand. 


x. * bl 
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ert he exetutes medy went w 


d him as many 


enemies. They affected to aſcribe to che ban whom he had formed or 'I 


been forced to take to affiſt him, as Jordaens, Van Uden, Snyder, and Wil- 


dens, the merits of the maſter :—bue the greater the talents of the aſſiſtants, 
the higher the genius of the maſter. Do able painters work under an indif- 


ferent one Abraham Jauſſens challenged Rubens to a trial of their art: Ru- 


bens replied, be Would | engage with him, when Janfſens had proved himſelf 


worthy to be his compktitor. A more friendly offer was rejected by him wich 
22 wit. A chymiſt tendered him a ſhare of his laboratory and of his hopes 
EPR philoſophers. ſtone. . Rubens carried the . ae into e painting 
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| 6 nde . 0 her "gy in the Luxzemburgh*. A peculiar honour, as 
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POR” If the prodigious number of large pieces painted by Rubens were 


not teſtimonies of the abundance and facility of his genius, this gallery alone, 


completed. in three years, would demonſtrate it. As foon as it was finiſhed, | 
he returned to Antwerp, where his various talents were ſo conſpicuous, that 
he was pitched upon to negotiate a treaty of peace between Spain and En-« 


gland. The Infanta Iſabella ſent him to Madrid for inſtructions, where he 
ingfatiated himſelf ſo much with the conde - duc d'Olivarez, that, beſides 


many valuable preſents, | he had a brevet for himſelf and his ſon of ſecretary of 


the privy-council, and was diſmiſſed with a ſecret commiſſion to king Charles, 
as I have mentioned before, i in which he had the honour of ſucceeding. 


- Neither Chutles nor Rubens ee teched in the embaſſador the talents of is 
painter. The king engaged him to paint the cieling of the Banqueting- 
houſe. _ 
| deified, there ſeems to have been no farther thought of erecting a monument. 
The original ſketch for the middle compartment is preſerved at Houghton: 
1 had belonged to fir Godfrey Kneller, who often ſtudied it, as 


© fir Godfrey's original ſketch, at Houghton too, for the great equeſtrian picture 


of king William at Hampton-court ; though in the larger piece he ſeems to 


have forgot that he ever had ſtudied the former deſign. Sir Godfrey had 


heard that Jordaens aſſiſted Rubens in the execution: if true, ſome of the 


compartments muſt have been painted in Holland and ſent over hither ;- for E 
do not find that Jordaens was ever in England, Rubens received three thou- 


fand pounds for his work. The building itſelf coſt ſeventeen thouſand pounds. 


' What had it been, if completed! Vandyck was to have painted the ſides wit] 
the hiſtory of the order of the garter. Inigo Jones, Rubens, and Vandyck l 


Europe could not have ſhown a nobler chamber, Kent in the 6 MEA ign ce. 


paired the painting on the cielipg. 


feet high and ſeven feet ww.” His agree was repreſented! in the aint, 


* In a letter has Naum Jated March6, 
| 1630, it is faid, Mx lord Carliſle hath twice in 
one week moſt r feafted the Spaniſn 28 a monument of his abode and 
embaſſador and monſiear Rubens alla, the agent here.“ This, I fuppoſe, was a repetition of the 
who prepared the way for his coming : who in e mean one: of them'is. 
honour of our nation hath drawn with his pen- now in the celle of the L * 
& the hiſtory of 5. George who (be e e 


| poſſible) M hath exceeded Bete , but the ha - 
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The deſign 1 is the apotheoſis of king James; for whom, when once 


is evident by 


. . 
5 4 y 4 1 
3 A fy GL TILES UNTIL 
5 a: a " * * E * nd 1 R W >2# Sik of N * 


- During his reſidence here Rubens 11 for the 6 a 81 9 —— * four 8 


ture he hath ſent home into Flanders, to remain. | 
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view of Richmond and the e In h n ae ee of peace 
— The nee of. Paris. There 1 is * oO Tm 1 ” James 


= gave m an ee, to. „N aun on a dexter e, gules, a Kon paſſant, 


tiſſimo domino, domino Dudleio Carleton equiti, maguæ Britanniæ regis ad 
-confoederatos_ in Belgio ordines legato, pictoriæ artis egregio þ admiratori 
uh I. Rubens, Sratitüdinis et benevolentiæ ergo, nuncupat, dedicat. 1 


| Buckin ham had thirteen, and fir Peter Lely five . The ducheſs. of Marl- 
' *boxor 


5 dowie duke of. Richmond and Lenox. At Houghton i 18 that maſterly piece, 


| Iſis drawn b Vandyck.... $See-their cataloguesby Bathoe.. ._ _ * © 
W, Del, from a painting of Mirevelt, thus in- beſt are, his own: 


9 ins leato, &c. * artis non n ſolum 0 2 | 


| REL . 8 ' ; 2 a . P 7 * 
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queen. in |Cleodelinde; each figure one foot and a half high; at a diftance 2 


* AAP of wars: 


P a 3 1 + 3 = —_ Ling: a * WR ewer > RE by Ru- 


This _ 3 was lights at Whitehall Feb, 21, pe peut the king 


or. ny 


\ 


2 8 print Wen 1 n of the deſecut fön ie YER en ae k 
Volker) in 1620, i is thus dedicated: Inuſtriſſi mo, excellentiſſimo et pruden- 


We have in England ſeverat” capital works of ens.” Villices duke of 


gaye any price for his pictures. - They || are the firſt ornaments of 
Blenheim, * but have ſuffered by neglect. At Wilton are two; ene, the Al. 
fumption of the Virgin, painted for the earl of Arundel while Nine Was in 
. e and with which he was ſo pleaſed himſelf, that he afterwards made a 
pitute from it for a convent at Antwerp. The other contains four 
children, Ohriſt, an ang el, St. J ohn, and 4 girl repreſenting the church. This 
pid ure, w Which is far fopetior to the foregoing, and very fine, is ſaid i in the 
Catalogue to be allowed to be the beſt picture in England of Rubens; an hy- 
le indeed J. At the earl of Pomfret's at Eaſton was a portrait of Lo- 


1 . 


he Charles 3 Catalogue, p· 86. e Os: etiam inbgniter perito. Sculptt 
+ — is a head of 1 moon; the' . dedicat. „ 


1 There is a print of fir. Dudley OT by. There are ſixteen pieces by een the 
rtrait with hiswiſe e 
ſcribed: . *Uluſt. excell. ac prudent. domino dn. the offering of. 0 ee 4 pr 98 

Judleyo Carleton equiti, magna Britannia fe- rit y. | 


ud _confecderatarum provinciarum in Bel- © Se 


Is 8 


.»* 
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Fary Magdalen anointing the feet of Chriſt; and a large cartoon of Mele agor | 


and Atalanta. There too are three pieces in three different ſtyles ; in each of 


which he excelled: a landſcape *; and ſatyrs; ; and lions. Animals, eſpecially _ 


of the ſavage" kind, he painted beyond any maſter that ever lived. In his 
fatyrs, though highly coloured and with charaQteriſtic countenances, he wanted 
poetic imagination. They do not ſeem a ſeparate ſpecies, but a compound of 
the human and animal, in which each part is kept too diſtin. His female 
ſatyrs are ſcarce more indelicate than his women; one would think that, like 
Swift, he did not intend that Yahoos ſhould. be too . 


nature; though what the ſatyriſt drew from ſpleen flowed in the painter from 
an honeſt love of fleſh and blood. 


There are beſides in lord Orford's collec- 


9 — 


tion the ſketches for the cardinal Infant's entry into Antwerp; ; the family of 


Rubens by his ſcholar Jordaens; and his ſecond wife n ee cele- | 


brated —_— bg e by id 


The ae pickers of St. Martin the late prince: io” Wales bought of 1 Me. 
Bagnol, who brought it from Spain. It is remarkable that in this piece Ru- 
bens has-borrpwed'the head of an old. man from the cripple in one of the car- 
toons, of which I have ſaid he gave information to king Charles, who pur- 
chaſed them. At lord Spencer s at Wimbleton is a fine portrait of cardinal 
Howard. At Burleigh 1 is an ebony cabinet, the front and ſides of which AVE 
om bes «waver at one end : are his three 1 highly coloured.” 


1% not find how tle Raberd daayed in England, probably not FRAY a 


year. He died of the gout in his own Wold Jo in 1640. A tone IE ad. 


wor ny v Teen 3 in r of 1. 


3 


Vr. Mikes Ichnſon of e in Lin6otathite, a Site antiquary, pro- 


duced to the Society of 0 hn fone years ago a MS. containing diſcourſes | 


44 * * 13s $2555 . eg K* $74 
2% 2 


Tb vi une is wel n the'd ind, 2a off an adds 57 Vitkerüch inaltetlye ear- 


light. The earl of Harcourt has a duplicate of hook for painters of landſ 3 

this picture at his ſeat of Nuncham in Oxfort- + See alſo a liſt of the works of 5 in 1 
hire, where are ſcenes worthy, of the bold p Comte s Cabinet des fir 
cil of Rubens, or to be ſubjects for the ny peinture, cc. vol. i. p. 251 1. There areforty-ſix 
ſunſhines of. Claud 5 5 | The nobleſt and pieces painted by him in the Hector P: alatine' 8 
largeſt landſcape of Rubens! is in the royal e. col- gallery at Duſleldorp,; z one of them, The 1 
&Qtion, It exhibits. at almoſt. bird ee vie F Is 20 feet high, and 15 wide. 
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ularitez d architecture, 
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cart overturning in à rocky country by moon neſs and intelligence, as to contain in 19 2 4 8 
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| 2 obſervations on human bodies, and on the ſtatues and paintings of the 
ancients and moderns, written partly in Latin, partly i in Italian, and ſome 


ptoportions, &c. habits of Greeks and Romans, various inſtruments, utenſils, 
armour;.and head -dreſſes from coins and ſtatues, and compariſons of Raphael, 
Michael Angelo and others. It was an octavo pocket-book, and appeared to 
be an exact copy of Rubens's Album, which he uſed in his travels; the draw- 
ings, and even hand- writing and different inks, being exactly imitated. This 
book was brought from Bruſſels by captain Johnſon, Mr. Johnſon's ſon, and 
Had one leaf of the original in it, with a ſketch of the head of the Farneſian 
Hercules. The 
An account ef it is given in the Catalogue raiſonn de monſieur Quintin de 
{Orangetie, par Frederic Gerſaint, 1744. Albert Rubens, ſon of fir Peter 
Paul, was a learned mam and medalliſt : he publiſhed the duc d' Arſcot's me- 
Aals with a commentary, and a treatiſe De re veſtiari et de lato _ Vide 
7 VO N de Colomies, p. 98. Le 


ABRAHAM DIEPENBECK, 


ee ala Hike 
2 where he was much employed by William Cavendiſh duke of New- 
caſtle, whoſe 
graved the- cuts that adorn that pecr's book of horſewanſhip, Several of the 
1 pictures ſtill remain in the hall at Welbeck. Diepenbeck drew views 

1 of the 2 in Nottinghamſhire and Derbyſhire, and portraits of the 
duke, ducheſs, and his children, and gave deſigns for feveral plates prefixed to 
the works of both their graces. © Diepenbeck, ſays De Piles, was born at 
Boiſleduc, and in his youth was much employed in painting upon glaſs *, and, 


| hook called The temple of the muſes, engraved by Bloemart and Mattham in 
2 bee dpgoyenes of Leſſius and e e and of fir 
Hug twrighit ene LS „ 


We 


her of Diepen- pole had another, but . 5 abs nh 
week in the were « de la vie'des dad fameux | FOO. Evelyn's, OED RE. 73. 
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notes in Dutch, and illuſtrated with ſeveral drawings, as heads, attitudes, 


original itſelf is at Paris, where they intended to publiſh it. 


of Rubens, was one o the Gab thin came to En- 
'horſes he drew from the life; from wherice were en- 


int — XV 45. Ae Sg e 


5 f entering aſterwards into the ſchool of Rubens, became one of his beſt diſciples.” 1 8 
--, Several prints were made from his works, particularly thoſe he deſigned fora +. 
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Sir ANT ONY VANDYCK,, 8 


whoſe works are ſo frequent in England that the generality of our people can 


ſcarce avoid thinking him their countryman, was born at Antwerp in 1598, 
the only ſon of a merchant, . and of 4 mother who was admired for ainting 
flowers in ſmall, and for her needleworks in filk. Vandyck was 105 

with Van Balen, who had ſtudied at Rome, and painted figures both in large 
and ſmall; but the fame of Rubens drew away to a nobler ſchool the young 
congenial artiſt. The progreſs of the diſciple Tpeedily raiſed him to the glory 
of aſſiſting in the works from which he learned. Fame, that always ſuppoſes 
jealouſy 1 IS felt- n 


3 


ayck to apply himſelf chiefly to portraits. I ſhall ſhow that jeal. Ay, at leaſt 
emulation, is rather to be aſeribed to the ſcholar than to the maſter. If Ru- 
bens gave the advice | in queſtion, he gave it with reaſan; not malicioully. 


Vandyck had a peculiar genius for portraits ; his draperies: * are Hnithed with 
a minuteneſs of truth not demanded in hiſtoric compoſitions: Besides, his in- 


to have bad much 


vention was cold and tame; nor does he any where ſe 00 
idea of the paſſions, and their expreſſion: portraits require none. 
had been jealous of Vandyck, would he, as all their biographers agree he. did, 
perſuade him to viſit Italy, whence himſelf had drawn his-greateſt li ghts ? Ad- 
diſon did not adviſe Pope to tranſlate Homg 


tories, and the famous part ait of the latter's wife, ſet our for Ita] 
his firſt reſidence at Genoa. Pink om thence he went to Venice, Whie 


2 weren LENNY | eee . 1. * Ys 


ay of the KY 15 6 was n atrived at beauty: His Madonnas ar 
homely; his ladies ſo Bethe Battered, that one is ſurpriſed; he bad ſon eh cu 
tom. He his: bi more that the Faw us -counteſs, of; Carlifle could. be 
thought ſo charmt d had not Waller been a better painter, Sachariſt 
PPP 2. 2 wok ded ic yon by Ivey! r 


rec, fins 'of which te. N ite. and de eee matkably finided;, 
ck grounds * and have | | n b ns 2] 90 Wh . PA 1 4 11 e pee 


Vor. III. 


placed 


re there are grounds for it, attributes to Rubens an envy of 
which his liberal. nature I believe was incapable, and makes him adviſe Vans 


er, but aſſiſted Tickell in à rival 
tranſlation. - Vandyck, after making, preſents to Rubens of two or three hiſ- 
Aly, and made . 


im, never reael — ebe aer 


would 
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would make little impreſſion now. Qne excellence he had, which no por- 
trait- painter ever attained except fir be eee Kneller; the e are often 
hs fineſt part of his piQures, 


5 
5 


5 


"" went to "PEN 10 led mech y, ayoidir ing the low ee ion of 
be countrymen, : and diſtinguiſhed by the appellation of the Pittore Cavalice. 
reſco. It was at Rome he drew that capital portrait of cardinal Bent! iwoglio, 
who, having been nuncio in Flanders, had a partiality for their artiſts; and, as 
he celebrated their aig with his Pale was in return Sr pnortvlized by 
pps of their belt pencils. | | 


1 c yak," white at Rome, received an invitation to Palermo, and went 
thither. There he Painted, prince Philibert of Savoy, the'vice-roy, and a 
paintreſs of ſome name, Sophoniſba Anguiſciola , then at the age of ninety- 


_ one. But the 10 ſoon drove. him 0  Sialy be pe to ee 


„ A 34 


— 


15 


TY vent n to Ene As | praftifed b both 1 hiſtory-a do, Pede Of 
ie former kind were many applauded altar-pieces ; in the latter were parti- 
s of his cotemporary artiſts,” He drew them in chiaro ſcuro 
on Tmalt pannels ; thirty-five of which are in the collection of the countels of 
Cardigan at Whitehall. Admirable is the variety of attitudes and airs of heads; 


but i in thoſe pieces he meaned' to ſurpaſs as well as record. The whole col- 


lection has been thrice publiſhed: the firſt edition, by Vanden Enden, contains 

ourſcore plates; the ſecond, by, Giles Hendrix, one hundred; che laſt by 
aced the names and letters of the original engravers. Some 

of the plates were etched by Vandyck himſelf. 1 ＋ 4 wane. of the numbers 


h his friend — i painter, erde be intro- 
went away chagrined; 
jeſty eee ape had been within his reach, or- 


Eads 5 WD #6: Ih 27 1 r ? «Hp 2 N92 22 Man (TY 454 M- 


* At the lord ans at Wimbledon i is a woman attending ber: on the picture 56 written | 
good portrait of Sophoniſba Anguiſciola playing Juſſa Patris. 3 has a ſmall 


dard 
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dered ſir Kenelur Digby; who had ſat to Vandyck, to invite him over. He 
came, and was lodged among the king's artiſts at Blacl-fryars; wilüüch Felibien, 

according to the dignity of ignoranee which the French affect, calls L. Hotel 
de Blaifore . Thither the king went often by water, and viewed his per- 
formances with ſingular delight, frequently ſitting to him himſelf, and beſpeak- 
ing pictures of the queen, his children and his courtiers, and conferring the 

honour of knighthood on him at St. James's July 5, 1632. This was ſoon 
attended by the grant of an annuity of 200/. a year for life. The patent is 
preſerved in the rolls, and dated 1633, in which he is ſtyled painter to his 
Nene 1 have ee mentioned the nn of eh on _ occaſion, 


ot the various portraits by Vandyck of king Charles, the principal are, a 
whole length in the coronation robes at Hampton-court t: the head has been 
engraved by Vertue among the kings of England, and the whole figure by 
Strange. Another in armour on a dun horſe at Blenheim $. A whole length 
in armour at Houghton. Another, a large piece at the duke of Grafton 6, in 
which the king (a moſt graceful figure) in white ſatin, with his hat on, is 
juſt deſcended from his horſe ; at a diſtance, a view of the Iſle of Wight. The 
king || in armour on a white eng ; monſieur de St. Antoine J. his = 

holding his helmet. The head of the latter is fine; the king's is probably not 

an original. This and the following are at each eu of the gallery at Ken- 
ſington. The king and queen ſitting; prince Charles, very young, ſtanding at 
his knee ; the duke of York, an infant, on hers **. At Turin is another whole 
length of the king,! in a large piece of architecture. At Somerſet-houſe the 
king and queen, half lengths, holding a crown of laurel between them. At 
Windſor 1 is a Wer ar) half 1 of the - pang in white. bre Portraits of | 


of 4 


„ol. i. p. 445. e 1 MY ee Fa aber it Ups r excelled, bas an ami⸗ 


able countenance, and is a fine Picture. A 
eee N 
a miſtake, Abrege, vol. ii. p. 170 Told eg e ES: by che duke of 
miſtake 1 18 his ſuppoſing that Vandyck was only 8 be . 


to give deſigns for n in the ee Re tl, a1 the Pl iQure n woe s recovered from | 
= houſe, p. 171. „ 3 3 | 


| He had ine: a-chie ö 

t In the mme ee 8 ande wy 5 und leu a when Fs nm, at tis funeral, 

James I. his queen, the quren oi Bohemia; and: See Birch's Life of that prince, append. ; + » called 

prince Hege coded by Vanàyck from-painters: . This picture has been heightened to make 
of the Roy reign. Prince YET 5 is in it match. its oppoßite. | 


5 935 


rather inferior to the 
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bei pretend to be by Vaudyek, but none are ſo lovely as this. He two or 


three times drew prince Charles in armour ſtanding... At Kenſington in one 
piece are prince Charles, prince James, and the princeſs Mary 5 lately engraved 
by Strange. In the ſame palace is one of his fineſt works, George Villiers, 

the ſecond duke of Buckingham, and lord Francis his brother, when children, 

Nothing can exceed the nature, luſtre, and delicacy of this ſweet picture. At 
Houghton are two young IE 6f the lord Wharton, admirable too, but 
0 In lord Orford's collection are ſeveral prin- 
eipal works * of this maſter. The holy family with a dance of angels; it 


belonged to king Chartes, is a capital picture, but has its faults. Inigo Jones, 


a head ; Rubens's wife, in black ſatin; ; Henry Danvers earl of Danby, whole 


lengeh, | in the robes of the garter; and a half length of fir Thomas Chaloner, 
| governor of prince Henry. | Beſides theſe, my father bought of the laſt duke 


- whole colle&ion of the Wharton family : there were twelve whole lengths, 
the two girls, fix half lengths, and two more by fir Peter Lely : he paid an 


hundred p pounds each for the whole lengths and the double picture, and fifty 


pounds each for the half lengths. Moſt of them were carried to Houghton; 


but ſome not ſuiting the places were brought back, and ſold for a trifle after 


the death of my father. Thoſe that remain are, king Charles, the queen, very 


indifferent, fir Thomas Wharton: of the half lengths, Laud, a celebrated but 
not very fine picture; fir Chriſtopher n On 7: 20 oo Ma. 
U de e ener and the Lelys +. vo 


At Cornbury, the ſeat of the earls of 3 in Oxfordſhire, Was a 


noble colleQion of portraits of the principal perſons in the reign of king 


Charles, many of which were drawn by Vandyck. The collection has ſince 


been divided Cs the ducheſs of Queenſberry, lady Hyde and lady Mary 


Forbes, the heireſſes of the family. Several others of his works are at the 


25 of. Denbigh's, and at lord. Spencer” s at Althrop. Among the latter, a 


'* Se patcuardeſeription of theſe pifures Mrs. Swith in blue, Hs roman, but a fine 


* the A n Y | picture, now mine; lady Aon bought by 


Mr. Weſtt; Arthur Goodwin, father of lady 
TH The reſt were, lady Wharton in ; wks 3 Wharton, one of the beſt, given by my father to 
u Cheſterfield ditto 3 counteſe of Worteſter the late duke of Devonſhire; and two portraits 


in blue ; lady Rich in black, very handſome, on af prince Rupert, whole and half lengths; both 


RB Ne 


8 . eee ee. e 
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celebrated double whole length of the lirſt duke of» Bedford and the famous 
lord Digby, afterwards, earl of Briſtol. The whole figure. of the latter 3 is 
„and boch the heads fine; the body of Bedford i is flat, nor is this one 
of his capital works. Here too is a good picture of Dzdalus and Icarus ; 
half lengths; a fine ſurly i impatience in the young man, and his body well 
coloured. The duke of Devonſhire has ſome good pictures by him; at 
Chiſwick is the well known * Beliſarius, though very doubtful if by the 

hand of Vandyck, The expreſſive figure of che young ſoldier 1 this 
picture from the condemnation. it would deſerve by the principal figure - 
being ſo mean and inconſiderable. Tbe duke has Vandyck's travelling 
pocket · book, in which are ſeveral ſketches, particularly from T0 ang, of 
e e mentioned above. | 


At Holkham is a large equeſtrian picture of a count D' Aremberg; both 
the rider and horſe are in his beſt manner; and at earl Cowper's a wo 
i of Job hayen: 4 Neat 1 his family; n e by Davy. 


Mr. Skingesc with we anden ol 3 late Mr. 1 Walker, ids a 
fine little picture of the lady Venetia Digby, wife of fir Kenelm ; though only 
a model for the large one at Windſor; it is exquiſitely fi niſhec 
preſented as treading on Envy and Malice, and is unhurt by a dae that 
twines round her arm. This gallant compliment is a little explained in the 
new Life of lord Clarendon, who mentions ſir Kenelm's marriage with a lady, 
„though of an extraordinary beauty, of as extraordinary fame .“ Mr. 
Walker's collection was chiefly choſen for him by a ſet of virtuoſi called 
Vandycks, or The elub of St. Luke; and it is plain, from che pictures they re- 


Nee e . gr wick i ey pen ern was —_— 
0 hb 


* Lord 1 gave rok : for Wag pie- ment of Black ads is 8 buſt in | copper 
ture at Paris, and had another of Luca: ee gilt, and a lofty epitaph, in Chriſt - church wah- 
into the bargan. out Newgate z but it was deſtroyed in the, fire 

1 There is tary nk whoa. on a this hay of London. Lodge's Peerage of Ireland, vol. ir. 
in Randolph poems, eee p. 89. There are two copper huſts of the lady 
beauty is exceedingly commended. She was | ber extant at Mr. Wright's at Gathurſt in 
daughter and coheirefs of ür Edward Stanley, ire, with ſeueral portraits of the 
| grandſon of Edward earl of Derby, by the lady . | ily: of Di igby-. The houſe belonged. to fir 
L FH Dent. eneim, . n e un 

3 Lady Venetian 3 . ; ORE namen nn Jo ets 


as LE "I&EC 


— 


Ht cot the „ "a. 1 can! hes: his 4h — by the 
Spaniſh embaſſador, the firſt purchafer bf. choſe effects. As the king's col- 


lection was embezzled or rome his fervants for their/arfedrs; that mini- 


ſter laid out 5o0l. in tätöſe purchaſes: with Harriſon the king's embroiderer 
by Somerſet-houſe, and of Murray his taylor he bought a half figure of a 


| Venug'®:- The Viemidgs ga ave- an) price for *the' works of Vatidyck from 
ig chang roger Had ieee 


that collection. Sir Fer ety a8 _ b feet 
; capital; ones. „„es mae eilige 


But ie at 
The great ſalom is entirely farniſhed: by his r There is that principal 
picture of earl Phitip/ and his family; which; though damaged, would ferve 
alone as a ſchool of this maſter. Yet with great ales of him I cannot 
but-obſerve how fort he falls of his model Titian- What heads both of age 
youth! are in the family of Cotnaro at Northumberland - houſe! How 
happily the:difpoſition ofa religious act choſen to throw expreſſion into 
4 groupe of Portraits! br is ſaid that the earl of Pembroke had obtained 
nes" to have eber eee whole 989 05 ras nyt the ſame Ee as a com- 
_ to en part 4944 ok 6 
MM. i fel vp rs vo 
i» Leiceſter-houſe benen e 1 by. the lo prince of Wales 
ab lle Beganb It repreſents two of the wits of that time, T. Carew, of 
the privy- chamber to Charles I. and a poet, and Henry Killigrew, They 


a 4 S. * L 
* 


had a erg diſpute before Mrs. dnn i ſiſter of che lord Crofts, 


„* N 28 425 * $11 mot fog Is Þy * 


e many other notices are . 1648; * eee firſt 
S 6hookyof Richard Symonds of to Paris, and then to Rome and Venice (always 
| 1 Eser, gents who was born at continuing his memoires),. where he ſtayed till 
_ Okehampton, and vas In the army of king bis return to England in 1652. Fight or ten of 
Cue de eee e writing memeires theſe books. were in the Harlcian library, two 
of battles, actiond, mojons, and promotions of in that of Dr. Meade, and two or three in the 
| officers Foty time w/tmie'in ſmall pocket-books;; herald's office, where is the pedigree-of his fa- 
1 - 5 panties be paſſed, me- mily with his picture (probably) in red wax 

morandums of churches, monuments, painted from a\ſcad „ ee An-anner 

he nſcriptions, rand 1 ir | 


ih 
x ., 
. * þ p_—_ 7 7 * 7 . 
I a OP EIN. 
by * 


"R 4p each at Wilto that Vandyck bens W 


for the picture of his majeſtie, another; of monfieur the 'F 
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to hich Vertue ſuppoſed this picture alluded, as in a play called The wan- 
derer was a ſong againſt jealouſy, written on the ſame occaſion. I have 
another very fine double portrait by him of the celebrated counteſs of Carliſle 
and her ſiſter the counteſs of Leiceſter, which came from Penſhurſt; and 
I bought too after the death of Richardſon the painter the picture of the 
er of Hs which " has JENNER 10 largely i in one of his treatiſes, 


+a 4.6 ©, * 


1 "line 3 to ths laſt * the mention of the fineſt Rüde in my 
opinion of this maſter. It is of the earl of Strafford and his ſecretary, at the 
marquis of Rockingham' s at Wentworth houſe in Yorkſhire. I can forgive 
him any inſipid portraits of perhaps infipid people, when he ſhowed him- 
ſelf capable of conceiving and tranſmitting the idea of the greateſt man of the 
age. n 18 another of theſe | 200m at mee but er inferior.” 


** 
1 


= © * 171 * * 


In the dat of Gloceſter are-two ne Cur of an — Fe 
his wife, evidently wrought; from a deſign of Vandyck. It is great pity 


the ſculptor i is not known, ſo ſucceſsfully has he executed the manner of the 


painter. The figures, even in that taſteleſs attitude,” are wy and graceful, 
and the draperies' have a peculiar freedom +. N en 


: = Ol 
Kh, JS-$-33 


Vandyck had and The a balf, and ol. for a whats ds a more 
rational proportion than that of our preſent painters, who receive Co * 


Price f for che moſt inſignificant "ml of the picture. mg wag 


«#5 guy 


* ine the ormer edition of this work I have been een ad ve" Edits 1. 
lone, eſ - with che following notes of fome of Vandyek's prices from an 
ens . ee to Peer pr chamberlain run cart 1. Pembroke : Err 


* 9 4 4 1 +3 8 
EE I 4 : 13 15 >. * I: & 7.5 
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« July PE 1 A nn for a privy ſeile * 280.1 to hs aa en d 
fir Antony Vandyke, for diverſe pictures by him made for his meas. VIZ. 


e er >} 


#: wail. age 71 


ther, and a r of the WHAT * a r at 2 174 1 Pie Je 


weak 03028 243 $204 * bs 15. 3} 3015 $8 #4 77 
n, a quaint writer, uſes a p 


» though a Fefted, isexpreſive ; 
2 BE was the firſt painters 


* 1 have Er 
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ueene's majeſtic, another of the: prince of Orange, another of the princeſ of 
| . and another of their ſon, at half length, twenty pounds a piece. For 
one: great _— of his majeſtie, the queene and their children, one hundred 
pounds One of the emperor Vitellius, _ pounds. - And for mending 
the * of the 3 Galba, -five yrs 3 amounting in al to 2800 


"From the fans beik, « lorry W N to fir Antony Vindyke for the 
piQuie of the queene 8 to mn on. 18, e Aru 
Hs" was indefatigabe * ol and, keeping a W bd oſten bas the per- 

dinner, opportunity of ſtudying their counte- 
ö nances, a of aneveiog. their, pictures. again in the afternoon. Sir Peter 
Lely told Mra. Beale, that Laviere aſſured; bim he had fat ſeven entire days 
to him morning and evening, and that, notwithſtanding, Vandyck would not 
once let him lock at the picture till he was content with it himſelf. This 


- was eee eee pere. N to invite . to e N a | ſecond 


4 


; 3 5 
51 n F183 527 


1 27 BH | 
: "» the ſuminer he lived : at " Eltham in Kent: : in an a old pouſe . fa to 
have been his, Verne ow ſeveral ſketches e of ſtories from RY. in two 


At YM Gt . foe hat 1 of t ; Vandck b by Masch, 
when young, holding up bis arm, the hand declined. There is a print of it, 
and of co others af him, older; one looking over his ſho! 

with. a iſugyflower. At N in the apartment below i is his 5 miſ- 


treſe Mrs... Lemos highly: finiſhed; .. There /is. a print of the ſame perſon by | 
Hollar, but not from this picture. In the pocket-book of R. Symonds that 


+ have mentioned, be ſays,” „ I un neee at, chat he CI ͥI 


Ar 9 hag: * a4d-wt-opam mid t uf eee wt ations anon 


a 1 By kiy agham Tam the mins of th 
| two w ſociet nd that in 1723 they were 

y thole { that at Mr. Hase Pecrt 3 in Lin- 
rr rr ncellor H colsinn-fickls was a copy by Vanderbank of 

_ #Þ < Ar Ge 7 „ | 'Tharloe's portfait, painted by Mr” Churchill's 
ue M. e Her ws pil hitreſsto' ee Thie Fertan 1 
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"a TP collefion of Sheficid duke of 
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| ſhould: openly keep a miſtreſs of his (Mrs. Lemon) in the houſe, and yet ſuffer 
Porter to keep her company. This was Endymion Porter, of the bedcham- 
ber to king Charles, of whom and his family there Was a large Piece by Van- 
dyck at Euckingham-houſe®, 

He was much addicted to his pleaſures and expence; I have. cietitioned 
| how well he lived. He was fond of muſic, and generous to muſicians, His 
luxurious and ſedentary life brought on the gout, and hurt his fortune. He 
ſought to repair it, not like his maſter by the laboratory of his painting- room, 
but by that real folly, the purſuit of the philoſopher's ſtone, in which perhaps 
he was encouraged by the example or advice of his friend fir Kenelm Digby. 
Towards the end of his life the king beſtowed on him for a wife, Mary the 
daughter of the unfortunate lord Gowry, which, if meaned as a ſignal honour, 
might be calculated too to depreſs the ed family by connecting them 
with the blood of a painter. It is certain that the alliance does not ſeem: to 
have attached Vandyck more ſtrongly to the king: whether he had any 
diſguſts infuſed into him by his new wife, or whether ambitious, as I have 
hinted, of vying with the glory of his maſter in the Luxemburg, fir Antony 
ſoon after his marriage ſet out for Paris, in hopes of being employed there 
in ſome public work, He was diſappointed F—their own Pouſſin was then 
deſervedly the favourite at that court. Vandyck returned to England, and in 
the ſame humour of executing ſome public work, and that in competition 
with his maſter. He propoſed to the king, by fir Kenelm Digby, to paint the 
walls of the banqueting-houſe, of which the ceiling was already adorned by 
Rubens, with the hiſtory and proceſſion of the order of the garter. The 


propoſal ſtruck the King's taſte ; and by a ſmall ſketch-f in chiaro fcuro for 5 


the proceſſion, in which. though very faint, ſome portraits are diſtinguiſhable, 
tit looks as if it had been accepted; though ſome ſay it was rejected, on the 

extravagant price demanded by Vandy ck: I would not ſpecify the ſum, it is 
ſo improbable, if I did not find it Keel in Fenton's notes on Waller. It 
was fourſcore thouſand pounds! The civil war prevented farther thoughts 
N of it, as 5 che death of Vandyck 2220 have interrupted the execution, At leaſt 


*Seea ik of Vandyct's Wee in Le Comte's aro ſcuro, fince e evidently Water for 
Cabinet des fingularitez S architecture, peinture, ' altar-pieces, and repreſenting Anne of 2 
&c. vol. i. p. 282. Many i ee *: and Tome monkiſn ſaint. 


Duſſeldorp. + Now at the lord chancellor heute, 5 at 4 
+ He was not totally unemployed. there. Sir Grange 3 in | Hamplhire. 8 
Richard Lyttelton has two ſmall pictures in chi- lee 


Ts Al. G g | „ 


226 PAINTERS N TH REIGN or CHARLES I. 


the completion of it. He died in Blackfriars December 9, 1641, and was: 
buried on the 11th in St. Paul s near the tomb of Iona of Gaunt. 


By Maria Ruthven his wife, he left one daughter DRL to Mr. Hairy, 
a gentleman who rode in the horſe-guards: on their firſt eftabliſhment by 
Charles II, Their grandſon Mr. Stepney was envoy to ſeveral courts, and 

is known by his poems publiſhed in the collection of the works of our minor 
poets. Sir John Stepney, another deſcendent, died on the road from Bath to. 
Wales in 1748. Lady Vandyck the widow was married again to Richard 
Pryſe, ſon of fir John Pryſe of Newton-Aberbecham in Montgomeryſhire 
knight. Richard, who was created a baronet Auguſt 9, 1641, was firſt mar. 


ried to Heſter, Was of ſir e Middleton: by We s widow he 
had no flue 15 | | 8 uR 


ir : 


"Beſides bis * children Vandy ck bad a 1 danghter called 


Maria Tereſa, to whom, as appears by bis will.! in Doctor's Commons, he left a 


four thouſand pounds, then in the hands of his ſiſter Suſannah Vandyck in a 
convent at Antwerp, whom he appoints truſtee for that daughter. To bis 
ſiſter Iſabella he bequeaths 280 guilders yearly; and in caſe his daughter 
Maria Tereſa die unmarried, he entails 4oool. on another ſiſter, married to 
Mr. Derick, and her children. To his wife Mary and his newborn daughter 
Juſtiniana Anna he gives all his goods, effects and monies, due to him in 
England from king Charles, the nobility, and all other perſons whatever, 
to be equally divided between them. His executors are his wife, Mr. Aure- 
lius de Meghan, and Katherine Cowley, to which Katherine he leaves the 
care of his daughter to be brought up, allowing ten pounds per ann, till ſhe is 
eighteen years of age. Other legacies he gives to his executors and truſtees for 
their trouble, and three pounds each to the poor of St. Paul's and St. Anne's 
ae, and to, each of his ſervants male and female. 1 


The x war ir prevented the punctual e execution of his will, the probate of which 
was not made till 1663, when the heirs and executors from abroad and at 
home [aſſembled to ſettle the accounts and recover what debts they could 
but with little effect. In 1668, and in 1703, the heirs, with Mr. Carbonnet 
who ge. married the daughter” of TROY Con ad made farther inſpec- 


* Vertve alcerrained theſe matches by books i in a the pllegs at's armse- | 


tions 
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tions into his affairs and demands on his creditors; j _ what was the iſſue 


- 1 


* not appear. COVER e ee 


"as Lempſter, apes of th thelaſt 201 of Porafret, who was at Dome with 
hey lord, wee u life of ee ery W een of bis nn. 


Sir 1 Digby i in his 1 compares Vandyck and Hoſkins ond 
lays the latter n. the * by . in little. 
1 A. * 1 - 
Waller has addreſled Fl poem to Vaadyck, 8 . arti iſan; lord 
Halifax another on his portrait of lady Sunderland, printed in the third 
volume of State Poems, and Comley wrote an 7 0 on ** Asth. 


* 
15 * a | 
* Eh . i 4 3 ** : * : a 4 


Among the el 950 * of Vandyck v was, +. 
-D A * ID, B E C 5 


born at Arnheim i in 118 : be was in e with Charles I. and taught the 
prince and the dukes we Vork and Gloceſter to draw. Deſeamps ſays that 
Beck's facility in compöſition was ſo great, that Charles I. ſaid to him, Faith ! 
Beck, I believe you cou! d paint riding poſt quo He afterwards 1 aue * Sur 
Naa and er e and died in 1 gene a S310” 99 


#- ; CEE 38 £ 


GEORGE | GELDORP, 


of Antwerp, a countryman and friend of Vandyck:i in "hoſe! Houſe that painter 
lodged at his firſt; arrival, had been ſettled here ſome time before. He could, 
not draw himſelf, but painted. an-ſketches made by others, and was i in repute, 
even by (hls. cw Pra 


48 oþ 15 ! | SED : 8 Was 
2 . 9 T E $ :, 4% a BS 2» 1 
IB 9715 FU 18.377 £3 A: 970); ain | 


* RES de 2 A {oholar of Vang, is Gerard Seen cine bütber after the deaths of 
Maid by Deſcamps to have - lived with his Rubens and Vandyck, and ſoftened his manner 
maſter in England 4ill the death of the latter, there. This is all che trace I find of his being 
after which he was in France and ſettled at in England. Vol. ii. p. 162. At Kenſington 


* 3233334130 


Dunkirk. If. De Reyn's works are little known, is an indifferent piece of flowers by ey 1 
adds his biographer, it is owing to their ap- do not know that it was e W xt 


Proaching ſo nearly to his maſter's 28 to Wo con- 5th: Vol. ii. pn ones FILA 


founded with them. Vol. ii. p. 18% 9 This muſt not be, Fyppeſed, to. . 3555 5 


4 The French | author of the Abregẽ Side portraits, pe, — certainly would have had 
G 8 2 | — Ay - © | 


ice d; weden Vertue was told by Mr. Roſe that it 
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was not his moſt luerative employment, his houſe being reckoned convenient 
for the intrigues of people of faſhion. He firſt lived in Drury-lane i in a large 
houſe and garden rented. from the crown at 3oL. per ann. and afterwards in 
1653 in-Alitcher-ftreet.”/ He: had been: conderaed> in keeping the king's. pic. 
tures 3 and hen fir Peter Lely firſt can&-ovtr; he: worked: for Geldorp, who 
ved till after the . Ugo was buried at Weſtminſter. One of — ap- 
enen 7.807493 £9:2403h, zit fi AIR. © 19115 
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who! o vis employed by welt to take > ew of the er before Mardyke. 
A print of the'eonfedetite'Rect under fir George Rodke/en 

commanded by the count de Toulouſe, was | engraved ir in 2714 from a deſign 
of Sailmaker, who. lived io the age oF hty-e 
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ric the: reien of Charkes I. whon 1 lr n mention with 
to farther diſcoveries... Alt I find of 
0 ove; mentioned, 
vs. n - ſtroet e . Bradſhaw is. the HAVE 
man. that doth underſtand peripeive of all e 
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| by Kit; in bne are repre- 
mag z iche other che king and queen 
of Le eee 5 their initial letters F. and E. The ducheſs of 
Portland has a magnificent ? cabinet of ebony, bought by her father the cart 


ef Oxford fromthe Arundeian colleaion at Tarthall. Gn each of the draw- 


e 0 4 nal biftory by Polenburg, and pieces of architeRure in the manner 
r $a * ff i Jay 


no tuſtom, Wide erſons ha ee gel to Ke. indubiable proof thas the late painted por 
to two different men. A painter may execute | m 3,67 eee ee e eee 1 

2 head, though he cannot compaſs a Whole 
figure. Ne print 25 Ween ot bop One - * Lord Oxford gil thee Iandred at 
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and educated under Rloema 
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of Steenwyck by this Van Baſſen, who muſt not be confounded with the 
Italian Baſſans, nor with the Baſſanos, who were muſieians to Charles, and of 
which name there was alſo a herald-painter. The firſt Baſſano, who came 
kither in the reign of queen Elizabeth and was related to the Italian painters of 
that name, ſettled in Eſſex and purchaſed an eſtate, which was ſold in 1714 by 
the male deſcendent. In the manſion was a portrait of the muſician holding 
a baſs-viol. It is now at t Narford | in A; the. ſeat of the a fir Andrew 


Fountan, 5 Wa e 


T . 


coRNE 


"$7 


ros POLENBURG, 


1 


Fu ſweet e latle tribes and Dares; was thn at Due * 1 586, 

Hoemart, whom he ſoon quitted to travel to Italy, as he 
abandoned, ſay our books, the manner of Elſheimer to ſtudy Raphael but 
it is impoſſible. to ſay where they find Raphael in Polenburg. The latter 
formed a ſtyle en ey new,and, though preferable to eee unlike any 
Italian, except in having adorned his landſcapes with ruins. There is a var- 
niſhed ſmoothmeſs and finiſhing in his pictures that makes e. always pleaf- 
ing, though ſimple and too nearly reſembling one. another. The Roma car- 
dinals were charmed with the neatneſs of his works; ſo was the great duke, 
but could not retain him. He returned to Utrecht N pleaſed Rubens, who 
had ſeveral of his performances, 
he lived in Archer-ſtreet, next! door to. Geldorp, and generally painted the 
figures in Steenwyck's perſpectives. There is a very curious picture at cart 


Poulet's at Hinton St. George, e an inſide view of Theobald s, with 
figures of the king, queen, a ar 


the two earls of Pembroke an: 14 one 
William and Philip. This piect is probably of Steenwyck, and the fig 
which are e from 2 : Fe, ei her 55 e or” Mir. Ballen. 


The at of Fele buiß are very ſearce +2 „ @holar, Jolin te Lis of 
Breda, imitated his manner ſo eta that his 


0 x pieces are often taken for the 
hand of his. maſter, The beſt pidure in England 
count Midleton* n's. I have his own ar a dis wife's Portrait by him in ſmall 
ovals on copper; they were my father's 8. „ wife is Riff and Duteh'; his 


* In king Charles's 3 Siege are LET | + There a are 1 LES mentioned in the Gs 7 


the portraits of his majeſty, and of the children $5 of ys I... 
of the king of Bohemia, by Polenburg: and in | | 
bing Jar ames's are * pieces by him. e i | ov 
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King Charles invited him to London, where 


of the latter is at the viſ⸗ | 
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own is inimitable: though worked up to the tender ſmoothneſs of enamel, it 
has the greateſt freedom of Pencil, the ha delivery of nature. 
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. famous _— of archire@hure, and learned that manner of 
75 me 1. tal here, or when he 
died. Tis certain 3 to he _ 
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& with the king and queen, in y Belcamp: In the ſame ca- 

10 ©. recorded a little. book of p b. 5 Steenwyck. Which on the 
| fold for no more than t to pounds ten ſhillings, 

6 ture of Frobenius at Ken- 
5 Chiarles, - Tris tlie portrait of the ſon, that 
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; E: | „ SE ” Thelicve the fine 'plece or welntecure at Hough- 
| 2 ene recorded g. u een fs by the Hand'of Stcemwyck, the father. By 
' of his works. FF „ pt an Ss dhe fon was a capital picture of St. Peter in 
4 In France are the portraits of f Charles ad priſon, which at Streater's ſale 1 in 1711 ſold for 
his r r by. him about a foot high, in one 25 J. It Was afterwards in Dr. Meade's collec- 
piece, with a front of 2 royal palace in iche back EY who ſold it to the late Prince of Wales. 


ground. Deſcamps ſays thi "piQtuts is ; mere ad ar 


$ A 4 ba 2 y - * Mes G hy I 
; Se ES ASUS ES 9 oh | Y . 1 
5 & t 1 * 
LA 


a 


mite 


wy 0 Pd 8 ©: £ * 3 „ 
n 4 t 4 , $430" £ „ 
i ** 4 8 14 A 1 * : 5 Kh . Fr 
0 , - a 
: X F - g 
F Bey . | . - | 
5 * 43 F p . - . 5 + n * 
1 12 Jo 4 F 1 54 * , 
- A * ++ 7 8 % 5 * „ 
— — 
» ” 
ig . 
. 
4 
* 
— 
; % #4 
* 1 
9 
* 
* 
U « Ul 
* * 
2 P 
? 4 
— 
* o 
j 
- 
. 
- 
k 
my 
ec 
* 
* 
7 
\ 
* 
. 
* — 
1 „ 
7 x 4 p « 
* 
LAY 
* - - 
* — 
2 


4 


> 4. Kr uf 

AT . * l he 

OO RT ITE 

*h; 160 N vs 1 
NN fl 


* 11. 


3 


7 


N 


557 


DEU CR. 


2 


e e eee eee eee NU eee 
U. * 0 ＋ | N * N 
U 
7 


9 


— Oo 
— i... i. 


HENRY 


1 


— 
. 

— lt i, i. i, i. i. i... 

— ——— ——— ir. ir. ire. me... ur SS. x 


— 


. EE eo eg GP SI The 


— ; 8 = * | . ; | * „ 


—— — — — 


ED eee eee 


2 


4 
4 
A 
2 
* 


— 


2223 2882. 2 
—— — — ——— <p ey b. 
— 

- - —— 


—_— oo 


#44 


| TILL 
i BEE 


MAAS 


10 


vt 


* 


- 


 CEORGE JAMESONE. — 


„ . 


* 


= . A ⁰ V m — — —_ — 9 
THIS Tg "ON , nf i. TG Bs 1 22 » E J 
a ” OI * dens ** e 
* 


was too good 4 


youth, and Enigbt of the bath in the rohes of the order, with a dwarf age d 
thirty-two, | 7 It is painted with great brightneſs and neſs, and does not 
| dom. Upon it i 1s: written Johannes Pepin de Hungaria facieba : 
167. 1 have: "Never. 1 n n ns 
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he added impiety, till the magiſtrates thought proper to put a ſtop to his 
boldneſs, He, underwent the queſtion, and was condemned to an impriſon- 
ment of twenty years; but obtained his liberty by the interceſſion of ſome 


men of quality, and particularly of the Engliſh ambaſſador: what the name 


of the latter Was wee are not told. Torrentius came over to England; ; but giv- 


ing more f -andal than ſatisfaction, he returned to Amſterdam, and remained 
there concealed till his death in 1640, aged. fifty. one. King Charles had two 


pieces of his _ one e two "Rn of rheniſh; the n 
naked man 5 33 


* KEIRINGX, 


called here x was cinplaved by king Charles. to err views ; I "his 5 
are mentioned in the royal datalogue, particularly proſpecis of his majeſty's 
houſes in Scotland. In a ſale of pictures in March 1745 was a landſeape by 


him freely and brightly touched, with his name written on it as above t, and 


gures added by Polenburg. In Dagar 8 ſale were three drawings 
with a pen, and: 


a few ſmall thy 


waſhed, by Keirincx ; one of them had a view of the Pata 


ment-houſe: 2 W er are to the water, dated 162, 8 
hu 0 H N . KIWI T 2 E Kt | 
93 455 + x wv. 
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| + The French author of the Abrege calls ow | Charles's mark behind it. . 
Alexander, which muſt be a miſtake. He ſays f The materials of uu rich were commu- 


he acquired his reputation by what ſhould "wal nicated by Mr. John Jamiſone, wine-merchant 


deſtroyed it; as he could not paint figures; Po- in Leith, who: has another portrait of anal 


knburg generally added them for him. I have painter 1 e 12 des by: 10. 
view of a ſeat in. a park by him, freelß 
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only bariag ſurpaſſed his countrymen as Aa portrait-painter, but from his 


works being ſometimes attributed to fir Antony, who was his en echohr; ; 


en having nes under Rubens at Fs > 


1 was ſon of 88 ene an e FEY was born at 
Aberdeen in 1586. At what age he went abroad, or how lang he continued 


there; is not known. After his return, he applied with indefatigable induſtry 


to portrait in oil, though he ſometimes practiſed in miniature, and in hiſtory 
and landſcape too. His largeſt portraits * were generally ſomewhat leſs than 


life. His excellence is faid to conſiſt in delicacy and ſoftneſs, with a clear and 


beautiful colouring, his ſhades not charged, but helped by vartith, with little 
appearance of the pencil. There is a print of him, his wife Iſabella Toſh 


and a young ſon, painted by himſelf 1 in 1623, e engraved by Alexander Jame- | 
ſone, his deſcendent, in 1728, and now in the poſſeſſion of Mr. John Alex- 


ander, limner at Edinburgh, his great grandſon, with ſeveral other portraits 


of the family, painted by George ; particularly another of himſelf in his 


ſchaol, with ſketches both of kiſtory and landſcape, and with. portraits of 
the life. 


Charles * 16 queen, Jameſone' 8 wife, and Thur others of his works from 


55 


When "Og Charles viſited Seiden in 1633, che K of Edin- 


burgh, knowing his majeſty's taſte, employed Jameſone to make drawings of | 
the Scottiſh monarchs 3 with which the king was ſo much pleaſed, that, in- 


quiring for the 1 he ſat to Mun ang i wy with a won ring 


Ou: his « own — ak 


ble th | | . PORE? FE hin at on, either . 


in imitatio s maſter Rubens, or on mOme been indulged in tha liberty 
by The bin when * Tat WW. him. 5 WEL, . 
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by, 1 en moſt of the ee kawilles in . are edeed of works 
by th ie'pr re: te ft colleQion of them is at ae, the ſeat of the 
hanse z fir Colin Campbell of Glenorchy, his lordſhip's anceſtor, 


Evrlng be been cg chick and carlieſt patron of Jameſone, who had attended that 


e on 12 travels.) From Aa. en Kern eee the genealogy 
e e 


* 1 exrtich ke are edel oh bird; 4 law. His beſt works were from 1630 b 5 


terwards on a fine linen doth, ſmoothly primed his death. 


N OE OS harmony of his © ug 6 a 15 Fn” of 
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of the nouſe of Glenorchyl begun in 1398, are. en the-following N pere 
written in 16395 page 1 0 


6 em, The ſaid fir Coline Campbell (8th laird of Grd); wave | unto 


George Jameſone,” painter in Edinburgh, for king Robert and king David 
Bruyſſes, kings of Scotland, and Charles the rl king of Great Brittane, 
France and Ireland, and his majeſtie's quein, and for nine more of the queins 
of Scotland their portraits, quhilks are ſet; up in the hall of — — 
Ne N 1 1 * lun nn axle See punds.” 2 


4 Mair ths bad fir Cone yok to * faid Oe ee for the knight 
of Lockow's lady, and the firſt counteſs of Argylle, and fix of the ladys of Gle- 
nurquhay their portraits, and the ſaid ſir Coline his own portrait, quhilks 
are ſet up in the chalmer of Deaſs of Ballock, ane hundreth four ſcoire uns.” 


r 24110 
Memorandum. In thi fame year 1635 the ſaid George Jameſong painted 


a large genealogical tree of thefamily of Glenorchy, 8 feet long and 5 broad, 
containing in miniature the portraits of ſir Duncan Campbell 67 Lockow; of 


his eldeſt. ſon, firſt earl of Argylle, and of fir Colitis 


; Campbell his ſecond ſon, firſt laird of Glenorchy, together with the portraits 
y, with the branches of their in- 


of eight ſucceffive knights, lairds of Glenor 
termarriages, and of thoſe of their ſons and daug 


ters, beautif uy illuminated. 


At the bottom of which tree the following words are painte@ o i feral : The 


genealogie of the hous of Glenurquhie, whereof i is deſcendit Ape n 
and worthie <P. 163 35 55 F hag: 2 On 


hand, eleven Porte n bord, ® 15 lies 6 the. fil An; 
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| Fottlethem-hav an original pifture. of der father by himſelf, Three ſmall pos- 


traits of the houſe of 5 are in the poſſeikon of Thomas Eamilion 
eſq. of ale. e 


e . J 2 1 an 


„ a 4% E | 


E. Many « e s Socks are in, both. ene of Aberdeen. . The Sybils 
there, it is ſaid, he drew from living beauties of that city. Mr. Baird of Auch- 
| medden in Aberdeenſhire has in one piece three young ladies, evouſtns, of the 
- houſes of Argyle, Errol and Kinnoul ; their ages fix, ſeven and eight, as 
marked on the fide of the picture. Fha-fame gentleman has a ſmall whole 
length of William earl of Pembroke, by ſome aſcribed to Vandyck. At Mr. 
_  Lindfay's' of Wormeſton in Fife is a double half length of two boys, of that 
< _ playing with a dog, f their ages five and three, 1636. = 
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There 4 is a a perlpeRlire view f "Edinburgh by Jameſone, SY a Wenns 
on the fore en 


[Fe . * 
4 141 


EW aeg 6 oilbed 4 fine whole length of Charles he ctaatind the mail. 
Bi „„ 2 ates-of Aberdeen would purchaſe it for their hall; but they offering him too 
1 VVA ae, be fold ito a gentleman in the north of England. 
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de were greatly eſteemed in his own country. Arthur Johnſton, the poet, 


- led. to him an elegant epigram on the picture of the marchioneſs of 


. | | yotley, which . may. be ſeen i in the works. of chat author printed at Middle 
3 1 N burgh i in 1642. The portrait itſelf is extant in the collection of the duke of 


Gordon; and in the Newton- college of Aberdeen is the picture of doctor 
aimſelf b ame hand. A Latin elegy compoſed by David 
V Vedderburn was. printed. on his death, which þappened in 1644, at Edin- 
 burgh, where. he: was interred } in, the church- h 
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of much piety wah benevolence, "R provides kindly for his wife and children, 
and leaves many legacies to his relations and friends, particularly to lord 
Rothes, the king's picture from head to foot, and Mary with Martha in one 
piece: to William Murray he gives the medals in his coffer, makes a hand- 


beftows liberally on the poor. 


having been ſo moderate; for, enumerating the debts due to him, he charges 


lady Haddington for a whole length of her huſband and lady Selon's of the 
fs dimenſions, frames and all, hut t I 


N +bundred marks; and lord Max- 
ö eg hundred marks; 


well, for his own picture and his lad. Ft 
both ſums of Scots OR il 1 af 
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Mr. Iamflone * Jas, | enlha memorandum written He 6 by this 
painter, mentioning. FY MS. in his po eſhon, * containit 
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Kings affairs proved fatal to Dobſon ; he loved his pleafures ; and not having 
mall eme Weenrich himfelf, was involved in debts and+thrown into duc 
frem whehee he vas delivered by one Mr. Vaughan of the Exchequter, whoſe 
-piaure he drew; and thought it che beſt of his portraits. ' He enjoyed this 
releaſe but a ſhort time : dying at the age of thirty - ſix, he was buried at St. 

tober 28, 1646. A chort Rfe, in which he had promifed much 
excellence. His pictures are thought 


faithful tranſcripts of nature. He painted hiſtory as 
well as por̃traĩt; and even the latter, 
1 fiſe almoſt eee 2 4 omination. 


4 St. Ibn 1 Wilton, Ik win in a Ow 
is raw. The FT of an Jap is fad to have been 
Race 0 "Ar Chatfworth is à very particular 
gebefgf Monke, his child,; aa bis miſtreſs, 'whom he took 
F 0 on 7 Dn "Phe may 16 armowfondou 

g t e Whole piece has the air of a holy famfly ; n« 
other tradition of; apy miſtreſs of Monke, but Em 
whom he tert td x - ed, atid fo win act was a 


or is there any 
Anne Clarges “, 
milliner. There 
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| prines Roper, tn — Ruſfel and 8 abe . 
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this ; there is the utmoſt truth in t. At Devonſhire:houſe is another Kammily- 
piece of fir Thomas Brown, auther of Religio Medici, his wife, two ſons and 
as many daughters. Mr, Willett, mercharit in Thames-ftreet, has a ſmall fa- 
_ mily-pizce of Dr. Hibbard, pliyBGah; his wife and five children. The father 
and mother are particularly well painted. A little boy leans on the father's 
knee, evidently borrowed" from the well-known attitude by Rubef's of fir 
B. Gerbier's daughter. Te children on the right hand were certainly added 
afterwardsy and are much inferior to the reſt. The dates were probably i in- 
ſerted at the ſame time A Whole 'Tength of fir William Compton is in the 
poſſeſſion of the family. At the lotd Byron's is the portrait of fir Charles 
Lucas ; and at Drayton in Northamptonſhire, Henry Mordaunt earl of Pe- 
terborough in armour with a page holding. his horſe, and an angel giving him 
his helmet“. A head of the marquis of Montroſe was taken for the hand of 
Vandyck: in &'ropmet im tone cloud is a ſtatue bf Pete on the other ſide, 
his helmet. At Mr. Skinner's (Mr. Walker's collection) is a large piece of 
prince Charles in atmour, drawa abbut 1638, Mr. Wiadham, a youth, hold- 
ing his helmet; at bottom are arms! and trophies: I hie mentioned u fine 
head of Vanderdort at Houghton. Dobſon's wife, by him is on the ſtdirs of 
the Aſhmolem muſeum; at Oxford; and his iown head is at earl Pauttett's; 
the hands ware: added long ſince by Gihſon, as he himſeif told Vertue. Cie Fg 
of Son aſs 9d pico df; an old man ſiting, and his fon behind him: 
was gvritten the fallowin giupigocis, publiſhed by John Elſum 
—— painting; a work r efore, thoiigh 
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ſoner with duke Hamiltom and lord erer manner, ning rt the phin- | 
This picture has great merit. 57% cipll Aula ee a Uses oe th Kade pooh 
* It s » din one printed in W Fg 
t 


8 Yori and-houſe, as I have faid, is a triple portrait of ſir Charles Cot. 
'terel embragec aby Dobſon, and ſir Balthazar Gerbier in a white Waiſtcoat. Sir 
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| be drow. yarious: pictures , * particularly one very large emblematic piece, 
which: now hangs. on the queen's ſtaircaſe at Hampton-court. Charles and. 
kis queen, as Apollo and Diana, are fitting in the clouds; the duke of Buck- 
ingham f under the figure of Mercury introduces to them the Arts and Sciences, 
while ſeveral genii drive away Envy and Malice. It is not a pleaſing picture, 
| Hut has the merit of reſembling the dark and unnatüral colouring of Guercino. 
This and other things f he completed in ſix months F, and'was rewarded with 
three thouſand'florins, a ſervice of filver plate for twalve perfons, and a horſe; 
| and though he returned to Utrecht he ebntinued' to paint for the king. It 
muſt have been during his reſidence here that he dfew an adinirable half 
length of Lucy counteſs of Bedford; now at Woburn *- it is painted and finiſhed 
with the greateſt vivacity and deatnels.” She is in black, leaning on her 
hand. Mr. Welt has tlie portraits of the marquis of Momroſt, of the princes 
Rupert and Maurice, with. his” name written to them thus, Gxonthorſt: 
Another of their eldeſt: brother Charles Lodowick, count palatine I, is dated 
1633. A print of Mary de Medici is * G. Honthorſt effigiem pinxit - 
1633. Rubens was 4 great admiretr lbs nigiit· pi T1 
worked for the king of Denmark; this doſe of his life was employed in the 
ſervice of the prince of Orange, whoſe houſes at the Hague, Hounſlaerdyck 
and Reſwick were. adorried' by Ris pencil with: poetic hiſtories. At the laſt 
of the three he painted a chamber witki the habits, , animals and productions 
of various countries, and received 8000 florins for his labour; He died at 
the Hague in 1660. Deſcamps in his ſecond volume ſays, that Wert 
brought to England Joachim ads his ſcholar, and that the king beſpoke 
many pid ures of him ; and that for the earl of Arundel he copied from Hol- 
bein, Henry VIII. fir T. More, Eraſmus, and'ſeveral others; and that he leſt 
England and went to Venice in 1627, I-find no other authority uc this ac- 
eount: not one work of Jan d in King Charles s colfeQion ; 7 
been in England, he takes not 


drart is 3 
and what is more concluſive againſt his havi 
the leaſt. notice of it himſelf in the Life of Honthorl, thou de. relates n. 
yy LS + . 2 1 Reg Mot 
 * There wene ting tikka Janos anliah:t. bak rfto ig Charles 10 the dubeof Bucks. 
+ There is another at Kenſington of the duke ingham, in the poſtſcript to which he alte the 
and ducheſs (to the knees) fitting with their two duke, if Hontho eee 
children. The duke's portrait is- particularly ture 2 ĩ³3 
good, The-duke had. a large picture by Hon pr le * +4794) 1 7 
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+ fourth which I had: almoſt forgot; it is 4lie original of my. eldeſt daughter ; 

it hangs in this chamber over the board near the chimney, which you muſt 
ſend to my lady Aubigney * *. At Wimpole in Cambridgeſhire, the ſeat of 
the earl of Oxford, which had ben fir Henry Pickering's, and before him the 
ſeat of the Tewpelts, were copies by Belcamp of ſeveral Engliſh heads, remark- 
able perſons ip, the fe Se "of Henry Vill. Elizabeth, James, and Charles I. 
but they were e all ſold"ar 9 wien the reſt of the Harletari colleon. | 
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Belea mp was Added by a vote ofthe Commons June 2, 1649, to to the "fl 
ber of trullecs'{b the dig ere Ang s goods; ; and the directions for the ſale 
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palace, were ſold alter —.— 8 pry 75 75 P's an d age n the:ornaments 
of the hall;gt Marlbopough-houſe. He worked ;too for; Villiers t duke of 


Buckingham at York-houle.., oh cieling from thence Was ſingg at the houſe 
of Sheffield duke of Buckingham in St. James 's park-: It tepreſented the- nine 
mules in a large circle... He. painted too the. family aaf Villiers, and a large 
picture for in, fo: wide by five high. of a, Magdalen lying | roo 
contemplatingg Mull. enen his Jaſeph and Potiphar's wite; 

ther things for. the king, and preſented bim with a book of ; draw- 
ings. Of Lon: roo 950 nde 2 — 15 8 print aſter him, any which. he is 
called by miſtake Civis Romanus, engraved by Lucas Voſterman. He made 


ſeveral attempt « at portrait 2 8 ut with dene lucceſo g ae 
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philus earl of Suffolk She was in love wi / from,Vandyck, ” 
George lord Aubigney ſecond. ſon of the duke Wea 
of Lenox, and turned catholie to marry him. '+ In that duke's deollachän ee 3 


dee Strafford Papexs, vol ii. p. 165. She was pictures by him of a Magdalen and the holy fas 
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Chriſt and Joſeph his own portrait * done by himſelf with a pallet nol pett- 
cils in his hand, and muſical notes on a fſcrip of paper, is in the muſic ſchool - 


at OGiferd. There is a print of him, painted by John Lyvyus, and engraved 
by Voſterman, and another portrait of him at the late fir Andrew Fountain's 


at "Narford 3 in Norfolk. On one of the plates, which he etched himſelf , he 


has put in Italian, done in my youthful age of. 74. At the ſale of the king's 
goods he gave 230d. for four pictures. His brothers Clement and Jerome 
were likewiſe ee In .one of R. e rn, is this 
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has When the king 's che e from Mica quickl flyer was” ot in 
amongſt them and AP them all black. . Mr. Hierony rag. Laie ec told. me 
that to cleanſe them, firſt he tris: fal ng. - ſitrle, "then Be Mixed i it with warm 
milk, and thoſe would not do. At laſt he ranked them With, a a qua-vite 5 
and that took off all the ſpots, d he fas "twill take off old 1 Is 


Nicholas died at W 51 of 585 
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It is called, Prove primo! fakte 3 Tacq ua forte da Him as the firſt who paſſed off copies for otigi-' 


N. Lanicie a Feta ſua gioyatiile di cent ott6* nals, by tempering his colours with To6t'; and 


anni, 1636. Another {mall book” he enritted; then by rolling 2 up, he made them erackle 
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the Contractor's room, but in which palace is not ſpecified'®,” - On the mik. 


fortunes of the royal family he retired to Antwerp, where in 1659 he was ſhot 
by the actidental diſcharge of a gun. There is an epitaph on him in De 
Bie's Gulden Cabinet, A —_ pron after Titan re by anker in 16 50 
18 e to Wouters. TEE 9 99) 5: ee 


15 * E N. 0 
N 8 
N * * 1 * n 


ct ny in 5 a [little before the death of Vindpck of Ae manner 


he was a lucky imitator, and had the honour of having ſome of his pictures 
paſs for that maſter's, He left England in. 1649, ſaying, © He would never 
ſtay i in a country where they, cut off their king's head and were not aſhamed 
of the action.“ It had been more ſenſible to ſay, he would not ſtay 
where they cut off the head of a king that rewarded Painters, and defaced 
and ſold his colleclion. One John Na Fe 12 2 was buried 
in Rs Martin's in ala = / 


5 has been mentioned i in a former part; of this 3 Though un ; 


to Charles I. he may more properly be called a retainer tb the arts than a pro- 


OS, fefſor.- - His life ! is to be collected rather from office-books than his works 


or his reputation. Yet he was not ignorant. I have two. ſketches: of heads 
drawn by him with a pen, that are maſterly. Vertue faw many more in the 
hands of Murray the painter, who; Was ſcholar of a ſon. or nephew. of De 
Critz, Who, according to Murray, painted brevely ſcenes for maſks. Among 


thoſe drawings was a ſketch' from a picture of ſir Philip Sidney t, then at 
the houſe of De Critz, and now in the poſſeſſion of lord Cheſterfield. At Oat- 
lands he painted a middle piece for a cieling, which on the diſperſion of the 


king's effects was fold for 20. In 1657 he painted the portrait of ſerjeant 


works was a N to depo De Critz for” Ks nba. Pictures of Palma and 


* in = pt Tp of PAS U. are en hand; . to be fans. eee after 


three, bebe and the ny of St. Sebaſtian, the publication of the book in 1618, was writ- 
Lely's, ren. ten where every picture was from which the 
+ S W . prints were taken. That of fir Philip Sidney 


ww - 


"Is the fame with lord Cheſterfield's, and under 


In the earl! of Oxford's brery was a COPY was written, at Mr. De Crit? —ſtrong evi- 


of Holland's Heroologia, in which in an old dences of this ä a genuine picture. 


#4"with a paper in bis hand. In a book belonging to the board of 


the 


c 


—— = 
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the Cæſars of Titian. This was in 1632. Among the ananities and fees 
payable out of the cuſtoms in the port of London in chat reign, was a pay- 
ment to John De Critz his majeſty's ſerjeant-painter, for his annuity at 4o/. a 
year due to him for one year ended at Michaelmas 1633. And in a wardrobe 


account, loſt in the fire in the Temple, was this entry: To John De Critz, 


ſerjeant- painter, for painting and gilding with good gold the body and car- 


riages of two coaches, and the carriage of one chariot and other neceſſaries, 


179 l. 3s. 44. anno 16 34. If this bill ſnould ſeem to debaſe the dignity of 


ſerjeant- painter, it may comfort the profeſſion to know that Solimeni, who 
was inferior to no painter of any age in vanity, whatever he was in merit, 
painted a coach for the preſent king of Spain, when king of Naples, which 
coſt 12,0007. Indeed I. can produce no precedent of any great maſter who 
painted and gilded barges, as ſerjeant De Critz _—_— to have Lowe by the 
OY Paper, a memorandum i in his own hand : 


. 6 Jobn De Critz dcimatanderh a for cheſe parcells of worke Gallons 


ing, viz. For repayreing, refreſhing, waſhing, and varniſhing the whole: body 


of his majeſty's privy barge*, and mending with fine gould and faire colours 
many and divers parts thereof, as about the chaire of ſtate, the doores, and 


moſt of the antiques about the windowes, that had bene galled and defaced, 


the two figures at the entrance being moſt new coloured and painted, the 


Mercury and the lion that are fixed to the ſternes of this and the row barge 


being in ſeveral places. repayred both with gould and colours, as alſo the taffa - 


rils on the top of the barge in many parts guilded and ſtrowed with fayre 
byſe. The two hgures of Juſtiee and Fortitude moſt an end being quite new 
painted and guilded. The border, on the outſide of the bulk being new layd 
with faire white, and trayled over with greene, according to the cuſtom here- 
tofore—and for baying and FMN te, white number of Ay oares Us 725 
row args beinen lun“ ihn in [ 


On the 4 ſide of this Gra of paper is e bill. 0 | Lew, F "20 
Ke and WE gs with. 5 4 white 1 SUES for Aa Ie 2 to Moe: 
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eolours,. the letters dire Ging to the howers guilded with fine gould, as aloe 
T the glory, and a ſeruwle guilded with fine gould, whereon the number ang 


print of Charles IL. paint 


the Catalogue. > 
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ſigures ſpecifying the planetary howers are inſcribed; likewiſe certain letters 
drama in black, infomping in hat part of the compaſſe the fan at any time 


there Ihitüng hall be reſident; the :wwhate worke being circumferenced with à 


frett painteil in a Ce ſtone one, the: hi 6p „ ec * * * 
OP itz fwote.”. a 48 * 3 * — 8 841755 l 5 D 


* 


„„ | 
rn H 20 


e N onth of thele eee I Is on. De 


Grit others were buyers of the king's goods to the value of 4999 J. Rich. 
Symonds ſays, that Fanden s houſe in Auſti were three rooms full 


of the kingꝰs pi ee De Critz,hrother: or ſou, ws ode of the pe- 


_ titioners to the council of flate for delivery of the goods they had purchaſed, 
which had been detained by Gromwell. Themas De Critz, brother of John, 


was a — . and ſuperior, ſaid Murray, to his brother. One of the name 
-mace-bearer? ONE par ti: A head: of one Olver De Critz, 
n/his hand; is ä 2 Ds en had a 


mand has _ lived to ſee 36 5 of her own nu eg There is a 


ed before his reſtoration by Ha nan, engraved by 
eee seen him in the veel of ames II. gee 
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Hen. Danckers at the Hague; and at general Compton's Vertue ſaw one 
done by Hanneman at the ſame time. He “ painted in the chamber of the 
States at the Hague; and for the Heer Van Wenwing two uſurers cow 

their money. While he worked on this he wanted a ſum himſelf, which he 

borrowed of the perſon. who had ordered the picture, and which, when it was 


finiſhed, Wenwing would have deducted; but Hanneman told him that all 


the gold he had borrowed was put into the picture, and was what the miſers 


were counting. He died about n 1 N called W was buried 


in St, Martin's in 1641. Ber 


There were ſeveral other oalnters Tay in : ho reign of Charles, who were 


ſo inconſiderable, or of whom 1 Sad Li little, that I thall mention them my | 


briefly. EY 4334 
; Gartiink Neve drew the portraits of Richard lord Buechurſt and Mr. Ed- 


ward Sackville in one piece in 1637. It is at Knowle, No. 73, in the pic- 


ture-gallery at Oxford, is painted by him, where he is called a celebrated 
painter. In 1664 he drew the portrait of Mr. Aſhmole | in his herald's coat +, 


K. Coker painted a head of colonet Maſſey, prefervet | at r Coddington ia * 


Cheſhire. 


Matthew Goodricke or Gothericks, 3 is mentioned as a a painter; in one of the 
office-books of that reign. . 


In the i inventory of the 8 at Oatlan Ty yas 2 view 1 Gmenyich * 
Stalband t; and in Mr. Harene's ſale 1764, wad an octagon landſcape, with 


the ſtory of the centurion, by the ſame hand; forgething in the manner of 
Paul Brill, but the colours exceedingly bright and 2 


catalogue of the * g W was a profpe&t of G 


ich, by Portman. 


Mr. Greenbury i is n in the catalogs 1 the king 's ; calleQion for 


copying two Pictures of Albert Durer 1 the direction of the d Sh al. 
Probably he was one of tord ArandeP' 8 painters, IEG: 


„ 3 


Horatio Paulin Hved chiefly in Holland, He cane to Log ea went bo 
Hamburgh, and thence to al. 5 Notiere agreed to go With TOR, 


* Engliſh School, Neg > + Aſhmoles Diary, p. 39. 
1 His head is amongſt thoſe wiginhed after Yoo $ Pape 173. 1 
5 5 "but 


ng. And in another 
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J Aaqetbazl gef 


ald plated 'with ohe Shep 
and 4 


— — 3 


but was diſoouraged - Deſchmps . expreſſes: ſurpriſe, * that" pious painters 
ſuduld have exhibited to the public very licentious pieces and ſcandalous nu- 
gra ut by the ageount which he has given of Horatio Paulin, he ſeemed 
10 it Himſelf with a very eaſy ſolution bf this patadox. Paulin ſet on 


| footiackidd of promiſeuous'cruſads to the Holy-land ; they were fired wit 


Exofles; relics, &c. and on the road made many proſelytes of both ſexes. A 
baker's wrife in particular was ſo dewoùt; that ſhe thought it a meritorious 
action to plundet her höſband of his plate, that ſhe might equip herſelf for 
the pilgrimage. When the caravan was furniſhed by cheft, one may eaſily 


Le why its apoſtle ainted indecent altar- eces. 
FISH ox N 8 1 — 2137 fit v1 191 Th = Ito: 58 2127. 


Povey lived in this e and 3 head which! was in the ra of 
Mr. Leneve, norrey. a 


| > Dn&/Hamilfem;ai:Ehdlid: dan, is ttt by: + Gunnar; — in 


painting * — OY wu 1 er for che ie of Bran- 


a; 1 7 TE 1 * 3 
| pay 149. 489 81 of 3126 9 * ä a Ore ; 


Ei 8,8“ Ke the dani of 122 Ven: an 3 3 of 
al Fairfax, and John lord e F ordwich: the two. A were en- 


ene | 
graved by Hollar. EE rad 
wy Holderneſs drew the picture of an old woman. with, Aa Kull, which was in 


e collection of Villiers duke of Buckingham. 


"Ko Johnſon made a draught of Canterbury in 16 57, hieb Eel on the 
aits df The Hbr⸗ "belonging t to the cathedral. 1 


9 5 


„„ i as a painter in de in 16 5h. 
150; 25 iu D125 


e ln FRANCS, BARI. O 


* of m more note. than tl 5405 cedingJartifts. He. was born in LiveolaGire 

1d a face-painter ; . but his taſte lay to birds, fiſh, 
Is in which he Wale great figure, Tet? his colouring was not 
equal to his defigns—conſequiitly” which is not often the caſe, the prints 


from Re pu th works Pe: more hononr; than the works themſelves, eſpecially 


. F 


#2 N he goo Auge; ern of them. engraved, . Hollar and 
rl _y Me e At * 4 =D bee Ao. 12 * 2 wy 1 : 
£37 NY f ti Land ie 

1-4" * An 8 | e b School. 5 Faithorn. 
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Faithorn . There are fix books of animals from the drawings of Barlow, 
and a ſet of cuts for Eſopꝰs Fables. Some cielings of birds he painted for 
noblemen and f gentlemen in the country; and he drew ſome of the monu- 
ments in Weſtminſter-abbey, deſigned for an edition of Mr. Keep's hiſtory of 


that cathedral. Mr. Symonds ſays he lived near the Drum in Drury- lane, and 


received eight pounds for a picture of fiſnes. He once painted a half length 
of general Monke; and the herſe was deſigned by him, as was expreſſed in 
the I chamberlain's warrant to fir Chriſtopher Wren to prepare timber for 


it at Monke's funeral, I have a curious long roll, engraved by White, ex- 


hibiting the ceremonies and proceſſion of that magnificent interment, with a 
full deſcription of it; the frontiſpiece is well deſigned by Barlow. It is re- 
markable that forty gentlemen of good families ſubmitted. to wait as mutes, 
with their backs againſt the wall of the chamber where the body lay in ſtate, 
for three weeks, waiting alternately twenty each day. Barlow, though i in- 
e a . "ne of er from a friend, died =owe ſo 1 as n 


5 


Sin TOBY MATTHEWS, 


4 one of thoſe hateroclite animals 950 finds his place any where His fr 5 


was archbiſhop of York, and he a jeſuit. He was ſuppoſed a wit, and be- 


lieved himſelf a politician. His works are ridiculous, and his greateſt ſucceſs 


was a little miſchief in making converts 1. The famous counteſs of Carliſle, 
as meddling as Matthews, ' and as affected, was the object of his adoration. 
He drew a character of her d, which commends her ſo impertinently, that, 
with ſcarce ſtraining, it might paſs for a ſatire. For inſtance, he ſays, She 
has as much ſenſe and gratitude for the actions of friendſhip as ſo extreme a 
beauty will give her leave to entertain; and that although the began to be 


be title to one of his books, in which ſome fright made Wat keep his chamber longer than 

are etched by Hollar, is, & Diverſz avium ſpe- Wo ſickneſs would have detained him; and don 

dies ſtudioſiffimè ad vitam delineat per Fran. Tob 

Barlow e ee 1 Gul. make a very ill man to be a martyr ; but now the 
Faithorn excudit 1658. dog doth again wäg his tail.“ Strafford Papers, 
+ At Clandon, lord Onſlow's, are fire pieces vol. ii. p. 125. It ſeems in this buſineſs Mat- 

by Barlow, ' thews was unjuſtly accuſed ; the converſion had 

IT On the lady Newburgh. bing coveted to | been made by the ducheſs of Buckingham -_ 

popery, lord Conway writes thus to the carl of N e the Spaniſh Wy 5 we ft 

Strafford: „ The king did uſe ſuch} words of 

Wat. Montagu and ſir * Matthew, that the See this charafter ben to e ee 
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iah was in ſuch perplexity that I find he will | 
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erer 


perſon, is evident from a letter written to 
ingham from Spain, in which they tell bim . 
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civil to people at firſt, the would rather how what ſhe oould do, than let 1 
Adtulr/Cintiebtl in it, and that the' never conſidered merit in others but in 


proportion as they bad any to her. That ſhe aſſected particularity ſo much, 
that you might fear to be leſs vated by her for obliging her; that ſhe had 


age religion, was paſſionate, could fuffer no condition but plenty and' glory, 


was fickle, and gay only out of contradiction becauſe her phyſieians had told 
her the was inclined to melancholy” with a heap of ſuch nonſenſe—in ſhort, 


I believe, no proud beauty was ever ſo well flattered to her own contentment, 


Mr. Garrard, maſter of v4 charter-houſe, a man of more ſenſe and more 
plain Tenſe than Matthews, has drawn this lady's character in fewer words, 
and, upon the whote; not very unlike ſir Toby's picture: « My lady Carliſle 


will be reſpected and obſerved hy her fuperiors, be feared by thoſe that will 


make themſelves her equals, and will not ſuffer herſelf to be beloved but of 
thoſe that are her ſervants*.” Sir Toby Matthews's title to a place in this 
work depends ſingly upon a letter from the ducheſs of Buckingham to the 
duke t, in which ſhe tells him ſhe had not yet feen the picture which Toby 
Matthews had draw¾u of the Infanta and ſent over. Vertue adds, that he had 


ſome ſmall {kill in limning ; otherwiſe I ſhould have concluded, that he had 


duly drawn the Infanta's portrait in the ſame fantaſtic colours which he had 
employed on lady Carlifle ** However, as it is not foreign to the deſign of 
this work to throw in as many lights as poſſible on the manners of the ſeveral 


ages, I did not unwillingly adopt Vertue's miſtake, if it is one. Whoever de- 


fires to know more of this perſon, will find his life in the Athenæ Oxonienſes. 
But I have not yet done with theſe motley characters: the king” 8 talte made 
1 court dara to be 5 en and Virtuofi: da theſe > 


SOLES YT JAMES PALMER, 
often mentioned in the e of the ropal colleQion ; in which be fold, 
* Strafſord Papers, vol. i. p WG e Bay e e 66 inten 


IA. -Symondes ſays, Mr. Gage, fe Thoby us to deliver th;s letter to your majeſty, which is, 
Matthewes Mr. FI—ill were buyers + of * as he calls it, a picture of the Infanta's, drawn 


for the duke of Buckingham. in hlack and white. We pray you let none laugh 


1 That I gueſſed right, and that the partralt at it but yourſelf and honeſt Kate (the ducheſs 
of the Infanta was only a deſcription of her | of Bucks). He chinks he has hit the nail of the 
head, but you will find it the-footitheſt thing that 
ever you fam Vide Miſcell. State Papers, pub- 


James by prince Charles and the duke of Buck- 


ed by lord Hardwicke 1798, vol ii. p. 423: 
| i gave, 
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gere, and painted pictures. Of the latter was a * piece of Tarquin-and Lucre- 


lack. He had lodgings in the tennis-court at Whitehall, and is often mentioned 
2s à domeſtic ſervant. He was the perſon ſent to Richard Atkyns ſor the 


picture in which tlie king diſtinguiſhed two different painters; and Mr. Gar- 


ratd; in a letter to lord Strafford dated Jan. 9, 1633, ſays, * 1 had almoſt forgot 
to tell your lordſhip that the diceing-night the king carried away in James Pal 
mers hat 1850 pieces. The queen was his half, nd brought him that good 
luck; the ſhared preſently 900. In Stone's accounts, from which I have 
given ſome extracts above, is mention of a monument for Palmer” s wife. If 
theſe men add no great ornament to our liſt, it will at leaſt be honoured hy 4 our 
_—_— a nen of _— was a or mae too; I mean 


. 


* 


the oh, of, Sos. "ty 5 Life 3 to bis Works we are . 
4 That for his diverſion he praQtifed muſic and painting. I have ſeen, adds 
the writer, ſome pictures {aid to be of his drawing, which remained þ in that, 
family (of Mr. Jefferys), which I mention not for the excellency of them, but 
to ſatisfy the reader of his early inclinations to that noble art; for which alſo 


he was afterwards: entirely en wi Mc. Samuel nn one e f me nod 


eminent t N, Me: ** „ G N þ 


him till 1 bad diſp N the pap rig in 895 He was 1 born. at 1 
and retained } in the 1 2 of Chriſtian IV. Eing of Denmark; 5 but the excel- 
lence of his genius prompted him to the 1 90 of heiter models than he 


found! in that northern climate. 'He ;travelled to. Italy, and taped] there four 


5 Bl 51 For the others fee p. 19, 585 . al 2 42 of RG Palmer earl of Gatſemain, hat 
uz 143575 189. . of the dutheſs of Cleveland. 


He e the Tnrins) fines: F Several are Alu e uaenoin de poſſebon | 


8 ried Katherine eldeſt daughter of William lord of a perſon in bday moor? i 
_ * of fir — Vaughan, and ve Kt Anne Io ite eil“ 


Kk 2 . 


tia copied from Titian. Another, the feaſt of Bacchus, was delivered to him 
by the king's own hands, to be copied in tapeſtry at the manufacture in Mort- 


Le 


8 LA" 
— —— — 
r 0 AAS + « 4 
* 


11 

1 1 ; 
N } 

3 


* 7 
5 


8 e 838 * 8 
Nr e "a 1 
DP . 


PAINTERS .. ru REIGN. 0r-CHARLES T. 


pen u was at Wen 1 ene he learned thoſe beautiful groteſques ; in 
wich be aſterwards ſhone. At Venice he became known, to ſir Henry 
Wotton, and ſir Robert Anſtruther recommended him to prince Charles. 
He arrived while the prince was in Spain, but notwithſtanding was graciouſly 
received by king James, who. mentions that circumftance-in a Latin letter 
that he wrote to the king Denmark, deſiring leave to detain Cleyn in 
b zough avi ai perniſion to return firſt to Copenhagen and- finiſh. 
un £ niſing ta pay the expence of his journey. 

* The requeſt Was granted, and Cleyn, 
| . a "the a The, king had juſt then. 
s towar Grane's new manufacture of 
efirh lortlack. They had mee only after ,old-patterns:;-Cleyn was 
et Rae, r. gone. deſigns. both-in biſtory and. groteſque, which carried. 
e b works to ſingular perfection. It appears by king Charles s catalogue, 
ave of the cartbons were ſent thither/to he copied by him in tapeſtry. 
enfjon. is recorded by Rymer f.“ Know yee that we do give and 

rant unte Francis Cleyne a certain annüitie of one hundred pounds by the 
ar ang bis natural ke?" He enjoyed this ſalary till the civil war; and 
ds ; Teh, neh favour-with the king and in / fuch- reputation Mat on a ſmall 
drawin ee e Indian 2 fix. che ſquare,” which Vertue ſaw, 

«Ae od ech Ib famofifitno Frat TY eyn, miracslo del ſecolo, e 
* ſtimate Britania, 1 Jleyn was not em- 
yer = in the a at Montack: be had « [houſe near che church in 
hs arden, and did fe vera 1 other (bingo p the . nobility. At 
ebe painted al. ceiling 1, oa rom e. gallery, with | 
riey..anc Sqn es in 0 The 


inghamft hire, Bt One ark in Nonkamp⸗ 
nſhire, ang. C Par fon 's-green e ford e gh's), were 
mente 485 Ua. There is. Kill extant . beaüti ul chamber corned by 
K BS e, „ with a ceiling in. y roteſque, : and ſmall compartments 
on | the chimneys, If the Axle; and not vnwearthy of Parmegjano... Two chairs, 
ved and gilt, with large thells for backs, belorſging to the fame room, were 
4 zbtedly, from his defigns ; and. are evidences of his taſte... A letter“ 
From lord Cortingion, to lord Straffotd, deſcribing the former's houſe at 


5 ol eee ti clk, though gon rot There is @Fertain large 
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fow. room made under the building with a fountain in ic, and other rare 
deviſes, and the open gallery is all painted by the hand of a ſecond Titian. 
Avg. 1629.“ In king Charles's catalogue is mention of four patterns for the 
great ſeal, drawings * on blue paper by Cleyn. He made deſigns for various 
artiſts; particularly for ſeveral of Hollar's plates to Virgil and Eſop; for 


theſe he received fifty. ſhillings. a-Piece. There are two ſmall books of 


| foliages from his drawings ; one containing ſix ſmall Gips with animals in 
groteſque; the other, in five ſlips, of the ſenſes; and the initial letters of his 
name F. C. inv. 1646. And two books for 'carvers,. goldſmiths, &c. con- 
taining 25 plates. It is however uncertain whether theſe and a few other 

plates of the ſame kind are not by his ſon, who had the ſame chriſtian. name, 
= imitated his father's manner. Such is a title-page to Lacrymæ Muſarum, 
elegies on the lord Haſtings, who died in 1650, the day before he was to 
have been married. Alfo, feven plates of the liberal arts, about four or five 


inches ſquare, prettily deſigned: and neatly etched, On a fmall print of the 


father, etched by-the ſon, Mr. Evelyn wrote, © A moſt pious man, father of 
two ſons, who were incomparable painters in miniature; all died in London.“ 


By the regiſter of Mortlack it appears that he had three ſons; Francis born 


in 1625, who died and was buried at Covent-garden' October: 21, 1650. 


Charles and John; and two daughters, Sarah and Magdalen. He had another 


daughter, probably born in London, and called Penelope. Vertue ſaw a 


miniature, ke -Cooper's manner, but not ſo well, of Dorothea; youngeſt 


daughter of Richard Cromwell, æt. 4, 1668, with theſe letters, P. C. which 


he thought ſignified Penelope Cleyn +. In the catalogue of plates and prints 


exhibited to ſale: by Peter Stent 1662, was a book of groteſques in ten plates; 
Francis Cteyn inv. et ſculpſit f. Cleyn, beſides his own ſons, inſtructed 
Dobſon; and died himfelf about 1658. Mr. Engliſh: F, a painter, who died at 
Mortlack in 1718, had a picture of Cleyn and his wife, and ſeveral of his 
deſigns for tapeſtries, ath which came to Mr. Crawley of Hempſted :Hertford- 
. ſhire, Richard Symonds in one of his pocket-books mentions another piece 

of Cleyn and his family: by catdle-light, and a copy by the ſon of a ſacrifice 
from n which was in the * an and a n on coloured 


* I am 88 pry ane r by W There f is a Cots with iv heads prefined-to 


Cleyn are ne he ng e Dr. Dee's bock PRINT in- 1659, en Fran. 


in Scotland. nh 9; . 2811-71 E Len Cleyn invent. i 1. : 5 fl 
+ Burleigh i is a bead of Cecil lord Rovs; 5 He etched a ſmall Niet | five Tian Chriſt 
1677s with the ſame letters. and the two 3 at Emmaus. 
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paper: At Kenſington I have lately found a picture which I do not doubt is 
of Cleyn's hand. It repreſents Chriſt and Mary in a chamber, the walls and 
windows of which are painted 1 in groteſque. Different rooms are feen through 


the doors; in one 1 ſuppoſe 1 is Martha employed in the buſineſs of the Emily. 


There is merit in this piece, particularly: in the perſpective and groteſques, the 


latter of which, and the figures in the manner of the; — ſchool, maks 


me Me f to e it to this * 


PN iS 0 0 un N 1 0 8 K 1 N K 
* th ” of, this valuable Oey Wi 1 find. fewer v e than of almoſt 


any man in the liſt whg arrived to ſo much excellence. Vertue knew no 


more of him than What was contained in Graham's Engliſh School, where 
we are only told that he was bred a face- painter in oil, but en 
taking to miniature, fat exceeded what he: did before; that he drew king 


Charles, his queen, and moſt of the court, and had two conſiderable diſciples, 


Al 


r and Samuel Cooper, the latter of whom became much the more 


eminent lininer. Hoſkins; ' though ſurpaſſed by his ſcholar, the younger 


Conyers wens a very good painter: there is great truth and nature in his heads; 
xrnaticns are too bticky, and want a degradation and variety of tints. 


* ban a of ferjeant Maynard by him, boldly painted and in a manly ſtyle, 


| theſe faults; and another good one of lord Falkland, 


more en of his patriot melancholy than the common prints; it was in 


the collection of doctor Meade f. There is indeed one work 1 of Hoſkins 
that may be called perfect; it is a head of a man, rather young, in the gown 


of maſter of arts, and: a red ſatin waiſteoat. The clearneſs of the colouring 


is equal to either Oliver; the diſhevelled hair touched with exquiſite freedom. 


It is in the poſſeſſion of Mr. Fanſhaw, but not known whoſe portrait. Vertue || 


mentions à ſon of :Hofkins of the ſame name, and ſaysz that this mark II diſ- 


5 tinguithes the works of the father from thoſe of the fon; which have I. H. 


ie :I mertiveith mb eher lat Ss that e! in Sander- 


; 16: N. # £2471 - ; 1 r 5+ 


There is not even a 1 of bim extant. 4 Since BY Grſt 1 of this 3 1 have 
© +At'Burleigh is a portrait of David Cecil, fon ſeem another at Burlcigh, ſcarce inferior. / It is 
of John fourth earl of: Exeter by Fratices, diugh- the profile of 2. boy, in brown, holding in one 
ter of the earl of Rutland; it is dated 1644 hand a play-thing like caſtanets, It 1s admirably 
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ſon, who barely -vames Him 555 One Peter Hoſxins is entered into the regiſter 
of Covent - garden as buried Jaly 1, 1681. Hoſkins the father was buried in 
that church February 22, 1664. In the Catalogue f af king Charles are men- 
tionell two drawings by Hoſkins fur the great ſeal. . Colonel Sothby bas a 
head of dar Benjamiu Rudyard by him, and a profile, which. Vertue thought 
might be Hoſkins himſelf. nnen _—_— Sis is a te wan 
r to them. 911 70 


> F 8 1 1.5 4 * # * £ o „. 
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ALEXANDER 8 5 


was were Hoſkins, and with his brother Samuel,of whom an account will 
be given in the twelfth chapter, was inſtrüicted in Witer-colotrs/ by their uncle. 
Alerander painted landſcaped in this manner as well as portraits. At Burleigh 
is the ſtory of Actæon and Diana by him. He went abroad, refided ſome 
time at Amſterdam, =p at laſt entered 1 into the ſervice, of queen TONES. | 
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a poll] * Air Copies Gt i not faid whather 5 in 10 ot mjniat tu 
from Italian maſters. Graham I ſays, ſhe was in ſuch favour with king Charles, 
that he preſented; her and Vandyck wit wit ne at e me 
coſt him above fre hundred pounds. 1 her ſhare was: near /equal, I 
ſuppoſe ſhe painted in oil. It would be a very long time before the Worth of 
acol. in ultramarine could be employed in miniatures. Vertue mentions her 
teaching a lady to paint, whoſe picture ſhe drew ſtanding behir d her own; 
herſelf was fitting with a book of drawings in her lap; and he adds, that mam 
pieces painted by her were in che Wande of a roads __ Ne Mrs; | 


Carliſle 2 _ why 10 F + np] ai ; 1 
oy aa | 5 gs two 5 "fo of late years 9 given ths aobie 
encouragement to 7 Louis X a deſerved their pro- 


— 


competition wien e 18 ener e n: 
Page 20. In the ſame place EY ages. TIN 
the like tranſient manner of a ſon of Hilliard. 1 En * 


he latter Was Geneva in ie bis alen A 3 and archi. 
b Paſſed:part df his us in Italy, had retired to that city. The ſon 
_ was deſigned for a jeweller; and having frequent occaſion to make uſe of ena. 
mel, he attained fuck a tone of colour, that-Bordier, who afterwards became 
mis brothercindlaw} conceivedithat-if Petitot would apply himſelf to portrait, 
ne might carry tlie art de Freat perfection. Though both wanted ſeveral co. 
lours, which they knew not how to prepare for the fire, their attempts had 
great ſucceſs. Petitot executed the * and hands; ne, the hair, dra- 


peries and OW. $6 5 3 0 K 7 


* — 25 4 . nh "I 


tax: ahr 88 MON ii . 5 

gh 40. | Irie. ot local o friends ſet n Italy. As 
painters; the alata, of the art were open to them; 3 28 enamellers, they im- 
proyed tos by frequenting the beſt chymiſts of that country; but it was in 
England: that they wert ſo fortunate . to learn the, choiceſt ſecrets in the 
branch to which TY had devoted” themſelves, Sir Theodore Mayern, firſt 
phyſician to Charles, and a great chymiſt,. communicated to, them the pro- 
| con of the principal colours which qught er 2 in enamel, and which 
the Tamkous vitrifications of Vente e and | 
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WSU 46" he mg who Entghted/amd/ are lin a 
apart Whit hall The French author of che Abregeé de la vie des 
plus fameux peintres, whom T copy, and am ſorry to criticiſe while I am in- 
debted to him, ſays, that Vandyck ſeeing ſome deſigns of Petitot at the king's 
; goldſmith's, and informing himfelf'of the author, adviſed him to quit the pro- 
feffion of jeweller, and apply himſelf to painting portraits in enamel. But the 
| biographer had told us that that ſtep was already taken; and ſurely had not 
been abandoned during a long ſtay in Italy. What the ſame writer adds, , 

"that Vandyck gave him inſtructions, when Petitot copied the works of that 
maſter, and that his copies from Vandyck are his beſt performances, is much 


PITS 


S 
7 


more agreeable to Probability and fact. The magnificent whole length of 


Kachel de Rouvigny counteſs. of Southampton, ir n the cbllection of the duke of 
Deyonſhire,.i is painted from. the original i in oil by Vandyck, in the poſſeſſion 


of lord. Hardwicke, and is is indubitably the moſt capital work in enamel in the 
| world: it is nine inches three. quarters high, by five inches and three quarters 
wide; and though the enamel is not perfect in ſome tifling parts, the exe- 
cution is the boldeſt and the colouring the. moſt rich and beautiful that can be 
imagined. It is dated 1642. His grace bas à head of che d duke of Bucking- 

was ham 
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ham by the ſame hand; with the painter's name and the date 1640; conſe- 
quently a copy 8 after the duke's death ®. In the ſame collection is a 
portrait of a middle-aged man in armour, encloſed in a caſe of tortoiſe-ſhell, the 
rlon unknown, but inferior to none I have ſeen of this maſter. The ducheſa 
of Portland has another of the duke of Buckingham, exactly the ſame as the 
preceding; z Charles the firſt and his queen, and the lady Morton, governeſs 
of the royal children, who is celebrated by Waller. I have a fine head of 
Charles I. in armour, for which he probably ſat, as it is not like any I have 
ſcen by Vandyck; James II. when duke of York, freely painted, though 
highly finiſhed, and I ſuppoſe done in France ; a very large and capital one 
col his ſiſter Henrietta ducheſs of Orleans, exquiſitely laboured ; a very ſmall 
but fine head of Anne of. Auſtria ; * another of madame de Monteſpan; and 
a few more of leſs note, but all of them touched in that minute and delicate 
ſtyle, into. which he afterwards. fell in France, and which, though more la- 
boured, has leſs. merit in richneſs of tints than his Engliſh works. Vander - 
dort mentions acarving by Petitot from Titian's Lueretia; in which way I find 
no other account of his attempts—though, as his father was a eee. he 
probably had given. his ſon n a. Rp erg | 


| The tragic death. of his, Pa prate tor was a dreadful firoke, 155 his bio- 
grapher, to Petitot, who attended the exiled family to Paris, I queſtion, as o 
few Engliſh portraits appear by his hand, and none that I know later than 
1642, whether the civil war did not early drive him back to France: but 
|  Bordier undoubtedly remained. here ſome time longer, having been employed 
by the parliament to paint a memorial of the battle of Naſeby, which they 
| Preſented to Fairfax their victorious, general. This ſingular curiolity is now 
| in my poſſeſſion, purchaſed from the muſeum of Thoreſhy, who T bought it, 
with other rarities, from the executors, of Fairfax. It. conſiſts of two round 
plates each but an inch and half diameter, and originally ſerved, I ſuppoſ 
for the une and gue of a watch, ſuch enamelled plates being frequent to 5 


* ti is enidentl pied from the duke's por- far to d 0 e paid 1 TY L for _ par- 
trait in his n Been =: Ken- Jckalbe He has at the end of his Ducatus 


 fington. Aienſis, in the account of his own ern ches 
+I hare the receipt of the executors of Fair- a more minute r of theſe enamels. 
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many even the countenances are diſtinguiſhable. On the other piece, within, 
> delineated the battle of Naſeby; on the outfide is Fairfax himſelf on "3 
1 cheſnut horſe, men engaging at a diſtance. The figure and horſe are copied 
1 from Vandyck, but with a freedom, and richnefs of colouring, perhaps ſur- 
JJ piſſing that great. maſter.” Under the horſe one reads P. B. fecit. This is 
1 . tlie ſingle work which can with certainty be allotted to Bordier alone, and 
__ | which demmdnltrakes how unjuſtly his fame has been abſorbed i in the renown 
of his brorher-in- law. Charles II. during his abode in France took great no- 
tice of Petitot; and introduced him to Louis, who, when the reſtoration hap- 
pened, retained Petitot i in his ow n ſervice, gave him a penſion, and lodged him in 
the Louvre. Small Portraits of that monarch by this great enameller are ex- 
tremely” common, and of the two .pl his mother "i: wife. i n 
Deal bus Dung 111 6 ry „ e 
2 In 65 The. married Margaret Cper: Gee celebr; el Drolinbor forth 
10 mer Charenton; for Petitot was 2 A zealous proteſtant, and, dread- 
4 the con fequences of the revocation of the edict of Nantes, in 168; he 
8 ed Permiſſion of the king to retire to Geneva. Louis, who did not care 
to part with ſo favourite a painter, and who perhaps thought that an enamel- 
ler's religion was not compoſed of ſterner ſtuff than the great Turenne's, 
eluded! bis demand; and at laſt, being preſſed with repeated memorials, ſent 
Petitot to Fort. I eVEque, and Boffuet to convert. him. The fubtle apoſtle; 
who Kal woven ſuch. a texture of devotion and ambition that the latter was 
| ky ſcarce di ting guiſhable from the former; had the mortification of not ſucceeding; 
E.. and Petitot” 8 cha bringing on a fever, he at laſt obtained his liberty, now 
almoſt arrived at the age of fourſcore; 'which makes it probable that his con- 
verſion rather than his pencil! had been the foundation of detaining him. He 
io ſooner was free, than he eſcaped. with his wife to Geneva in 1685. His 
-ildren, who. dreaded the king's wrath; remained at Paris, and, ' throwing 
themſelves' at his feet, implored his' protection. His majeſty, ſays my author, 
received them with great goodneſs, and told them, he willingly forgave an old 
mah who had a whim of being buried with his fathers.—I do not doubt but 
| this is given, and paſſed: at the time, for a bon mot but a very flat witticiſm 
ceannot depreciate the glory of a confeffor, who had ſuffered impriſonment, re- 
b ſiſted eloquence, and ſacrificed the emoluments of court-favour to the upright- 
neſs of his conſcience. Petitot dn not wiſh to be buried with his Arbe but 
to die in their 8 545 ui carin 
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.- Returned to his country, the good old man continued his darling profeſſion. 
"The king and queen of Poland deſired to be painted by his hand, and ſent 
their portraits to be copied by him in enamel ; but the meſſenger finding him 
departed proceeded to Geneva, where he exetuted them with all the vigour 
of his early pencil. The queen was repreſent d ſitting on a trophy, and hold- 
ing the picture of the king. For this piece he received an hundred louis 
dors. 


80 great v was the concourſe to 180 ni, that he was obliged to quit. 9 


wed retire. to Veray, a little town in the canton of Berne, where, as he was 


painting his wife, an illneſs ſeized and carried him off in a day, in 1691, at 
the age of fourſcore and four. He had had ſeventeen children : one of his 
daughters, a widow, was living in. 1752. My portrait of Charles I. came 


from one of his ſons, who was a major in our ſervice, and who died major- 


general at North Allerton in Yorkfhire, aged 60, July 19, 1704. Of the reſt, 


one only attached himſelf to his father's art, and practiſed in London, his father 


often ſending him his works for models. This ſon painted in miniature too, 
and left deſcendents, who are ſettled at Dublin, from one of whom the ducheſs 
of Portland has purchaſed + a Waal but nne head of their deen wy 
vain 4; 6 | 


, 
y } 


lte 18 idle to write a panegyric on the greateſt w man in any vocation. That 
rank diſpenſes with encomiums, as they are never wanted but where they 
may be conteſted, Petitot generally uſed plates of gold or ſilver, ſeldom cop- 
per. In the dawn of his reputation he received twenty guineas for a picture, 
which price he afterwards raiſed to forty. His cuſtom was to. have a painter 
to draw the likeneſs i in oil, from which he made his ſketches, and then finiſhed 
them from the life. Thoſe of Louis he copied from the beſt pictures: of him, 
but generally obtained one or two ſittings for the completion. His biogva- 
pher ſays, that he oſten added F hands to his portraits (L have ſeen but ont 
ſuch, the whole length of kdy ny ; ; and that at (Long chere. in f 


11 411 E 1 Gm: 
5 This derten the ducheſs at her death, in twenty of a thoutied 5 various flowers and flow- 


1785, bequeathed to her friend, the widow of ering ſhrubs, with a Pere "a truth /unpa- 


doctor Delany and correſpondent of Swift; a ralleled. 
lady of excellent ſenſe and taſte, a paintreſs in 

dil, and who, at the age of 75, invented the Fo He Piller one * Paris of Warts fag , 
art of paper-moſaic, with which material co- the engraver, a large oval with hinged of, w 


loured, ſhe, 4 in eight years, executed within one reſts on his breaſt. 3 
8 7 
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fitting for fir John Dave 
: tomb in Warwickſhire for which be was paid eighteen pounds, and fifty ſhil- 
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his work an incomparable picture of the Virgin. M. d*Heneri, a eollector at 


Faris, poſſeſſes more than thirty of this great maſter's performances, particu- 


larly the portraits of meſdames de la Valiere, Monteſpan, Fontanges, &c. 
Another Has thoſe of the famous counteſs & d'Olonne, the ducheſs of Bouillon, 
and other ladies of the court. Van Gunſt py ge after Tony the _ 


of Cherreau. 


Of e gy we have 1 no fuller account han this incidental mention of him; 
70 1 have ſhown that his is no trifling claim to a principal place among thoſe 
artiſts whoſe works we have moſt reaſon to . Iwiſh this clue may lead 
to ne ne e him ! 3 


* came now to other artiſts 3 in the reign of Charles; and bun of fiatuaries, 


ANDREW KEARNE, 


ry ER FE was brother-in-law: of Nicholas: Stone: the elder; * whom G 
worked. | Kearne too carved many ſtatues for ſir Juſtinian Iſham, at his houſe 
near Northampton. At Somerſet-ſtairs he carved the river-god which an- 


| fwered to the Nile, made by Stone, and a lioneſs on the water-gate of York- 


ſtairs. For the counteſs of Mulgrave a Venus and Apollo of Portland-ſtone, 
Nx feet high, for each of which he had Fan He died in England, 
le A In En SIE $706; | - CASH 


"SCHURMAN, 


8 4 | Irv 0 ala, &* Stone“ 80 I and. afterwards ſet up for 
bimſelf. Hie was employed by fir John Baſkerville ; made two ſhepherds 
ers of Chelſea ; a marble; Ratue of fir T. Lucy, for his 


oliſhing and glazing the fame for a ſtatue on lord Belhaven's 


2omb 155 a le 0 on the ſame monument to ſphinaes for fir John 


a 327 a 8 J 


l Martkeite's fil I hath for's very large een in Belngay, who was excellent in 
ane ADE ci hace Toby; as Doi, ſuch works; ed eee _—_— 
a character to which ſhe had no pretenſions. chef Heure. | 
It is one of the mot capital of all Petitot's works, | 
and is ſarrounded by a wreath of enamelled: + This bnd of Wan lore Bethaven is in 


+ ow in relief, executed by Giles „Leue of the church of the abbey of Holyrood-houſe. . 
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' Davers; and H ercules and Antzus for that et garden, at the rate of 
ſixteen oy 


EDWARD. PIERGE., 


father and 8 nation ere t Ia er a 
chiefly in the * or the 580 Charles, the ſon a ſtatuary w whe W. 
under the ſecond. Charles, "but each may be allotted to either period. The 
father painted hiſtory: „ landſcape ® and architecture; but the greater part of 
his works, conſiſting I altar-pieors and ceilings of churches, were deftroyed in 
the fire of London, One of his ceilings was in the church of Covent-garden. 
For fome time he o rked under Vandyck, and ſeveral of bis performances 
are at the duke of Rutland's at Belvoir. A book of friezework i in eight leaves, 
etched in 1640, was I ſuppoſe by the hand of the father; as to him mut be 
referred an entry in an office · book, where he is mentioned for painting and 
1 8 an 5 3 at two A foot, February 
agrees diece in n the . 


os me 7 — in their e 0 ie 0 . ed 55 ays. 
rd * ind" no 2 of ti Tagen, * = 


* all, ſays Graham . 
aty 17 1 ' | 1 fic 


_ derer 6 


Walworth at Fiſhmonger ball; a mat 
and a great benefactor to, che mpany of 
their hall : a model of the head of Won, ak chi 
Chriſtopher Wren in the pictur at ( 
at an ion in 1714. | He ip elde b many "of bi 
ſigns, and built the church of St. Clement 0 his dire! Air 2 2 d ward Pi 
too carved the Four Iray "mA che 1 : it, At Bs pounds TY 
whole coſt F chat colu tuftve/ of tie drag 
which is not ment one: "IF = 
W and othe ws s, to Rare amn 
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BERT LE 80 E UR, 


one of the few we have had that may be called a Claſſic artiſt; was a French. 
man, and diſciple © 5f | John « of Boulogne. He arrived at leaſt as early as 1630, 
and by.t the « only 155 of | is works that remain, we may judge of the value of 
Thoſe that are 43 25 deſtre oyed. Of the latter were a f buſt of Charles I. in 
"braſs, with. a helmet ſurmounted by a dragon 2.1a'Romaine, three feet high, 


'on a lack. x pedeſtal ; the 1 citain A erſer oute, wirkt ſeveral ſtatues ; and 


— 
om” 
* 
2 


= 2 Tales at It. James mes's. Ok thoſe extant are, the | ue in braſs of 
7 Wil lam. ear! of Pente ges Jr the pjetrelery at Oxford, given by the 
grandfather of the preſeh earl; an atid the" bcple "equeſtriati igure © of king Charles 
at Charing-crofs, in which We Lom rhmngiging grace 6f the figure and exquiſite 
Form of the horſe are ff ing. to the molt "14 radtiſed eye. This piece was 
caſt in pot of gt I near the Mitch of dice and not 


2 1 comin mencenicat'er Me civil war, it was fold by the 


| Rage”: 5 4 the Dial near Holborn-conduit, 
BE Sep in Pieces. - Bu the man produced ſome . 


a 200 0 . Q Ye" f . d horſe under ground till the 
Ro EE MM. 6th Fur, 1k of the family of Howard- 
y mand for whom they were 

ese of the crown, 


. r of Leeds 
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FER Ke told 25 SE monument de this very 2 wy now in the WY of Mr. 
ducheſs of Lenox was Le Soeur's, but Lam not Hoare at Stourhead ; I had not ſeen it when the 


«certain of it. itz 14 uſt edition of this, work n publiſhed. 
4 Cats Catalogue, p- 480. Tt haltre? t Peacham. 
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2 ACH AR x TAYLOR 


lived near Smithfield, was a ſurveyor and carver to the king, as he is called in 
a a book belonging to the board of works in 1631. In 16 37 he is mentioned 
for carving the frames of the pictures in the eroſs- gallery at Somerſet-houſe at 
two ſhillings and two-pence per foot. He carved ſome things too at“ Wilton. 
Mr. Davis of the Tennis-court at Whitehall had. a 22 Portrait of Taylor 
with a compaſs. and ſquare i. in his hands, gh ory 


10 N Os BORN 


was chars carver of that time: Jord Oxford had a large head in relievo « on- 


tortoiſe-ſhell of Frederic Henry el of. e 5 . e er 22 Ne 


Oſborn, mo Amſtelod, ee I FFF 


MARTIN JohN N 


was a aer engraver of ſeals, and lived at the fame. as ett Thomas ; 
and Abraham Simon, the medallilts. He was A rival” of the former, Who 


uſed puncheons for his grayip . which Johnſon never did, calling ee, 
puncher, not a graver. Joht dg belides' Painted” landſcapes fön nature, 16. 
lecting the moſt beautiful” views of En glang, 1 which, he executed; it is ſaid 5 
with much judgment, freedom, and t of colouring. 15 0 en are. 
+ of the rei = OY dae . 


»* . 


ſcarce. | og, died about the begindl 3 
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a ſeal- "cuttalls is Typ +4 e 10 SB. at =p lord treaſurer tart 
Strafford, who ſays he had paid him one hunde Pounds nk, ik Ire- 
and; but which were cut in England. "Von iv 690). vo < gan oli t Ho no 
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As there was no art which Charles 0 d not eountenance, the chaſers and em- 
boſlers of Plate wery at among tl the number of the p at court. The chief 
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was Vianen, whoſe works are greatly commended by Aſhmole *. Several 


| thumber and, ö 


here were others” of the name, Ido not know: ho related to him. 


* NT r CO Lee ea « 


NTERS . Tus REIGN or CHARLES I. 


wW 


pieces of plate of his deſign were at Windſor, particularly two large gilt 


; water-pots, which coſt, 235/. two candleſticks weighing 47 1 ounces ; on the 


foot of one of them was chaſed Chriſt preaching on. the mount; on the 


| other, the parable of the loſt ſheep; ; and two covers for a bible and com- 


mon · prayer book, weighing 233 ounces : the whole, amounting to 3580 


Hunces, and colting ; 15641. were in the year 1639, when the laſt parcels were 
delivered, preſented as offerings by his majeſty, to. the chapel of St. George, 
But in 1642 captain Foy broke open the treaſury, and carried away all theſe 


valuable curioſities, as may be ſeen more at large in Dugdale. An agreement 
was made with the earl-marſhal, ſir Francis Windebank, and fir Francis 
Crane; for plate to be wrought for the king at twelve ſhillings per ounce, and 
before the month of June 1637 he had fimiſhed nine pieces. Some of theſe 
I ſuppoſe were the above-mentioned : others were gilt; fur Vianen com plained 
that by the expence of the work, and the treble-gilding, he was a great loſer, 
and deſired to be confidered. The defigns themſelves were thought ſo ad- 


7 mirable, as to be preſerved i in the royal collection. King Charles had beſides 
; four plates chaſed with the ſtory of. Mercury and Argus F. Mr. Welt has 


, in alto relievo, fix inches high, of Charles and his c queen, with 
| ; ; of the workman': s name, 5 . 4 Lond. The duke of Nor- 
ſic des other pieces of plate by. him, has a ſalver by Van Vianen, 
with huntin on the border, well de ſigned, but coarſely executed. That ſal- 


ver was bequeathed to Charles duke of Somerſet by the widow of earl Alger- 
non, high — whoſe ſeal, admirably cut by Simon, the duke has alſo. 


The earl of Exeter has a baſon and ewer (bought at the ſale of the ſame duke 


of Somerſet) with the name of C. Van Vianen, 1632, at bottom of the _ 


6-. 


king Þ had the! pootrait of a Venetian captain by: Paul. Vanen; and the: = 


ing of the wiſe men $ by ORavian Vianen. There is z print af à head of 
Adam Van Vianen, painted by Jan. Van Aken, and etched by Paul Vianen | 


above W Arie Vianea had very good UM 0 
FRANCS PANEL. IL I. 


bdee ho "hiely n calling in metal, and, wh inferior to 


| * Order of the Gartor, p: 404. . 1 Mr. Pe conane; -wentions a piece of emboſſed. 
I Vanderdort's Catat. P- 8 plate exhibiting the reſurrection, inſcribed P. V. 
$1b. p. 137. 41660. Perhaps the father *. . artiſts was 
5b. p. 155. | named Paul. Le 
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Le Soeur, was an artiſt that did credit to the king's taſte, Vanderdort men- 
tions in the royal collection a little figure of a Cupid fitting on a horſe running, 
by Fanelli, and calls bim the one-eyed Italian. The fi gures of Charles I. and his 
queen in niches in the quadrangle of St. John's Legs Oxford were caſt by 
him, and are well deſigned. They were the gift of archbiſhop Laud, and 

were buried for ſecurity in the civil war. William duke of Newcaſtle was a 
patron of Fanelli, and bought many of his works, ſtill at Welbeck ; parti- 
cularly a head in braſs of prince Charles 1640; with the founder's name 
bebind the pedeſtal, Fr. Fanellius, Florentinus, ſculptor magn. Brit. regis. 
And ſeveral figures in ſmall braſs; as, St. George with the dragon dead; 
another combating the dragon; two horſes grazing; four others in different 5 
attitudes; : a Cupid and a Turk, each on horſeback, and a centaur with a 
woman. By the ſame hand, or Le Soeur's, are, I conclude, the three fol- 
lowing curious buſts, in bronze: a head of Edward lord Herbert of Chirbury, 
the author, in the poſſeſſion of the earl of Powys; and two different of the 
lady Venetia Digby, wife of ſir Kenelm. Behind the beſt of them, on which 
the point-lace of her handkerchief is well expreſſed, is written this tender 
line, Uxorem vivam amare voluptas, defunctam religio. One of theſe 
Was probably ſaved from her monument. See before p. 221. Fanelli pub- 
fiſhed two books of deſigns of architecture, fountains, vaſes, &c. One con- 
fiſts of fourteen plates in folio, no date. . The other in twenty-one leaves was 
publiſhed by Van Merle at Paris 1667, engraved, as Vertue thought, by 
Faithorne, who was about that time in France. Fanelli had a ſcholar, called 
rake Bank, who was living! in 1713. 


* 


THEODOR E ROGIERS, | 
| bs mentioned by Vanderdort e, as the chaſer of five fquare Ae cler 


with poetic ſtories in the Hug s collection; and he made an ewer from a 
deſign of Rubens, mentioned in the Life of that painter. He muſt not be 
confounded with William Rogers an Engliſhman, who engraved the title- 

page to John Linſchoten 8 een of en to the Laſt Indies. 1 to 5 


I ſhall now fo down what linle I dere to ſay of the medalliſts of king 
Charles. Reiot has: back, mentioned under the Mans eden: PS; e 
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\  abridgment, - Abraham Simon, one of the bro- The 
thers, a man of. a very fingular character, bag 
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T. Simon, his diſciple, poſſeſſed the royal favour till the beginning of the 
troubles; when Simon falling off to the parliament “, a new medalliſt was 
employed on the few works executed for the _ TOY the remainder of 


his life: * name Was 


3 
tin | 
2 2 


'THOMAS. RAWLINS. 


The firſt Fork by RY x; he Was known to the public 1 was of a nature very 


foreign from his profeſſion; in 1640 he wrote a play called The Rebellion }, 
and afterwards a comedy, called Tom Eſſence . He was appointed engraver 
to the Mint, now become ambulatory, by patent in 1648; having in the pre- 


ceding . year, while the king was at Oxford, ſtruck a medal on the action of 
Keinton- field. Under the date on the reverſe is. the letter R. ſideways 9 
The next year he ſtri 


ck another, after many offers, of peace had been made 
by the king and been rejected.: on the reyerſe are a ſword and a branch of 
laurel; the legend, In utrumque paratus. The letter R. under the buſt of 
the king. In 1644 he made a large oval. medal, ſtamped. i in ſilver, with the 
effigies of a man holding a coin in his hand, and this inſcription, Guliel, 
Parkhurſt eq- aurat, cuſtos. camb. et monet. totius Angliæ 1623. Oxon. 
1644. R ſculpl- * take for granted. this Mr, Parkhurſt had been either a 
patron, or. relation of Rawlins, or one cannot conceive why he ſhould have 
gane back twenty-one years to. commemorate an. obſcure. perſon, ſo little con- 


nected With the ſingular events of the period when it was ſtruck. This 


medal was in the collection of fir Hans Sloane, and i is now in the Muſeum, 
as was, and is, an oval piece of gold of Charles IT. the reverſe a ſhip; > better 


workmanſhip than the, preceding. There is but one piece more, certainly 
known for his, 'a caſt in lead, thus inſcribed, Rob. Bolles de Scampton in 


under the alder Ba Tamia F. x66 5. There 


9x7 11S x1 ELF 


* 1 LN pes Hr _ db 4 to, Ver 3 Ser Ae „17 Subjoined to 2 
tue's account of the two. Simons and their | book called GoodFriday, being meditations on 
works, which he intended as a part of this hif- that day, printed in 1648, is a collection of 
tory of the arts, which is tod long to' tranſcribe poems ealled Calanthe; by T. R. who by the 


here, and which would be mangled by an preſentation-book Mr. e found was our 
Rawlins, - 


: [ 


fancied that the queen of Sweden was in love + Vide Notes to ae 5 poems nee 
wich him, and at laſt had an ambition of being 4 volumes 1760, p. lxxxii. vol. i. | 
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might be, and probably were, other works of his hand, to which in prudence 
he did not ſet his name. Such is the bold medallion of archbiſhop Laud, 
ſtruck in 1644. He was employed by the crown till 1670, when he died. 
There is a print of his wife, with this inſcription'; Dorothea Narbona uxor 
D. Thomæ Rawlins ſupremi ſculptoris figilli Carol. I. et Carol. II. D. g. 
magn. Brit. Franc. et Hiber. regum. In Fleckno's works publiſhed in 1653 
is A poem on that excellent eymeliſt or n in gold and —— 
ſtones, &c. Tho. Rawlins.” J ä 


JOHN VARIN OR WARIN 


was an eminent medalliſt in France, but appears by ſome works to e 
been in England, at leaſt to have been employed by Engliſh. There are four 
ſuch pieces in the collection of Mr. Weſt. The firſt, a large medallion caſt, 
Guil. fil. Rob. Ducy mil. et baronet. ætat. ſuz 21, 1626. Another, a caſt 
medal of Philip Howard 8. R. E. Card. Norfolk. Endymion Porter ætat. 48, 
1635. And Margareta, uxor, æt. 2 „ 163 3. I have a good medal of car- 
dinal Richelieu by Warin, who died in 1675, as I learn from a jetton of him 
by Dacier. Warin was exceedingly fond of money ; and having forced his 
daughter, who was beautiful, to marry a' rich and. deformed officer of the 
revenue, ſhe poiſoned herſelf a few, days after the wedding, ſaying, „1 muſt 
periſh, ſince my father's avarice would have it ſo.” _ Vide Lettres cs Po 
| Patin; and Recreations hiſtor. vol. i. p. 7 5. 1768. hs, 

The laſt atiſt that I have to produce of this FE but the greateſt | in o his 
profeſſion. that has appeared in theſe kingdoms, and ſo great, that 1 in that 
reign of arts we 80 know the name of another architeZt, y was 


Px act 


INIGO. JONES,. 


ER if a table of time like that in the Tatler were to be echt Ke men of | 
Teal and indiſputable genius in every country, would. fave England from the 
diſgrace of not having her repreſentative among the arts. " She adopted Hol- 
bein and Vandyck, ſhe borrowed Rubens, ſhe produced lnigo Jones. Vi- 

truvius drew up his grammar, Palladio ſhowed him the practice, Rome 
diſplayed a theatre worthy of his emulation, and king Charles was ready ta, 
dee employ, and reward his talents. This is the hiſtory of Iniga 


Mmsz. Jones 
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Jones as a genius. The particulars of his life have been often written, and 
therefore 1 ſhall run them over very briefly ; adding ſome lefs known 


minutize {which, I fear, are the characteriſties of theſe Anecdotes] and ſome 
| E er of ey Word. | | 


He was vor thous . 4994 ils fon of a- We and, ty the moſt pro- 
bable accounts, bound apprentice to a joiner : but even in that obſcure ſitua. 
tion, the brightneſs of his capacity burſt forth ſo ſtrongly, that he was taken 
notice of by one of the great lords at court: fome ſay, it was the earl of 
Arundel; the greater number, that it was William earl of Pembroke; though 
againſt that opinion there is, at leaſt, a negative evidence, which I ſhall 
mention preſently. By one of theſe lors Inigo was ſent to Italy to ſtudy 
landſcape-painting, to which his inclination then pointed, and for which that 
de had a talent, appears by a fmall piece preſerved at Chiſwick: the colour- 
ing i is very indifferent, but the trees freely and maſterly imagined. He was 
no ſooner at Rome, than he found himſelf in his ſphere. He felt that 
nature had not formed him to decorate cabinets, but deſign palaces. He 
dropped the pencil, and conceived Whitehall. In the ſtate of Venice he ſaw 
the works of Palladio, and learned how beautifully taſte may he exerted on a 
leſs theatre than the capital of an empire. How his abilities diſtinguiſhed 
themſelves in a ſpot where they certainly had no opportunity” to act f, we 
are not told, though it would not be the leaſt curious part of his hiſtory : 
certain it is, that on the ſtrength of his reputation at Venice, Chriſtian IV. 
invited him to Denmark and appointed him his architect; but on what 
buildings he was employed in that conntry we are yet to ls. James I. 
found him at Copenhagen, and queen Anne took him in the quality of a 
archite& to Scotland. He ſerved prince Henry in the ſame capacity, an 
the place of furveyor-general of the works was granted to him in ae 8 
On the death of that prince, with whom at leaſt all his lamented qualities 
did not die, Jones travelled once more to Italy, and aſſiſted by ripeneſs of 
judgment perfe&ed his taſte. To the interval between thoſe voyages 1 
ſhould be inclined to aſſigũ thoſe buildings of Inigo which are leſs pure, and 
border too much don chat baſtard Ne which one calls ing Fames s Gothic, 


» Among whom is Liogd 3 in a his Memoires to take the bee and a front of a church at 


p. 577. N Leghorn a are © ſaid to-be 9 by him. 
+ Though no building at Venice 1 attributed | 


| Inigo's 
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Inigo's deſigns of that period are not Gothic, but have a littleneſs of parts and 
a weight of ornaments, with which the revival of the Grecian taſte was en- 
cumbered, and which he ſhook off in his grander deſigns. The ſurveyor's 
place fell, and he returned to England ; and as if architecture was not all he 
had learned at Rome, with an air of Roman diſintereſtedneſs he gave up the 
profits of his office, which he found extremely in debt, and prevailed on the 
comptroller and — to imitate his example till the whole arrears were 
cleared. 


In che rele of James I find a payment by a warrant from the council to 
Inigo Jones, Thomas Baldwin, William Portington and George Weale, 
_ officers of his majeſty's works, for certain ſcaffolds and other works by them 
made, by the command of the lord chamberlain, againſt the arraignment of 


the earl of n, and the counteſs his __ The expence Was any 
pounds. 


In the Fordera * is a commiſſion to the ul of Arundel, Inigo Jones and 


ſeveral others, to prevent building on.new foundations within two miles of 
London and palace of Weſtminſter. 


In 1620 he was employed in a manner very unworthy of his gentus. 
. King James ſet him upon diſcovering, that is, gueſſing, who were the 
founders of Stone-henge. His ideas were all romanized : conſequently his 

partiality to his favourite people, which ought rather to have prevented him 
from charging them with that maſs of barbarous clumſineſs, made him con- 
clude it a Roman temple. It is remarkable, that whoever has treated of that 
monument has beſtowed it on whatever claſs of antiquity he was peculiarly fond 
of; and there is not a heap of ſtones in theſe northern countries, from which 
nothing can be proved, but has been made to depoſe in favour of ſome of 
theſe fantaſtic hypotheſes. Where there was ſo much room for viſions, the 
Phcenicians could not avoid coming in for their ſhare of the foundation ; and 
for Mr. Toland's part, he diſcovered a little ſtone-henge in Ireland, built by 


the druideſs Gealcopa, (who does not know the druideſs Gealcopa ?) who 
| lived at Iniſoen i in the county of Dannegal Fe 


2 Val. xviii. p. 97. See alſo. in the Strafford ed houſes i in Saint Martio s lane were rules 
papers ſome letters of Mr. Garrard, which con- down. 


tain an account of proceedings under that com- + See a fommary of this controverſy i in the 
miſſion, * virtue of 2 twenty newly erect- life of Inigo Jones in the Biographia Britannica. 


In 
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In the ſame year Jones was appointed one of the commiſſioners for the re- 
5 pair of St. Paul's, but which was not commenced till the year 1633, when 
aud then biſhop of London, laid the firſt ſtone, and Inigo the fourth. In 
the reſtoration of that cathedral he made two capital faults. He firſt renewed 
the ſides with very bad Gothic, and then added a Roman portico, magniſi- 
cent and beautiful indeed, but which had no affinity with the ancient parts 
that remained, and made his own Gothic appear ten times heavier, He com- 
mitted the ſame error at Wincheſter, thruſting a ſcreen in the Roman or 
Grecian taſte into the middle of that cathedral. Jones indeed was by no 
means ſucceſsful when he attempted Gothic. The chapel of Lincoln's-inn 
has none of the characteriſtics of that architecture. The cloiſter beneath 


5 nt r wy an a of the building above *, 


The ale of che Life of e place che i of * n 
in the reign of king Charles; but, as I have ſhown from the accounts of 
Nicholas Stone, it was begun in 1619, and finiſhed in two years—a ſmall 

part of 'the pile deſigned for the palace of our kings; but ſo complete in itſelf, 
hat it ſtands a model of the moſt pure and beautiful taſte. Several plates of 
the intended palace of Whitehall have been given, but, I believe, from no 
- finiſhed deſign. The four great ſheets are evidently made up from general 
hints; 3 nor could ſuch a ſource of invention and taſte, as the mind of Inigo, 
ever produce ſo much ſameneſs. The ſtrange kind of cherubims on the 
towers at the end are prepoſterous ornaments, and, whether of Inigo or not, 
bear no relation to the reſt. The great towers in the front are too near, 
and evidently borrowed from what he had ſeen in Gothic, not in Roman 
buildings. The circular court is a pictureſque thought, but without meaning 
or utility. The whole fabric however was ſo glorious an idea, that one for- 
gets for a moment, in the regret for its not being executed, the confirmation 
of our liberties obtained by a melancholy ſcene that N before the win- 
dows of that gd banqueting-houſe. | 


In 165 23 be was employed at Somerſer houſe, where a chapel» was to be 


* In | Dugdate :  Origines J udiciales, p. 34 is thouſand 1 It was finiſhed in five years, 
an account of the building of that chapel from and conſecrated on Aſcenſion- day 1623 by hs 


2 deſign of Inigo. The firſt propoſal of build- biſhop of London, Dr. Pane 6 the 
ing it was in 1609, but it was retarded till ſermon, | 


| ou ways: i n 5 * 6 eſtimated « at two 


| cited | 


$5. 


fitted up for the Infanta, the intended bride of the prince . The chapel is 
ſtill in being. The front to the river, part only of what was deſigned, and 

the water-gate, were erected afterwards on the deſigns of Inigo; as was the 
gate at York-ſtairs, mY 


Upon the acceſſion of Charles he 1 was dat in his poſts under botli 
king and queen. His fee as ſurveyor was eight ſhillings and four-pence per 
day, with an allowance of forty-ſix pounds a year for houſe- rent, beſides a 


clerk, and incidental expences. What greater rewards he had are not upon 
record, Conſidering the havoc made in offices and repoſitories during the 


war, one is glad of being able ta recover the ſmalleſt notices. 


During the proſperous ſtate of t the king s affairs, the bs of the court 


were carried on with much taſte and magnificence. Poetry, painting, muſic, 
and architecture, were all called in to make them rational amuſements ; and 
I have no doubt but the celebrated feſtivals of Louis XIV. were copied from 
the ſhows exhibited at Whitehall, in its time the moſt polite court in Europe, 

Ben Jonſon was the laureat ; Idigo Jones, the inventor of the decorations ; - 


Laniere and Feraboſco compoled the ſymphonies ; the king, the queen, and 


the young nobility danced in the interludes. We have accounts of many of 


- theſe entertainments, called maſques: they had been introduced by ns of. 


Denmark. L ſhall mention thoſe in which Jones was concerned. 


Hymenzi, or cleats of Wine and barriers, performed on the twelfth- 
night 1606, upon occaſion of the marriage of Robert earl of Eſſex, and the 


lady Frances daughter of the earl of Suffolk; at court; by Ben Jonſon. 


: Maſter Alphonſo Feraboſco ſung ; 8 maſter Thomas Giles made und taught the- 


dances, 


- 


Tethys s feſtival, a EL REN prefented on the creation df Henry prince of 


Wales, June 5, 1610. The words by S. Daniel, the ſcenery contrived. and 
deſcribed by maſter Inigo Jones. This was called the queen's wake. Several 


of the lords and ladies aQed | in it. ae owns that the machinery, and | 


5 
* 180 


Sir H. e in a letter to archbiſhop There was another 3 1 for her at 81 
Viher, dated July 14, 1623, fays, «© The new. James's, of which don Carlos Colonna laid the 


Chapel for the Infanta goes on in * ” fiſt ſtone, Vide — SE 
contrivance 


———_ =D td 
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and in 1616 dedicated hie tr: 
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contrivance and ornaments of the ſcenes made the moſt rn amet 25 of 


| che n 


Rae 105 ib 3, a e at Whitchall « on the pu of thi Wade 
and the princeſs Elizabeth, invented and faſhioned by our kingdom $ moſt 


artfull and ingenious architect Inigo Jones; erb and written by che in- 
 genious poet, George Chapman . 


Jones had dabbled in poetry bimſelf: there | is a AN of verſes y him pre- 
fixed to Coryat's Crudities, among many others by the wits of that age, who 
all affected to turn Coryat's book into ridicule, * Thich at leaſt is not ſo 


| fooliſh as m verſes. 


Pan 8 Aeeey a * at court before king James . 163 5. Inventor 


Inigo Jones and Ben Jonſon. 4 


- Love's triumph, 1630, by che king and nobility ; ; the fame i inventors. 
- Chlorida, the queen's maſque at court, 16 30. The ſame. i 
Albion's triumph, a maſque preſented at court by the "King! 0 majeſty nt 


his lords, on twelfth-night, 1631 ; by Inigo and Jonſon. 


The temple of love, a maſque at Whitehall, preſented by the queen and 


her Ts on Shrove-tueſday, 1634 5 * Inigo Jones reer. and William 


Calum u Whawhteui, a maſque at Whitehall 3 in the: ee on 


Shrove-tueſday night; the inventors, Thomas Carew, Inigo Jones. 


0 


A maſque preſented by prince Charles September 12, 1636, after the king 


| and queen came from Oxford to Richmond. 


Britannia triumphans, a maſque preſented a at Whitehall by the wo and 


his lords on Ee 1637 


* 1 was an intimate friend of Jones, farveyor of his majeſty? s works.“ See Wood's 
dation of Mu- Athene, p. 591. Jones made the monument 
ſzus © To the moſt generally ingenious and for Ops 1 in the ai) of St. Gyles. 


en architect of his tame lüge Jones, _ i 98 
. Salmacida 
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- Salmacida Spolia, a maſque preſented by the king and queen at Whitehall 
on Tueſday January 21, 1639. The invention, ornaments, ſcenes and appa- 
ritions, with their deſcriptions, were made by Inigo Jones, ſurveyor-general 
ol his majeſty's works; what was ſpoken or ſung, by William Davenant, her 
majeſty”: 8 ſervant. 


Love's inen, or the Queen's maſque, three times preſented before their 


majeſties at the Phoenix in Drury-lane, 1640. T. Heywood gives the higheſt 


commendation of Inigo's part in this A agree 


Lord Burlington had a folio of the deſigns for theſe ſolemnities, by [nigo's 8 
own hand, conſiſting of habits, maſks, ſcenes, &c. c 


The harmony of theſe triumphs was a little interrupted by a war that wie 


out between the compoſers, Inigo and Ben; in which whoever was the ag- 


greſſor, the turbulent temper of Jonſon dock care to be moſt in the wrong. 
Nothing exceeds the groſſneſs of the language that he poured out, except the 
badneſs of the verſes that were the vehicle. There he fully exerted all that 

brutal abuſe which his cotemporaries were willing to think wit, becauſe they 
were afraid of it; and which only ſerves to ſhow the arrogance of the man, 
who preſumed to ſatirize Jones and rival Shakeſpeare. With the latter in- 
| deed he had not the ſmalleſt pretenſions to be compared, except in having 
ſometimes written abſolute nonſenſe. Jonſon tranſlated the ancients, Shake- 
ſpeare tuned their very ſoul into his writings. 


- Ancther perſon who ſeems to have borne much reſentment to Jones \ was 
Philip earl of Pembroke “: in the Harleian library was an edition of Stone- 
henge which formerly belonged to that earl, and the margins of which were 
full of ſtrange notes written by him, not on the work, but on the author or 
any thing elſe. I have ſuch another common-place book, if one may call it 
| bo, of earl Philip, the life of fir Thomas More. In the Stone-henge are me- 

morandums, Jokes, witticiſms and abuſe on ſeveral perſons, particularly on 
% Cromwell and his daughters, and on Inigo, whom his lordſhip calls Iniquity 
Jones; and ſays, he had 160001, a year for keeping the king s houſes in re- 
pair, This boy be. exrggerated, but'a little ſupplies the want 1 have men- 


K. Spmondes calls him, the 1 coward. | 


1 i 8 e 3 
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tioned of any record of the rewards befiowed on ſo great a man. It! is obſery. 
able that the earl, who does not ſpare reflections on his architect, never object 
to him his having been maintained in Italy by earl William; nor does Webb 
in his preface to the Stone-henge, though he ſpeaks of ige s being in Italy, 
ſay a word of any patron that ſent him thither. Earl Philip's reſentment to 
Jones was probably occaſioned by ſome. diſagreement while the latter was em- 
ployed at Wilton, There he built that noble front, and a grotto at the end 
of the water. Wilton is one of the principal objects in a hiſtory of the arts 
and belles lettres. Sir Philip Sidney wrote his Arcadia there for his ſi ſter; 

Vandyck drew many of the race, Holbein and Inigo Jones imagined the 
buildings, earl Thomas completed the collection of pictures and aſſembled that 
throng of ſtatues, and the laſt ear] Henry has ſhown by a bridge deſigned by 
bimſelf, that, had Jones never lived, Wilton en 785 bare been a villa wor- 
OF of ancient Rome, | | r 


8 The 8 of . are not 48 3 "Ras that You ki name were 
: productions of his ſcholars: ſome indeed neither of the one nor the other. 
Albins in Eſſex I ſhould attribute to the laſt claſs, though always aſcribed to 
Inigo. If he had any hand in it, it muſt have been during his firſt profeſſion, 
and before he had ſeen any good buildings. The houſe is, handſome, has 
large rooms and rich ceilings, but all entirely of the king James's Gothic. 
Piſhiobury in Hertfordſhire is ſaid to have been built by him for. fir Walter 
Mildmay. At Woburn is a grotto-chamber, and ſome ether ſmall parts by 
him, as there is of his hand at Thorney-abbey, ind a fummer-houſe at lord 
Barrington's in Berkſhire, The middle part of each end of the quadrangle at 
St. John's Oxford is aſcribed to him. The ſupporters of the royal arms are 
ſtrangely crowded in over the niches ; but I have ſeen inſtances of his over- 
doing ornament. Charkon-houſe in Kent is another of his ſuppoſed works; 
but ſomecritics have thought that only the great gate at the entrance and the 
colonnades may be of his hand. The cabinet at Whitehall for the king's pie- 
tures was; built by him, but we have no drawing of it. At St. James's he de- 
ſigned the queen's chapel. Surgeon's-hall is one of his beſt works; and of 
the moſt admired, the arcade. of Covent-garden and the church; two ſtruc- 
tures, of which I waat taſte to ſee the beauties: in the arcade there | is nothing 
remarkable; the pilaſters are as errant and homely ſtripes as any plaiſterer 
| would make. The e barn-roof over the NC of the church ſtrikes my eyes 


with 


rr = 
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with as little idea of dignity or beauty-* as it could do if it covered nothing 


but a barn. The expence of building that church was 4500/. Ambreſbury 
in Wiltſhire was deſigned by him, but executed by his ſcholar Webb, who 
married a couſin- german of Jones, Chevening is another houſe aſcribed to 
him, but doubtful ; Gunnerſbury near Brentford was certainly his : the por- 
tico is too large, and engroſſes the whole front except a ſingle window at each 


end. The ſtair-caſe and ſalon are noble, but deſtroy the reſt of the houſe; 


the other chambers are ſmall, and crowded by vaſt chimney-pieces, placed with 


an Italian negligence in any corner of the room. Lindſey-houſe + in Lin- 


coln's-inn-fields has a chaſter front, but is not better diſpoſed for the apart- 


ments. In 1618 a ſpecial commiſſion was iſſued to the lord chancellor, the 


earls of Worceſter, Pembroke, Arundel, and others, to plant, and reduce to 


- uniformity Lincoln's-inn-fields F, as it ſhall be drawn by way of map or 


eround-plot, by Inigo Jones, ſurveyor general of the works. Coleſhill, in 
Berkſhire, the ſeat of ſir Matthew Pleydell, built in 1650, and Cobham-hall in 


Kent, were his. He was employed to rebuild Caſtle-Aſhby, and finiſhed one : 
front; but the civil war interrupted his progreſs there and at Stoke-park in 


Northamptonſhire. Shaftſbury-houſe, now the London lying-in hoſpital, 
on the eaſt- ſide of Alderſgate-ſtreet, i is a beautiful front : at Wing, ſeven miles 


from his preſent ſeat at Ethorp in Buckinghamſhire, fir William Stanhope 
- pulled down a houſe built by Inigo. The front to the garden of Hinton St. 
George in Somerſetſhire, the ſeat of earl Poulet ; and the front of Brympton, 
formerly the manſion of. fir Philip Sydenham, were from deſigns of Jones; as 
Chilham- caſtle, and the tower of the church at Staines, where Inigo ſome time 


lived, are ſaid to be. So is a very curious work, if really by him, as I know 
no other * of his in m kind, a bridge at e ne in Wales, on 


* In juſtice to Jaizo one 3 own, that the | Fn was one of the firſt that obfirved the 
defect is not in the architect but in the order a gradual diminution of pilaſters as in pil- 


* eee 33 rg 


—— Who ever ſaw a beautiful Tuſcan building? 


Would the Romans have choſen that order for a 
temple? Mr. Onſlow, the late ſpeaker, told 
me an anecdote that corroborates my opinion of 


this building. When the earl of Bedford ſent 


for Inigo, he told him he wanted a chapel for 
the pariſhioners of Covent-garden, but added, 
he would not go to any conſiderable expence; 


in ſhort, ſaid he, I would not have it much bet- 


ter than a barn.— Well! then, replied Jones, 
fou ſhall have the handſomeſt barn in England. 


lars. Lindſey-houſe owes its chief grace to this 
ſingularity. 


4 That ſquare is laid out with a regard to fo 


wing a circumſtance, as to be of the exact di- 


menſions of one of the pyramids. This would 
have been admired in thoſe ages, when the keep 
at Kenelworth-caſtle was erected in the form of 


a borſe-fetter, and the Eſcurial in the Py of 
St. Laurence's gridiron. 
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the eſtate of the duke of Ancaſter. Some dieragions and additions he MY 
at Sion. At Oatlands remains a gate of the old palace, but removed to a little 
_ diſtance; and repaired, with the addition of an inſcription, by the preſent earl 


of Lincoln. The Grange, the ſeat of the lord chancellor Henley in Hamp- 


ſhire, is entirely of this maſter. It is not a large houſe, but by far one of the 


beſt proofs of his taſte. The hall, which opens to a ſmall veſlibule with a cu- 
pola, and the ſtair-caſe adjoining, are beautiful models of the pureſt and moſt 
claſſic antiquity, ' The gate of Beaufort. garden at Chelſea, deſigned by Jones, 
was purchaſed: by lord Burlington and tranſported to Chiſwick, where in a 
temple are ſome wooden ſeats with lions and other animals. for arms, not of 


| his moſt delicate imagination, brought from Tart-hall. He drew a plan for 
a pods at Newmarket,” but not that wretched hovel that ſtands there at pre- 
ſent *. The laſt, andione of the moſt beautiful of his works, that I ſhall 


mention, is the queen's houſe at Greenwich. The firſt idea of the hoſpital is 
ſaid to have been taken by Webb from his papers. The reſt of his deſigns, 
and his ſmaller works, as chimneys and — &c. e be ſeen; in the edi- 


tions of Kent, Ware, Vardy,: and Campbell . 


De. Clarke of Oxford. had Jones 8 Palladio with ne own notes 1 obſerva - 


tions in Italian, which the doctor bequeathed | to Worceſter college. The duke 


of Devonkhire has another with the notes in Latin. Lord Burlington had a 
Vitruvius noted by him in the ſame manner. The ſame lord had his head 


by Dobſon. At Houghton, it is by Vandyck. Hollar engraved one of them. 


Viſlanens made a print of him while he was in Italy. Among the Strafford 


| Papers there is a letter from lord Cottington to the lord deputy, ſending him 
memorial from Inge relating to che procurement of marble from Ireland, 


Tnigo taſted early of the miafoiratien of his 9 he was not only a fa- 


a vourite r but a Roman catholic, In 1646 he UE. 5451. for his delinquency 


1 In Haſted's Hiſtory of * vol. ii, . p. 183 60 2 Fo 1 believe, juſtly. There is ſim- 


it is ſaid that he built the front of Lee's-court plicity and | proportion, niches with ſhells, and a 


and Judde-houſe, p. 797. As in the conciſe ac- 
count of ſome natural curioſities in the environs 
of Malham Craven, 1786, appendix, p- 5, Sto- 


ryhurſt, the ſeat of Thomas Weld, eſq. is ſaid to 
have been deſigned by Inigo for fir Nicholas 
Sberborne. is 
+ In Hutchins's Hiſtory of Bete i 


vol. ii. p. 461, there is a plate of a handſome 
gateway at Clifton Maubank, which is aſcribed 


Grecian entablature, though mixed with many | 
traces of the bad ſtyle that preceded him. He 


ſeems to have enticed the age by degrees into 
true taſte. 5 
In Vanderdort's Catalogue i is mention of 2 


picture of Stenwyck bought by Inigo for the 
king, p. 15, and of a waxen picture of Henry 


VIII. and a nba of prince oy preſented _ 


and 
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and ſequeſtration. Whether it was before or after this fine I know not, that 
he and Stone buried their joint ſtock of ready money in Scotland-yard ; but 
an order being publiſhed to encourage the informers of ſuch concealments, 


and four perſons being privy to the ſpot where the money was hid, it was 


taken up and reburied in Lambeth-marſh. 


Grief, misfortunes, _ age, e bis lte. He died at Somerſet- 
houſe July 21, 1631, and on the 26th of the ſame month was buried in the 
| church of St. Bennet! 8 Paul's-wharf, where a , monument ' 7 erected to his me- 

mory was deftroyed 1 in the 9 15 London. 5 3-57 


here couch this at aſter 0 on alle reign of TIF Charles. The ad- 
mirers of that prince will not mk, T hope, t coed [ have ſtinted them 1 in anec- 
dotes ob their f favourite monarch. RS r 


The next .es deſerves then name ef a chapter; ; it contains 5 the few'n names 
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| Or « theſe the it in arab not i in merit, was 
| Cu 54 L A MB ER To 
who, we are told by the author off he? Englith School, was a 1 encourager 


of painting and a good performer in flowers: ſome of his works were at the 
duke of Leeds's at Wimbleton; and it was ſuppoſed that he received inſtruc- 


tions from Fogel Gaſpars, whom he retained in 2 his ſervice. The . 


* The arms on the frame of his picture, bend cniſter ermine and ermine, a a rampant, 
when bought by fir Robert Wal * were, per or, within a border engrailed of the ſame. 


/f 
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ſan: John Lambert painted enen. There is a medal of the general by 
Simon. 


ROBERT WALKER, 


a Portrait- painter, cotemporary with . but moſt remarkable for being 
the principal painter employed by Cromwell *, whoſe picture he drew more 
than once. One of thoſe portraits repreſented. him with a gold chain about 
his neck, ta which was appendent-a- gold medal with three crowns, the arms 
of Sweden, and a pearl; ſent to him by Chrittins in return for his pidure by 
Cooper, on which Milton wrote a Latin epigtam, This head by Walker is 
in the poſſeſſion of lord Mountford at Harfeth in > Cond zeſhire, and was 
given to the late lord by Mr. commiſſary Greaves, who. found 1 it in an inn in 
that county 1. Another piece contained Cromwell and Lambert together: 
this was in lord Bradford's collection. A third was purchaſed for the Great 
Duke, wheſe agent having orders to procure one, and meeting with this in the 
hands. of a fem le relation of the protector, offered to purchaſe it 3: but being 

refuſed, and continuing his ſolicitation, to put him off, the aſked 500/.—and | 


was "ed it. It Was on one Eo theſe N that Elfuin. wrote | 98 epigram, 
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Fro one ws R. 85 88 Daa be in _ lich he Ps K Jo 
directions in painting that had been communicated. tochim by Various artiſts, 
b 25 he mentions ſome from Walker, and ys, the latter received ten pounds for 
RT | _-- portrait of Mr. omas Knight's wife to. the knees; - that the fat thrice to 

| 5 him, four or five hours at A times, That or two half lengths of philoſophers, 
— which he drew from. poor old men, he bad ten pounds each in 1652; that 
Es. he paid twenty-five. po nds fon che Venus putting on her ſmock (by Titian) 
which was the king's, and valued 3 it at Meir pounds, as he, was told by Mrs, 

| Boardman, who copied it; a paintreſs, of whom 1 find no other mention ?; 
1 7 and that walker * Titan 8 famous 13 755 which was purchaſed by the 


3 r 


| * There is a a half wo of 3 4 eee is at the earl of Efſex's at Caſhio- 
Moncke at the counteſs of Montrath's, Twicken- bury. | 


ham-park. I do not know the © painter, but _ Ihe names too Loveday and Wray, equally 
2 it was Walker. unknown. 
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Spaniſh embaſſador, and for which the king had been offered 2500 . He adds, 
Walker cries up De Critz for the beſt — in London. | 


Walker had for- ſome time an apartment in Ark houſe, and died a little 
before the reſtoration : his own portrait“ is at Leiceſter-houfe, and in the pic- 
ture-gallery at Oxford. Mr. Onſlow has a fine whole length, ſitting in a chair, 
of — — of the great ſeal } in 16 50 by this painter. 


EDWARD MASCALL 


drew another portrait of Cromwell, which the duke of Chandos bought of one 
Clark, then of the age of 106, but hearty and ſtrong, who had been ſummoned 
to London on a cauſe of lord Coningſby. This man had formerly been ſer- 
vant of Maſcall, and had married his widow, and was at that cime poſſeſſed of 
Zool. a year at Freweltin in Herefordſhire. He had feveral pictures painted 
by Maſcall. Of the latter there is an indifferent print, inſcribed, Effigies Ed- 
wardi Maſcall, pictoris, ſculpta ab n propria manu depiQo. James 
Gammon ſculpſit. 


HEYWOOD. 


Of this perſon I find no mention but that in 1650 he drew the portrait of 
general Fairfax, which was in the poſſeſſion of Mr. Brian Fairfax. A draught 
from this by one James Hulet was produced to the foctety of antiquaries by 
*.. Peck in 1739. | 


PETER BLONDEAU AND THOMAS VIOLET 


_ were employed by the commonwealth to coin their money, of whom and their 
conteſts ſee Vertue' s account in his hiſtory of the works of Thomas Simon, 
p. 17. Blondeau, after the reſtoration, November 3. 1662, received letters of 
denization, and a grant for being engineer of the mint in the tower of Lon- 
don, and fo uſing his new invention for coining gold and ſilver with the mill | 
and preſs ; ; with the fee of 1007. per annum. | ( | 


FRANCIS CARTER 


was chief clerk of the works under Inigo Jones: there is an entry in an oſſice- 


book of a payment to him of 66/, -- 135. -- 4d. He lived in Covent-garden, 


„ There is a good print of Walker, holding a drawing, by Lombart. 4 
| | „ TO 4 and 
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and during the commonwealth. was a juſtice of peace, and made ſurveyor of 


the works, in which poſt he was continued Ro Oliver. He died ſoon after 
| _ en * 


1 the protector 8 funeral a among others walked the following Fn his 
officers: * 5 


The md peter, 

Mr. Davenport, maſter joyner, 

Mr. Kingwood, maſter carver, - 

Mr. Philips, maſter maſon, 

Mr. Thomas dimon, chief g graver of the n mint, 


a 


| Painters | in the Reign 1 Cu ARLES II. 


Tun! arts were in a manner neces with the 1 faniiy from Britain 
The anecdotes of: a civil war are the hiſtory of deſtruction. In all 
ages the mob have vented their hatred to tyrants on the pomp of tyranny. 
The maguificence the people have envied, they grow to deteſt, and, miſtaking 
conſequences for cauſes, the firſt objects of their fury are the palaces of their 
maſters. If religion is thrown into the quarrel, the moſt innocent arts 
are catalogued: with fins. This was the caſe in the conteſts between Charles 
and his parliament. As he had blended affection to the ſciences with a luſt 

of power, nonſenſe and ignorance were adopted into the liberties of the ſub- 
jet. Painting became idolatry ; monuments were deemed carnal pride, and 
a venerable cathedral ſeemed equally contradictory to Magna Charta and 
the Bible. Learning and wit were conſtrued to be ſo heathen, that one 
would have thought the Holy Ghoſt could endure nothing above a pun. 
What the fury of Henry VIII. had ſpared, was condemned by the puritans: 
ruin was their harveſt, and they gleaned after the reformers. Had they 
countenanced any of 9 8 ſofter arts, what could thoſe arts have 5 4 
| How - 
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How pictureſque was the figure of an Anabaptiſt! But ſectaries have no 

A oſtenſible enjoyments ; their pleaſures are private, comfortable and groſs. 
= The arts that civilize ſociety are not calculated for men who mean to riſe on 
the ruins of eſtabliſhed order. Jargon: and auſterities are the weapons that 


beſt ſerve the purpoſes of hereſiarchs and innovators. The ſciences have been 
excommunicated from the Gnoſtics to Mr. an 


The reſtoration of i brought back the arts, not taſte. Charles II. 
had a turn to mechanics, none to the politer ſciences. He had learned“ to 
draw in his youth; in the imperial library at Vienna is a view of the iſle of 
Jerſey, deſigned by him; but he was too indolent even to amuſe himſelf. 
He introduced the faſhions of the court of France, without its elegance. He 

| had ſeen Louis XIV. countenance Corneille, Moliere, Boileau, Le Sueur, 
who forming themſelves on the models of the ancients, ſeemed by the purity 
of their writings to have ſtudied only in f Sparta. Charles found as much 
genius at home; but how licentious, how indelicate was the ſtyle he per- 
mitted or des ed Dryden's tragedies are a compound of bombaſt and 
heroic obſcenity encloſed in the-moſt beautiful numbers. If Wycherley had 
nature, it is nature ſtark naked. The painters of that time veiled it but 
little more; ſir Peter Lely ſcarce faves appearances but by a bit of fringe or 
embroiderys His nymphs, generally repoled on the turf, are too wanton 
and too magnificent to be taken for any thing but maids of honour. Yet 
| fantaſtic as his compoſitions ſeem, they were pretty much in the dreſs of the 
times, as is evident by a puritan tract publiſhed in 1678, and entitled, © Juſt 
and reaſonable reprehenſions of naked breaſts and ſhoulders.” The court 
had gone a good way beyond the faſhion of the preceding reign, when the 
gallantry in vogue was to wear a lock of ſome favourite object; and yet 
Frynne had thought that mode ſo damnable, that he publiſhed an abſurd 
plece againſt | it, called, The unlovelineſs of lovelocks |. 


| The 


1 ge Ch. X. art. Hino en. viſit all countries, under the pretence at leaſt of 
+ It has been objeQed by ſome perſons, that ſtudying the reſpective manners: nor have 1 
the expreſſion of Studying i in Sparta i is improper, ever heard before that the term ſtudying was 
as the Spartans were an illiterate people and. reſtricted to mere reading. When I ſay an 
produced no authors ;—a criticiſm I think very author wrote as chaſtely as if he had ſtudied only 
ill- founded. The purity of the French writers, in. Sparta, is it not evident that I meaned his 
not their learning, is the object of the text. - morals, not his information, were formed on 
Many men travelled to Lacedæmon to ſtudy the pureſt models? | 
the laws and inſtitutions of Lycurgus. Men 1 At the ſale of the late lady Worley, was 
Vol. III. 898 35 the 
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The ſectaries, in oppoſition to the king, had run into the extreme againſt 
politeneſs: the new court, to indemnify themſelves and mark averſion to 
their rigid adverſaries, took the other extreme. Elegance and delicacy were 
the point from which both 1 ſides ſtarted different ways; and taſte was as little 
ſought by the m n OF wit, as by thoſe who called themſelves the men of 
God. The Jatter thought that to demoliſh was to reform; the others, that 
ridicule Was. he only rational corrective: and thus, while one party deſtroyed 
all order, and the other gave a looſe to diſorder, no wonder the age produced 
ſearce any work of art that Was worthy of being preſerved by poſterity, 
"Yet Ina hiſtory of the arts, as in other hiſtories, the times of confuſion and 
barbäfiſm muſt have their Place, to preſerve the connection, and to aſcertain 
the ebb and flow of genius. One likes to ſee through what clouds broke 
forth the age of Auguſtus, The pages that follow will preſent the reader 
with few memorable names; "the number muſt atone for merit, if chat can 
be thought any atonement. The firſt perſon Who made 0 n and 
Was 5 properly a remnant of a better "age, was 


IS AAG bu LE R. 


* his bay, or cabiaſters; I find no Scdunt, except ther: bu Rudied many 
years." in France under Perrier, who. engraved the antique. ſtatues. Graham 
a he wanted the regular improvements of travel to conſider the antiques, 

and underſtood. the anatomie part of painting, erbaps equal to Michael 
Angelo; following i it fo cloſe, that he was very apt to make the muſcelling too 
ſtrong and prominent.“ But this writer was not aware, that the very fault 
he objects to Fuller did not proceed from not having ſeen the antiques, but 
from having ſeen them too partially; and that he was only to be compared 
to Michael Age from. a bimilitude of . ds Rowing 76 from a 'fimilitude of 


— # 


the portrait itof . ducheſs of ks 5 Cy thoſe e There a are two a i os lengths 
of Robert earl of Eſſex, [Q. Elizabeth's favou- at Yarmouth, which might be done at the fame 
rite] with a lock of her father's hair hanging on time. As there is no other evidence of Rem- 
her neck; and the lock itſelf was in the ſame brandt being in England, it was not neceſſary to 


auction. make a ſeparate article for him, eſpecially at a 
* Vertue' was told by old Me. Laroon, who time when he is ſo well known, and his works 


ſaw him in Yorkſhire, that the celebrated Rem- in fuch repute, that his ſcratches, with the dif-. 


brandt was in England in 1661, and lived 16 or ference only of a black horſe or 2 white one, 
18 months at Hull, where he drew ſeveral gentle- ſell for thirty guineas. 


men and feafaring perſons. Mr. Dahl had one of ; 
1 5 %%% en” Wy 
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ſtudy. Each caught the robuſt ſtyle from ancient ſtatuary, without attain- 
ing its graces. If Graham had avoided hyperbole, he had not fallen into a 
plunder. In his hiſtorie compoſitions Fuller is a wretched painter: his colour- 
ing was raw and unnatural, and not compenſated: by diſpoſition or invention. 
In portraits his pencil was bold, ſtrong, and maſterly : men who-ſhine in the- 
latter, and miſcarfy in the former, want imagination. They ſucceed only in 
what they ſee. Liotard is a living inſtance of this ſterility. He cannot 
paint a blue ribband if a lady is dreſſed in purple knots. If he had been'in 
the priſon at the death of Socrates, and the. paſſions were as permanent as the 
| perſons on whom they act, he mighiyhare 3 A finer picture than Nicols 
TORS 5 . "Wie 8 
Grahain ſpeaks of Fuller as extravagant and berldfyue 5 in his manners, and 
ſays, that they influenced the ſtyle of his works. The former character 
ſeems more true than the latter. I have a picture of Ogleby by him, in which 
he certainly has not debaſed his ſubjeQ, but has made Ogleby appear a moon- 
ſtruck bard, inſtead of a contemptible one. The compoſition has more of 
Salvator than of Brauwer. His own portrait ꝶ in the gallery at Oxford is ca- 
pricious, but touched with great force and character. His altar-· pieces at 
Magdalen and All-ſouls colleges in Oxford are deſpicable. At Wadham 
college is an altar-cloth in a ſingular | manner, and of merit: it is juſt bruſhed” 
over for the lights and ſhades; and the colours melted in with a hot! iron. He | 
painted too the 1 of St. Mary Abchurch i in e 


While Fuller was at ir Oxford he drow in” portraits, aa bie Dobſon' IF 
declltion of St. John, but varying the faces from real perſons. For Hero- | 

dias, who held the charger, he painted his own miſtreſs ; her mother for the 
old woman receiving the head in a bag; and the ruffian, who cut it off, was a 
noted bruiſer of that age. There was beſides a little boy with a torch, which 
illuminated the whole picture. Fuller received 60 pieces for it. In king 
James's catalogue is mentioned a picture BF him, repreſenting Fame and Ho- 


* | | - 


* Elſum, i in an epigram that is not one of his Who foes this ſot in his own colour | 
worſt, agrees with this opinion: II!sß apt to ſay, "Twas done by Fuller. 
| 1 1t is much damaged, and was given to the 
On a drunken ſot. Univerſity by doctor Clarke. 0 ; 
His head does on his ſhoulder lean 3 + Mr. Addiſon wrote « Lays. pore in praiſe ; 
His eyes a are ſunk, and hardly ſeen: of it. 


0043. | nour 


7 


8 9 
1 - 


. 


carver, by Fuller. He was much employed to paint the great taverns Fin 
London ; particularly. the Mitre in Fenchurch-fſtreet, where he adorned all 
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nour treading down Envy, Colonel Seymour * had a head of Pierce, the 


the ſides of a great room in pannels, as was then the faſhion. The figures 
were as large as life; a Venus, Satyr, and ſleeping Cupid; a boy riding a goat 
and another fallen down, over the chimney : this was the beſt part of the 
performance, ſays Vertue: Saturn devouring a child, Mercury, Minerva, 
Diana, Apollo; and Bacchus, Venus, and Ceres embracing ; a young Silenus 
fallen down, and holding a goblet, into which a boy was pouring wine; the 


Seaſons between the windows, and on the ceiling two angels ſupporting a 


mitre, in a large circle : this part was very bad, and the colouring of the Saturn 


too raw, and his figure too muſcular. He painted five very large pictures, 


the hiſtory of the king's eſcape after the battle of an: they coſt a 
premk fam, but were little P. 


ez had Pan two books ich arching Th Wer; 3 the br Cæſu Ripa's 
Emblems ; : ſome of the plates by Fuller, others by Henry Cooke and Tem 


: peſta, The ſecond was called, Libro da * 8 or 10 of the plates by 
_ our Pointers: e / gs TY 59 


He died i in ca Jay 17 16725 1 left; a 3 ingenious 


but idle man, according to Vertue, 7 aan ot boat: in es. He 
led: a diſſolute life, and died young. | 


: Ps had one "TOY Charles Woodfield; who entered under him at 9 * 


"ford, and ſerved ſeven years. He generally Salvted views, buildings, monu- 


ments, and antiquities; but, being as idle as his maſter's ſon, often wanted 
n. ox Qs ſuddenly 1 in his chair i in the To 1724, at the age of 75. 


CORNELIUS BOLL, 


1 painter of whom 1 find no particulars, but that he made views of London 
before the fire ; which proves that he was here early in this reign, if not in the 
alt: theſe 1 views were at pony plics in Surrey, and repreſented Arundel- = 


* 1 bought it, and from his ſale I pur- re frame · maker, an old eee man, | 
chaſed i.. | finely painted by Fuller, lamented that ſuch a 
F Sir 335 Lely ſein a portrait of Nori the genius * drown EY talents in wine. 
houſe, 
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bouſe, Somerſet-houſe and the Tower. Verind, who ſaw them, ſays, they 
were in a 7. Kerr taſte. Fe, | | 


JOHN, FREEMAN, 


an hiſtoric painter, was a rival of Fuller; which ſceras to 158 fs en | 
glory. He was, thought. to have been poiſoned 3 in the Weſt Indies, but how-'_ 
ever died in England, after Wee been 1 e in painting ſcenes for the : 
theatre in Coffee 


8 - ou, 3. v4 ar 1 2 V. An- 7 
- 21 8 89 \ of "* . $ * 
» ef. a 4 5 We 4 . y 2 . * 1 4 * 


REMEB ot. REMIGIUS VAN LEMPUT. 


was born at Antwerp, and arrived at ſome cee by copying the . 2 
of Vandyck : he imitated too with fucceſs the Flemiſh maſters, as Stone did 
” Italians: and for the works of Lely, Remce told that maſter that he could = 
opy them better than fir Peter'could himſelf. I have already mentioned his 
al picture from Holbein, of the two Henrys and their c queens, and that bis ; 
purchaſe in king Charles's ſale of the king on horſeback was taken from him 


by a ſuit at law, after he had deman ed 1 58 nee 5 it at 1 and; £2 


been bidden oo. n of Saf om Fs 


om 75 5 „ 10 the- 85 | 
Ding, had 1 fome Ba 7 of b 5. The latter had a. 
welchoſen collectiqn of prints 3 e 155 es din No 
and was buried in che 3 of A. arden, us 1055 15 
been in 165 I. AIs Os 3 8 4 pe : 2 And wre 
ther of „55 | 


who was | appointed lerjeant- painter a at the reſtoration. He was the 1 of * 
painter, and born in Coyent- garden, 1624, and ſtudied under Du Moulin. 
Streater did not donſine himſelf to any branch of his art, but ſucceeded beſt in 
architecture, perſpective, landſcape andl {till life. Graham calls him the great- 
eſt and moſt univerſal painter that ever England bred but with about as much 
judgment, as where he ſays that Streater's being a good hiſtorian contributed 
not a little to his perfection in that way of painting. He might as well ſay 
that reading The rape of the wen would make one a good hair. cutter. E 


Chen, p. 419. T Graham, p. 458. 4 A 
ppp ould 
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ſhould rely more on Sanderſon; who, ſpeaking. of landſcape, ſays, Of our 
own nation I know none more excellent but Streater, who indeed is a com. 
pleat maſter therein, as alſo in other arts of etching * , graving, and his work 
of architecture and perſpective not a line but is true to the rules of art and 
| ſymmetry .“ And again, comparing our own countrymen with foreigners, 
in different Wan he adds, © Streater in all paintings g.“ But from the 
few works that I have ſeen of his hand, I can by no means ſubſcribe to theſe 
encomiums: the theatre at Oxford, his principal performance, i is a very mean 
one; yet Streater was as much commended for it, as by the authors [ have 
1 for his wotks in general. One Robert Whitehall &, a poetaſter of 
that age, wn te poem called Urania, or a deſcription of the painting at the 
* of the, theatre at Oxford, which concluded with theſe lines : =o, 


Tha future © apes m muſt ce thi das Wy CE q 
To Streater more than Michael 1 Angato. . 


At Oxford 8 pain a too the cliapels/ at Alt-ſouls, Ae the Refurrec- 
ton, which is the work of fir James Thornhill. Vertue ſaw a picture, which 
he commends, of a Dr. Prujean ||, in his gown and long hair, one hand on a 
death's head, and the other on ſome books; with this inſcription, Amicitia 
ergo pinxit Rob. Streater : and in the poſſeſſion of a captain Streater, the por- 

trait of Robert by himſelf ; of his brother Thomas by Lankrink ; and of 

Thomas's wife, the daughter of Remee, by herſelf. Vertue had alſo tes eo 

letters, directed to ſerjeant Streater at his houſe in Long-acre ; the firſt from 
the earl of Cheſterfield I dated June 13, 1678, mentioning a picture of Mu- 
tus Sczevola, for Which he had paid him 204. and offering him 160“. if he 
would paint fix ſmall pictures with figures. His lordſhip 4. too the 
ſtory of Rinaldo, bought of Streater, but wiſhþs the idea of the hero had been 

N from the dake of Monmouth, or r ſome , handſome man. The other 


As 


He engraved a . of the bins of Naſe-⸗ a - wh thus inſcribed, viro clariff duo. Fran · 


by. The plates for fir Robert Stapleton's Ju- ciſco Pruſeano, medico, omnium bonarum ar- 


venal wete deſigned * . Barlow and tium et elegantiarum ſautori et admiratori 


| Danckers. | ſummo. D. D. D. H. Peacham. | 
+ Graphice, p. 19. „ J This was earl Philip, mentioned i in the Me- 
+ Ibid. 20. moires de Grammont. He was very handſome, 


( Vide Wood's Athenæ, vol. ii. p. 766. A and had remarkably fine hair. Lord Harring- 
deſcription in proſe of that painting is in the. ton has a good head of him by fir Peter Lely, 


5 New Oxford Guide. Im winch theſe circumſtances are obſerved: 
l Vertue met with a „ran Opinion brug! 133 9 5 
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letter was from the * earl of Briſtol at Wimbledon, about ſome paintings to be 
done for him. 


ö 


4 = Other works of Streater were +, ceilings at Whitehall; the war _ the giants 

| at ſir Robert Clayton's ; Moſes, and Aaron, at St. Michael's Cornhill; and all 
dae ſcenes at the old ann He died 1 in. 1680, at the age of 56, not long 
after being cut for. the ſtone, though Charles II. had ſo much kindneſs for 
= him as to ſend for a ſe;geon from Paris to perform the operation. He had a 

| good collection of Italian books, prints, drawings and pictures, which, on the 
death of his ſon in 171 1, were ſold by auction. Among them were the fol- 
lowing by Streater himſelf, which at leaſt ſhow the univerſality of his talent : 
Lacy the player 3 a hen and chickens ; ; two heads; an eagle; a landſcape 
and flowers; a large pattern of the king s arms; Iſaac and Rebecca; fruit- 
pieces; Abraham and Iſaac; the nativity; Jacob's viſion; Mary Magdalen ; * 


| building and figures; two dops.- 8 ſold, ks Vere, f for no 7927 * ; 2 
ſome for lire * ſome for . : 


4 2 * * * + 2 * * *» — . « *: ; 2 REO 
* FP? * 


HENRY AN PER TON 


was ace b Let Stleater, whoſe manner he followe in leadkespe ani] Aill-life, 
Aae he travelled to Italy, and at his return took to portrait-painting ; | - 
and having drawn the famous Mrs. Stuart, ducheſs of Richmond, he was em- 
ployed by the king and coart, and even interfered evo the buſiiels of 2 Peter 
3h Anderton died ſoon after the Jelr 7665 Sr : 


RAN CIS VANSON; on VANZOON, 


was bern at Antwerp, and ard of his father, ee paliter; but * came 


early into England, , marrying Streater 6 niece, Serre to much of her 
uncle's buſineſs. Va and Graham | 


but his ſubjects were ill · choſen He painted Ailllife,” oranges and lemons, 
plate, damaſk. curtains, eloths © gold, and that medley of familiar objects that 


The beer Digby. There! bs | and not * 3 Sacbariffä, who had 
at Althorp a ſuit of arras with his arms, which a round face and dark hair, and who probably 8 
he gave to his daughter the counteſs of Sunder- was no beauty in the reign of Charles II. 


land, whom I mention to rectify a common 
h II. bad ſeven of his 
| blunder : : it is the portrait of this lady, Anne 1 ren 


Digby, who had light hair and a large ſquare 
* that is among the beauties at. Windſor, + Vide Graham. grike 
| | | 11 


1 Fog 
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of "oe. 


| Cold for 130 guineas; the martyrdom of St. Lau- 


ſtrike 15 ignorant vulgar. In Streater's ſale, mentioned above, were near 
thirty of Vanſon's pieces, which ſold well: among others, was the crown of 
England, and birds in water- colours. Vanſon's patron was the * earl of 


Radnor, who at his houſe in St. James's- ſquare had near eighteen or twenty 
of his works, over doors and chimneys, &c. : there was one large piece, loaded 
with fruit, flowers, and dead game by him, and his own portrait in it, painted 
by Laguerre, with a hawk on his fiſt. The ftair-caſe of that houſe was painted 
by Laguerre, and the apartments were ornamentet by the principal artiſts 
then living, as Edema, Wyck, Roeſtraten, Danckers, old Griffier, young Van- 
develde, and Sybrecht. The collection Tv was fold in 1724. Some of his 


pictures were eight or nine feet high; and in them he propoſed to introduce 
all the medicinal plants in the phyſic-garden at Chelfea, but grew tired of the 


undertaking before he had completed it. He lived chiefly in Long-acre, and 
laſtly in Vt. ar 4 oy died in che * 1709, at * ond years 


SAMUEL. VAN HOOGSTRATEN 


Was 456 of thoſe painters of Rill-life, a manner at that time in faſhion. It 


was not known that he had been in England, till Vertue diſcovered it by a 


picture of his hand at a ſale in Covent-garden 1730. The ground repreſented 


a walnut-tree board, with papers, pens, penknife, and an Engliſh almanack of 
the year 166 3, a gold medal, and the portrait of the author in a ſuppoſcd 
ebony frame, long hair inclining to red, and his name, S. V. Hoogſtraten. 


The circumſtance of the Engliſh almanack makes it probable that this painter 


was in England at leaſt in that year; and Vertue found it confirmed by Hou- 


| braken his ſcholar, who in his Lives t of the painters ſays, that Hoogſtraten 
was born at Dordrecht in 1627, was firſt inſtructed by his father, and then by | 


Rembrandt. That be. painted i in various kinds, particularly ſmall portraits, 


and was countenanced by the emperor at d king of Hungary. That he tra- 
Di * Charles Bodville Re ba tes, Kiel earl of "rence. 5 Vandyck, 65 guineas; a ſatyt with a 


Radnor, who ſucceeded his grandfather in 1684, woman milking a goat by Jordan of Antwerp, 
and was lord warden of the ſtanneries, and by 160 guineas; and the family piece, which | 
king George I. made treaſurer of the be Tg have mentioned in the life of yes, bought 


JJ andrea by Mr. Scawen for 5000. 


+ In this ſale were fonie capital Neues as There is alſo an account of him in the fe» 
Rubens and his miſtreſs (I ſuppoſe it ſhould be cond volume of Deſcamps, which was publiſhed 
his wife, and that it js the picture at Blenheim) but a little time before the death of Vertu. 
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velled to Italy, and came to England. That he was author of a book on paint- | 
called Zichtbare Waerelt geſelt worden, and died at Dordrecht in 1678. 
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court promiſed 1055 5 | 
the poor _ CC Ur TI | 
its depreſſion i d $4637; ad "to have ſuc- 
ceeded in ſmall hiſtoric 28 > D ng»enc ur aged, a a Fruitful — * 
vention, and @any or his] ner Ws FACS, | 
profeſſion. He lived to 1 704. nn, was 
who reſided at Brulſets, paint 1 he 
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Jodoeus Hendids, probably tlas aun had. fen ag 10 Eng- 
land before, and was an. engraver of | 
+ Graham, A head of Charles L by one Le - whether a different name udthets is à flight va- 
mons is mentioned in that king's colle ion, riation in the orthography, I do not mn. 
P. 72. Whether the father of this perſon, or ade | 
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- one d of che voyages of Thomas Cavendiſh and ſir Francis Drake round the 
b | globe,” He alſo engra ved a genealogic chart of the houſes of York and Lan- 
| gaaſter, with the arms of the knights of the garter to the year 1589, drawn by 
= _ Thomas Wand th 3 | poet * Roman empire ; another of a en 
| | roo J and terreſtrial glo! ws; rhe tw 
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with a fingle pin J. The latter was in truth | 
in beauty or in flat- 
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of of L gone gel ni c⁰¹, Fancy impror d the wondrous charms within. 
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PAINTERS IN THE REIGN or CHARLES II. 
teryn, Lely's women are certainly much handſomer than thoſe of Vandyck. 


They pleaſe as much more, as they W meaned to | pleaſe ; he WO 
the reigning character, and | 


291 


. on animated canvaſs ſtole | 2 
The 1 eye that ſpoke the melting ſoul. 


I don't Lie whether even in ſoftneſs of the fleſh he did not oil his pre- 
deceſſor. The beauties at Windſor are the court of Paphos, and ought to be 
engraved for the memoires of its charming hiſtoriographer , count Hamilton. 
In the portraits of men, which he ſeldomer painted, Lely ſcarce came up to 
fir Antony ; yet there is a whole length of Horatio lord Townſhend by the 
former, at Rainham, which yields to few of the latter. 


* 


At lord N e nb at Sion, is is a afk picture of king Charles I. 
holding a letter, directed, Au roi monſeigneur, and the duke of York æt. 14 
preſenting a penknife to him to cut the ſtrings. It was drawn at Hampton- 
court, when the king was laſt there, by Mr. Lely, who was earneſtly recom- 
mended to him g. I ſhould have taken it for the hand of Fuller or Dobſon. It 
is certainly very unlike fir Peter $ latter manner „ and } is NO: than his 


* This ſuſpicion i Yathorifed by Mr. EY 2 


who ſays, * It was objeQed againſt a late noble 


painter, that he drew many graceful pictures, 
but few of them were like : and this, happened 
to him, becauſe he always ſtudied himſelf more 


than thoſe who ſat to him.” : ref. to ſecond 
part of his Miſcellanies..  . 


I Author of the Memoires * Galle! mont. ; 


I muſt except a very fine head in my poſ- _ 


ſeſſion of the earl of Sandwich; it is painted 
with the greateſt freedom and truth; a balf- 
length of an alderman Leneve in his habit, one 


of the fineſt portraits I ever ſaw; the hand is ex- 


quiſitely well painted: and a portrait of Cowley 


when a youth, which has a paſtoral ſimplioity 


and beauty that are perfectly charaQeriſtic. | | - 


The author of the Abrege de la vie des plus 


fameux Peintres, in two volumes quarto, 1745s 
ſays it was at the recommendation of the earl of 
Pembroke. This piece of ignorance. is pardon- 
able in a Frenchman, but not in Graham, from 


Sd ad 


whe he ee it, and Abe peel chat it 


was Philip earl of Pembroke: a man too well 
known for the part he took, to leave it probable 
that he either recommended a painter to his 
Abandoned maſter at that crilis, or that his re- 


commendation was ſucceſsful. He was more 
Vkely to have been concerned in the following 
paragraph' relating to Cromwell. | 
| Yetitis certainly by him: the earl of Nor- 
thumberland has fir Peter's receipt for it, the 
price 3o!. There is a poem by Lovelace on this 
very picture, p. 61. R. Symondes too mentions 
it, and the portraits of the duke of York, and 
the lady Elizabeth, ſingle heads, both now at the 
earl of Northumberland's at Sion ; the firſt, very 
pleaſing; the other, as Ev! 210% I for being the 
only one known, of that princeſs. There was 
another of the duke of Glouceſter, with a foun- 


tain by him, which is wanting. Symondes adds, 


Gr Peter had 5/. for a ritrattoʒ 10 l. if down to 
nn | - 
former, 


e 


8 Waller, as 2s "gallant 2 poet as Lely w was 3 


a 21 SA > aux 4 2 * * & & ms bs et Mad 4 , of "SV * 3 * 1 — — N 3 5, 15. ite ad 2 2 
r ere — ah 
* 3 * Oe 2 ©; Y , AS % + . bo 
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a — Bu 5 ; * - . 
4 $ * > n og 


Jay drew the riſing ſun; as well as the ſetting. Gabis Winde told Sad. 

field duke of Buckingham that Oliver certainly ſat to him, and, while litting, 

ſaid to him, Mr. Lely, I deſire you would uſe all your {kill to paint my 

picture truly like | me, and not flatter me at all; but remark all theſe rough. 

pimples, warts, and every thing as you fee me, otherwiſe I never wil 
5 Pay, a farthing for i it.“ | 


neſſes, 
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former. The king has none of the melancholy grace which Vaudyck . 
of all his painters, always gave him. It has a dener TOUNENAnGE, and exprſ 
ſive of the DD he had experienced. & 19155 | 


3 


a \ MN fl be endleſs to recapitulate the works of this maſter * though ſo 
many have merit, few are admirable or curious enough to be particulartzed; 


"They, are generally portraits to the knees, and moſt of them, as I have ſaid, 
| Uh ladies +; . Few of his hiſtoric pieces are known; at Windſor i is a Magda- 


en, and a naked Haus alleep; ; the duke of Devonſhire has one, the V. of 


= ox” 


Burleigh... is 2 1 wth the two . In Streater s ſale was a Holy 


Family, a ſketch in black and white, which ſold for five pounds; and Vertue 
mentions and commends another, a Bacchanal of four or five naked boys 
fitting on a tub, the wine running out; with his mark E. Lens made a 


mezzotinto from a Judgment of Paris by him; another was of Suſanna and 


EL 74 OF - 22 


; 


ber. = ne 4 hm =o wake are in the 


gallery at Althorp, one of thoſe enchanted 


ſcenes which a thouſand circumſtances of hiſ- 155 


and art MER; to a proſe . 


painter, 25 twice e him: in the wa 


l 276, 


he 3 red N are not more common; "they" are in Indian ink, 


"The i ph of fair Venus (chat | 
For which men ſay the goddeſs fat) 
Was loſt, till Lely from your look 
Again that glorious f image took. 


mY Lowhice s poems is one ae to of 


ſince; who deſigned a little frontiſpiece to the 
Elegies on Lovelace's death, printed at the end 


e of iis poems? W b 9 . e 


rr by MD I 
Take no advantage of the eye, 
| Quit all that Lely's art can take, 

„And Jet a thouſand dee make. _ 


4. LY 
p72 


ws in nis verſes to a thay from whom ber re · 
ceived a Nen he had'loſt, | 


= $e l 
„ „ « 1 
* 


TR? a Ho wah 4 li. 258. 


* Paris. Ir 


Charles Cotton: wrote a poem to him on hi 
picture of the lady Iſabella Thynne. See fir 
John Hawkins's curious edition of Iſaac Wal- 


ton's Compleat Angler, in the Life of Cotton. 


He was celebrated too by a Dutch bard, John 


bei dba 


r 
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heig htened with white. He ſometimes painted in crayons, and well ; I have 
his own head by himſelf; Mr, Methuen has fir Peter's and his family in oil. 
| They repreſent a concert in a landſcape. A few heads are known by him 
in water-colours, boldly and Rrongly Painted; hey generally have his * 

to them. 


. 


He was eee by Charles II. po married a beautiful 8 
of family, but her name is not recorded. In town he. lived! in Drury-lane, 
in the ſummer at Kew“, and always kept a handſome table. His + collec- 
tion of pictures and drawings was magnificent; he purchaſed many of 
Vandyck's and the earl of Arundel's; and the ſecond Villiers pawned many 
to him, that had remained of . his father the duke of Buckingham's. This 
collection, after fir Peter s death, was ſold by auction , which laſted forty 
days, and produced 26,000]. He left beſides an eſtate in land of goo. a 
year 5. The FOO he had colleQed may be known by > his Initial 
letters Fl. HO 


la 1678 Lely 0 one || Freres, a center of hiſtory, who had been 
in Italy, to come from Holland. He expeQed to be employed at Windſor, 
but; finding Verrio preferred J, returned to his own country. Sir Peter had 
diſguſts of the ſame kind from Simon Varelſt, patronized by the duke of 
Buckingham; from Gaſcar, who was brought over by the ducheſs of Portſ- 
mouth; and from the riſing merit of Kneller, whom the French author I 
have mentioned ſets with little reaſon far below fir Peter. Both had too. 
little variety in airs of heads; Kneller was bolder and more careleſs, Lely 
more delicate i in finiſhing, | The latter ſhowed by his pains how high. he | 


8 "oo an | account of. the lord: 72899 Guild- the conditions of ſale \ was i that, i imme- 
ford's friendſhip. to fir. Peter Lely and his fa- diately upon the ſale of each picture, the buyer 
mily, particularly in relation to his houſe, in ſhould feal a contract for payment, according to 
Roger North's Life of the keeper, pages 299, the cuſtom in great ſales. | 
300, 311, &e. Roger North was his executor, 9 Sir Peter dane 500. towards che building 
and guardian of his natural oe = who qa of Bt Fans: | 
young. | | I ee an account of this Theodore Freres i in 
7 See a liſt of ek of it, Sd wich. the Deſcamps, vol. iii. p. 149. | 
duke of Buckingham's collection by . Bathoe, . . While he was here, one Thomas Hill a 
It mentions. went of Vandyck's beſt pie. painter, and Robert Wüllams a mezzotintery 
tures, 1 by learned of . 
1 The ale began April 18, 1682, O. S. In Re 
eoult 
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could arrive: it is plain, that if ſir Godfrey had Painted much leſs and pie 
more, he would have been the greater maſter. This perhaps is as true a 
parallel, as the French author's, who thinks that Kneller might have diſputed 


with Lely in the beauty of his head of hair. Deſcamps is ſo weak as to 
impute fir Peter's death to his Jealouſy of Kneller, though he owns it was 
almoſt ſudden ; an account which is almoſt nonſenſe, eſpecially as he adds 
that Lely 8 phyſician, who knew not the cauſe of his malady, heightened it 
by repetitions of Kneller's 5 Tucceſs, It was an W l 2:0 kind of ſudden 
death! 8 1 : 


Sir Peter 14 4 died of an e as hip was aw the ducheſs of 
Somerſet, 1680, and in the 63d year of his age. He was buried in the 


church of Covent-garden, where is a monument with ey butt, carved by 


Gibbons, and a Latin epitaph oy Flatman T. 
JOSEPH BUCKSHORN, 


A Dutchman, was ſcholar of Lely, whoſe works he copied in eat perſec- 


tion, and ſome of Vandyck's, particularly the earl of Strafford, which was in 


the poſſeſſion of Watſon earl of Rockingham. | Vertue mentions the por- 


traits of Mr. Davenant and his wife, ſon of fir William, by Buckſhorn. He 
Painted draperies tor br E e and nf at ! age of 3 5 was * at 


by hs eg 6 


* + The celebrated 8 and; mT * n up in an iron 18 5 thirty years. I 
here Hooke was firit placed with ſir Peter Lely, have heard that he deſigned the college of 


but ſoon quitted him, from not being able to Phyſicians; he certainly did Afſk's hoſpital near Y 


bear the ſmell of the oil-colours. But though Hoxton. He was very able, very ſordid, cyni- 


2b 1 215 up painting, his mechanic genius turned, cal, wrong-headed and whimſicul. Proof enough 


other ſtudies, to architecture. He gave of the laſt, was his maintaining that Ovid's 


2 = Mo for rebuilding London after the fire; Metanidiptiofs was an allegoric account of 


but though it was not accepted, he got a e 8 earthquakes ||. See the | hiſtory of his other 
fum of money, as one of the commiſſioners, nn! in "Ws e * vol. iv. 


from the perſons who claimed the ſeveral diſ- 


tributions of the 1 ha this bony, he £7 See i it in Graham, p. 4 


* of Solar abſurdity 1 was a tract publiſhed | in 11781 by e one g an old ſeaman, called the Phcenix, 
an eflay, being an attempt to prove from hiftory and aſtronomical calculations, that the comet, which, by its 


approximation to our earth, occaſioned the change * at the Fall and at the e 6-4 bo my real Phoenix of 
the 2 : | . 8 
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JOHN GREENHILL®, 

- the moſt promiſing of Lely's ſcholars, was born at Saliſbury + of a good 
family, and at twenty copied Vandyck's picture of Killigrew with the dog, ſo 
well that it was miſtaken for the original T. The print of fir William Dave- 
nant, with his noſe flattened, is taken from a painting of Greenhill. His 
heads in crayons were much admired; and that he ſometimes engraved, ap- 
pears from a print of his brother Heary, a merchant of Saliſbury, done by 
him in 1667; it has a long inſcription in Latin. At firſt he was very labo- 
rious; but becoming acquainted with the players, he fell into a debauched 
courſe of life; and coming home late one night from the Vine tavern, he 
' tumbled into a kennel in Long-acre, and, being carried to Parrey Walton's, 
the painter, in Lincoln's-inn-fields, where he lodged, died in his bed that 
night, in the flower of his age 5. He was buried at St. Giles's; and Mrs. 


Gs wha! admired his denen and turn to poetry, wrote an clegy on his 


Graham. po a filly ſtory, of: Lely' 8 being || jealous of him, and 1 un to 
let Greenhill ſee him paint, till the ſcholar procured his maſter to draw his 
wite's picture, and ſtood. behind him while he drew it. The improbability 
of this tale is heightened by an anecdote which Walton told Vertue; or, if 
true, ſir Peter's generoſity appears the greater, he ſettling forty pounds a year 
on Greenhill's widow, who was left with ſeveral children and in great indi- 
gence. She was a very handſome woman; but did not 288 enjoy Nat 


bounty, N mad in enen time ae NE! = buſband. 


another ſcholar of Lay, a ind 4 bl jmtiator of | his manner, 1 afterwards 
with his fellow diſeiple Greenhill ; zi and beſides Painting had a talent for muſic 


* The prend author calls him Greenfll: 1ength of 2 young man in armour = en- 
che public is much obliged to perſons who hill, in which the ſtyles of both ner and 
write lives of thoſe whoſe very names they can - Lely are very diſcernible. 
not ſpell! % 8 He died May 19, 1676. | 

+ He painted a whole length of Dr. Setk I Tet it appears from Mr. Beale” 8 pocket- ä 
Ward biſhop of Saliſbury, as chancellor of the bock, that fir Peter was a little infected with 
garter, which was placed in the town-hall there. that failing. Vide the account of Mary Beale 

t General L A bas a fine” half in this E 2 


and 


) 
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and a good voice. „He died! in nN in the reign of king William, 
w_ about 50. FO 


"PROSPER HENRY LANKRINK*, 


of German extraction, born about 16 8. His father, a ſoldier of e 
brought his wife and this his only ſon into the Netherlands, and, obtaining a 


commiſſion there, died at Antwerp. The widow deſigned the boy for a monk; 


but, his inclination to painting diſcovering itſelf early, he was permitted to 


follow bis genius. His beſt leſſons he obtained in the academy at Antwerp, 


and from 2 collection of mynheer Vai Lyan. The youth made a good choice, 


chiefly drawing after the deſigns of Salvator Roſa, On his mother's death, 


from whom hie inherited a ſmall fortune, he came to England, and was pa- 


tronized by fir Edward Spragge, and fir William Williams, whoſe houſe was ; 


filled with his works'; ; but, being burned down, not much remains of Lan- 
krink's hand, he having paſſed great part of/his time in that gentleman's ſer- 
vice: His landſcapes are much commended. Sir Peter Lely employed him for 
his back- grounds. A ſingle ceiling of his was Mr. Kent's at Cauſham in Wiltſhire, 
near Bath. He ſometimes drew: fron 


of his patrons, Mr. Henly, Mr. Trevor, Mr. Auſten, and Mr. Hewitt; the 
latter of whom had a good collection of pictures- So had Lankrink himſelf, 
and of drawings, prints, and models. He bought much at  Lely's ſale, for 
which he borrowed money of Mr. Auſten; to diſcharge which debt, Lan- 
krink's collection was,f ſeized after his death. and ſold. He went deep into the 
pleaſures of that age, grew idle, and died in 1692 1 in Covent garden, and was 
buried at his own requeſt under * mp % 1 church. A alas of h his 
? head was in \ Streater' 8 Tale, „„ . 


. oN BA PI 1 1 $, T GASPARS. 


Was go at Antwerp, 0 ſtudied under Thomas Willeborts Boſſ aert, a dif 
ciple:of Rubens f. Baptiſt Gaſpars (who muſt not-be confounded with Bap- 
tiſt Monoyer, the flower painter) came into England during the civil war, 


3 
Fs 


and entered into the ſerviee of general Lambert : upon the reſtoration he was | 
employed by. fir Peter ak to est his poſtures, and was known by the name 


r 3 a bing lirtle Holy Family at Houghton by Wk 
iS, 88 by miſtake ſays of Vandyck. There Teborts, from a * one of Rubens. 


of 


n the life,” and imitated the manner of 
Titian, in ſmall figures for his landſcapes. Some of thoſe Were in the hands 
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of Lely's Baptiſt. He had the ſame buſineſs under Riley and ſir Godfrey 
Kneller. He drew well, and made good deſigns for tapeſtry. The portrait 
of Charles II. in Painter's-hall, and another of the ſame prince with mathe- 
matical inſtruments in the hall of St. Bartholomem“ 8 boſpital, were painted by 
this Pept who * 1096 and W. = b ied at St. amen, SST Eire 

5 i, £821 37 fit 


51051 AL 8 i | : 
| Va ND ER E 
JEREMY A NDERS EX. 


"4h ortrait- painter of Bruffels, copied 10 amet ATE kor fe Peter, till 


marrying he ſettled in Northamptonſhire, where he was much. employed, 
particularly by the 40 -of Rutland. and. Jainſth rough and; dhe lord Sherard, 
at whoſe IM e 36g, a and; was buried at ap 5 0 2 in Leiceſ. 


A * = C08 14 


dernire. op 25 „ 


e f T 2 oc FRE 
—_— «© % 2 Sh <7 8 
* 5 f L * 5 Itz " 
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5 


davg hter of decor Henry. Killigrew t mater g 
ebend of Weſtmin Er Was born it 3 
before the reſtoration. Her family. Was. remarkable for it 
ments, and Wit, and this young lady promiſed to be « ne 
ments. Antony Wood ſays the was a grace e 's wal. a SY for wit : 
Dryden has: celebrated her genius for painting and poetry 1 in 2 very long ode, 
in which the zich ſtream. of hie numbers has hürried Kong it all that his 
luxuriant fangy pro oduced in bie way; it is an harm s -hype: 
poſed of the all « of Adam, Arethuſa, Veſtal virgim Dia. £ 
ark, the Pleiades, the valley of, Jehoſaphat, and t n a a Les: yet Antony 
Wood aſſures hs there is nothly 8 1) ken of ker, - which. ſhe was not equal 
to, if not ſuperioe;” and his proof 18 as = Whis affertion; for, ſays he, if 
there had not bern more true wo in er praiſes than compliment, her fa- 
te i tpaſs the preſs.” Sbe was maid. of 
honour to the ducheſs' of Lock, di die 10 8 the has. in OY * 
25th year of her age. * 5 * 


Her poem were publiſhed ets ger death in a thin quarto, irh a print of 
her, taken from her Portrait drawn dy herſelf, which, with the leave of the 


authors I have quoted, is in a much better ſtyle than her pgetry, A 


* Graham, This \ was * 'Vander-Eyden to + See un account of him in Wood's Abe | 


famous for his nęat manner of painting ſmall Vol.! li. col. 103 5 . 4.4 
views of ſtreets and houſes. | + „„ 1 
Vor. III. | 2 dently 


* tree hp ny INE NORTE, 27 7 op r W 


298 PAIN TERS Ix Tax REIGN os CHARLES II. 
dently t in the manner of fir Peter: Lely.” She drew the pictures of James II. 
and of her miſtreſs, Mary of Modena; ſome pieces of ſtill-life and of hiſtory ; 
och latter ſhe has recorded in her own poems, St. John in the wil. 
*Hefodias with the head of that Aint, and two of Diana's nymphs, 
A admiral Killigrew' s ſale 1727, were the following pieces by her hand: Ve- 
. d Ado onis; a fatyr playing c on a pipe; Judith and Holofernes; a wo- 


* 4 "99. 
% "2 \ hs * 7 5 "Pp N 1 * but can a foy litt! 


„ 


ese with 5 Latin . 


poems, Ind Ty Ba ard's Memoires of * kadits, p: 340. 


— — Bus T EER. | 
flory, and, portraits. Mr. Elſim of the Templs, whoſe 


. A beh na by Lankrink, als; A little TRL none fide T 
'D A NIEL OW 


| painter, x, which dern ie mesned' 48 8 in 


ato if high plain on's violin.. 8 ' 


# | 


„ 19446, AL TN O * 


Tempel, was many years in 


He e 5 * ovwyn. 4 
„ 


=_— nu N. R Y PAERT on PEAR T, 


From Graham, p. 405, as is the following, + Wenn Houbrakeme Lives of the Painters. 
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ö che Gees drefſing Venus; and her own — 4 Theſe 


ien Kut the e may be ſeen pre- _ 
uad; on al t ng 1 have Wa had a picture of three boors painted by 


. 1225 . * is a 


ailtiple of Batlow; and afterwatds of Henry Stone, from whom be contraded 
2 emen copying. He exerted this on moſt of the Hiſtorie pieces of the 

eien, 1 ſuppoſe he was an indifferent performer; for Graham ſays | 
N he wanted a warmth and beauty of colouring, and that his: copies were better 
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| where he was born in 1633, and then at Paris under Le Sueur and Le Brun, 
the latter of whom adviſed him to adhere to portraits, for which he had a par- 
ticular talent. The French author * from whom I tranſcribe ſays, that in 
that ſtyle he equalled the beſt maſters of that country, and that paſſing into 
England he was reckoned a ſecond Vandyck. If he was thought ſo then, it 
is enk forgotten. Both Graham and Vertue knew ſo little of him, that 
the firſt mentions him not, and the latter confounded him with. Valentine Le 
Fevre of Bruſſels, Who never was here; yet mentions a mezzotint of Alex- 
andre Boudan, imprimeur du roi, done at Paris by Sarabe, the eyes of which 
were printed. in blue, and the face and hands i in fleſh-colour. 8 From hence 1 
conclude N wad m ade another miſtake i in 2 his accolfut of” moge 


3 
1 * ; en 


1 EVR E DE VE N 18 E. ee e 
who chriſtian name was Roland, a whey he "Op gained hi PR or 


prince Rupert by a ſecret of ſtaining marble. As that prince invented mezzo- 
tinto, I conclude it was Claude who learned it of his highneſs, during his in- 


tercourſe with him, and communicated it to Sarahe at Paris. Le Fevre de 
Veniſe certainly was in England, and died here, as Claude did. Vertite fa. ys, 


that his Le Fevre painted chiefly Portraits and hiſtories in ſmall, in the 


manner of Vandyck, the latter of which were not always very decent. As 1 
am deſirous of adjuſting the ꝓtetenſions of the three Le Fevres, and ſhould be 
unwilling * to attribute to either of the wrong what his modeſt ö might make 
him decline, I mean the laſt article, Tam indined to beſtow t je nudities on 
Roland, qui Ie plaiſoit, ſays + my. author;a deffifier et caricatures: les charac- 


Caracei,—One knows what fort of temp e Famens Annibal Ae 


* n TG 


Claude died! in 167 gy at the YE of Forty; Roland 6851 5 in Bes treet, 


near Leiceſter-fields, in 1677, about-t o_ lg, year of his 4 and was _ 
at St. Martin's. BY | 10 e * 


\ 


Mercier, painter to the late planet Wales, — at an e the por- 
trait of Le Fevre, in a ſpotted” Wr-cap, with a pallet in his hand; I ſuppoſe 
Painted by himſelf; and at Burlington-houlg i is the uu of Ronfſcau the 
painter, by Le Fevre 3 1 ſuppoſe Rolaid. 3 ps 


* I, 93 a) 4 5 | 
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£41 110 24 1211 3 


dug wind ad 254 "JOHN. HAV ILS“, 


— if 18117 


remar rkable for copying Vandyck 2 and for being a TE of Lely. A por- 
tral t of himſelf in water- colours, purchaſed by colonel Seymour at Mr, Bry. 
ar's fale, ill drawn, but ſtrongly coloured, induc ced Vertue to think that Lely 


Was r not, the only pexſon whom Hayl: 8 bad an Ambition to rival, but that this 


was a fir elſay in competition with Cooper. However, * find by a note in 
volume, that ſome thought this miniature was by Hoſkins, At 
ohurn 3s 4 the portrait « of colonel 4 ohn 1 whom there 16 2 better pie- 
n of. Francis earl of Bedford; 

and another of lady Diana, ſecond daughter & Wilfiam the firſt duke of that 
y.Hayls, and he drew the fathepof ſecretary Pepys. He lived in 


N 


Uo FREE" > of f f $67 % WAS * i 6 portrait-painter, FAY by 


| the ducheſs of Portſmouth, and in compliment to her much encouraged, 


Graham ſpeaks of his tawdry ſtyle, which was . ore the fault of the age than 
of the painter. They pomp of Louis XIV. infectec | Europe: and Gaſcar, whoſe 
1 ſineſs was to pleaſe, ſucceeded as well in Italy as he had in England, from 


whence he carried above 19,0004, At Cheſterton Vertue ſaw a head in ar- 


mour of Edmund Verney, with Gaſcar s name to it. His beſt/ performance 


Was a half length, at lord Pomfret 8, of Philip carl of Pembroke, which he 


drew by ſtealth, . by order of his patroneſs, whoſe ſiſter lord Pembroke 


bad married. 1 ſuppoſe this defire of having her brother-in-laiy's picture was 
« ned before a quarrel he had with him. for ill- uſage of her ſiſter ::the ducheſs 


in to the king: the earl told her, if ſhe did, he would ſet 


5 her er upon her head at Charing-cros and ſhow the nation its ene. 


1V WOE N V 4 R E L 8 Dr "is es Tt 
a of ornament os | ae reign, , and « one of the few who have artived at 
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* So _ writes his name on the portrait of NA no Abel mention of this man, it may 


7 Flatman· In Painter's-hall is a St. Sebaſtian, be a , for Hayls : ſo Verne ſuppoſed. 
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capital excellence 1a that bench of the art, was a Dutch flower-painter. It is 
not certain in what year he arrived in England ; his works were extremely ad- 
mired, and his prices the greateſt that had been known in this country. The 
duke of Buckingham patroniſed him ; but having too much wit to be only be- 
neficent, and perceiving the poor man tobe immoderately vain, he piqued 
him to attempt portraits. Varelſt, thinking nothing impoſſible to his pencil, 

fell into the ſnare, and drew the duke himſelf but crowded it ſo much with 
fruits and ſun- flowers, that the king, to whom it was fhoweq, took it for a 
flower- piece. However, as it ſometimes happens to wiſer buffoons than 
Varelſt, he was laughed at till he was admired, and ſir Peter Lely himſelf be- 
came the real facrifice to the jeſt: he loſt much of his buſineſs, and retired to 


Kew, whilſt Varelſt engroſſed the faſhion, and for one half length was paid 


an hundred and ten pounds. His portraits were exceedingly laboured, and 


finiſhed with the ſame delicacy as his flowers, which he continued to intro- 


duce into them. Lord chancellor Shaftſbury going to ſit, was received by 
bim with his hat on. Don't you know me ? ſaid the peer. Yes, replied the 


painter, you are my lord chancellor. And do you know me? I am Varelft. 
The king can make any man chancellor, but he can make nobody a Varelſt. 


Shaftſbury was diſguſted, and fat to Greenhill. In 1680 Varelſt, his brother 

Harman, Henny, and Parmentiere, all painters, went to Paris, but ſtaid not 
long. In 1685 Varelſt was a witneſs on the divorce between the duke and 
ducheſs of Norfolk : one who had married Varelſt's half ſiſter was brought 
to ſet aſide his evidegce, and depoſed his having been mad and confined. He 
was ſo, but not much more than others of his profeſſion have been; his 


lunacy was ſelf-admiration; he called himſelf the God of Flowers *; and 


went to Whitehall, ſaying he wanted to converſe with the king for two or 


three hours. Being repulſed, he ſaid, © He is king of England, I am king 


of painting : why ſhould not we ne together familiarly?“ He ſhowed an 
hiſtoric piece on which he had laboured twenty years, and boaſted that it con- 
tained the ſeveral manners and excellencies of Raphael, Titian, Rubens, and 
Vandyck. When Varelſt, Kneller and Jervaſe have been ſo mad with vanity, 


to what a degree of phrealy bad 9 pretenſions But he Was modeſt. 


When fan's Varel this little dad OY And finiſhing the piece, ſhe ſmiling fad, 


Flora vouchſaf d the growing work to view: Dae one work of mine that ne er ſhall fade. 

Finding the painter's ſcichce at a ſtand, . T5203  PRIOB. 

The goddeſs ſnatch'd the pencil from his hand; | | r 
6 Varelſt 
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Varelſt was ſhut up towards the end of his life, but recovered his ſenſes at laſt, 
not bis genius, and lived to à great age, certainly as late as 1710, and died in 
Suffolk. et." In Hing James's collection Were ſix of his hand: the king, 
one And Auckheſb off Portſmouth, 'half lengths; a landſcape, Yowers, and 
fruit: "ior Ponifr t were nine e wer- pieces. . 

9 ae 0 AF ECL 2 e a „„ (rus HET 

man Va ſome time 4 Vienns d. an ihe Turks be- 
ſieged it in 4683. Ke painted hiſtory; fruit anti flowers, and dying about 
1700 was buried in St. Andrew's s Holbourn. He left a ſon of his profeſſion 
called Corr elius, and a very accompliſhed daughter, Who painted in oil, and 
wer, Fall n MR both in large and ſmall, underſtood mukic, and 


* 55 — 4 17 1 
Tot w e . 
3 n 22 2 3 3 


employed.: 1 is, ie 5 inventions and 7 jeſs tc, his exuberant 
pencil was ready at pouring out gods, goddeſſes, kings, em emperors and tri- 
_ umphs; over: thoſe; blic ſurfaces on which the eye never bells long enough 
to critiqpxe, and where one ſhould. be: ſorry to place the works of a better 
maſterc I mean,. ceilings and air-caſes. £ The New Teſtament or the Roman 
Hiſtory colt him ! thing. but ultra: marine; that and marble columns, and 
| 5 ed, He firſt ſettled in France, and painted the high 

ar of the Carmel Thaulouſe, which, is deſerib of in Th y Traits 
13 ba p. 1h. >Thoul, 4650. „„ 
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Cbafles H. having g 4 wid to revive. he an ai of zy at Mort- 
. , which had heen i interrupt Iby the civil war, ſent for Verrio to England; 
5 changing his purpoſe, conſigned over Windſor, to his pencil. The * 
Was induced to this by ſeeing ſome of bl painting at lord Arlington 8, at the 
end of St. James ark, where at preſent ſtands Buckingtlam-houſe. The firſt 
picture Verrio drew for the king was his majeſty i in naval triumph, now in 
the public dining-room in the caſtle, He executed moſt of the ceilings there, 
one whole ſide of St, George's-hall, and the chapel. On the ceiling of the 
former he has. pictured Agtony earl of Shafiſbury, in the character of Faction, 
diſperſing libels; as in another place he revenged a pibate quarrel with the 
e Mrs, Marriot, by borrowing ber ugly face for-on of the RR 
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With ſtill greater impropriety he has introduced himſelf, ſir Godfrey Kneller, 
and Bap. May ſurveyor. of the works, in long periwigs, as ſpectators of Chriſt 
healing the ſick. He i is recorded. as operator of all theſe * works in a 
large * over the tribune at the end of che 5 
. Antonius Verrio Neapolitanus „ 
non ignobili ſtirpe natus 
ad honorem Dei, 


8 3 Regis Caroli ſecund 


Sancti Georgii EE 
Molem hanc felicifſima 1 manu e 


& rm rey 


ag pt Decoravit. 


* 2 
* - 6 


The king paid him 133 Vent met with a memorandum of moneys 


he had received for his performances at Windſor-: as the compariſon of 


prices in different ages may be one of the moſt uſeful parts of this work, and 


as it is remembered what Annibal Caracci received for his 9 Jabour i in 


£2 % 4s 


down this account SE | I e , 2 


——ñw . Oe — -- 4 2 4 b * 


+ An account of moneys paid for painting 4688 7 in \ Windfor-atl for his 
r by * Verrio Haos July I 676: 1 
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The b 1 not ot top PSS, 755 Verdo. had a 17 of maſter-pardener, 
and a lodying at the end of the park, now'Catleton-houſe. He was expen- 
„ and kept a great table, and often preſſed the king for money with a free 
: dom which his majeſty s own  frankneſs indulged. Once at- Hatapton-court, 
| when he, had but lately received an advance of a thouſand pounds, he 
found the king in ſuch a circle that he could not approach, ' He called ot 
9 g | | A 3 Sire, 


r 
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Kew, Lak 1 of ſpeaking to your wajeſty.— Wel, Verrio, ſaid the 
king, whatis your requeſt ?— Money, fir: I am ſo ſhort in caſh, that I am not 

able to pay my workmen, and your majeſty and I have learned by experience, 
that pedlars and painters cannot give credit long, The king ſmiled, and ſaid 

he had but lately ordered him 1000/7. Les, fir, replied he, but that was ſoon 
paid away, and I have no gold left, —At that rate, ſaid the king, you would 
ſpend more than I do to maintain my family.— True, anſwered Verrio, but 
does your majeſty Koop! an open table as I do? _ 


He gave the digs for the large equeſtrian picture of that monarch in the 
5 hall at Chelſca- oo lege 1.99 It was finiſhed YT Cook, and preſented by lord 


On the 8 of Jana U. Vi was again employed at Windfor ! in 
Wolſey s Tomb-houſe, then deſtined for, a Romiſh chapel. He painted that 
uh and 18 of, his, courtiers in the 190 of . London. 


aft - 4 "ib 


4 " The FEY was mg no > means 3 to Verrio 8 TOR or prin- 
| ciples, He quitted his place, and even refuſed to work for king William. 
From that time he Was for ſome years employed at the lord Exeter's at Bur- 
'  leigh, and afterwards at Chatſyorth, At the former he painted ſeveral cham- 
bers, which are. reckoned among his b | works. He has placed his own por- 
trait in the room where he repreſented the hiſtory of Mars and Venus; and 
for the Bacchus beſtriding a hogſhead, he has, according to his uſual liderty, 
borrowed the countenance of a dean, with whom he was at variance . At 
Chatſworth is: much f his hand. The altar- piece in the chapel is the beſt 
piece I ever ſaw of his; the ſubject, the ineredulity of St. Thomas. He was 
| employed too at other: hall T, but the houſe has been burnt. At laſt, by 
perſuaſion, of lord Exeter, he condeſcended_ to ſerve king William, and Ws 


11 — when his en lord Lonſdale, 3 in which i is. this pL LES once 
ebliged him to inſert a pope in a proceſſion not deſcriptive of Verrio's paintings, and THT: of | 
veryhonourable to the Romiſh religion, he added being preſerved in the Bathos ; 5 
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the Lorchzit fekt rehbiſhop of n Nn 4 þ 1 
| "ing... , =o | 1 *r Suh artis en Lowther „ 
In Nichols's . poemsz vol. v. 375 is erer mum * wall. 
one N called Oxford, and inſeribed to 
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1 wee mention an 


: ONE his being employed at Blenheim, 


g68 


ſent to Hampton-court, where: among — painted che great ſtair- 
-caſe, and as ill, as if he had ſpoiled it out of 


queen Anne gave him a penſion of 2000. a year for life; owes oy COR not enjoy 
ag at er | in 1707. | | 


it len dyi 


Sn * 


n. 


principle. His eyes failing him, 


3 n 13 
LIE 1 3 nnn 


Scheffers * Uirecht was cd, by Verrio for ee ea years. Ath his 


Geſt arrival he had worked for picure-ſellers. 


in Verrio's ſervice, and aſſiſted him ſeven or eight years at Windſor. | 


5 


JAMES HUYSMAN ons. HOUSMAN+ 


was e at Antwerp in 16 56, 1 fea 6 nder Bakeret, a ſcholar of 


Rubens, and competitor « of Vandyck. 


| Bakerel was a poet too, and a ſatiric 


one, and having written an inyective againſt the jeſuits was obliged to fly. 


and 


in tl at Auer, rhough' d 
ſet . 


& ig 


there is a third 1 in Painter” s-hall, 


4 


r Eiern 


only this decay, but hie death, 


as probably was intended; for the author of ſome 
u addreſſed to. Verrio in the ſixth volume of 


ryden's Miſcellanies, carried his prophetie ima- 


_ gination fo far as to behold the duke's triumphs 
repreſented there by our Pinter; who ce wo. 


& fore the houſe was built. | 


Graham. . 5 


t I find in Vertue's notes, . £ had — | 


| told it is not lady Byron, but lady Bellaſſis. If 
it was the lady Beilaſſimn who was miſtreſs to 


king James, it becomes more e eee 


luyſman, deprived of his maſter, came to England, and painted both hiſtory 
Portraits. In the latter he rivalled fir Peter Lely, A PH 8 His 
PALS of 570.75 By yron over the 22600 200 ir i the Es 


"His Cupids were admired; kimtelk was Wok bed 85 5 of 
_ queen, Catherine. There is a mezzotinto from it, repreſenting her like 8t. 
 Cather) ie. f King James $ had another in the dreſs. of a ſheptierdeſs ; z and 
1 He created himſelf the queen's painter, 
| to juſtify i it, made her fit for every Madonna © or Venus that he drew. 
w Work was over the altar of her r _ chapet, at St. 
Fane 


French church. He died in. 1696, and was buried i ind St. James 's church. 


Jamet's, now the 


her painter o of the fame furname, whom he call Mi- 


| 9 212 2 
Cite bad lis W the node A. 


rolling the latter's miſtreſs. with his own, he ta- 
city inſinuated how much better a tafte he had 
_ himſelf. I Rave an unfiniſhed head by Cooper 


of king James's lady Bellaſſis, which is hiſtori- 
cally plain. Huyſman's picture has certainly 


ſome reſemblance to the mezzotinto of her from 
ſir Peter Lely. 


8 See his catalogue. There t. too ĩs + mendoocd 
the ducheſs of Richmond in man's apparel, bj 
Huyfman. It is a pretty picture, now at Ken- 
ſington: ' the dreſs is that of a cavalier about the 
time of the civil war, buff with blue ribbands. 

- chlact 


* 
4 
f 


Lanſeron was another painter 


8 o = _— = 


309 
| chlaer e of Mecklin;a and y he lived at as that he ſtudied the 
Italians} and painted landſcapes 1 in their manner, which he adorned with build- 


ings and animals. He came to England, and brought two large landſcapes, 
which he kept to ſhow what he could do; for theſe he had frames richly 


carved. by Gibbons, and gave the latter two pictures in exchange. In a ſale 


in 1743, Vertue ſaw three ſmall landſcapes and figures by him of great merit. 
On the Revolution he returned to Aae and died there 1707, aged near 20. 


MICHAEL. WRIGHT 


was aborn. in ed but came to London at the age of 16 or 175 nod proved 
no bad portralt-painter. | In 1672 he drew for ſir Robert Vyner a whole 
| length of Prince Rupert in armour, with a large wig. On the back he wrote 
the prince's titles at length, and his own name thus: : Jo. Michael Wright 


Lond, pictor regius pinxit 1672. The earl of Oxford had a half length by 


him of fir Edward Turner, ſon. of fir Edward, ſpeaker of the houſe of com- 
mons and chief baron. On that he called himſelf Joſ. Michael Wright Anglus, 
1672, but on the portraits of the judges in Guildhall he wrote Scotus. Sir 
Peter Lely was to have drawn theſe pictures; but, refuſing to wait on the 
judges at their own chambers, Wright got the buſineſs, and received 60/. for 
each piece. 'Two of his moſt admired works were a highland laird, and an 
Iriſh tory, whole lengths, in their proper dreſſes, of which ſeveral copies were 
made. At Windſor is his large picture of John Lacy the comedian, in three 
different characters, Parſon Scruple 1 in the Cheats, Sandy in the Taming of the 


Shrew, and Monſieur de Vice in the Country Captain“. It was painted in 


1675, and ſeveral copies taken from it. He twice drew a duke of Cambridge, 
ſon of king James r, perhaps the two children who bore that title; one of 


them is in the King's cloſet at St. James's. He painted too a ceiling in the 


king's bed-chamber at Whitehall. | 


_ 


Wright attended Roger. Palmer ob of Caſtlemaine, as W af his. 5 
5 houſehold, on his arrange 4 to the pope Þ and at his return publiſhed a 


pompous 


In Dodlley's* $ Theatric Records, eitel i) in 1 1 Catalogue. 
$756, inſtead of Sandy and De Vice, the . : 


two characters are aid to be Teague in the Com- 1 It is well buen with what negtedt and in- | 
 Bittee, and | Gallyard 3 in the Variety. p. 67. difference this embaſſy was received by the pope. . 


m—zCþ] 


CS 


Os but a ſhop- 
| keejſer Was preferred. and in truth 1 had not muck Pretenſions to fa. 

_ your in chat Wasn et 8 260d a his fllowdabourer Tate, Who wrote p- 
negyries in Wright's edition ofthe Embally, and'yet was macle poet laura MM 
to king William. 'Orlandi mentions Wright; Michaele“ Rita Ingleſe no- | 
nel Catalogo Hegli"Academiici di Roma nel ahne 1688. Wright left a 

ſon at Rome, » who. was maſter of languages, and died there. He had a ne- 
 phiewitoo"of b Hite, "ediicated at None, büt Wee mech in 1 Ireland, =_ 
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e Sth in oil d crayons 
de grezt improvements; for multiplying.t the int nes, Ile in- 
el Lutterel, who. added the i inyention of uſing . Crayons; on / copper r-plates. 


; ſeen a head. of fir John Bennet, afterwards lord Offulſton, painted 


| 1 e ape: a good . but at Buri is 4 {mall 
: 3 2 be In 1 | (7; 187 1 x : 5 1 5 


The jeſuits endeavoured to compenſate for we patched his brother. Vide Hig. of England, 
ntiff's contempt : they treated Caſtlemaine in two volumes, vol, i. 113 £th edit. 1723- | 
. 22 ² Com rant FO regex 
| | called! ni to demonſtrate their zeal; and compli- + Mrs; Cieypole, . Which Mn MN. Ritus MW 
55 ment the bigot-monarch. But the good fathers fec. It is an emblematic piece, the allegory of IM 
| were unlucky i in ſome of their inſcriptions, which which is very obſcure, but highly finiſhed. There | 
furniſhed ample matter for ridicule: particu- is another exaAlythe, ſame;'except that it wants 
| „ | larly, ſpeaking of James, they faid, Alas Carole. .the painter's name, at. Eaſt een, formerly 
1 | Audit; and that the former might chooſe an .the is os Korean ily. 
—_ "emabattador worthy of ſending to heaven, Ee die t Gmabame 
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n) ————. ᷣ :- 


: was born at Harlem in 1627, and learned of Francis Hals, whoſe daughter 

| he married, and whoſe manner for ſome time he followed; but afterwards 

0 taking to ſtill-life, painted little N Sir Peter Lely Was very kind 13 to him 8 
at his arkival in England; and introduced him to king Charles; but it does 

| x chat he was encouraged at court, nothing of his hand appearing. - 


catalogues: he found more countenance from the no- 


* + \ 


"Th picture by him at Kiveton, the ſeat of the duke f Tr 
one dt Chatſworth; and two were at lord Pomfret's. At lord Rad · . 7 
nor's' ſale in £724 were three ar four of his pictures, particula one repre- I 
| e er ptre auc globe. He was pürticularly fond as ae 
1A At the countels; — Guildford's at Waldeſhare in 
ſome of his* Works. T have one, well coloured, containing an ivory > oY 
_ gone figures in bronze, and a medal of Charles II. apnendant to a blue rib- 


9 
4 
- 
* 


band. "Irs certain "IM arrived early. in this reign ; for he hurt his hip at 
= the fire of London an and went lame for the reſt of his life. Graham ſays, that 
| | having 'pÞ | 7 length by Francis Hals to a friend, and 
the latter he called his wife, who was his maſter's daiigh-- 
ter, and ſaid; '# Thee i is-a ice keen y Hals. Theſe are triſting cireum- 
ſtances; but Wat mer * ba 
They are dt leaſt as well-worth relating as che | 


mers. * ef open 1608 
n = a church. 
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art: portraits were. to be.monopolized by D 
all other branches-wene t 0 to be .ceded to Reg 
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to ſay, that fince he could not pleaſe the ladies, he We 
them. - Greenhill carried Wildt “ the painter to 


: with $ ribband, and the painter s name; a fine head of Loggan the engraver; 
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PAINTERS IN THz REIGN or CHARLES II. 


was an admirable maſter. It is animated with truth and nature; round, 
bold, yet highly finiſhed. His draperies were often of ſatin, in which he 
imitated the manner of. Terburgh, a Dutch painter of converſations, but en- 


g12 


larged his ideas on ſeeing Vandyck. He was inliſted among the rivals of 


fir Peter Lely ; the number of them is ſufficient honour to the latter. Emu. 
lation ſeldom unites a whole profeſſion againſt one, unleſs be is clearly their 
ſuperior; Soeſt is commended by Vertue and Graham for his portraits of 
men:: both confi 


family, he would act the ſervant, and ſay his maſter was not at home: his 
dreſa made him eaſily miſtaken. Once, hen he lived in Curſitor' s- alley, he 
admitted two ladies, but quitted the houſe himſelf. His wife was obliged 
duld draw no more of 
t, Who then lived at the 

orner houſe in Holbourn-row, and he ſhowed them a man and horſe large 
as life on Which tie was then at work; out of humour with the public and 


188 


the fairer, half of it. In Jerraſe s ſale was a portrait of Mr. John Norris by 


which Jervaſe eſteemed ſo. much, that he copied it more than once, and 
even imitated' it in \ bis fel pictures. On the back was written 1685, but 
that was a miſtake; Soeſt died in Feb. 168 1. 1 have*a head by him, I be- 


lieve of Griffiere ; it has a mantle of purple ſatin admirably coloured. At 


the Core, Societyi is a head of Dr. John Wallis; at Draper's-hall, Sheldon 


of . 5 * at der ar Was 4 2 ue E 


y on, in a full he pals "LIP tied 


and another which he c commends extremely of a geatleman! in a full dark 


that his taſte was too Dutch and ungraceful, and his 
humour too rough to pleaſe the ſofter ſex. The gentle manners of ſir Peter 
carried them all from his competitor.” Soeſt, Who was capricious, ſlovenly 
and covetous, oſten went to the door himſelf; and if he was not in a humour 
to draw thoſe who came t#-ſit, or was employed in the meaner offices of his 


, whole length; in the audit-room.of Chrift-church, Oxford, a had 
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PAINT ERS u 7 REIGN or CHARLES II. 313 
Vertue ſaw too a ſmall oval Nainted on paper and paſted on board, the por- 
trait of a Mr. Thompſon. Soeſt was not only an able maſter himſelf, but 


formed Mr. Rey 5 
— READ E R, 


another ſcholar of Soeſt, was ſon of a clergyman, and born at Maidſtone in 


Kent. He lived ſome time at a nobleman's in the weſt of England, and at 
laſt died 111 in the Charter-houſe, | 


JOHN LOTEN, 


a Dutch landſcape-painter, lived here long and painted ehh chiefly olades, 
dark oaken groves, land- ſtorms and water-falls- and in Swiſſerland, where he 
reſided too, he drew many views of the Alps. He died in London about 
1680. In king James's catalogue, where are mentioned three of his land- 
ſcapes, he is called: Loaton. Except this little notice, all the reſt is taken from 
Graham, as are the three next articles entirely. 


THOMAS MAN B v, 


an a Engliſh landſcape-painter, who had ſtudied in Italy, from wh ; A 


brought a collection of pictures that were ſold i in the Banqueting-houſe. He 
lived ten years after the e 


5 
* 


NICHOLAS 'BYER, - 


born at Drontheim in Norway, painted both hiſtory and portraits. He was 
employed by ſir William Temple, for three or four years, at his houſe at 
Shene near Richmond, where he died. All that Graham knew remarkable 
relating to him. was, that he was the firſt man buried in St. Clement's Danes £ 
after it was rebuilt, which had been founded by his 2 | 


ADAM COLONI, 


of Rotterdam, lived many years in England, and was famous for ſmall Sgures; 
country-wakes, cattle, ſire- pieces, &. He copied 1 many pictures of Baſſan, 
particularly thoſe in the royal collection. He a0 in ne I 68 85, at the | 


age of 51, and was buried in St. Martin's. 
Vol. III. "BY ns 5 "His 


= $14 PAINTERS M Taz REIGN or CHARLES II. 
x His fon, Henry Adrian Coloni, was inſtructed by his father. and by his 
deer in- Vandieſt, and drew well. He ſometimes painted in the 


landſcapes of the latter, and imitated Salvator Roſa. He was buried neax 
his 1 in 1701, at the age of 33. | 


r 


JOHN GRIFFIERE, 


an e e called the Gentleman of Utrecht, was born at Amſterdam 
in 1645, and placed apprentice to a carpenter, a profeſſion not at all ſuitin 
his inclination. He knew he did not like to be a carpenter, but had not dif. 
covered his own bent. He quitted his maſter, and was put to ſchool; but be- 
coming acquainted with a lad who was learning to paint earthen-ware, young 
Griffiere was ſtruck with the ſcience though in ſo rude a form, and paſſed his 
time in aſſiſting his friend inſtead of going to ſchool, yet returning regularly 
at night as if he had been there. This deception however could not long 
i impoſe on his father, who prudently yielded to the force of the boy's genius— | 
e but, while he gratified it, hoped to ſecure him a profeſſion, and bound him to 
the ſame maſter with his friend the tile- painter. Griffiere improved ſo much 
even in that coarſe ſchool, that he was placed with a painter of flowers, and 
then inſtrufted by one Roland Rogman, whoſe landſcapes were eſteemed, 
He received occaſional leſſons too from Adrian Vandevelde, Ruyttale, and 
Rembrandt, whoſe peculiarity of ſtyle, aud facility of glory, acquired rather 
by a bold trick of extravagant chiaro ſcuro than by genius, captivated the 
young painter, and tempted him to purſue that manner. But Rogman diſ- 
ſuaded him; and Griffiere, though often indulging his taſte, ſeems to have been 
fixed by his maſter to landſcapes, which he executed with richneſs, and neat 
colouring, and enlivened with ſmall figures, cattle and buildings. 


e " : Wo — 7 F — R * 5 
— e e 0 7˙70⅜saR M BAI . . ꝗ ꝗ ꝗ y e IPA ANDES n I BAET  EE FAT S h 
N 4 — 8 
: , - a i = + b 
i ; ; o 
1 — 1 ” -. = 
F 1 * 
- - ” 
Q * 
[5 7 
% 8 f 
P 
| - - 
* > 
” 


When he quitted Rogman and Utrecht, he went to. „Rotterdam, and, ſoon. 
after the fire of London, came to England, married and ſettled here; received 
ſome inſtructions from Loten, but eafily excelled him. He drew ſome views 
=_ . of London, Italian ruins, and proſpects on. the Rhine. Such mixed ſcenes of: 
l | rivers and rich country were his favourite ſubjects. He bought a yacht, em- 

| barked with his family and his: pencils, and: paſſed his whole time on tlie 

Thames, between Windſor, Greenwich, Graveſend, &c. Beſides theſe views, 
he excelled in copying Italian and Flemiſh maſters; particularly. Polenburgh, 
TR <a Rembrandt: and . | TIPS 
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After ſtaying here many years, he ſailed in his own yacht to Rotterdam; but 
being tempted by a pilot who was coming to England, ſuddenly embarked 
again for this country, but was ſhipwrecked, aud Dt his whole cargo except 
a little gold which his daughter had wrapped in a leathern girdle. He re- 
mained in Holland ten o Twelve years ; and, returning to England, ſtruck 
upon a ſand-bank, where he was eight days betdes he could get off. This 


new calamity cured him of his paſſion for living on the water. He took a 
houſe 1 in Millbank, where he lived ſeveral years, and died in 1718, aged above 


72. In lord Or ford's collection are two pretty pictures by him, a ſea- port 
and a landſcape. e etched ſome ſmall plates of birds and beaſts from draw- 


ings of Barlow, and five large half-ſhect plates of birds in a ſet of twelve; 
the other ſeven were done by Fi r. Place, 


Robert Griffiere, his ſon, born i in England 1688, was bred under his father, 
and made good progreſs in the art. He was in Ireland when his father was 


ſhipwrecked, and, going to him in Holland, imitated his manner of painting 


and that of Sachtleven. John Griffiere, a good copyiſt of Claud Lorrain, 
and who died in Pall mall a few years ago, was, I believe, the younger {on of 
old Griffiere. | 


GERARD EDEMA, 


born according to Vertue in Frieſland, Graham ſays at Amſterdam, was 


ſcholar of Everding, whoſe manner he followed, and of whom there is a ſmall _ 


book of mountainous proſpects, containing ſome 50 plates. Edema came to 
England about 1670, and made voyages both to Norway and Newfoundland, 

to collect ſubjects for his pictures among thoſe wildneſſes of nature; he de- 
lighting in rocky views, falls of water, and ſcenes of horror. For Ggures and 
buildings he had no talent, and where he wanted them was aſſiſted by Wyck. 
The latter, Vandevelde and Edema lived ſome time at Mount-Edgcumbe with 


ſir Richard, grandfather of the preſent lord Edgcumbe, and painted ſeveral 


views of the mount in concert, which are now in a manner decayed. Edema's 


His pictures were fold i in Covent· garden Flleimer, Polenburgh, Pouſlin, EY 
after his death, with a collection by Italian and Berghem, Titian, Salvator Roſa, Gerard Dou, 
Flemiſh maſters, brought from Holland by his Baſſan, Guido, and.Vanderwerffe. In the ſame 
ſon Robert. Among the father's paintings were catalogue is mentioned a piece in water-colours 
ſome in imitation of the different manners of by Polenburgh. : 


82 | ' temper 


— MAM_———— 4 


316 PAINTERS N Tys REIGN or CHARLES II. 
temper was not ſo.unſociable as his genius: he loved the bottle, and died of 
it at Richmond about the year 1 700 Graham ſays 1 in the 4oth year of his 


age, which probably is a miſtake; it he came to. England in 1 670—he could 
not have learnt much of Everding, if he quitted his ſchool at ten years old, 


THOMAS STEVENS O N, 


ſcholkr of Aggas , who painted landſcape in oil, figures and architeQure in 
diſtemper. "The latter is only a dignified expreſſion, uſed by Graham, for 
ſcene-painting ; even in which kind, he owns, Stevenſon's works grew de- 


ſpiſed. The deſigns for the pageant, called Goldimith's Jubilee, on the mayor 
mo of fir Robert Vyner, were given by this —_—_ 


PHILIP DUVAL, 


4 Frenchman; ſtudied under Le Brun, and afterwards i in Italy the Venetiau 
ſchool. He came to England, and painted ſeveral pictures. One for the fa. 
mous Mrs. Stuart ducheſs of Richmond repreſented Venus receiving armour 
from Vulcan for her ſon. The head-dreſs of the goddeſs, her bracelets, and. 
the Cupids, had more the air of Verſailles than Latium. Or: the anvil was 
the paintet's name, and the date 1672. Notwithſtanding the good breeding 
of his pencil, Duval was unſucceſsful ; but Mr. Boyle finding in him ſome 
knowledge of chemiſtry, 1 in which he had hurt his ſmall fortune; generoully 
allowed him an annuity of 50 J. On the death of his patron Duval fell into 


great indigence, and at laſt became diſordered i in his ſenſes. He was buried 
at St. Martin's about 1709. 


EDWARD HAWKER 


ſacoreded gr Peter Lely in his houſe, not in his reputation. He . 2 
whole length of the duke of Grafton, from which there is a print, and a head 
of fir Dudley North ; was a poor knight of Windſor, and was living in 1721, 
aged fourſcore. The reader muſt excuſe ſuch brief or trifling articles. This 
work 18 s but an n cllay towards me Wer of our arts: all kinds of notices a are 


— 


* nee he Lhave ee in page 1 34 RISE anticle here. All * account. we hare 
of this volume, was little more than a ſcene - of him is from Graham, 


og ; for which reaſon I do not wow: him a2 | 
32 | | inſerted, 


[ 
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inſerted, to lead to farther diſcoveries; and if a nobler compendium ſhall be 
formed, I villingly reſign fuch minutiæ to oblivion. 


Sin JOHN GAWDIE, 


born in 16 39, was deaf and dumb, but compenſated part of theſe art 
by a talent for painting, in which he was not unſucceſsful. He had learned 


of Lely, intending it for his profeſſion, but, on n the death of his elder brother, 


| only continued it for his omen . 


* PL ESSHI ER, 


another obſcure painter mentioned by Vertue, and a frame- maker too, lived: 
in the Strand, near the Fountain Tavern; yet probably was not a very bad 
performer, as a large piece of fruit painted by him was thought worthy of a 


place in fir Peter Lely s collection. Another was in that of king Charles the 


firſt. At lord Dyſart's at Fa Houle 3 are a landſcape och two pretty ſmall 
9 ne Fleſshier. . hy 


BENEDETTO GENARO, 


nephew and diſciple of Guercino, and, if that is much merit, reſembling him 
in his works. He imitated his uncle's extravagantly dark ſhades, caught the 
roundneſs of his fleſh, but with a diſagreeable lividneſs, and poſſeſſed at leaſt as: 
much grace and dignity. He came to England, and. was one of Charles's 
painters, In'king James's catalogue are mentioned twelve of his hand: moſt 
of them, I believe, are ſtill in the royal palaces ; four are at Windſor. At 
Chatſworth are three by him; and Lot and his daughters at Coudray. His 

Hercules and Deianira was ſold at Streater's ſale for 11 J. He was born in: 
1633, and died in 1715. It is faid that he had a miſtreſs of whom he was: 
| Falous, and Whois he would not ſuffer che king to ſee. 


GASPAR NETSCHER® 


painted ſonal portraits in eil. He was s invited to England by fir William 
| $2 Temple, 


* He was diſciple of Terburg, who ns fend, Fl was in ee; wid the former: 


and the French author that I ſhalb mention pre- adde, that. he received * prices for his 
works, 
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Temple, and recommended to the king, but ſtaid not long here . Vertue 
mentions five of his pictures: one, a lady and a dog, with his name to it; 
another of a lady, her hands joined, oval on copper: the third, lord Berkele 
of Stratton, his lady, and a ſervant, in one piece, dated 1676. The others, 


ſmall ovals on copper of king William and queen Mary, painted juſt befor 


the Revolution, in the collection of the duke of rarer Netſcher died of the 
I and gout in 385 


JACOB PEN, 


a Dutch painter of hiſtory, commended by Graham. There i is a St. Luke by 
him in r s-hall. He died about 1686. 


8 UN MAN, 


of the ſame country with the preceding, came to England i in the reign of 

Charles II. and got-into good buſineſs after the death of fir Peter Lely; but, 
having drawn the king with leſs applauſe than Riley, he was difguſted, and 
retired to Oxford, where he was employed by the Univerſity, and painted for 
them the large pictures of their founders now in the picture-gallery. He drew 
dean Fell, father of the biſhop, and Mr. William Adams, ſon of him who 
publiſhed the Villare Anglicanum. In term- time Sunman went conſtantly to 


Oxford; the reſt of the year he paſſed 1 in LOUIE, and died at t dis houſe i in 
Gerard-ſtreet about A 


e 3 
an Engliſh artiſt, of whom I. can find no record, but that he lived in this 


—— 


works, and that he twice drew king William III. 
However, his ſtay here was certainly ſhort; and litude of a painter's life is little diſturbed by 
as I cannot point out any of his works, it is fot working for a court. If the reſearches of Ver- 
worth while to give him a ſeparate article. His 


tue were not more to be depended on than this 
life may be ſeen in the authors! quote. Teniers, inaccurate writer, the portraits of lord Berkeley 


parties of 8 or PIG a miniſter, The ſo- 


who, according to the ſame writers, was here 


too, came only to buy piQures, and therefore 
belongs ſtill leſs to this Catalogue. 


*The French author of the Abregẽ de la Vie 


des plus fameux Peintres, affirms that he never 


was here, being apprehenſive of the tumult of a 
court, and that he compounded with the king by 


ſending him ſeveral pictures, p. 39. One would 


0 


think that Charles had invited Netſcher to- his 


their pictures. 


and his lady would turn the balance in his fa- 
vour. Did Netſcher ſend them for preſents to 
the king? I do not mean in general to detract 
from tlie merits of this writer; he ſeems to have 


underſtood the profeſſion, and is particularly Va- 


luable for having collected ſo many portraits of 
artiſts, and for giving liſts of engravers after 
His work conſiſts of three vo- 
lumes quarto. 1 3% „„ 
Li reign 


——— — — — 
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reign near the Royal Exchange, painted Thom. Killigrew with his dog, now 
at Jord Godolphin's, and retired into Yorkſhire, where he died. 


STEINER, 


a 48 0ils, ſchelar of one Warner, whoſe manner he imitated, was alſo an archi- 
tect. Standing on the walls at the ſiege of Vienna, he was wounded in the 
knee. The latter wy of his time he lived | in England, and died at Mortlack. 


"PETER STOOP, 


a Fleming, was ſettled with his family at Liſbon, from whence they followed \ 
Catherine of Portugal to England. Peter painted battles, huntings, proceſs 
ſions, &c, and his brothers Roderigo and Theodore engraved them. If the 
pictures were equal to the plates from them, which are extremely in the 
manner of Della Bella, Peter was au artiſt of great merit. Graham ſays ſo, 
but that his reputation declined on the arrival of Wyck. Stoop was employed 
by one Doily, a dealer in pictures, ſtuffs, &c. and gave ſome inſtructions in 
painting to Johnſon, that admirable old comedian, the moſt natural and of 
the leaſt gefticulation I ever knew, ſo famous for playing the grave digger in 
Hamlet, Moroſe, Noll Bluff, Biſhop Gardiner, and a few other parts, and 
from whom Vertue received this account. Stoop lived in Durham-yard, and 
when an aged man retired to Flanders about 1678, where he died eight years 


afterwards, Vertue does not ſay directly that the other two were brothers of 


Stoop ; on the contrary, he confounds Roderigo with Peter: but I conclude 
they were his brothers oz ſons, from the prints etched by them about the very 
time of Peter's arrival in England. They are a ſet of eight plates, containing 
the public entry of admiral Sandwich into-Liſbon, and all the circumſtances. 
of the queen's departure, arrival, and entries at Whitehall and Hampton-court, 
One, the entry of the earl, is dedicated to him by Theodore Stoop, ipſius re- 
giæ majeſtatis pictor, and is the only one to which Vertue mentions the name 
of Theodore. Another is the queen's arrival at Hampton- court; but the 
name is wanting. Vertue deſeribes beſides a picture, ſeven feet wide and two 
bigh, containing the King's cavalcade through the gates of the city the day 
before his coronation, but printed in 1662. He fays not where he faw it; 

but calls the painter Roderigo Stoop, as he does the engraver of the reſt of the 
above-mentioned plates. It is not impoſſible but Peter might have aſſumed 
the . name of Roderigo at Liſbon, dre of: the: plates, among 
| | Hollar' % 
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Hollar' 8; to Ogleby's Eſop. were done by the ſame . 
He etched a book of horſes in 2 much better manner . 


3 WAGGONER, 5 


but very poorly, 


another vnknown name, by whotn there 186 A view y of the fire of London! in 


Painter x- hall 155 
ALEXANDER $SOUVILLE 


= Frenchman, as. little, known as the preceding, and diſcovered only by Vertue 
from a memorandur 1 in the account - books at 4b Te mple: 4 


i October 17, 1685. The Gabe figures on the north-end of the Paper- 


buildings in the KS 5=bench-walks ; In me Inperiempl were enen by 


monficur Alexander ouville.” F 


WILLIAM VANDEVELDE, 


3 iſhed from his more famous ſon of the ſame name, by the appellation 
of the 0% was born at Leyden in 1610, and learned to paint ſhips by a pre- 
vious turn to navigation. It was not much to his honour that he conducted 


the Engliſh fleet, as is ſaid, to burn Schelling. Charles II. had received him 


and his ſon with great marks of favour; it was puſhing his gratitude too far 


to ſerve the king againſt his own country. Dr. Rawlinſon the antiquary 


gave Vertue a copy of the ne privy ky paris ſe Lamba the popes | 
of ſeceptary Bepps 5.15 35) c01s 00 


« Charles the 3 by the. grace of God, A to our dear n arince 
Rupert, and the reſt of our commiſſioners for executing the place of lord high- 


admiral of England, greeting. Whereas. wee have thought fitt to allow the 


| falary of one hundred pounds per annum unto William Vandevelde the 
elder for taking and making draughts of ſca-fights ; and the like falary of one 


hundred pounds per annum unto William Vandevelde the younger for put- 
Pg the ſaid draughts into colours for our-pa 


* 


tu ular uſe z will and . | 
"M Gilpin? s Eff on Frints, x edit. p. 1 135. 5 | called 13 be 0 in 166 Painted * por- 
| traits of fir Gervaſe atid lady Elizabeth Pier- 
_ There was ce 5 EET NG among point, now at the Hoo in Hertfordſhire, the ſeat” 
4 who have not come to my Knowledge, of Thomas Brand, eſq. 
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—— üỹ² ũww-w . - è˙;¼̃ỹÜE:Ẽ — 


— — 


E ̃ hẽTkñl e . m . im... a dard ox. .. . cw= 


PAINTERS in Tar REIGN or CHARLES II. 321 


fire is, and wee. do hereby authorize and require you to iſſue your orders for 
the preſent: and future eſtabliſhment of the ſaid ſalaries to the aforeſaid Wil- 
ham * Vandevelde the elder and William Vandevelde the younger, to be paid 

unto them and either of them during our pleaſure, and for ſo doing theſe our 
letters ſhall. be your ſufficient aan and diſcharges Given under our privy- 
ſeal at our pallace of Woe the 6.0004 ay Toney 1 in 
ano 1 " # be F . 
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painter, in whoſe preſence they coholffded this wiſe treaty, took away the 


picture and concealed it till the king's death, when he offered it to Bullfinch 


the printfeller (from whom Vertue had the ſtory) for fourſcore pounds, Bull. 
inch took time to conſider, and, returning to the purchaſe, found the picture 


ſold for 130 guineas. Afcerwards i It was Nen _ + pollution of Mr. Stone, a 


ſi. ; 


4 t p pro er am marinarum 
FO lor et Jacobo de Magnæ 
Ayr. "W D. 1707. t. 
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& ear '7* He > dic view oh Sterlin{-caſtle, th 
wy was ko plu connu, ane relation of the figures by Wyck, from whence we may conclude 
* and John, an engraver, and Iſaiah a hat- that they took a journey to Scotland. 

e· painter, both brothers of the firſt Williang as 
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manding extravagant prices, as 150 and 2000. for his pictures, he had not many 
commiſſions from court; and being as vain in his expence as of his works, he 
grew into debt and was arreſted. He ſued in vain to the king for delivery: 

his. countrymen freed him by a contribution. Sir William Soames being ſent 
embaſſador to Conſtantinople by James II. Voſterman accompanied him, 
intending to paint the delights of that ſituation ; but fir William dying on the 
road, it is not certain what became of the painter: it is ſaid that before his 
departure from England he had been. invited to Poland by his old patron 
the marquis de Bethune, , py probably went thither on the death of the 
embaſſador „ Wer 


WILLIAM WISSING. * 


was born at Amſterdam and bred under Dodaens an hiſtorie painter of the 
Hague, from whence Wiſſing paſſed into France, contracted the furbelowed 
ſtyle of that country and - and came into England, where at leaſt he learned 
it in its perfection from fir Peter Lely, for whom he worked, and after whoſe 
death he grew into faſhion. He drew all the royal family, and particularly 
the duke of Monmouth ſeveral times, which ingratiated him with the king 
and the ladies. Sir Godfrey: Kn tefi the riſing genius, was a formidable 
rival; but dgath put au end to the contelt in the thirty-firſt year of Wiſling's 
1 who de led at Burleighythe lord Exeter's, in 1687. He was inked at 
the expence of that earl in St. Martin's Stamford, where, againſt a pillar in the 
middle aiſle, of the church, is a monumental table to his memory: the in- 
ſcription may be ſeen in Graham. There are ſeveral prints from his works, 
particularly one of queen Catherine with a dog. Prior f wrote a poem on 
the laſt piture he Painted. A mezzotinto of Wiſſing i is thus inſcribed: Gu- 


lielmus Wiſfingus, inter pictores ſui ſzculi” celeberrimos, nulli ſecundus, artis 
ſuæ non exiguum decus et e Mey brevis eſt ætas. : 


ADRIAN HEN NY. OR HENNIN, 


one of the laſt painters who arrived in the reign of Charles II. Little i is 
known, of him, but that, having pen two years in France, he adopted the 


* — Mis <a of Aut noble family, = by his pleaſing verſes has added 
werp, was here towards the . Charles's celebrity to that venerable palace; ſacred by the 
reign, but probably Raid not long. memory of Burleigh, and ornamented with a 

Abregé, &c. * ji. p. 214. profuſion of Carlo Maratti's and nne 
#Pri ior early in his life was a6 patronized by that works. + 
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manner of Gaſpar Pouſfin. Vertue thought he came in 1680 if ſo, the title- 
plate to a hiſtory of Oxford deſigned by him, and engraved by White in 1674, 
muſt have been done antecedent to his atrival. He painted much at Eythorp, 
the ſeat of Dorner lord Carharvon, now of ſir William 3 and died 
00 in 2 8 81 * 


N ER BERT TUER 


was ona] for of, Theoptius Tuer, by bebe 4 = Mr. George Her- 
bert the poet: his grandfather and great-grandfather. Were vicars, the former 
of Elſenham in Eſſex, the latter of Sabridgeworth in Hertfordſhire, towards the. 
latter end of Elizabeth. Herbert, who received his namegfrom his maternal 
uncle, withdrew with his youngeſt brother Theophilus into Holland, after 
the death of C Chatles k * The latter followed arms; Herbert applied to paint- 


ing, and made good progreſs in portraits, as appears by ſome ſmall ones of 


himſelf and family, now in England, where however how are/ little known, 
A priat-of fie Lionel Jenkins, probably dran at Nimeguen, is from a picture 
by Tuer. He married two wives: Mary Van Gameren, daughter of a pro- 
eurer of ſtrechty and Elizabeth Van Heymenbergh. Jo n, His fon by the 
firſt, was reſident at Nimeguen wich his e mother-in-law i in 1680, at which 
time Herbert Was dead. It is believed that he died at "6665 in the 
Painter 9 is md to be a * an 4 ee by him. « Ll 


'T, B * P E 8 TA. and TO ) MA 8 ©, 


td 5 8 SRL Wa 7 at Wilton, painting ecilings and pannels of rooms, 
Tempeſta was, [ believe, ſon of a well- known painter of the ſame name. To- 


maſo, and a brother of his, who was employed at Wilton too, were brought 


over by ſir Charles Cotterel; for which reaſon I have placed them here, though 


I do not know exactly whether their performances were not dated a little later 
+ than this period. I find no other mention of them or Tempeſta in England. 
There are at Wilton two pieces of tapeſtry after the Cartoons of Raphael, with 
the workman's name Stephen Mayn, and his arms, a crofs of St. George; 
Probably e t before this period, and perhaps not in Jagland.. 


If our painters in oil were not of the firſt rate during the 10750 I have been 
- deſcribing, 1 in water- colours that reign has the higheſt pretenſions. | 


* Lord Detawar ka 2 picture of Apollo LY the Moſes, evidently: a copy « of Rubens: in. one 


; corner 2 che painter's name, J. Tomaſo. 
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SAMUEL COOPER, 


owed great part of his merit to the works of Vandyck, and yet may be called ; 
an original genius, as he was the firſt who gave the ſtrength and freedom of 


oil to miniature. Oliver* s works ate touched and retouched with ſuch careful 
ſidelity, that yon cannot help Peres they ate nature in the abſtract; 
Cooper's are ſo bold, that Rey 
Magnify the former, our Is 
expand Cooper's ꝑictures 


been os fon Re t pr 

Pte. To bark it ES one n 
- admired piece;'eardinal Belteog ib. 75 quick fineſſe of eye in a forid Italian 
writer was not 4 ſubjecx equał to che protector; but it would be an amufing 
trial to balank 
lineaments of « qu 
and to compat 


height of his hop, 5 yh 


ſtill Auninutiyfly < conceived : if a glaſs could 
e tte of Vandyck 


not dare to rvligquiſh, 2 dared. to 2 ale ochkem Gshbeg 15 this = 
pice, ſearchisg all che receſſes of ſo great a ſoul to 
break his fa all, and et ready to mount the ſcaffold with more dignity than the 


willing to avoid} thi 6 


other aſcend the throne. This parallel is not a picture drawn. by fancy : if 
the artiſts had worked | in competitign, they cou¹d nor have'a pro + fv vigher 
to the n E in d I tive Mt he character of ie _ . 

» : % bot Ln Foes : 

Coopers ſo much me had two 

mere head; his drawing even of the neck and ſhoulder: 
untoward, that it ſeems to gccount for the numbers of his works unfiniſhed, 
It looks as if he WAs { aſible; how: ſmall! a his talent extended. This 
very poverty accounts for the of 
a painter of portraits—yet how ſeldom poſſeſſed ! Bounded as their province 


is to a few tame attitudes, how grace atones for want of action! Cooper, con- 
tent, like his en with the 8 54 ſenſe of Küche neglected to make 


* 


* This "i head |} is in thi poſſeſſion of the Veviue 1 it; as he did BD in ky | 
lady Frankland, widow of fir Thomas, a deſcen- file, in the Mr e of an nr of n ) 


dant of Cromwell. The 77 is unfiniſhed. din 
truth 
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perfect nature only of a leſs. ſtandard. | 


's#hey would appear to have 
7 7 big * pad of * "Crajawell rn be ſo 


not erf this Fleming . dle moſt: 


3 8 3 and 2 * Sizafford, 6 29 trace the 


rs 0 incorrect and 
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- C — 
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SE Its! want of grace: a fignal deficience in 
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truth engaging. Grace i in painting ſeems. peculiar to Italy. The Flemings 
and the French run into oppoſite extremes. The firſt never approach the line ; 
the agen: exceed! it, and catch at moſt but a leſſer ſpecies of it, the genteel; 

to, uld J call familiar grace, as grace ſeems an 

er's women, like His model Vandyck's, are 
alda Tg: yang 1 is Lei valöne that excuſes the gallantries of 
Charles II. He e an 8 . 8 * court. 


Thea i ik oo, nat ble 06k it Canis; kis works are 
Kis hiſtory. He was born in 10g, and inſt & 2d; with his Mother Alexander, 
by their uncle Hoſkins, who, ſays Ta ee him, and whom he 


5 ſurpaſſed. The variety of tints tllat he introduced, the clearneſs of his 
carnations, and laole management of hair, exceed his uncle, though in the laſt 
Hoſkins had great merit too. The author I have juſt quated - mentions 
another capital work of Cooper, the, portrait of oge Swingheld, which re- 
cn the artiit to the oourt af France, where ki painted feveral pieces 
larger than his uſual fize, and for which his 6. . 0 received. a penſion during 
her life. He lied long in France ahd Holland, and dying in London 
May 5, * 1672, at the age of 63, was buried in — — where } is a 
monument for him. The inſcription is in Graham, Whodac 

un Kill in Ss and, played well on the lute. | 


_ Hig ke are too many to ke nn 1 or t dab ate in queen 


oli ſet at Kenſington 3. one. of them, a head of Monngke, is capital, 
but unfiniſhed. Lord Oxford had a Mend of ln an! and the 


1 


from a raue of Cooper. | 


9 


| Tele an e lle linens 1 ble ind; too, wiffing but for ſuch a 
with as: this, that. Pope's mother was faſter ob Cooper s wife n. Lord Carleton 


* Mr. Willett in Themer-fanet Ws 12 picture 18 dated 1640. This, . with my 
of a young, man in, armour, of the family of enamel of general Fairfax, ſeems to corroborate 
Deane in Suffolk, not equal to moſt of Cooper's my opinion that Bofzer (by whom I take theſe 
works. My reaſon for mentioning it is, its enamels to be painted) aden here after 
being ſet in an enamelled caſe, on the outſides Petitot left England. 
of which are two beautiful Madonuas, each + L have a drawing of Pope's father as he lay 
with the child, freely painted, in a light ſtyle: aa in his bed, by his brother-in-la Cooper. 
Wi is likewiſe an enamelled landſcape, The It was Wor. Pope's. bad 
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101 a portrait of Cooper in crayons, which Mrs. Pope ſaid was not very like, 
and which, deſcending to lord Burlington, was given by his lordſhip to Kent. 
It was painted by one Jackſon} a relation of Cooper, of whom I know no- 


thing more, and who, I ſuppoſe, drew another head of Coopex, i in,crayons, in 


queen Caroline's cloſet, ſaid to be painted by himſelf; but I find no account 
of his eſſays i in that way. He did once attempt oil, as Murray the painter 
told Vertue, and added, that Hayls thereupon led to miniature, which he 
- threatened to continue, | unle $ Cooper . deſiſted from oil, which he did—but 
ſuch megaces do not frighteat. much, 


1, unleſs ſeconded by want of ſucceſs. 
8 10 ane 5 e on ID her 5 Lucaſia 8 


* 9 «> 


RI ich; A * b 6138 36's W, 


the dwarf, belag page to a lady at Mortlack, wh placed by her with Frakeeſco 
Cleyne, to learn to draw; in Which he ſucceeded, perfeAting himſelf by copy- 
rk of fr Peter Lely, who drew Gibſon's picture leaving on a buſt, 
her evidence. of ſir Peter being here before the reſtoration. - It was 
in the poſſetiea; of Mr. Roſe # be Jeweller,. who had another head of the 
dwarf by Dobſon, and his little wife in black, by Lely. This diminutive 


couple were married in the preſence of Charles I. and his queen, who beſpoke f 


a diamond ring for the bride; but the troubles coming on ſhe never received 
it. Her name was Anne Shepherd. The little pair were each three feet ten 
inches high. Waller has celebrated their nuptials in one of his prettieſt poems, 
The huſband was page to the king, and had pgs attained run ex el 
that a bi of the man ane bolt 455. peared y * 1 F 


count of that artiſt. 5 
dwarfs hand in hand by Pon 
it fell into the bene f Cock 4 auction 
the painter in 1 709 
had moch aa ee the: dwarf and his e e Cle 


„He married Gibſon's Ander, a rute. "Sond Seda, | i ies; | Ta 5 
that will be gy utjoned hereafte. 4 Vandyck in the picture With 
+ See notes to Fenton's Waller. Richmond at Wilton. 


} Gibſon had been patroniſed by Philip car $ Mr. W. Hamilton, wy i to =: kar a 
of n and Pars Cromwell's picture drawing of Gibſon by Vandyck. 


6 green 


3 88 mi — Mi. Roſe 


I om 1 * 
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green habits as archiery, with boirk ind arrows, and he had preſerved Gibſon's 
bow, who was fond of archery. Gibſon taught queen Anne to draw, and 
went to Holland. to inſtruct her ſiſter the princeſs of Orange. The ſmall 
couple had ning children, five of which lived to maturity, and were of a pro- 
per ſize. Richard the father died in the 75th year of his age, and was 
buried * at 16,86 his little widow why till 1709, We ſhe was 89 
years old. A (Ab £2! Wo 


3 


WILLIAM GIBSON, | 
nephew wi the 


Ns was taught by him and ſir Peter Lely, hag copied 
the latter happily ; but chiefly practiſed miniature. He bought great part of 
fir Peter's collection, and added much to it. Dying« of a 1 | in 1702 at 
the * of * he was buried at W as wass 


EDWARD, 61BSON, 


I cappoſe, Loi of theUwark, This young man began with Sabi brtrait . in 
oil; but changed that manner for crayons. His own picture done by himſelf 
in this 5 1 N was at Drawing W died at t the e of” 3 3. 
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ſcholar . u W 1475 8 both i in en 27 3 but moſtly 
the former. In the latter was His own head. In water-colours there are great 
numbers of his works; above ſixty were in lord Oxford's collection, both 
9 and hiſtories, aiedicvilarly;; Diana and her nymphs bathing, after Po- 
lenburgh, and a ſleeping Venus, Cupids, and a ſatyr. Theſe were his beſt 
works. He was Keeper of the king rind et; and in 1698 was con- 
. ceried in a bubble _ The whole ſum was to hs 40, oo0l. divided into 
: | e tar m Aae in money 30001. the loweſt 20. One prize, a 
| of lynnings, he valued ſo. highly, that the perſon to whom it ſhould 
might, in lieu ir, receive 2000. Bach ticket twenty ſhillings. Queen 
A then princeſs; was an adventurer. This affair turned out ill ; and Dixon, 
falling into debty removed for ſegurity from St. Martints-lane, where he lived, 
to the King's nch-walks in the Temple, and latterly to a ſmall effate he had 
at Thwaite near Bungay K Suffolk; where he died about 171 5 4 and where 


2 From the regiſter. Richard Gibſon died July 23 1690. I 


his 


. _ — 
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his widow and children were living in 1725. Dixon, adds Vertue, once 


bought a picture for a trifle at a broker's, which he ſold to the duke of Devon- 
ſhire for 5004. but does not ſpecify the hand or el 7 


ALEXANDER MARSHALL, 


| another performer i in water- colours, who painted on vellum a book of Mr. 


Tradeſcant's* choiceſt flowers and plants. At doctor Freind's Vertue faw 
ſeveral pretty large pieces after Vandyck, the fleſh painted very carefully. He 
| mentions too one Joſhua Marſhall, a ſculptor, who in 1664 executed the mo- 
nument of * lord Noel and his TR in Glouceſterſhire, 


WILLIAM HASSEL, 


another painter known only to the induſtry of Mr. Vertue, who ſaw an oval 
miniature of a Scotch gentleman, which being engraved by P. Vanderbank 
was falſely inſcribed lord Marr. : The mark on the picture was W. H. 2685. 
"This, ſays Vertue I think, was William Haſſel. Since the firſt edition I am 
informed that Mr. Haſſel not only painted in miniature but in oil, in which 
way he executed. an oval head of Mr. Hughes, author of the Siege of Da- 
maſcus, who 2 joined the ſiſter arts, and painted ſeveral ſmall pieces in water co- 
lours for his amuſement. That ſeraphic dame, Mrs. Rowe, alſo painted. A 


gentleman from whom I received theſe notices has a buſt of the abovemen- 


tioned Mr, Hughes done by her in Indian ink. There lived about the ſame 
time one Conſtantine, a landſcape-pain painter,” and Mr. W Vhite, a  limner : I Mr. 
Hughes addrefled a poem to the former. | „ WY Ss 
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Mat wa SNELLING, 


"oY > 


9 Vide e © It is a | amal book 8 a Late de 53 ha rarities 
in that collection at Lambeth, with two . by Hollar of the father and ſon. | | 
Idee the next article. : | 
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far a Venus and Cupid after Rottenhamer, for which he aſked forty guineag 
and which was worth fifty. I do not know whether this perſon was related to 
Thomas et a 1 A in Wood's "Oy d ii. p. 1 13 oY 


8 N "ER we | 

1 29 W iS : 20 os % MA R MY B E A L E 

A N 1 * 

Was faught er ”—_ Me EEE Gtiter; of Walton On Thames, "MP las 


herudim ents of painting from ir Peter Lely, and had ſome inſtructions, as 
V ertüs tpeüe ht, Rem Walker. She: painted i in ET and crayons, 
and he 4 mic { buſitieſs : her portraits-x were Inv he Italian file, which the ac- 

 Quited'by copying ſeberal pictufes and drawings from fir VE erLely's and the 
Foyal collections. Her maſter Wag ſuppoſed to have bad a tender attachment 
to her ; but as he Was reſerved in communicating to her Al the reſources of 
his pencil, it probably. was A galant f >aion, rat her than A. ſucgeſsful one. Dr. 
| Woed po hongur, under the name gk Beleſia; but 

the fu lleſt hiſtory: of Kr life 2d worl £ was recorded by. her: Own kuſband, 
who in ſmall ahn anac-pocket-books ming ated: down. almoſt. daily accounts of 
whatever 1 related te himſelf, his buſineſs, and his wife s pi@ur * Of theſe 
Al anaes there v were above thirty, whic With moſt of Mr. | eale's papers 
2 15 Bt 0 . of 1 . to whom. Beale 2, 2 them, 
Foms were fold' cle | 


4 p ga ance rertue's wave on 2 e gn lent WES 


bug } *-% -4 4 a — 
* Ke 7 we >; * 2 Pj CAS 4 
8 OY 


F ſhall uſe n no farther e even, thoſe that? are - fo vols be ee 


* mY 8 b. tote my nd-commended-yery'much her (Mrs. Beale's) coppy 
after” our Saviour praying is the garden, &e. after Anto. da Correggio: ber 
in li Endimion Porter his lady and three ſons he commended 
extraordinarily, and ſaid (to ule his ewn words) it was painted like Vandyke 


| a in little, and that it was the beſt a he « ever ſaw of aye Allo 


he 


5 N here Mr. Beale e afterwards exedted: a monument for him. 
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he very well liked her two coppyes in great of Mr. Porter's little ſon Phil. 
He commended her other works, coppyes and thoſe from the life. Both he 
and Mr. Gibſon both commended her works, 


« Mr. Lely told me at the ſame time, as he was moſt ſtudiouſly looking at 
my biſhop's picture of Vandyke s, and I chanced to aſk him how fir Antony 
cou' d poſlibly « diviſe to finiſh in one day a face that was ſo exceeding full of 
work, and wrought up to ſo extraordinary a perfection believe, faid he, he 
painted it over fourteen times. And upon that he took oceaſion to ſpeake 
of Mr. Nicholas Laniere's picture of Sr. Anto. V. D. doing, which, ſaid he, 
Mir. Laniere himſelf told me he ſatt ſeaven entire dayes for it to Sr. Anto. 
and that he painted upon it of all thoſe ſeaven dayes both morning and after- 
noon, and only intermitted the time they were at dinner. And he ſaid like- 


wiſe that tho Mr. Laniere ſatt fo often and ſo long for his picture, that he 


was not permitted ſo much as once to ſee it, till he had perfectly finiſhed the 
face to his own ſatisfaction. This was the picture which being ſhow'd to 
king Charles the firſt cauſed Nn e to | ad cry that V. Ns hag ſhou' d be TIN 
for over into England. gs 


* « 20 Feb. 167 1-2, My worthy and kind friend Dr. Belk cauſed the « ex- 
cellent picture of fndimion Porter, his lady and three ſons altogether done 
by Sr. Anto. Vandyke, to be brought to my houſe that my deare heart might 
have opportunity to ſtudy it, and coppy what ſhee thought fitt of itt. Alſo 
at the ſame time wee return d Mrs. Cheek 8 Pore: of Mr. Lely's painting 
back to my lord chamberlain. . 


Pink remaining in ſtock Sept. thaw Some. parcells containing | OR 
pds. weight of tryalls made July 1661 | 


« 19 April, 1672. My deareſt painted over the third 1 time a YL: de face, 
This Mr. Flatman liked et yu ; : "oct 
BY rb 


— 4 April, 1672. My moſt SR Fa fiend Dr. Tillotfon 00 to Mr. Lely 
for his picture for me, and anoth, for Dr. Cradock. He drew them firſt in 
chalk rudely, and afterwards in cdlours, - and rubbed upen that 4 little colbur 
very thin in places for the ſhadows, and laid a touch of light upon the 
heightning of the forehead. He had done them both in an WIe s time. 


72 This tranſeript ſhould hare . the former, but I give 3 n as 1 find thei 1 in 
crtue's e _ | 5 
, Viz 7 Lord 
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Lord W oP! Cheſter 8 Nan * * _ Beale for lord "EI 
Berkeley. | 


« Sunday May th, 1672. Mr. Gd G68 the moſt famous limner 
ee Pr UT dyed. „ FF — 


r 


. "ogy May, 1672. | Pd. Mr. Tho. WEE in part, due for my W 
father and mother's monument ſet up for them at Walton in Bucks, at the 
expence of * brother . Beale and e the whole Fort paid in 


full 451. 


. 3. Id. and | dy Cornbury 8 pictures gend eolour'd. Dr. . Sidenhany 8. 
72 * i 


: 


Lad 


ud 4 une, Dr. Tiflotfon ſat chour three hours to Mr. 1 for him to lay in 
a phe colour of his picture for me. He apprehending the colour of the 
cloth upon which he painted was too light, before he began to lay on the fleſh- 
colour he glazed the whole place, where the face and haire were drawn in a 
colour over thin, with Cullen's- earth, and a little bonn black (as he told us) 
made very thin with varniſh. 


. ö 


iin 
2 June 16 72. Received for three pifures of fir Rob. Viner his indy nl 
daughter 304. Im Gael, 3 3 


"WD June. My moſt worthy friend Dr. Tillotfon fat in the morning deer 
three hours to Mr. Lely, the picture he is doing for me. N 8 we the third 
ſetting. 4 Bill 5 


4:40 Mr. Fuller the painter died 17 July, 1672, as Mr. Manby told me. 
1 22 July. Mrs Beale painted her own picture, ſecond ſerting, | 


BUR 1 


82 July. "Received of Col. Giles Strange ways * for Dr. Pierce 8, Dr: 
: Cradock' , Dr, ene Gy De. ling Iver 6, Mr. Crambolem s pictures 


C37 
141 70 1 181 55 ; * 


1 e Aug. 1652. | 1 Tillotſon Ge to Mr. Lety about three hows for 5 


"» Thats. fre, heads, of three more, are till Beale' 8 works. 3 
at the earl of Iicheſters at Melbury in Dorſet- / 1 pip 
ſhire, the fine old ſeat of the Strangways. Each + Mrs. Beale had 10 for a head, i 107; . 
head is incloſed in a frame of ſtone- colour; a for a half-length, in oil, which was. Her maſt 
mark that very generally diſtinguiſhes Mrs, common method of painting. 


a3. 


picture 
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ure he is doing for me, this is the fourth time, and I believe he will paint 
it (at leaſt touch it) over again. His manner in the painting of this picture, 
this time eſpecially, ſeem'd ſtrangely different both to myſelf and my deareſt 
heart from his manner of painting the former pictures he did for us. This 
wee thought was a more conceiled miſterious feanty way of painting, then the 
way he uſed formerly, which wee both thought was a far more open and 
free, and much more was to be obſerved and gain'd from ſeeing him paint 
then, then my heart cou '> with her moſt carefull marking learn * from his- 
painting either this, or Dr. Cradock's picture of his doing for Dr. Patrick. 


« Delivered to Mr. Lely one ounce of ultramarine at 2/.10s, one ounce 
towards payment for Dr. Fillotſon's picture for me. 


o Sept. 1 earryd my two boys Charles and Batt. to Mr. Ley" 8, and 
* them all his pictures, his rare collection. 1 Octob. I went again to 
Mr. Lely's, and ſhewd Mr. W. Boneſt the ſame excellent pictures; Thin —_ | 
ſon was a learner then, 


I have paid Mr. Lely towards the pickures of Mr. Cos. Brooke Brides 
and Dr. Tillotſon which he is doing for me, by ſeveral parcells of lake of my 
own makeing, which he ſent 157 17 Aug. 1671, and ultramarine and money, 
195 125. 


8 Received this year 1672 moneys at intereſt, rents, or for colours, upon 


Mrs. Beale's account, 1011. IIc. Received this year for pictures done by my 
deareſt heart 2024 * 


Then follows a liſt of pictures as 8 the life by Mrs. Beale 1555 
1671-2, with the months in which they were painted. There were thirty 
five paid for, beſides ſeveral begun and not paid for: among the former were; 
portraits of ſir Robert Viner and his daughter in one piece, Dr. Tillotſon, and 
Dr. Stillingfleet, Dr. Outram, Dr. Patrick, Col. Strangways; and a Magdalen. 
painted from Moll Trioche, a young woman who died 1672. Among the 


latter, his ſiſter” 8, his wife's n, 11 ee, and Hedy Elizabeth Howard's 
a. | 5 | 


1 think it clear cent this whole nt cht Contrary, they ſeem to have procured their friends 
what I have aſſerted in the text from Grabam of to fit to fir Peter, that ſhe might learn his me- 


| Mrs. Beale being ſcholar to Lely, is a miſtake of thod of colouring—and br Peter ſeems to have 
mat writer, Beale does not hint at it on the Veen! aware of the intention. OD 


Erbe W. 
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From the altnanac of 8 were the following memorandums: 


[7 17 Auguft Mr. Toy had one ounce of 'ultramarine the richeſt! at 4. tos, 
per oz. in part of payments betwixt us for dean of Cant. Tillotſon, and Dr. 


| Stillingfleet, which he has done for me, and by lakes and OR accords 


ing to account of the I PLL 1073 6 117 <q 9:0: 


17 | 1 E | 28 19 ©. 5 oy there is due 
to ve 11 1s. in ful payment for the two fore-mentioned pickures DME 


6 Avg, "26 74. Mr. Lely Fan my 35 Charles piclure-—tock a 
drawing upon paper after an * Indian gown which he had ons on his back, 


in order to the finiſhing the drapery of! it. 


Beale. _ 


« "New Borrowed of Wm. Chiffinch ſq. cleaven of his majeſtic Italian | 
drawings. 


1674. Received this yeare for pictures done * my deareſt, 2 161 53%! 
At the end of this book are mote liſts of pictures begun or, finiſhed by Mrs, 


From the almanac of 1677. 


« June 4 4. Mr. comer the painter being at our houſe told my ; deareſt as a 
ſecret, that he uſed black chalk ground in oil inſtead of blue black, and found it 


much better and more innocent colour, 


(. 22 May. Mr. Francis Knollys came himſelf and icke away the ori- 
ginal picture of the old earl of Strafford and Sr. Philip Manwaring which had 
been left here for ſome years. It was carried away by two of the lord Hollis's 
ſervants, whom Mr. Knollys brought wich him for that purpoſe. | 


"i April. I faw at Mr. Bab May's lodgings at Whitehall theſe Name of 


Mr. Lely's doeing: 1. The kings picture in buff half-tength. 2. Firſt dutches 


of York, h. l. 3. Dutches of Portſmouth, h. I. 4. Mrs. Gwin with a lamb, 


B. I. 5. Mrs. Davis with a gold pot, h. 1. 6. Mrs. Roberts, h. I. 7. Dutches 


land ſor 1684, I find Robert Croft, 3 wn- 


8 r 


* This was 8 fo eſtabliſhed a faſhion at that "claw to the king, Mrs. Mary Mandove India . 
time, that in Chamberlain's Preſent ·ſtate of Eng- 52 to the wen. | 3 


of 
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of Cleveland being as a Madonna, and a babe. 8. Mrs. May's ſiſter, h. l. 


9. Mr. Wm. Finch, a head, by Mr. Hales, 10. Dutches of Richmond, h. l. 
by Mr. Anderton 


“Jan. 1676-7. Mr. Lely came to ſee Mrs. Beale's paintings, ſeveral of 
them he much commended, and upon obſervation ſaid Mrs. Beale was much 
improv'd in her painting. 


« Mrs. Beale painted Sr. Wm. Turner's picture from head to foot for our 
worthy friend Mr. Knollys. He gave it to be ſett up in the hall at Bridewell, 


Sr. Wm. Turner havelng been preſident in the year he was lordamayor . 


London. 


> Feb. 16. 1 gave Mr. 1 two ounces ek very good lake of my 
making, and one ounce and half of pink, in conſideration of the landſkip he 
did in the counteſs of Clare's Picture. 


“Feb. Borrow'd ſix Italian drawings out of the os. A « a for my 
ſons to practice by. 


2 Monday 5th March. 1 ſent my an Charles to Mr. Flatman' s in order | 


to his beginning to learn to limme of him. The ſame time I ſent my ſon's 
Barth, picture done by my deareſt for Charles to make an eſſay in water- 
colours, Lent my ſon Charles 30 which he i is to work out. 


« Moneys paid 1 my ſon Barth. for work, laying i in the draperys of his mo- 
ther's pictures, from the beginning of this year 1676-7. About twenty-five 
half- lengths, and as many more heads layd in. Paid my ſon Charles upon 
the ſame account, near as many. — The father, Charles Beale, had ſome em- 

ployment in the board of Green-cloth. This year Mrs. Beale had great buſi- 
neſs, and received for pictures 4297. Among others whoſe portraits ſhe drew 
were, the earl of Clarendon, lord Cornbury, biſhop Wilkins, countels of Derby, 
fir Stephen Fox, lord Halifax, duke of Newcaſtle, lady Scarſdale, earl of 
Bolingbroke, lady Dorcheſter, lady Stafford, Mr. Th. Thynne, Mr. ſecretary 


Coventry, ſeveral of the family of Lowther, earl of Clare, Mr. Finch, ſon of 


the chancellor, and Mr. Charles Stanley, ſon of the counteſs of Derby. 


Ia the almanac of 1661 are no accounts of portraits painted by ner as if 
he bad not yet got into bulineſs; but there are memorandums of debts paid, 
and of * for painting * and an inventory of valuable pictures 
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and drawings 1 in their poſſeſſion, Mention too is made of three portraits by 
Walker, her wn, her huſband's; and her father's; of fir Peter Lely's by 
himſelf, balf-length, price 20/. Hanneman's Faure and frame 18 J. Item. 
Given ſeveral ways to. Mr. Flatman for limning my own picture, my daugh- 
ter Mall's, father Cradock, and the boys, 301. It , concludes with an inven. 
tory of their ts furniture, colours, plate, watches, &c. 1 


4 
* 5 * * * * * Fi; * x . * : f - 
« 9 5 - * 1 es a r e ? * Fc 1 1 7 1 *. 1 - * 2 

> 9 PRIN Fab io rr , N 3 a ro « 4 1 
. K 1 ; b z N | 

58 4 7:4 & F: L 4 > 5 £ iz J ; ' 1 3 * 

6. OR - ; — , * 74 „ 
p 4. as Sls ” = T a b. 2 8 8 PE 4 * 
a IT ERECT ST EOLET FEY : F | 
x „ Be { 2 2 8 * 4 ” 5 Ly * 4 4 a EL. . : x 


* 44 of May. I made exchange with Mr. . half an ounce of . 
marine for four pound of his ſmalt, which he e at eight ſhillings a 
pound, being the beſt and fineſt ground ſmalt that ever came into England. 


« _ Lent to Mr. OOPS a little Lal bock n Partito a Donni * 


« 26. Sent LN Lely an ounce of my 8 lake in Wy 4 . for 
Mr. Dean a Cant. E and Fo _ ren e which he 
* Tor mes TY" Sri 9:3! 5 7 28 5 

i vail» an os 


Then follow liſts of ves of mae be chew Fs to 8 and of 


- pictures begun that year, as, the earl of Athol's, lady Northumberland's, &c. 


and of pictures copied from fir Peter, as the ducheſs of York, lady Cleveland, 
lady Mary Cavendiſh, lady Elizabeth Percy, lady Clate, lady Halifax, Mrs, 
win, Cc. and of others from which the hy 2 2 the 5 e 
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„ 


. The Highs half length picture which 1 cron of fir Peter was ben 
back te his executors, to fir Peter Lely 8 houſe. 4 


3 Is 


PP... March. Dr. Burnet + preſented the Tecond 2 * 5 X the Heng of the 


Reformation is Mir Beale as he had done the firſt volume. 


gie orig.. ul prints of c e nent 

7 This and other 1 in n theſe notes paintings, which have much nature, but the co- 
confirm Graham's account of the regard the eler- — en Ris, her uſual merit and 
PE Beale and bis wiſe. 3 5 22 5 api 
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April. Lent Mr. Tho. ar my Leonardo da Vinci, which I had from 
Mr. Flatman. "= | | 


« July. My 8055 heart finiſht the firſt 60507 of the half. length of lady 
Ogle's picture, after Sr. P. Lely at — . lord 
= lady Ogle's pictures. | 


% Nov. My dear heart and ſelf and ſon Charles ſaw at Mr. Wilton' s * the. 

lady Carnarvon's picture half-length, by Vandyk in blue ſatin, a moſt rare 
complexion exceeding fleſhy. done without any ſhadow. It was lately 
bought by Mr. Riley for 35/. alſo. another lady in blue ſatin, another lady, 
black; others, and : a rare head n Holben of the lord Cromwell Hen. VIII. 
dayes, 


« Feb. 11, 1600 1. Mr. Soeſt the painter died. Mr. Fleſſiere the frame- 
maker ſaid he believed he was neare 80 years old when he died. 


4 April 1681. Paid by Mr. Hancock's order for two quarters expence at 
Clare-hall for my ſon for half a year's charges * at 5 124. 25, Gd. 
Paid the ſame ſum at Clare-hall. f 


« Paid my ſon Charles for what he ha done tothe pidture of lord and 
lady Ogle at/Newcaſtle-houſe, after Sr. P. Lely. 


« Our worthy friend the dean of Peterburgh Moor's picture, one of the bel 
pictures for painting and likeneſs my deareſt ever did. 


„ Pec. 1681. Mr. Flatman's picture finiint. Lent Thomas 83 eſq; 
my wife's coppy in little . * the conntels of Northumberland' s pic- 
ture after Sr. P. Lely. 4 


« Pictures begun i in 1681. Jade: Dixwell, Ids Nicholas. Earl of 
Staftſbury half-length for lord Paget. Dutcheſs of Newcaſtle h. 1. Lord 
Downe, &c. in all amounting to 2097. 17. At the end of this book ſome 
notes in ſhort characters of moneys put into the poor's-box for charitable 8 
theſe good people bellowing,; this way about two ſhillings in the pound 7. 


0 Keeper of the king's pictures, OO Charles Several by her Fond nature, vandyeck 
and Lely, are highly hniſhed and very liyely, 
+Mr. G. Steevens has a aneJvolime of ſtu- though hard, and the drawing not very correct. 


dies in red chalk "7 Mrs; Beale and her ſon There is — but human 1 ßgores. x 
Vol. III. yp X Xx 6 Mrs. 


338 STATUARIES, CARVERS, ARCHITECTS, ax 
Mrs. Beale died in Pall-mall at the age of 65, Dec. 28, 1697, and was bu. 


ried under the communion-table in St. James' s church. Her ſon Bartholomew 
had no inclination for painting, and, relinquiſhing it, ſtudied phyſic under Dr. 


Sydenham, and practiſed at Coventry, where he and his father died. The 
other ſon, 


CHARLES B E A L. E, 


- who ward: May 28, 1660; painted' botk in oil and water-colours, but moſily 
in the latter, in which he copied the portrait of doctor Tillotſon. His cypher 
he wrote thus on his works CB, The weaktieſs in his cg did not ſuffer him 

to eaſtititme his profeſſion” abo wg four or five years. He 

ag 


and died over. 


Sk. Clement's at. Mr. Wilſon's a banker, who became poſſeſſed of ſeveral 
of his pictures for debt; 3 particularly of a double half- length of his father and 
mother, and a ſingle one of his mother, all by Lely. I have Mrs. Beale's head 
and her ſon Charles's 8,, in crayons by her; they were Vertue's+ and her own 
| ang her fon — in e trongly Fond, but not ſo Ow as the Crayons. 


* ELIZABETH: NEAE 


18 1 3 in De Bie's Golden Cabinet, publiſhed i in 1662: he ſpeaks 
of her as reſiding a Holland, and ſays ſhe painted: flowers ſo well, that the was 


likely to rival their famous Zeghers.; but he does not ſpecify whether ſhe 
worked in oil or water: colours. 3 


1 
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0 H 6: P. XIII. Ne 
Salla, . Selina, and du, in the Kun of Casi II. 


"THOMAS. BURMAN 


Pa only Hin by being the maſter of Bulnell, and ld his epitaph in the 
jt church-yard of Covent-garden : ' | 


Here lyes interred Thomas Burman, 8 of the FREY of St. Mae 
in the Tony who — — 1 * 10750 * * years,” Ja 
905 | 3 , 
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He is mentioned abovein Mr. Be aue for exceuting a tomb at Wal- 
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three obſcure at ales i in this.: reign, of whom 1 find 7M particulars : the firſt 
was à Ca i of. the 5150 band, 8 ang Was e 7 Wikons 3 ſo was 
Latham“; ms Fin 5 . oK 

and Bon 15 worked { 


was bawght w fir Robert . (or up at 
1 mY "© Ver unfiniſhed, and A new head was 
added 1 al 10 121 . uk on whom Sobieſki Wag trar pling remained 
with N e 45 1 to d make 7 bi for dne lord 
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nified ſo many trifling ane To. pe Wers by the. iter” energy « of his 

ſtyle, has recorded: nothin f Le merit in his pro- 
"ca only find that he as twice d, and b bis fecond 
„ | = 
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* 1 Jappaſe this ! is the rs 5 1 > peti- EO Wiſſam of b Wien 4460 fou 
tioned the gauncil of ſtate, after the death of one 
Cromwell, for goods belonging to the kipg," lege Qxford and vemarkable for his it) was ad- 
which he hall — and the protector de- mitted of Wincheſter- college; in conſideration 
tained, See Chap. X. account of the diſperſion of which the father carved and gave to that ſo- 
of the wing 5 collection. N | ciety a ſtatue of their founder. He alſo executed 
- + ſome ſtatues: for the library of Trinity-college, 


1 "Nix 2. bodo. 
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ne of them/(afterwartls 4 fellow of New-col- 


+By this alliance his > + Funny kinfmen Cambridge. Vide Liſe of Colley Cibber, chap. iti. 
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aboool. and ſeveral children, among wm was the well-known laureat, born 
in 1671 at his father's in Southampton-ſtreet facing Southampton-houſe, 
Gabriel Cibber the ſtatuary was carver to the king's cloſet, and died about 
1700 at the age of 70. His ſon had a portrait of him by old Laroon, with 
a pedal in his hand. I have one in water-colours with a pair of compaſſes, 
ne Chriſtian Richter; 3 probably. a copy from the former, with a ſlight varia- 
What is waitting in circunMangys i is more than compenſated by his 

8 2 malt cg are the two hgures of Meltncholy and Raving 
eſs bY f*Blain. The bas-reliefs , on two ſides of the 
0.80 the fountain in Soho-ſquare, and one 
of che fine vaſes at eu Aach be done in competition with a 
fofeigner he e the other; but nobody has told us which is Cibber's, 
5 He carved'moſt of The” ſtatues of kings round the Royal-exchange, as far. as 
g Ch le: | 3 moor Wu fir K 8 in the t . The 


07 * 


fp large well e d with"orn: ments in aps taſte, are 
of kis work? and till very ks there was * of Neptune in a fountain 
ſtill better. He carved there ſeveral door- caſes of alabaſter with rich foliage, 
and many ornaments in the chapel; and on each fide of the altar is a ſtatue 
by him, Faith and Hope: the draperies have great merit, but the airs of the 

| Hung: are not IM good as that of the Neptune. ' Cibber. built the Daniſh 
n in London, an uried there bimſelf, with his ſecond wife, for 
— Aa monument was erected i in 1696. The ſon will be known as long as 
s huſband and the Memoirs of his own life exiſt; 0 ſo Jong the 
ie: of * the 3 robs at Be 125 
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2 | him into the Dunciad in the room of 
1 * 4 LY . 


2 e is n in De Bies Golden Cabinet, "hb yh he was em- 
ployed by the king of England to adorn his palace with works in marble, and 
models } in Lf and that ne died 1 in London 166. It is uncertain whether 


2A Leſerdpeten of thei may » he been h in ** p. 3. One of the hens: was 8 3 of Oli- 
New account of London and the environs, vol. v. ver Crom wells porter, then in Bedlam. * 
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this king was Charles the firſt, or whether Du Sart came over and died ſoon 
after the Reſtatation. | 


+GRINLING*GIBBONS, 


an | original genius, a citizen of nature; conſequently, it is indifferent ehre 
ſhe produced him. When a man ſtrikes out novelty from bimfelf, the place 
ol his birth hag little claim on his merit. Some become great ports; or great 
painters becauſe theirtalents have capital models before their eyes. An yen. 
tor is equrally a maſter, whether born in Italy or Lapland. There is no in- 
ſtance of a man before Gibbons whs gave. to wood the looſe and airy lightneſs 
of flowers, and chained together the various productions of the elements with 
a free diſorder natural to each ſpecies: Vertue had received two different ac- 
counts of his birth; from Murray the painter, that he was born in Holl and of 
Engliſh parents, and came over at the age of nineteen; from Stoakes Gela 
tion of the Stones), that his father was a Dutchman, but that Gibbons him 
ſelf was born in Spursalleꝝ in the Strand. This is circumſtantial; and yet te 
former teſtimgny. feems moſt true,/as Gibbons is an Engliſh name, and Grin- 
ling probably Dutch... He A lived, added Stoakes, in Bell, ſavage - 
court on Ludgate-hilh, where he: carved a pot of flowers which ſhook: -furp! = 
ſingly with motion of the coaches that paſſed by. It is certain that he Was 
employed by Betterton on the decorations of the theatre in Dorſet: Salden, 
where he carved the capitals, cornices, and eagles. He lived afterwards at 
N Deptford, in the ſame houſe with. a. muſician,” "where. the beneficent and eu- 
rious Mr. Evelyn found and patroni d them both. * This gentleman” fir 
Peter Lely, and Bap. May, who was ſomething of an architect himſelf, re- 
commended Gibbons to Charles T3 ho, though too indo en to arch for. 
genius, and tog indiſcriminate in his bounty to confine it to merit, was 2 fs 
pleaſed when it was brought home to him. He gave the artiſt a place 5 1 
the board of . and W his Tewel on Le. ornaments of mot is te 
in his palaces, parti icul; W 1 ty o + 
the carver's foliage at once © ſets off and atones for: tie tha, of Verte 8 7 
ings. Gibbons, in gratitude e a preſ nt of his own buſt in wog to Mr. 
Evelyn, who kept it at his houſe f 1 Dover-ſtreet. The'piece That Had ftrück 
to good a judge was a large carving in wood of St. Stephen ſtoned, Jong pre- 
ſerved in the ſculptor's own houſe, and afterwards purchaſed and placed by the 
duke of Chandos at Cannons. At Windſor too, Gibbons, whole art penetrated 


2 "0 he 1 wrote his name himſelf, and not Grialin, as it is on his print. 


all 


. 
8 * n - * 


all n carved. I that beautifal pedeſtal in 2 forthe a—_ ke 


tue of the king in the principal court. The fruit, fiſh, implements of ſhip- 
ping are all exquiſite : the man T and horſe may ſerve for a ſign to draw a 
paſſenger's eye to the pedeftal. The baſe of the ſigute at Charing-croſs was 
the work of this artiſt; ſo was the ſtatue Þ of Chagles II. at the Royal ex. 


change — but the talent bf Gibbons, y 


3. . 


i e . 


Ia) an engine reap raifing 


na contrired by fir Samuel Morland Alas 
Merley: be was ſon of fir Samuel Motlind of for the ſtatugs in the intended mauſoleum of 
1 Sulhamſted Baniſter in the xounty of Berks, 
created a bardnet by Charles II. in confideration 
of ſervices performed during the king's exile. 
| The ſon was al great mechkanic:; and Was pre - 
Jenged with a geld medal, and made Magiſter 


Mechanicorum by the king in 1681. He in- 
wented the drum-capſtands for weighing heavy 


monument for the two wives of ſir Samuel Mor- 


land in Weſtminſter-abbey. His arms were ſa- 
le 2 Teopard's 


ead jeſlant a fleur de lys, or. 
There is a print of the ſon by Lombart after 
Lely.. This ſir Samuel built a large room in his 
; garden at Vauxhall, which was much admired 


At that time: on the top was a punchinello _ 


inge dial. See Aubrey's Survey, vol. i. p. 1 
+ On the hoof of the horſe, ſays Pote, is 8 


is Ibach Stada; Bramenſis. 'This laſt-word 


ou d be Bremenſis. JS know nothing more of 


eluũive licence for the fole priming wa this ſta- 
tue, and prohibiting | 


Anchors; and the ſpeaking-trumpot, and other 
uſeful engines. He died and was buried at 
Hammerſmith in Middleſex 1696. There is a 


aough he practiſed i in all Kinds, did not 
Teach to human figures, unleſs the brazen ſtatue of James II. in the Privy- 


Fanden be, as I have reaſon to believe it, of his hand. There is great eaſe in 
the attitude, and a claſſic ſimplicity. Vertue met with an agreement, ſigned 

1 Gibbons himſelf, for a ſtatue of James 11. the price 3oo/. half to be paid 

den on ſigning the agreement; j 50l. more at the end of three months, and 
the reſt when the ſtatue ſhould be complete and erected. Annexed were re- 
f Kine oe the | firſt 409. Aug. 11. 1687. The paymaſter Tobias Ruſtat h. 


this Ibach Stada. Vide Hiſtory and antiq. of 
Windſor⸗ caſtle, p- 38. - Gibbons made a deſign 


Charles I. by fir Chr. Wren. Vide Parentalia, 
p. 332, in the margin, 
4 Vettue fays, the king gave bons a an ex- 


without his leave; and yet, adds _ . - 


though undertaken by Gibbons, it was aQually 


executed by Quellin of Antwerp, who will be 
mentioned hereafter. —© 


One might aſk whether Vertue did not in 


haſte write James II. for Charles II. The ſta- 
tue of the latter at Chelſea · college is ſaid to be 
the gift of this Ruſtat; and one ſhould doubt 
whether he paid for a ſtatue of che king in his 


own garden —but as Charles II. permitted ſuch 
an act of loyalty in the court. at Windſor, per- 


haps his brother was not more difficult l. I am 
the rather inclined to attribute the ſtatue at 


Whitehall to Gibbons, becauſe I'know no other 


1 Both did accept den « preſent. In Peck Det Curioſa, vol. ii. p 60, ina lt oſ the charitles ma be- 


5 nefactions of Tobias Ruſtat, keeper of Hampton Court, and yeoman of a robes to Chatles II. before and af. 


ter his reftoration. Among others is this entry: © A free gift to their majeſties k. Charles II. and k. James Il. 
of their ſtatues in braſs; the r in the royal hoſpital at YOu, and the other in 


Whitchalone thouſand pounds,” 


. : * ; an ö | Gibbons 


MEDALLISTS, m Taz REIGN or CHARLES II. 343 


Gibbons made a magnificent tomb for Baptiſt Noel viſcount Camden, in 
the church of Eton in Rutlandſhire; it coſt 1000/7. is 22 feet high, and 14 
wide. There are two figures, of him and his lady, and bas-reliefs of their 
children. The ſame workman performed the wooden throne at Canterbury, 


tle choir of St. Paul's is of his hand. At Burleigh is a noble profuſion of his 
carving, in picture- frames, chimney-pieces, and door-caſes, and The laſt ſupper 
in alto relievo, finely executed. At Chatſworth, where a like taſte collected 
ornaments by the moſt eminent living maſters, are many by Gibbons, particu- 
| larly in the chapel; in the great anti-chamber are ſeveral dead fowl over the 
_ chimney, finely executed, and over a cloſet-door, a pen not diſtinguiſhable 
from real feather. When Gibbons had finiſhed his works in that palace, he 
| preſented the duke with a point cravat, a woodcock, and a medal with his 
own head, all preſerved in a glaſs cafe in the gallery. I have another point 
eravat by him, the art of which arrives even to deception, and Herodias with 
St. John's head, alto relievo in fvory.. In Thoreſby's collection was Elijah 
under the junĩper- tree ſupported by an angel, ſix inches long and four wide“. 
At Houghton two chimneys are adorned with his foliage. At Mr. Norton's 
at Southwick in Hampfhire was a whole gallery embroidered in pannels by 


Petworth, enriched from the ceiling, between the pictures, with feſtoons of 

flowers and dead game, c. all in the higheſt perfection and preſervation. 

Appendant to one is an antique + vaſe with a bas-relief, of the pureſt taſte, and' 

worthy the Grecian age of cameos. Selden, one of his diſciples and aſſiſt- 

ants—for what one hand could execute ſuch plenty of laborious produc- 

tions ?—loft his life in ſaving this carving when the ſeat 1 was on fire. The 
font in St. James s-church was the'work of Gibbons... Ns 


If thefe encomiums I are exaggerated, the works are extant to contradict 


in England, was, to ſpeak of Gibbons. It is the author of the Abrege, whom 


. Ducatus Leodienti, F Tate wrote a poem 0 on the Gght of a buſtin 

I At the earl of Halifax's at Stanſtead is an- marble of Gibbons, 1 

| other chimney- piece, adorned with flowers and ä 
ö beautiful vaſes. A $Vol. u. p. 216. 


de 


which coſt 701, and was the donation of archbiſhop Teniſon. The foliage in 


his hand but the moſt ſuperb monument of his {kill is a large chamber at 


me. Let us now ſee how well qualified a man, who vaunts his having been 


Lhave frequently mentioned, © Les Anglois, $ ſays. he, n'ont eu qu'un bon 
ſeulpteur, nomme Gibbons, mais s il n 'Etoit pa excellent. La figure de marbre 
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de Charles II. placte au milieu de la bourſe à Londres eſt de ſa main.“ What 
would this author have ſaid of him, if he had waſted his att on ribbands and 
ringlets flowing in one blended ſtream from the laurel of Louis XIV. to the 
W. of bis horſe 8 tail * 


Gibbons died * 4 172 5 at Sits en Or in . Covent-garden; 
and. i in November of the following year, his collection, a very end 
one, of pictures, models, &c. was ſold by auction. Among other things were 
two. chimney-pieces of his own work, the one valued at 100/. the other at 
4 20ʃ.; his own buſt in marble, by himſelf, but the wig and cravat extrava- 
gant; and an original of Simon the engraver by ſir Peter "0 which had 
| been much. damaged by the fall of Gibbons + heuſe. 


8 two 1 prints of Gibbons by Smith, both "OY ; the one 
with his wife, after Cloſterman; the other from a picture at Hovghton by 
br Godfrey Kneller, who. has ſhown himſelf as great in that et as the 
: e fat. te bim. 


. 1 had e Wm a" . dir 3 Belden 1 tg mentioned; 
5 Watſon alfiſted chiefly. at Chatſworth, where the boys and many of the orna- 
mezsts in the chapel were executed by him. Dievot of Bruſſels and Laurens 
.of Mechlin were principal journeymen—Vertuc ſays, they modelled and caſt 
the ſtatue I have mentioned in the Privy- garden; which confirms my con- 
jecture of its being the figure intended in the. agreement. If either of them 
modelled it, and not Gibbons himſelf, the true artiſt deſerves. to. be known, 
They both retired to their own country on the Revolution; Laurens per- 


formed much boch in ſtatuary and in wol. and | grew. rich. Diener lived 4ill 
bes 5. and _ at Mechlin. 


3 LEWIS PAY NE. 


bl two ige ſeals for Charles II. to be uſed in Scotland by the duke 
of Lauderdale. Dr. Rawlinſon had the original warrant for them ſigned by 
the king; one was to have been in ſteel, the other in filver. At top was the 


draught and magnitude, neatly 185 and a menen that they were 
Anifhed and delivered i in Oct. 1678. [ 


K + 2 


| OM Thi is men the . 1 went, wal at © Lyons. 
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ARCHITECTURE N 


8 in general Ub * * was pad, fo) corrupted) be ;mitations of the 15 | 
French, yet, as it produced St. Paul' s, may be ſaid to have flouriſhed. j in this * go 
reign : whole countries, an age often gets a name for one capital work. | 


a, 


"JOHN WEBB, FO 


2 name wal 3 as. a ſcholar of lnigo Tories, a yet 5 cannot find any 

particulars of his life *. He built the ſeat of lord Mountford at Horſeheath „„ 
in Cambridgeſhire, and added the portico to the Vine in Hampſhire for 1s : 

Chaloner Chute, ſpeaker to Richard Cromwell's parliament, and-now belong- 

ing to his deſcendant John Chute, eſq. Ambreſbury in Wiltſhire was exe- 

cuted by him from the deſigns of his maſter. Mr. Talman had a quarts 

volume, containing drawings in Indian ink of capitals ad other ornaments in 

architecture, Which Webb had executed in ſeveral houſes. The frontiſpiece 

(containing architecture and figures) to Walton's Polyglot Bible was deſigned 

by Webb, and etched. __ Hollar, Vertue e that Mr. Ml, one of the ar 


nne 


a ; former. part of this volume, chat * a evtemporary a — rival, "rites 
them t to Webb. *Gerbier so Kol Was 


Curran WILLIAM: WINDE, 


who was Yoon at barren. on aca. © His 1 performances were: che houſe at 

Cliefden, the duke of Newcaſtle's in Lincoln) s-inn-fields, . Coomb- abbey for 

lord Craven; and be finiſhed Hempftead Marſhal for the ſame peer, which 

had been begun by his maſter, and in the plans of which he made ſeveral 

alterations, In is ſon's ſale of Tp and prints in 1741 were ſeveral of 
te Gabor, deflen or den wen er, ee, They were duced frm 

663 to 1695 7 ² bor ootbas V7 * ME ed 
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He married a niece of Inigo Jones, and leſt a ſon amed Ames, * lived at Burlei h in 
fomerſeriire, The Father Wed in . 41 en SEALEAY 
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\ MARSH, 


ſays Sewn, deſigned the additional buildings at Bolſover, erected after the 

Reſtoration, and was the architect of Nottingham-caſtte. Salmon in his ac- 

count of Eſſex, p. 329, mentions a Dr. Morecroft, who he Wye died in 1077, 
as architect of the Wehe ue of een : 


Moxsisus P 0 U G E T, 


2 French architeg, conducted the building of Montagu-houſe in 1678, 
| What it wants in grace and beauty, is» compenſated by the ſpaciouſneſs and 
5 fotty magnificerice of the Os - It is now the Britiſh Ne 


. c HRISTO PH E K W R E N 


* 


1 ee Bere, as u. career was obeudd uiiter Charles II. The Wat of his 
Rfe enriched the reigns of ſeveral princes and diſgraced the * laſt of them. 
A variety of knowledge proclaims the univerſality, a multiplicity of works 
the abundance, St. Paul's the greatneſs, of Sir Chriſtopher's genius. The 
nobleſt temple, the largeſt palace, the moſt ſumptuous. hoſpitaF' in ſuch a king- 
dom as Britain 4, are all werks of the ſame hand. He reſtored Eondon, 
and recorded its fall F. I do not mean to be very minute in the account of 
Wren, even as an architect. Every circumſtance. of his ſtory has been written 
and repeated. Biſhop Sprat, Anthony Wood; Ward in his Lives of the 
Greſham Profeſſors, the General Dictionary, and the New deſcription of 
London and the environs, both in the hands of every hody, are voluminous 
on the article of ſir Chriſtopher.; above all, a gebenden of his own has given 
us a folio, called. Parentalia, which leayes nothing to be deſired on this ſubject. 
Yet, i in a work of ſuch A nature. as this, men. 98000 be difapp ointed ſhould 
they turn to ĩt and receive no ſatisfaction. They, muſt he gratified, though 
my province becomes little woo than that of a mere tranſeriber. | 


5 1 Chriſtopher Wren, 1 1 an e Raltity! in che biſkopric of Purkain, f 
was ſon of a dean of Windſor, and 2 of Matthew, biſhop, ſucceflively, 


* 1 wo Age __ 88" he "was 85 Rs” v 225 aus, Ham 22 and Greenwich. 
being ſurveyor-general of the works by George 

the Firſt ! 5 7 „ae the Monument. | c 
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of Hereford, Norwich, Ely. He was born at London in 1632, and educated 
at Oxford. His mathematical abil:t! ies unfolded themſelves ſo early, that by 
twenty he was elected profeſſor of eee at Greſham- college, and eight 
years afterwards Savilian profeſſor of aſtronomy at Oxford. His diſcoveries 
in philoſophy, mechanics, &c. contributed co the reputation of the new- 
eſtabliſhed Royal-ſociety ; : and his {kill in architecture had raiſed his own name 
ſo high, that in the firſt year of the Reſtoration he was appointed coadjutor 
to fir Johin Denham, ſurveyor of the works, whom he ſucceeded in 1668. 
Three years before that he , had viſited France, and unfortunately went no 
farther—the great number of drawings he made there from their buildings, 
had but too viſible influence on ſome of his own—but it was ſo far lucky for 
ſir Chriſtopher, that Louis XIV. had erected palaces only, no churches. St. 
Paul's eſcaped, but Hampton - court was ſacrificed to the god of falſe taſte “. 
In 1680 he was choſen preſident of the Royal- ſociety; was Was in two parlia- 
ments, was twice married, had two ſons and à daughter, and died ＋ in 1723, 
at the age of ninety- one, having lived to ſee the completion of St. Paul's; a 
content on the mind of the good old man, that, being carried to ſee it once 
a year, it ſeamed to recall a memory that was almoſt deadened to every other 
uſe. He was buried under his own fabric, with four words that comprehend 
his merit and his fame: 81 quires: AI eeumalpice | 1 
Beſides 728 his works 1 in architecture, which I am going to mention, 
| Wren i 18 entitled to a place i in this catalogue by his talent for deſign. He drew 
a view of Windfor, which was engraved by Hollar ; and eight or ten plates 
for Dr. Willis's Anatomy of the brain, 1664. Parke thinks they were en- 
graved by Loggan. He Hoa out a ſpeedy way of etching, and was the in- 
ventor of drawing pictures Y microſcopic glaſſes; and he ſays himſelf, that 
he invented ſerpentine rivers . His other diſcoveries | may be ſeen at large 
in the authors I have N His pa buildings MEFs 


* * [nc ed by a deſccndant/af, fir '4 He wrote 2 erg publihed in ina — 
Chriſtopher, that he gave another deſign for at Oxford, on the revival of Anne ente 


Hampton-count in a better taſte, which queen. £$ Farentalia, p. 142 | 
Mary wiſhed to hare Tad. executed, but was De * Among them is reckoned * invention — 
„ A e which fome ſay he imparted to 


pringe Rupert; but the moſt common and co- 

+ Elkanah Sele g bliſhed ; a funeral poem on. temporary. reports give the honour to the prince 
him, called Threnodia Apollinaris; ; there is an- himſelf; as will be een. in as MS in en 
other in Latin i in the Parentalia. „%% Engrayers.. STOREY. 
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The library of Trinity-eollege, Cambridge, and a piece of architecture © 


* 
poſter pigs to 28 the — 10 wy end. Over the _—_ are four 
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h 'of Sr. 3 ie manner, but fill 
hae” Yn he "was not always fo wide of his. o 
OE — 1 411 ” r- 0 N 4 1 * 3* f 15 „ . 2 5 i Th 85 . 
great campani e xtiChriſt-church, Oxfc is noble, and ck not fo 


ee eee ee eee 
ni Hig want x fete ha ancient ſtyle is the beſt excu 


for another 
xrecia Gothic. The Ionic colonnade that eroſſes the 
8 Hampton-court is aglaring blemifh, by Ks want of har- 
mony ee Wolſey's fabric. Kent was on the Point of repeating 
this e in the We. in the e geen det was c 1 by wy 
Ber. e 7 e e 8 "16, 0 3 ne . 
Chriſt church -hoſpitl, London, rebuilt, and the old 1 


| St. W The Rieeple i is 88 8 2 or my Pa t, 
a beautiful modern ſteeple. They are of Gothic origin, and have een 
t metit either iti the ſolid dignity of towers, or in the airy form of taper 
Pie. When broken into unmeaning parts, as thoſe erected in later times 
are, they are a pile of barbarous uglineſs, and deform the temples to Which 
they are coupled. Sir Chriſtopher has ſhown how ſenſible he Was of this ab- 
ſurdity impoſed on n x by cuſtom, by avoiding 1 it in his next beautiful work, 


„ He rm inſulted, ads adviſe 4 Pe hos; +I have hs . FEW the firſt edition 
tions in a plan of the chapel at Trinity. college, of this work, by fir Chriſtopher's defcendant, 
Oxford. This was not worth mentioning with' that the tower only of this church; as it is at 
regard to fir Chriſtopher, but was neceffary to preſent, was defigned by his grandfather. A fire 
introduce the name of Dr. Aldrich, who not happened in the church, and the damaged parts 
2 deſigned that chapel, but alſo the church of were reſtored by one Francis Smith, a maſon in 
All- ſaints, "Oxford. A circumſtance we learn the town, who had alſo executed the tower, in 
from the. Life of Dr. Bathurſt, pp. 68, 77, by the which he thade ſeveral miſtakes. | 
_ ingenious Mr. Thomas Warton, to whom the AR. 

þ has many 1 and the editor of | SO Ee 
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St. Stephen Walbroke — but in vain— The vr 8 AY has 
revenged the cauſe of ſteeples. 


The new e ee ni _=_ e 14 
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The palace at 8 of . 4 il of ball i in bugs 


jlland. It is a royal manſion running backward upon a precipice, and has not 
an inch of gag #or ground belonging to-'it. *. Clarles II. chôſe the ſpot for 
health, and preſſed + fir Chriſtopher to have it: faniſhe 
priety of the ſituation and the haſte of the execution. are ſome New for the 
architect; but ſir Ohriſt opher was y i All Kir | Hen 
great abilities rather than . When he has ſhowed the latter; it was; M 
deed, to advantage ' Thecirrul 
truly graceful and ſo many great architects as were,employec 
have not leſt it, upon the whole, a” more perfe 'edih ce th than this » 
ſingle mind.” \ The yt 'of the Romiſh religion has ; given 8. St. T Pete 15 80 
of its chief advantage The excels. of Plainneſs i in. our. cathe' al . 
the ſpectator after ſo. 15 a approsch. The late prince of Was, I have: 
heard, intended to introduce 'tombs into, it, and to begin with that of his 
erandfaher.” Conſidering” that Weltiniaſter-abbey is overſtocked, and that 
the moſt venerable monuments of : anti. quity are daily removed there to >, make 
room for modern a precedent that. on e mould think would diſcourage even 
the moderns from des ili ng with. ſhy apter), + St. Paul's would afford a new 
theatre for ſtatuaries to exe /thei Ir 85 T5. and the abbey wo ſd. Rill pre- 
ſerve its general cuſtomers, 4 Ripe Tecruits of Waren 8 7 
of the laſt mentioned fabric, ie ; anc For pro Med | 22 
Chritopher. ESO 65 
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* There is is a copy of 1 Rill worſe in their. Paul's with baten by their 
kind, in praiſe of this building, in the las pat | their own expence ; but the generous — wit 


of Dryden's Miſcellanies.. | , | - quaſhed by a late prelate—a memotable-abſury 
+Vide Life of fir Dudley North.  dity, that at an æra in which the Romiſh faith res; 
+ dir Joſhua Reynolds, Mr. Weſt, and others ceived toleration from the government, its more 
of our principal — offered to adorn * harmleſs W ſhould be Profen! LES: 
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Charles II. on the ſummit, intcad of chat filly pot of Ei hou was over- 
TOs as he often was ny very inferior Average (959! Jo 


reſt of bis 2 een N Se. may TR from at thaw in the Pa- 
rentalia. Among the latter was the mauſoleum of Charles I. It was curious 
piety in Charles II. to erect a monument for the imaginary bones of Ed- 


ward V. and his brother, and to fink N e given by Parliament 
for a tomb Ty pig! father Sa " 
| - Many Jennings by & Chriſtopher, pariclay 6 for St. Paul's were ſold in 
Bis NPI OS >: 97 04 Zu x Fran ROOD 
e medallifis in this x reign * in 2 narrow, r compaſs but were not the 

EY) 3 251 45 75 2 70 7 


HE ROTIERS 


were a Kamy of medalliſts. | The father, a a Soldin mith Pq Ne aſſiſted 
Charles II. wit money during his exile; in return for which the king pro- 
miſed, if e was reſtored, to employ, his Tons, who were all gravers of ſeals and 
coins. The Reftoration happened ; and Charles, diſcontent with the inimi- 
table Sirhon, 1 who had ſerved Cromwell and the Republic, Jent for Rotier's 
fons. © The two eldeſt, John and Joſeph,, arrived (not entirely with their 
father's 8 conſent, who wiſhed to haye them ſettle in France, of which I ſup- 


poſe he Was a 25155 | They: were e Lag in the mint, and al- 
1 a oy 


| "Oi their Tick, W the third brother came over, My 
| worked Fin the government too. He is the only one or the three, though 
£ John was reckoned'the beſt artiſt, who has left his name e or initials on any 
of our medals; and he it was, I believe, who, being in love with the fair Mrs. 
Stuart, ducheſs of Richmond t, repreſented her likeneſs, under the form ol 
Britannia, on the Teverſe of a large medal with the king's Bead. Simon, diſ- 
content with ſome. reaſon at. the, preference of ſuch-inferior. performers, made 
"the famous crown piece, which, though it did not explode the others, re- 
eee His our n falary, and om: that time he and his rivals lived amicably 


= 2 „ Viitets went which Fave mentioned in Chap vm. art. Medal 22 Was s executed by Norbert 
3 Vig ee. 1 75 and 137. e ee 
together. 
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together. It was more than they themſelves, did. John had three ſons, the 
eldeſt of which he loſt; but James and Norbert being much employed by 
him, their uncles grew jealous and left England, Joſeph going to France, 
Philip to Flanders; where each being entertained by the reſpective govern- 
ments, the three brothers were. at the ſame time in the ſervice of three kings, 
of England, France, and Spain. James Rotier being-hurt by a fall from his 
horſe, and retiring to Bromley for the air, caught cold and died. Norbert and 
his father remained working for the crown till the Revolution ; when, though 
offered to be continued in his poſt, no ſolicitation could prevail on John the 
father to work for king William, This rendering him obnoxious, and there 
being ſuſpicions of his carrying on a treaſonable correſpondence, guards 
were placed round his houſe in the Tower, and lord Lucas, who commanded' 
there, made him ſo uneaſy that he was glad to quit his habitation. He was rich 
and very infirm, labouring under the ſtone and gravel ; additional reaſons for 
his retiring. He took a houſe in Red-lion-ſquare. Norbert, leſs difficult, ex- 
ecuted ſome things for the government, particularly t, as Vertue thinks, the 
coronation medal for William and Mary, and ſome dies for the copper money. 
On the proofs were the king's and queen's heads on different ſides, with a 


roſe, a ſhip, &c.; but in 1694 it was reſolved, that the heads ſhould be 


coupled, and Britannia be on the reverſe. Hence aroſe new matter of com- 
plaint—Some | penetrating eyes thought they diſcovered a ſatyr's head | 


„There are many evidences that theſe and! tholic, kept an Iriſh papiſt in his houſe: and chat 


other ſuſpicions were not ill-founded. Rotier the lord Lucas, governor of the Tower, had 


was believed to have both coined and furniſhed complained, that the Tower was not ſafe while 


dies for coining money, I. ſuppoſe. with the ſtamp fo many papiſts were entertained in, Rotier's 
and ſor the ſervice of king James. Smith in his © houſe: It appears too from the Journal of Hen- 

Memoirs of ſecret ſervice mentions his informa- ry earl of Clarendon, that when his lordfhip} 
tion and difeovery of the dies in the Tower who by his own account had dealt with. the moſt 
being conveyed away by one Hewet and others, difaffected perſons, was committed to the Tower 
by the help of Mr. Rotier, and that they, were int 1690, he aſked lord Lucas to let Rorier' come 
found at Mr. Vernon's in January 1695. In the to him; which the governor would not ſuſſor 


Journals of the Houſe of Commons, ok xi bim to do alone, becauſc he way al papiſt.— Lord 
P. 686, is a report from the committee to exa- Clarendon moſt probably had anoth: v xeaſon, for 


mine what dies were gone out of the Tower, and deſiring Rotier's compapy.,, 


* 


by what means. From that report it appe ts © + He and his brother James ſtruck à medal of 


that Rotier would not ſuffer captain Harris king William alone in 1693, which was adver- 


the patent-officer to enter the houſe where the tiſed, with anather by them of Charles I. 
dies were kept 3 that one Ware made a preſs for 11 remember ſuch a viſion about the firſt half- 


White, then under; ſentence: of condemnation, penny of the late king Gepige In The knee of 


who told Ware he could have dies from Rotier Britannia was thought, to, repreſcnt Arat (a Ha- 
a whe he | : 5 \ | «4 eee . » 4 5 „ wo A 5 2 7 A ey WASTE 
en bg pleaſed :. that Rotier, who was a ca- noverian one) gnawing into her bowels. 
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ho afterwards. obtained the place. Sir Godfrey Kneller drew a profile of 


Tower, learned that John Rotier was ſtill living, whom he viſited, and ac- 


unfiniſhed. dis, With others of che twelve Cæſars, were ſent to France to his 


A, Kelle Flanders About 1726. ek + 
| al of.a Daniſh. admiral, in the reign of king James. Ac N ſeal with the 
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couched in the king 8. This made much noiſe, and gave riſe to a report that 
king James was in England, and lay concealed in Rotior's houſe in the Tower. 
Norbert on theſe diſſatisfactions left England, and xetiring i into France, where he 
had been educated in the academy, was received and employed by Louis XIV. 
where, whatever had been his inclinations 3 he ad made ſeveral me- 
150 of che young; chevalier. FL 


J cha, the 8 te 138 Wittiam. | A medal bang 1 of the 


new queen, Harris a player who fucceeded Rotier, and was incapable of the 


office, employed workmen to do the buſineſs, among whom was Mr. Croker, 


the queen, and Mr. Bird the ſtatuary modelled it. Her majeſty did not like 
the eſſay, and rerollected Rotier, but was told the family had left England, or 
were dead. Sir Godfrey being ordered to inſpect the work, and going to the 


quainted with what had happened. The old man, in a paſſion, began a die, 
hut died before he could finiſh, it, in 1703, and was buried in the Tower. The 


relations; hence two of. them arrived, hoping to be employed. One of them 
modelled the face of ſir Hans Sloane, and ſtruck a ſilver medal of the duke of 
Beaufort; but not meeting with ſucceſs, they returned. This entire account 
Vertue received in 1745 from two ſurviving ſiſters of Norbert Rotier. Their 
mother, who had a portrait of her Huſband I gore Which the —_— ſent 


A Of: the works. 4 che Rotiers, PIR may be ren in Evelyn. John made a 
lage mild medal of duke Lauderdale in 1672, with the graver's own name. 
NGthert, a medal of Charles I. (ſtruck about the time of the Revolution) and 
another of his queen. One of them, I know: not which, graved a large me. 


heats of Mars and Venus, which Vetus ſaw, was cut by John Rotier. Of 
Joſeph there is a print, 'while he was in the ſerviee of the French king, and 


+ 1 e Hoy bh —— -D 9 U R. 7 
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GEORGE BOWER, 


probably a volunteer artiſt, ſtruck a large ſilver medal of ue II. profile! in a 
peruke, the queen 8 head on the reverſe. G. Bower f. 


Another on the duke of Vork 8 ſhipwreck, Vide Evelyn, 
Another of James, as king, and one of his queen, rather ſmaller, | 


Medals of the dukes of Albemarle, Ormond, and Lauderdale, and of the earl 
I laſt 1 is one of Bower' 8 beſt works. 


CHAP. XIV. 
Arti e in FY Reign of Ja MES * 


Tan ſhort and tempeſtuous reign of James, hank bs himſelf ms to 

have had much inclination to them, afforded ſmall encouragement to the 
arts, His religion was not of a complexion to exclude decoration ;. but four 
years, crowded.with inſurrections, proſecutions, i innovations, were not likely 
to make a fagure-in a hiſtory of painting. Several performers, that had reſided 
herein the preceding reign, continued through that of James; ſuch as wy pe- 
ST] 15 aſcribed to this ſhort period, I ſhall recapitulate, . 


WILLIAM. Fes FERGUSON, 


a Scot, who lived long in Italy and 8 painted ſtill-life, dead fowl, e. | 
While in Italy he compoſed two pictures, ſold in Andrew Hay's ſale, repreſent- 
ing $ bas-reliefs, antique ſtones, &c. on which the light was thrown, ſays Ver- 
tue, in a ſurpriſing manner. His name and the date 1679 were on them. On 
another was the year 1689; for which reaſon I have placed him between 
theſe periods. He worked my heaps: and died 155 


: JACQUES RO USS EA Us, ; 
of Paris, ſtudied firſt under Swanevelt, who had married one of his relations, = 


* Vide Grahamn' s Engliſh School, | ee ee ee 
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| refuſed, but ſent- his def 
them. Aſter a ſhort” ſtay i in Swilerland, he went to Holland, whence he Was 
invited over hy Ralph duke of Montagu to adorn, his neu houſe. in Bloomſ. 
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and then improved himſelf by a journey to Italy; 3 practiſing ſolely in per- 
ſpective, architecture and 3 og On his return home he was employed 
at Marly; but being a proteſtant, he quitted his work on the perſecution of 
his brethren, and retired to Swiſſerland. Louvois invited him back: he 


ng, and recommended 2 proper perſon to execute 


bury, where. he, painted much, and had the ſuperyi 1 of the building, and 
even a hand in it. His work amounted to. 18000. in lien of which the duke 


allowed him an annuity for his life of 200. a year, - He received it but two 


years, dying *in Soho-ſquare at the age of 68 about 1694. 


» SHES 4 


tures, both in landſcape week i 8 are over r doors. FI « Hampton-cour; ; 
© 


and he etched afte er fome 


had a oa of him by Le fer EN 4a = Up 65 
. CHARLIE 8. DE.LA. voss k, 


a name little known : in KN but of great celebrity 3 in 0 The 


author of the Abrey ei 


Mer 1. Pecole: Fran coiſe, 
g is the. point i m which their 


al him On tes plus are 
a Foſſe was invited to England by the duke of 


d, ung not Very kreten; © 
deft miſtets Have Halled.” 


OSS, goes 


3 , mentioned in the preceding article,” and puinted two ceilings for 


e e Apotheeltg erf Ifis, and an Aﬀewbly of the Gods, The French 
e 10 hat Ling * Wiſin preffed him to ftay Here, bur that be declined 


the offer, in hopes '6f being 5 55 firſt painter co his own monarch. 
Parmentiere aſſiſted La Feſſe in laying the dead colours for bim! in his works 


at Montagu-houſe. Ta Foſſe, who arrived in the reign of James, returned at 


the Revolution, but ee 8 to finiſh What he] had: ; ne went back 
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ted a dar alt at the lord Tyreonne!'s in 
Arlington-ftreet, now demoliſhed, and a ceiling at Bulſtrode, in both which 
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1 Sp WILLIAM DE KEISAR, 


of Antwerp, was bred a jeweller, in which profeſſion he became very eminent; 
but having been well educated and taught to draw, he had a a ſtrong bent 
towards that profeſſion, and employed all his leiſure on it, practiſing miniature, 
| enamel, and oil-eolours, both in ſmall and large. Vertue ſays, he fixed at laſt 
wholly on the former ; Graham, that he painted in little after the manner of 
Elſheimer, that he kiste various manners, drew cattle and birds, and 
| painted tombs and bas-reliefs in imitation of Vergazon, and that he worked | 
| ſome time with Loten the landſcape-painter, This laſt circumſtance is not 
very probable z for Vertue, who was acquainted with his daughter, gives a 
very different account. of his commencing painter by profeſſion. Having 
painted ſome altar-pieces at Antwerp, his buſineſs called him to Dunkirk, 
where he drew. a picture for the altar of the Engliſh nuns. They were ſo 
pleaſed with it, that they perſuaded Keiſar to go to England, and gave him 
letters of recommendation to lord Melfort, then. in favour with king James. 
The enthuſiaſtic painter could not reſiſt the propoſal ; he od on board 
an Engliſh veſſel, and, without acquainting his wife or family, failed for 
"England, His reception was equal to his wiſhes. He was introduced to the 
king, who promiſed to countenance him; and ſeveral perſons of rank, who had 
known him at Antwerp, encouraged him in his new vocation. Tranſported 
with his proſpect, he ſent for his wife, ordering her to diſmiſs his workmen, 
and convert his effects into money. Within half a year the bubble burſt ; the 
Revolution happened, Keiſar's friends could no longer be his protectors, his 
| buſineſs decreaſed, and the purſuit of the philoſopher's tone, to which he had 
recourſe in his deſpair, com completed his ruin. He died at the age of 45, in four 
or five years after the Revolution. He left a daughter, whom he had taken 
great pains to inſtruct in his favourite ſtudy, and with ſucceſs. She painted 
ſmall portraits in oil, and copied well; but marrying one Mr. Humble, a 
gentleman, he would not Permit her to follow the profeſſion. After his death 
ſhe returned to it, and died in December 1724. She had ſeveral pictures by 
her father's hand, particularly a St. Catherine, painted for the queen dowager's 


at Somerlet-houſe, and his 6 head! in water colours 8 himſelf. 


” LARGILLIERE, 


2 a French portri-palnte; was in England! in this reign, but went away on the 
5 2. 22 D Revolution. 


Chatſworth. Ar Newfiddex 5 bs : 4 


better, à proſpe 
wü died tw 17. 


once with a peneil in his hand lean 
H. Tuſons Roma, 1687. He dre 


ay 


land s by this — on which he wrote * 
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Revolution. He drew the king and queen, fir John Warner, his daughter 
and grandaughter, and Vander Meulen and Sybrecht the painters. Vertue 
mentions a ſmall piece (about two feet and an half high) highly | finiſhed by 
him, repreſenting himſelf, his wife and two children. The painter is ſtanding, 
and Jeans. on a pedeſtal; his wife. is fitting; one of the children ſtands, the 


other fits. pla ing with fruit and flowers: there is a peacock, and a landſca pe 


behind them. His ſon was a counſellor of the Chatelet at, Paris, and one 1 


the commiſlaries. at war in the New He He note for >a comique 


and the Foice® A ang 0 es in 741. 5 5 
| | 9 21155 : 2 155 175 3 "MEN 4 SE; 
os FP Gra ka 8 tha 
of Antwe J, | i «Rhine, his: 


drawings of Which in e dn more common chan his pictures. The 
duke of Buckinghs 0 
ound Sybesthy' at ops pb Was 3 With his works, Invited him to 


#\ 


Nil returning through Flanders f 


1 his embaſſy to Paris, 
I 1686 he made ſe Feral views of 
bey, lord Byron js, are two pieces. by: his hand: 
Ye of Ruben 58 ſchool; the other, Which is. 
g 'Longleate, not -unfike the aa of > ww 
| BY aged” 73 and: was buried in 86 Jae 5 


hea ee Wart'd of e Long | 
: "Aj 77011. E N. R. * 1 8 0 N ENS: 7 2 9 
wi py The biſhop: of E Etpkin, vorn in Forkſhire, and who 
: : ö on 0 W Was. bred Under fir Peter Leh 
in company wit Dahl, and ſtaid ſeven — copying | 

v great diligence. - He Tneeceded in por- 
} an a pry Py was Hkely to make 2 figure, when he grew 


the firſts" a Tanaſe A in the f 


diſordered? m his Wo ons ſhot himſelf at the age of 36. He was buried at 
St. Dunſtat 


n's in the Weft. He painted his own Portrait two ox threStimes ; 
leamiug on a buſt. Behind it ras. 

ev 4 large fimih- picture of his father mot! 

her, a ſiſter and himſelf. Dahl 84e Hon his own Picture, 


inſcribed. behind, on Mejoris ay cara amigo Henrico Tilſon * 
Roma 1686.“ 


'* DiA, des Theaives? Fol. a. 5 460 1 name <T. Sibereckts, 1676. f have WATER it as 
+ Vertue ſaw a picture at the duke of Port- it is commonly Sole: to prevent confuſion. 
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FANCATI, 
an Italian, copied the portraits of James and his queen with a pen, from the 


originals of Kneller. They were highly ebe 1 came into the poſſeſſion 
of Mr. George Clarke of Oxford. 


THOMAS BENIERE, 


a young ſtatuary who flouriſhed in this reign, was born! in Ragland of 3 
parents in 1663. His models and ſmall works in marble are much com- 
mended. The anatomie figure commonly ſeen in the ſhops of apothe- 
caries was taken from his original model. He carved portraits in marble from 
the life for two e * . nod died. near Fleet-ditch in 96g I»; 


eldeſt ſon of a good TT" of > Mdwerp; ihe hh was concerned in fe= 
veral works, which; by the only ſpetimen Vertue mentions, I ſhould think were 
very indifferent ;: for he carved Mr. Thynne' s monument in Weſtminſter- 
abbey. He lived im a large old houſe in Tower-ſtreet, St. Giles's, near the | 
Seven-dials, and died at the age of 3 3. His widow married Van Oſt of Mech- 
lin, another ſtatuary. 3 Quellin 8 younger brother, who followed the ſame bus 


fineſs, worked at Copenhagen, Dantzick and Yawburghs: and in ten years 
made a conſiderable tuns and died at ee 25 | 


In a beak. "alle: The art of 8 Marſhall Smith, ſecond edit. fol. 
| 169 5, mention is made of Willam De Ryck, a diſciple . of Quellin, who ſeems 
to have been a. painter, and to have come to England; for, recapitulating ſome 
of this man's works, the author: ſpecifies % Magdalen, or the lady of Win- 
chelſea; and adds, his dai aughter Mrs, Katherine comes behind none of- 
her fair fox! in the art.” \There i 1s 4 large ſheet print, the. condemnation of St. 
Catherine, deligned,. painted. and e. raved. * Walla: De Racks en and 
dedicated t to a a biſhop of 8 78 
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was engraver of the ſeals to 1 Il. TT * learngd: of Thomas Simon 
Eaſt was ſucceeded by his nephew Mr. John Roos, whe continued in kbar 
_ office till the acceſſion of Goren 
* ys E H A 22 


2 
: 
5 
5 
| 


NOR. ee * — r n 
„ 


3586 PAINTERS N TN REIGN or KING WILLIAM. 


his maj 


CHAP. XV. 


| Painters in the Reign of Kine Wil IAM. : 


| TIIs prince, like moſt of thoſe in our annals, contributed nothing to the 


advancement of arts. He was born in a country where taſte never 


| flouriſhed, and nature had not given it to him as an embelliſhment to his 


great qualities. He courted Fame, but none of her miniſters, Holland owed 


a 


its preſervation to his heroic virtue, England its liberty to his ambitic 2, Eu- 


rope its independence to his competition with Louis the fourteenth ; for, how- 
ever unſueceſsful in the conteſt, the very ſtruggle was ſalutary. Being obliged 
to draw all his reſources from himſelf, and not content to acquire glory by 
proxy, he had no leiſure, like his fed, to prefide over the regiſters of his 
fame. He fought his own battles, inſtead of chooſing mottos for the medals 
that recorded them; and though my lord Halifax 9 * him that his 
nt! in the battle of the Os... 1: | 


"Should run for ever rem in our r looms, 
eſty l did not beſpeak a ſingle ſuit of tapebbey i in memory of 


the action. In England he met with nothing but diſguſts. He underſtood 
little of the nation, and ſeems to have acted too much upon a plan formed be- 


fore he came over, and, however neceſſary to his early ſituation, little adapted 


to ſo peculiar a people as the Engliſh. He thought that valour and tacitur- 
nity would conquer or govern the world ; and vainly imagining that his new 
ſubjects loved liberty better than party, be truſted to their feeling gratitude 
for a bleſſing which they could not help ſeeing was conferred a little for his 
own ſake. Reſerved, unſociable, ill in his health, and ſoured by his ſituation, 


. fought none of thoſe amuſements that make the hours of the happy much 


happier, If we muſt CO the palace at Hy lampton-court,”'s at leaſt it is no 


* It has been obſerved that I bars miſquoted The | true rentil | is but more applicable to my 
lord Halifax, who does not promiſe king Wil- purpoſe.” Whoever delights in ſuch piddling 


| liam an immortality in tapeſtry for his wound, criticiſms, and is afterwards. capable of reaſon- 


but tells him, the French would have flattered ing from a paſſage when he has reCtified it, may 

him in that manner. It is very true: I miſtook, amuſe himſelf in etting this right. J leave the 

quoting only by memory, and happily not being paſſage wrong as it ſtood at firſt, in c charity {0 

very accurately read in ſo indifterent an author. ſuch commentators. 
BOT. | | Pe 2 monument 


„ 


92 AA Sts 4 ec 


1 —— . —˙—.. 7˖˙*¾kt 7 7 


<tr 


ESL „ 96 
Wonen 
iin 
ieee 
rennt 
rene 


2 
* 
Y 
AN 
* 


. 
9 
+4 4 


OD 


I 
8 
OS 


= | - \ a y N 


1 
D 


$04 „„ 
111 114 
51 r 
1 D 

1 


yas 1 ·· 1 
11 1747776 ½ 
„146774 
hoy „„ 

1 


nnn 
nnen 
nn 
1627227 
rn 


„14. 
10400} n 


094 17 R 

1675 1 

Ti 11 
1 


11% 

T1 i (FI OFT Rne 

TY 14e 

211 „111 

71 119609 4000 
U 


144 
nn 
14 „ 


80 


N 


W 


AV X 


omen 


| 


PC, 1 =2 = 
b 4 A l : — 
I= "ll 
A : — bY 962646 
. ——— — 


— ũ — p 2 


4 N » » 0 . \ 7) _— 0 4 $4 7 n * * „ „„ , * 0 
2 8 z * 5 * . * * « ” a od [1 . -* 
a X ro 7 * 
. 
* 

. 
* - 

| i 

ping 
* 

1 

7 * * 

. 
* 
2 
5 [ 
e U 
6 * ; 
* 
— P 25 
* 
: 7 
* 
4 * 
- 8 5 | 
- * 
- e ; 
7 = 
* * . « I 
a - % 5 1 p 7 
; : , : 
455 : 2 n tek A 2 5 5 ? 22 : 8 ; : ; 
: N : F - 2 : , 88 : . Fs. 5 . N . 2 8 7 Ys LR þ ; 8 ; : « 
LE ; : : al. 11 : 8 8 E PS. OOF "Ys . bY er ora OY Pee 1, M0 EIS * 3 8 2 . 
Fe 4 1 * WR 2 od "Io. n I 8 A "4 r 8 7 p any * 


Wk 


4 *— < 1 q je E . 
= * * * ares 2 S 3 FP 1 4 _—_ — „ 


| | 8 ann 6 . ³ Ü 1o Eee Ge eee U ß ꝗ , ðͤ v ̃ͤͤ¶ TL EA RE A EI NN D 8 U 


rer 
Pe 716 


1200 

3 1 
9 
41 
nnen 
11 


* 
— 
- 
. 
N « 
* 
W 
/ 
2 
% 
$4 
* 
* 
. 
U 
, 4 
4 5 ” { 
4: 
5 { 
. 
- 
- 
* 
82 — — * 
* 8 8 7 


d „ 3 


„. 
. 


©4444 44 


„ 


3 Cas Yo” die ys OI rs rr > 


Etro et ᷣ oe fts ny 4 AT of app tity 90 — 4 „%.ꝓ 1 


OT 


* 


| 
| 
| 


PAINTERS in THz REIGN or KING WILLIAM. 359 


\ 
monument of his taſte; it ſeems ereQed in emulation of, what it certainly 
was meant to imitate, the pompous WN of the French monarch. We are 


told that 


— —— Great Naſſau to Kneller 8 Soy decreed. 
To fix bim {graceful on the dene : 
In general 1 e. bis .mgjeſty, patroni ed nor poets 
happy. latter ut the caſe is different ; 3a beg prince 
a Montegu, and want Tizians and Vandycks, if he 
man ade reſs yourſelf, to a Painter, if you wiſh to be 
5 is incenſe to you. Mary ſeems to have, had little 
more propef y to the arts than the king: the god queen 
and talk, and contented: ſelf: eee God ws her huſband might 
be a great hero, ſince he did n. ot chooſe to be a Bod by e 2 fe few men 3.3 
genius Houriſhed,] in their time, of. whom the chief. wa | 
SIR " & 0 5 . NEN K | E. I. TIT 5 
a man a leſſened by his n reputatio | ofeto.make.it fub er zent to his , 
fortune T. Had he lived: in 4 cou try E 80 bie merit bad — rewarded 
according to the worth of his, productions, inſtead. of the number, b 
zn the 393 of 3 denen, but he ut 


* > , 7 $35 
OG RNS. 
"DE She: ph” r 
ET 8. 2 7 
4 L *. 


to or fo little ee peed to men e Wit, cha knight of the Roman e e 16 wa 
when St. Evremont was introduced to him, the made a gentleman of che privy- chambers dd by 
Hing fait coldly, 1 e ih OY the Univerſity of Oxford a doctor When - 
JJ +. 1,1, had finithe the pines of Log ther 
+The author of the. | i I of t Kue price aſked him what mark of. his e mond 
kr preferred portraibpainting for this Seeta 'b-wmeſt/agreeable 60 Min? He affe 


4 * Painters of hiſtory make the 1 deftly and. genteelly, that if his, majeſty. would =p 
are dead, —1 paint the e = and they make toe might make a : drawing of his head for Kimfetf, 6 
lire.“ he ſhould think it the higheſt honour he cal | 


7 Charles II. James II. aud his queen; Wil- poſſibly receive. The king complied, and the 
liam and Mary, Anne, George I. Louis XIV. painter drew him on grey paper with black and 
" the VG and the emperor Charles VI. red chalk heightened with white. 


3. | | "was 
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was fit for more than preſerving their likeneſs. We however, who ſee king 
William, the-czar Peter, Marlborough, Newton, Dryden, Godolphin, Somers, 
the ducheſs of Grafton, lady Ranelagh, and ſo many ornaments of an illuſtrious 
age, tranſmitted to us by Kneller's pencil, muſt not regret that his talent was 
confined to portraits Perhaps the treaſure is greater than if he had decorated 
the chambers of Hampton-court with the wars of Eneas or the enchanted 


palace” of Armida: and when one conſiders how ſeldom great maſters are 


worthily employed, it is better to have real portraits than Madonnas without 


end. My opinion of what fir Godfrey's genius could have produced, muſt 
not be Jucged by the hiſtoric picture of king William 1 in the palace juſt men- 


tioned it is a tame and poor performance. But the original ſxetch of it at 


Houghton! is ſtruck out with a ſpirit and fire equal to Rubens. The hero 


and the horſe are in the heat of battle: in the large piece, it is the king riding 
in triumph, with bis uſual phlegm. Of all his works, ſir Godfrey was moſt 


proud of the converted Chineſe at Windſor ; but his portrait of Gibbons is 


ſuperiorto it,, It has the freedom and nature of Vangyck, with the harmony 


of colouring peculiar to Andrea Sacchi; and.no part of it is neglected, In 


general, even where he took pains, all the parts are affectedly kept down, to 


throw the greater force into the head—a trick unworthy ſo great a maſter. 


His draperies too are ſo * careleſsly finiſhed, that they reſemble no ſilk or ſtuff 


the world ever faw. His airs of heads have extreme grace; the hair admi- 


rably difpoſed; and if the locks ſeem unnaturally elevated, it muſt be conſi- 
dered as an inſtance of the painter's art. He painted in an age when the wo- 


men erected edifices of three ſtories on their heads. Had he repreſented ſuch 


prepoſterous attire, in half a century his works would have been ridiculous. 
To lower their dreſs to a natural level when the eye was accuſtomed to pyra- 


mids, would have ſhocked their prejudices and diminiſhed the reſemblance. 


He took a middle way, and weighed out ornament to them of more natural 


| materials. Still it muſt. be owned,, there is too great a ſameneſs in his airs, 


and no imagination at all in his compoſitions. See but a head, it intereſts 
vou uncover the reſt of the canvas, you wonder faces ſo expreſſive could be 


| NEIL. ſo ini. In truth, the. age demanded, nothing correct, nothing 


1 He ſamecimes, in * halte 8 ili, left all ar Godfrey's Jefire of . riches, he left 


ga of the primed cloth uncoloured. This Soo portraits unfiniſhed—for his cuſtomers were 


ault, which in Kneller proceeded: from haſte not equally ready to pay, as to fit. There is an 
and rapaciouſneſs, was affectedly imitated; by entertaining account of theſe facts in Rouquet's 
ſome of the painters who ſucceeded him, while Oy 0 che * in nen | 
his g «3 reputation was {till in yogue. Yet with i 


Eos If . f Fo an” | > F TT . complete. 
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complete. Capable of taſting the power of Dryden's numbers, and the ma- 
jeſty of Kneller's heads, it overlooked doggrel and daubing. What pity that 

men of fortune are not bleſt with ſuch a pen or ſuch a pencil! That a genius 
muſt write for a bookſeller, or * for an alderman ! 


Sir Godfey l was . at 1 9 how the year 1648, His grand- 
father“ had an eſtate near Hall in Saxony; was ſurveyor-general of the mines 
and inſpector of count Mansfeldt's revenues. By his wife, of the family of 
Crowſen, he had one ſon Zachary, educated at Leipſic, and for ſome time in 
the ſervice of Guſtavus Adolphus's widow. After her death he removed to Lu- 
bec, married, profeſſed architecture, and was chief ſurveyor to his native city. 
He left two ſons, John Zachary, and Godfrey. The latter, who at firſt was 

deſigned for a military life, was ſent to Leyden, where he applied to mathe- 
matics and fortification; but the predominance of nature determining him to 
painting, his father acquieſced, and ſent him to Amſterdam, where he ſtudied 
under Bol, and had ſome inſtructions from Rembrandt. Vertue nor any of his 
biographers take notice of it, nor do I aſſert it, but I have heard that one of 
his maſters was Francis Hals. It is certain that Kneller had no ſervility of a 
diſciple, nor imitated any of them. Even in Italy, whither he went in 1672, 
he mimicked no peculiar ſtyle ; nor even at Venice, where he reſided moſt, 
and was eſteemed and employed by ſome of the firſt families, and where he 
drew cardinal Baſſadonna. If he caught any thing, it was inſtructions not hiats. 
If I ſee the leaſt reſemblance in his works to any other maſter, it is in ſome 
of his earlieft works in England, and thoſe his belt, to Tintoret. A portrait at 
Houghton of Joſeph Carreras, a poet, and chaplain to-Catherine of Liſbon, 
has the force and ſimplicity of that maſter, without owing part of its merit.to 
Tintoret's univerſal black drapery, to his own afterwards. neglected draperies, 
or to his maſter Rembrandt' s unnatural chiaro ſcuro. Latterly ſir Godfrey | 
was thought to give into the manner of Rubens; I ſee it nowhere but in the 
tketch of king William's equeſtrian figure,. evidently imitated from Rubens . 
deſign of the ceiling for the banqueting-houſe, which, as I have ſaid in the 
life of that painter, was in Knell s poſſeſſion. The latter bad no more of 
Rubens's rich colayring than of 1 dyck's delicacy in habits; but he had 
more beauty than the latter, more Pas than fir Peter Lely. The latter felt 
his capacity in a memorable inſtance. Kneller and his brother came to Eng- FP: 


* Vide. Buckeridge's. edition of De Piles, and of Grahani L s Engliſh School, in which he has 1 in- 
lerted a new life of fir n b. i y 
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land in 1674, without intending to reſide here, but to return through France 
to Venice. They were recommended to Mr. Banks, a Hamburgh merchant 
and Godfrey drew him and his family. The pictures pleaſed. Mr. Vernon, 
ſecretary to the duke of Monmouth, ſaw them, and ſat to the new painter, 
and obtained his maſter's picture by the ſame hand. The duke was ſo charmed, 
that he engaged the king his brother to ſit to Kneller, at a time that the duke 
of York had been promiſed the king's picture by Lely. Charles, unwilling to 
have double trouble, propoſed that both the artiſts ſhould draw him at the ſame 
time. Lely, as an eſtabliſhed maſter, choſe the light he liked: the ſtranger 
was to draw the picture as he could; and performed it with ſuch facility and 
expedition, that his piece was in a manner finiſhed when Lely's was only 
dead- coloured. The novelty pleaſed—yet Lely deſerved moſt honour, for 
he did juſtice to kis new competitor ; confeſſed his abilities and the likeneſs, 
This ſucceſs fixed' Kneller here. The NG of his 2 mom the conti- 
nuance of his: 1 8 aur 8 


Charles Il. ſent kim to Paris to hit Louis XIV. but Hed i in oy abſence, 


The ſucceſſor was equally favourable to him, and was fitting for his picture 


for ſecretary 755 when he received the news that od Prince of Orange 
was landed. : 


King William aictbgtuched Kueller ſtill more; bot that prince he ATR 
the elde at Hampton · court , and was Enigbted by him in 1692, with the 


additional preſent of a gold medal and chain weighing 300 J. and for him fir 


Godfrey drew the portrait « of the Czar ; as for queen Anne he painted the king 
of Spain, afterwards Charles VI. ſo poor a performance that one would think 
he felt the fall from Peter to Charles. His works. in the gallery of * admirals 


| were done in the ſame reign, and ſeveral of them worthy ſo noble a memorial. 


The Kit-cat- club, generally mentioned as a ſet of wits, in reality the patriots 
chat faved rg] were FORT $ laft works! in that e and his laſt 7 


bey were painted i in bis reign, but the that 1 the — lady Hortkefter adviſed. the 


thought was the queen's, dufing one of the queen againſt it, ſaying, «Madam, if the king 


king's abſences; and contributed much to make was to aſk for the portraits of all the wits in his 


her unpopular, as I have heard from the autho- court, would not the reſt think he called them 
rity of the old counteſs of Carliſle (daughter of fools? 


Arthur earl of Eſſex), who died within theſe few f Seven of thoſe N are 155 Kneller, the 2 


work, 
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work. He lived to draw George I. was made a baronet by him, and con- 
tinued to paint during the greater part of his reign; but in 1722 ſir Godfrey 


was ſeized with a violent fever, from the immediate danger of which he was 


reſcued by Dr. Meade. The humour, however, fell on his left arm; and it 


was opened. He remained in a languiſhing condition, and died Oct. 27, 1723. 
His body lay in ſtate, and was buried at Witton; but a monument was erected 


in Weſtminſter-abbey *, where his friend Mr. Pope, as if to gratify an extra- 
vagant vanity dead, Which he had ridiculed living, beſtowed on him a tranſla- 


tion of Raphael s epitaph—as high a compliment as even poetry could be al- 


lowed to pay to the original; a filly hyperbole when applied to the modern, 
This was not the only inſtance in which the poet incenſed the painter. Sir 


Godfrey had drawn for him the ſtatues ot PR Venus; and een - Pope | 


paid for them with theſe lines: 2 


What god, what genius did the pencil move 


When Kneller painted theſe? | 8 


"Twas friendſhip, warm as Phoebus, kind as Love, 
And ſtrong as Hercules, 


He was in che Rein to ſuppreſs theit—whit idea does muſcular friendſhip 


convey ? It was not the ſame f warmth of friendſhip that made Pope put 
Kneller's vanity to the ſtrongeſt trial imaginable. The former laid a wager, 
that there was no flattery ſo groſs but his friend would ſwallow. To prove it, 
Pope ſaid to him as he was painting, Sir Godfrey, I believe if God Almighty 
had had your aſſiſtance, the world would have been formed more perfect.“ 
4 'Fore God, fir, replied Kneller, I believe ſo.” This i impious anſwer was not 
extraordinary i in the latter. His converſation on religion was extremely free 


his Þ Paraphraſe on a particular text of ſcripture, ſingular. In my father's. 
houſe are many manſions ;”” which fir Godfrey interpreted thus: © At the 
oy" of Judgment, ſaid ke; Gog. vill e examine rs cap on their different pro- 


b 155 6 


His monument, 3 by Ryſbrach, was BY, you think he will take the trouble of damn- 
directed by himſelf ; he left 3ool. for it. ing ſuch a ſcoundrel as you ?” The ſame vanity 

+ Pope's character of Helluo is believed 8 could think itſelf entitled to pre- eminence 
lude to ſir Godfrey. even in horrors, alighted on a juſter diſtinctions 


ln the ſame ſtrain he ſaid to a fow fellow when he told his taylor, who offended him by 


363 


whom he over-heard curſing himſclf : “God 


damn 3 / God may damn the duke of Marl- 


7 and perhaps ſir Godirey Kneller ; but 


propoſing his ſon for an apprentice, © Doſt thou 


think, man, I can make thy ſon a 3 2 No; ; 
God Almighty only makes painters.” 92 


Aa a2 | | | 8 
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feſfions : to one he will ſay, Of what ſe& was you? I was a Papiſt—Go you 
there . What was you? A Proteſtant Go you there. And you ?—A.Turk— 
Go you there. And you, fir Godfrey Il was of no ſect— Then God will ſay, 
ſir Godfrey, chooſe your place,” His wit was ready; his bon-mots deſerv- 
edly admired. In Great Queen-ftreet * he lived next door to Dr. Ratcliffe 

Kneller was fond of flowers, and had a fine collection. As there was great 
intimacy between him and the phyſician, he permitted the latter to have a 
door into his garden ; but Ratcliffe's ſervants gathering and deſtroying the 
flowers, Kneller ſent him word he muſt ſhut up the door.—Ratcliffe replied 
_ peeviſhly, Tell him he may do any thing with it but paint it.“ And J, 
anſwered fir Godfrey, can take any thing from him but phyſic. Sir Godfrey, | 
at Witton, acted as juſtice of peace, and was ſo much more ſwayed by equity 


than law, that his Judgments, accompanied with humour, are ſaid to have 


e thoſe lines by Pope: 


* think ſir Godfrep, ſhould 11 21 che 9205 
Who ſent the thief (that ſtole the caſh) away, 
And puniſh d him that put it in his way. 


| This alluded to His diſmiſſing a ſoldier who had ſtolen a joigt of meat, and ac- 
cuſed the butcher of having tempted him by it. Whenever fir Godfrey was 
applied to, to determine what pariſh a poor man belonged to, he always en- 
quired which pariſh was the richer, and ſettled the poor man there ; nor would 
2 r fign a warrant to diſtrain the goods of a poor man who could not pay a 
Theſe inſtances ſhowed the goodneſs of his heart; others, even in his 
= of juſtice, his peculiar turn. A handſome young woman came before 
him to fwear a rape: firuck with her beauty, he continued examining her, as 
he ſat painting, till he had taken her likeneſs. If he diſliked interruption, he 
would not be interrupted. - Seeing a conſtable coming to him at the head of a 
mob, he called to him, without enquiring into the affair, Mr. conſtable, 
you ſee that turning; go that way, and you will find an * the ſign of 


| the King's bead and make it * 2 ar” 


He married Suſennah Cawley, Stine of the minifter of Henley upon 
Thames | She out-lived him, and was buried at Henley, where are monu- 


He art lived in Durham-yud, de 21 years in  Corent-gardens 8 laſtly. in. Great query 
. Axeet, L. Ten 


1 | ments 
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ments for her and her father, Before his marriage, ſir Godfrey had an in- 
trigue with a quaker's wife, whom he purchaſed of her huſband, and had a 
daughter, whoſe portrait he drew like St. Agnes with a lamb : there is a print 
of it by Smith. Kneller had amaſſed a great fortune, though he lived mag- 
nificently, and loſt 20,0001. in the South-ſea ; yet he had an eſtate of near 
2000. a year left. Part he bequeathed to his wiſh, and entailed the reſt on- 
Godfrey Huckle, his daughter s ſon, with orders that he ſhould aſſume the 
name of Kneller. To three nieces at Hamburgh, the children of his brother, 
he left legacies ; and an annuity of 1001. a year to Bing, an old ſervant, who. 
with his brother had been his aſſiſtants. Of theſe he had many, as may be 
concluded from the quantity of his works, and the badneſs of ſo many. His 
chief performers were Pieters, Vander Roer, and Bakker—ſometimes he em- 
ployed Baptiſt and Vergazon. His prices were fifteen guineas for a head, . 
twenty if with one hand, thirty for a half, and ſixty for a whole meagch 


Kneller potency drew his.own Patel my father had: one, a head when 
young, and a ſmall one of the ſame age, very maſterly; it is now mine. It 
was engraved by Becket. Another in a wig; by Smith. A half. length ſent 
to the Tuſcan gallery. A half: length in a brocaded waiſteoat with his gold 
chain; there is a mezzotinto of it, accompanying the Kit-cat-heads: Another 

head with a cap; a half-length preſented to the gallery at Oxford, and a 
double piece of himfelf and his wife. Great numbers of his works have been 
engraved, particularly by Smith, who has more than done juſtice to them; 
che draperies are preferable to the originals. The firſt print taken from his 
works was by White of Charles II. He had an hiſtoric piece of his own 
painting before he went to Italy, Tobit and the Angel. At his ſeat at Witton 
were many of his own works, ſold ſome years after his death. He intended 
that fir James Thornhill ſhould paint the ſtair-caſe there, but hearing that ſir 
Ifaac Newton was ſitting to Thornhill, Kneller was offended; ſaid, no portrait 
Painter ſhould = his houſe, and employed Laguerre. 


Pope * was not the only bard thar oothed this painter 8 vain-glory. Dryden 
repaid him for a prefent of ä 8 F with a copy of e bg of . 


*. 


Four kittens Fromm fir Godfrey to Pope are 1776. Thoſe letters were not * printing, 
printed in the two additional volumes to the and are very ill ſpelt; fault wry excuſable ; in a 
works of that poet, printed for R. Baldwin, Foreigner 

F 


: 3 Fs brother : 
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luxuriant but immortal touches: the moſt beautiful of Addiſon's poetic works 
was addreſſed to him: the ſingular happineſs of the alluſions, and applications 
of fabulous Ene to the princes drawn by Kneller, is very remarkable: 


Great Pan, who wont to chaſe the fair, 
And love the ſpreading oak, was there, 


. or Charles I. ——And for James, 


Old Saturn too with upcaſt eyes 
Beheld his abdicated ſkies, 


\ 


And the reſt on William and Mary, Anne, and George 1 are all 2825 
ith the moſt Juſt reſemblance. 


Pfler n EKneller on the duke of One. Piaure; Steele wrote 
a poem to him at Witton; Tickell another; and there is one in the third 
part of Miſcellaneous Poems, 8vO. Lond. 1693, on the portrait of the lady 
Hyde. Can one wonder a man was vain, who had been flattered by Dryden, 
| AJdifon, Prior, Pope, and Steele ? Joſeph Harris dedicated to him his tragi- 
comedy of The miſtakes, or Falſe report, in 1690, in which Dryden, Tate, and 
Mountford had aſſiſted. And John Smith (I ſuppoſe the celebrated mezz2o- 
tinter) ae, his tranſlation of Le Brun's Conference on the paſſions to fir 
Godfrey. On his death was written another poem printed in a miſcellany 
publiſhed by D. Lewis, 8vo. in 1726 : and the following lines were addreſſed 
15 bim on his Portrait of lord chancellor Maccleefield : | 


To ſuch a face and "31 "Ys 

Who could ſuſpect there wants a voice? Z 

0 Kneller, ableſt hand, declare, 

If this was thy miſtake, or choice. 

Twas choice thy modeſty conceal'd 

The tongue, which would thy glory "a t 
For That, which juſtice ne'er withheld, 
Would never ceale to * thy Praiſe. 


” * 
. 
„ 


"TOHN ZACHARY K NE I. I E R. 


who v was 8 thirteen years older than far Godly, came to England with = 
rw | " 
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and painted 1 in freſco, architecture, and ſtill-life, pieces in oil, and laſtly in wa- 
ter-colours, in which he copied ſeveral. of his brother's heads. Sir Godfrey 
drew his portrait, one of his beſt works. Of John's was a piece of ſtill-life 
with a great tankard in the middle; and a ſmall head of Wyck, almoſt profile; 
in oil, in the poſſeſſion of Dr. Barnavd biſhop | of Derry, with the names of 


both artiſts, dated 1684. John Kneller died in of ans in eee ant 
was buried 1 in that cures e 


JOHN JAMES BAKKER 


painted draperies for Kneller, and went to Bruſſels with him in 1055 where. 


fir Godfrey drew the eleQor of Bavaria on a white horſe. I don't know whe- 


ther Bakker ever practiſed for himſelf. He was brother of Adrian Bakker, 
who painted hiſtory and. portraits at Aare, and died 1 in 1686. 


JACOB VAN PER R OE R. 


another of Kneller' s aſſiſtants, was ſcholar. of ]. De Baan, and lived many years- 


in London; died. at Dort. See an account of him in the third volume of ; 


Deſcamps, 
JOHN PIETERS 


was born at Antwerp, and learned of Eykens, a | hifory-paiater, . came to- 


England in 1685, at the age of eighteen “, and was recommended to ſir God- 


frey, for whom he painted draperies, and whom he quitted in 1712, and was 


employed in the ſame ſervice by others; but his chief buſineſs was in mending 
drawings and old pictures, in which he was very f ſkilful. Pieters and Bak- 
ker were both kind to Vertue in his youth, and gave him inſtructions, which. 
he acknowledges with great gratitude. Pieters loved his bottle, and was im- 


provident, and towards the end of his life was poor and gouty. He * 


1727, and was buried in the GN 988 of St. Martin's. 


* He was ſo poor 1 5 he 5 himſelf : as — off ee Fu 5g pliers ho 1 3 
a domeſtic in the ſervice of cardinal Dada, the for original drawings of that maſter. But this 
Pope $ nuntio z but quitted him before night. cheat is not ſo great a proof of Pieters's abilities, 


"4 


t He excelled i in. copying Rubens, and eyen - ſtill impoſed upon by ſuch ws frauds. 
| JOHN 
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jonx BAPTIST MONO YER 


one a * greateſt maſters that has anpeared for painting flowers. They are 

not ſo exquiſitely figiſhed as Van Huyſum's, but his colouring and compoſition 
are in-a/bolder ſtyle. He was born at Lifle in 1635, and educated at Ant- 
werp as a painter of hiſtory, which he ſoon changed for, flowers, and going to 


| Paris in 166 3 was received into the academy with applauſe; and though his 


ſubjects were not thought elevated enough to admit him to a profeſſorſhip, he 


Was in conſideration of his merit made a counſellor ; 2 filly diſtinction, as if a 


great Painter in any branch was not fitter to profeſs that branch, than give ad- 
vice on any other. He was employed at Verſailles, Trianon, Marly, and Meu- 
don; and painted in the hotel de Bretonvilliers at Paris, and other houſes, The 


| duke of Montipy brought him 70 England, where much of his hand is to be 


ſeen, at Montagu-houſe, Hampton-court, the duke of St. Alban's at Windſor, 
Kenſington, lord Carlifle's, Burlington-houſe, &c. The author of the Abrege, 
ſpeaking of Baptiſt, La Foſſe and Rouſſeau, i: ſays, theſe. three F rench painters 
have extorted 4 fincere confeſſion from the Engliſh, qu'on ne peut aller 
plus Lein en falt de peinture.” Baptiſt is undoubtedly capital in his way— 
but they muſt be ignorant Engliſhmen indeed, who can ſee any thing maſterly 


in the two others. Baptiſt paſſed and repaſſed ſeveral times between France 


and England; but baving married his daughter to a French painter, who was 


fulfeib#36 alter and touch upon bis pictures, Baptift was offended, and returned 


to France: nv more, He died-in Pall-mall in 1699. His ſon Antony, called 


Tau Baptiſt, painted in his father's manner, and had merit. There j is a good 


print by White from a fine head of Baptiſt by fir Godfrey Kaeller. At the 
21 tine With Baptiſt was here . IE Pe 1 We dut 


4 22 * . 11 * 


I fd vos crount of 25 lite ro eto. 2 


7 183 


aDus; POLES ef ruins 3 Apes with kick "= inet was ; called 
to adorn the back-grounds, of Kneller's pictures, though his colouring was 
ee too dark. He painted a/ ſmall portraits, and died in France. 


\ 


[+ Vide Graham, and che ug 1 vide Wüste 
| PHILIP 
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PHILIP B O UL. 


a name of whom I find but one note. Vertue ſays he had ſeen a pocket-book 
almoſt full of "{ketches and views of Derbyſhire, the Peak, Chatſworth, &c. 
very freely touched, and in imitation of Salvator Roſa, whoſe works this per- 
ſon ſtudied. Whether. he executed any ching! in painting I know not. 


ee ee DUBOIS. 


| 115 ap ed di le 0 198 aud yy | Wi of 43 years i in a. the. 4 where 
he ſtudied the; antique, and painted for Charles Emanuel duke of Savoy, came 
to England, where: be profeſſed. landſcape and hiſtory-painting. - He died 
here about 1699. at the Ae 4, 245 and Was buriec-at E Giles 8. Hi ere 


brother, * 0000 bs D 17, 1 * # i# up 74 7 TY 8 * 5 8 85 Soy =O 25 115 > wy 7 Mid 555 a; 
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* big ee 5 . e 23 'yeat } at Balz but came to o nghand a as 
s 1685, ever ſmall heads i in Gil being dated in that year: they are 
ly diſtinguiſhed by the fathion'sf chat time; ; taced cravats. Portrait 
however Wi et his exce lence :' otiginal he paimed bartles, ſm? and 
the Italian” mat er; afterwards, horſes T and eattle, with gutes, the faces of 
which were ſo nz y finiſhed, that a lady pe uaded him fo ti y likeneſſes; and 
ſat to him/herſelf.” He fold many of His pieces for origindls by Italian Bands, 
ſaying ſcnfibly; that fitic ice At he VO d would not do Kim Juſtice, He would do i 
himſelf : his works when u dane e : onctaled,”* Lord 8 
diſtinguiſhed Jetter: 
gave him 50 guineas, Jedes any robes of eha 
was finiſhed, gave him as much more. | The two. Weste fred ©" romp in 
Covent-garden without any ſeryagt, vorking in obſcurity; and heaping up 
money, both being avaricious. When Edward died, Simon, left without ſo- 
ciety, began to work for Vandevelde, ahd 0 one day, i in a fit of generoſity, offered 
to draw the portrait of his eldeſt daughter.” This drew on a; nearer acquaint- 


n and the old man married her; ; but died in a year, leaving her his none, 


* So Graham. 16nd no other account'of this Groen wegen, nor of his works bee. 


+ He had received ſome inſtructions from Wouverman. | ese, 
3 has 2 on — be. 5 > e COL, 08. en 


; Teniſon, new 8 = M 5 
e. H. Ls e, 


. ceiling of a great room at the water 
lord Carliſle 8 in Soho- ſquare, where the aſſemblies are now kept . He had 


| the, capricey of thoſe. t 
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and a fine collection of pictures, and naming his patron lord Somers executor, 
He was buried May 26, 1708. His young widow married again, and diſſi- 
pated the fortune and collection. Dybois drew a whole length of archbiſhop 

hy a Mentee che PHALET had his own \ head 44 


1 


HENRY. COOKE 


was beep: in 1642, and was thought to have a talent for kiſtory. He went 
to Italy, and ſtudied under Salvator Roſa. On his return, neither rich nor 


kfidwn, he lived obſcurely in Knave's-acre, in partnerſhip with a houſe- 


Per Eutterel introduced him to fir Godfrey Copley, Who was Pleaſed 
With his works, and carried him into Yorkſhire where he was building a new 


hopſe, in which Cooke painted, and received, 1501. He then lived five years 


With 90 father of Aptony Ruſſel, whom 1 have mentioned in a preceding part 


of this volume; but quarrelling with a man _ a miſtreſs whom Cooke kept, 
by whom he had children, and whom he af $ married, Cooke killed him 


and fled. He then went to Italy and ſtaid be years, and, returning, lived 
- itte till the affair was forgotten. Towards the end of his life he was 


h employed, By order of king William be repaired. the Cartoons, and 
r pictures in the royal. collection. though Walton had the ſalary. He 
bade the equeſtrian portrait af Charles. II. at Chelſea- college, and painted 
the choir of Nex =college chapel; Oxford, the ſtaircaſe at Ranelagh-houſe, the 
Works at Iflington, and the ſtaircaſe at 


ſometimes painted portraits, but was ſoon diſguſted with that b babael from 
hat ſat to him. He died Nov. 18, 1700, and was 
buried at St. Giles 8. men own head . lum. Ae With, les but 


too . 504 a. col during . 


* 


272 


r brenkrr 


was hore 15 E 75 595 1 to e che age RY Bieen under 


La Foſſe, be improved ſo faſt, that in three years he was employed in the 


royal palaces. He came to England in 1681, to ee Rambour, a 


* Graham fays he copied the Cartoons in 1 Among Eiſume er is one on 2 
turpentine oil, in the manner of aber ee . wo OY wad | | 


way he invented, 0 At no mores. 
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French paiter of architecture, who, ſays Vertue, was living in 1721, but chen 
ſtaid only a year, and returned to Marly. He came again, and painted for 
ſome perfons of rank in the weft. King William building a palace at Loo, 
ſent Bereliett thither, where he was engaged een months, and then came a 
third time to England, where he had futhcient buſineſs. He painted the 


ceiling in the chapel of Trinity- college, Oxford, the ſtaircaſe at the duke of 


Schomberg's in Pall-mall, and the ſummer-houſe at Ranelagh. His drawings 
in the academy were much approved, Towards the end of his life, bei Ing 
troubled with x Phthific, he retired to Marybone, and painted only ſmall pieces 
of fabulous hiſtory : his laſt was a bacchanalian, to which he put his name 
the day before he died; it was in January 1720, at Marybone, where he was 
buried. He keft a INE died foon after him at the 158 of ſeventeen. Fo! 


* 


outs cnERON. 


born at Parts in 1685 was ſon of Henry Cheton, an dees pit, aud 
brother of Elizabeth Sophia Cheron, an admired paintreſs, and who engraved 
many ancient gems. Louis went to Italy, and, ſays the * author of his life, 
_ ® a toujours cherché Raphael & Jules Romain. A purſuit in which he 
was by no means ſucceſsful. He came to England on account of his religion 
in 1695, and was employed at the duke of Montagu's at Boughton, at 
Burleigh, and at Chatſworth, where he painted the ſides of the gallery; axery 
poor performance. He had before fallen into diſeſteem, when he painted at 
Montagu-houſe, where he was much ſurpaſſed by Baptiſt, Rouſfeau and La 
Foſſe. On this ill ſacceſs be turned to painting ſmall hiſtories ; {but his beſt 
employment was deſigning for the painters and engravers of chat time: few 
books appeared with plates, but from his drawings. Vanderbank, Vander- 
gutch, Simpſon, Kirkall, &c. all made uſe of him. His drawings are ſaid to 
be preferable to his paintings, He etched ſeveral of his own deſigns,” as The 
| labours of Hercules, which wete afterwards retouched with the burin by his 
diſciple; Gerard Vandergutch ; ; We towards the end of his life Cheron etched 
from his o.] I drawings a ſuite of twenty-two {mall hiſtories for the Life of 
David : they were done for, or at leaſt afterwards purchaſed by, P. F. Giffart, 
= bookſeller at Faris, who applied them to-a verſion-of the Pſalms in French 
metre, e in 1 17 15. Some time before his e en fold *. 


od Abregs de la Vie des plus baer 8 vol. ii. p. 3717. 
B b ba drawings 
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drawings from Raphael, and his academic figures, to the earl of Derby, for a 
large ſum. He was a man of a fair character, and, dying in 1713 of an 
apoplexy, left ac. a year to his maid, and the reſt of his fartunt to his rela- 
tions and to charitable uſes. He was buried fram his N in the Plazza 

of 1 OD and-Hiovicabe great _ew os chat; chi wat rech. 
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JOHN CLOSTERMAN, 


fon of a painter, was born at Oſnabrugh, and with his countryman, one 
Fiburen, went to Paris in 1679, where he worked for De Troye. In 1684 
they came to England, and Cloſterman at firſt painted draperies for Riley; and 
afterwards they painted in conjunction, Riley ſtill executing moſt of the 
heads. On his death Cloſterman finiſhed' ſeveral of his pictures, which re- 
commended him to the duke of Somerſet, who had employed Riley. He 
painted the duke's children, but loft his favour on a diſpute abour a picture of 
Guereino which he had bought for his grace, and which was afterwards pur- 
chaſed by lord Halifax; and on which occaſion the duke patronized Dahl. 
Cloſterman however did not want buſineſs. He drew Gibbons tlie carver 
and his wife in one ® piece, which pleaſed, and Clofterman was even ſet in 
competition with fir Godfrey. He painted the duke and duclfeſs of Mark- 
borough and all their children in one picture, and the duke on horſe-back;.on. 
which ſubject however he had ſo many diſputes with the ducheſs, that the 
duke ſaid, It has given me more trouble to reconcile. my wife and you, 
than to Gght a battle.” Cloſterman, who ſought reputation, went to Spain, 
where he drew the king; and queen, and from whence he wrote ſeveral letters 
on the pictures in that country to Mr. Richard Graham. He alſo went 
twice to Italy, and brought over ſeveral good pictures. The whiole length of 
queen Anne at Guildhall is by him, and another at Chatſworth of the firſt 
duke of Rutland J and in Painter's-hall a portrait of Mr. Saunders. Elſum 
has beſtowed an epigram on his po trait of Dryden: Vet Cloſterman Was a: 
very moderate performer; his colpuring ſtrong, but his 
without any idea of grace. Latterly he married a wane Ihe waſted his 
fortune, and diſordered his underſtanding : :. he fled ſome ane fer 1730, ud. 
was buried in, Covent: t e ONE * . * 
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of 1 vw: . a Wha put . to 8 Nee ah he 
practiſed in England, and died here a 1699, en a er whom 
he had brought up to his art. „ 
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DIRK MAAS, ox THEODORE MAAS, 


a Dutch painter of landſcapes and 8 was in — . this reign, and 
painted ther battle of the Boyne for 1 | 


in two ſheets From: that my $53 897 


. PETER 


o 


1 42 


brother of the Vale pen a ber 1 NY Wares of the Ihr) 
hiſtory of Louis quatorze. Peter,” Who. came into 6 England | in 1670, lived to 


be employed in the ſame r by Louis's rival, king V William. Originally 


this Vander Meulen was. & aper. Largilliete and Peter Van Bloemen 


. 33 


drew. the \pontrait o of Peter Vander 


followed him into Englandly, Re. 
here. is.a me 2zotinto by” 


Meulen, from which 1 
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but lived in 
of MWmour ;” that is, 
Patronized by lord 


r en in Germany i in 1818 Inte went to Am in n to 6 ftody 


painting, and from VIS to ny in 36 So, . he worked for ſome years 


AA E, a 
* See before in the reigh 2 king Janies. „ vide 8 
+ I have mentioned this perſon in the life of ; I have been told that his true name was 
Vanſomer, in Chap. VIII. He was both painter Caſaubon, and that he was deſcended from, or 
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and ſcraper in mexzotinto. | | allied to, the learned men n of that appellation. 
2 i under 


3 


SS 
23 
— 
*- 
% 
. — 


— 
n 


— 
— 


if * 
14 22 


= — — * Xn 
— —_ 3 — 
ns —ü—3—V— dn. —̃ — — 8 — —— 
, 2 a — — — 
= 
— 
P, _ 1 —— —— ey Avery — —— 
— . ñͤ—p — —— 
| — — — ——— — — —— 
— —— 70 2 — 1 
— een er —nnntec. J g mg — gre ern — 
= - — i — oo eee os — ern ee 
— rr EEE rr l " 5 _ 
——— L 7 R — _ CE ů — : 
ba = \ _ — — — — 
: — l a ns SIE — - — * 
i z 7 


. 


+ 
. < 5 ; 
DJ &-- * 
4 
* 1 # 
— 
F ; j 
un 
Ty 
7 WA | 
it R 
1 ' 
- 
- 
o 
LS » 1 
: 7 » | 
\ } —n 
5 2 * * a. 
Af : — 1 
of Pp * Fu 4 1 3 
| 2 2 a. 
N 7 S - 
* * T3 by 
_ — , —— P x > 
AM — - 
= "OY _ \ 
— Ag a 

"A 

= * 

1 1 

* — * — 7 — 


1 8 pe —_ - 
_ "4 2 — — = _ - 
C ne — = oa = 
* —— 
RE 
— = 
£ — 
8 = 5 
— 
1 F 
** 1 . 7 
— — 
- = 4 Y 
ki _— — Fr 
+ . 2 g : f 
* : SHR Aae RAS * 


PETER VANDER MEULEN. — 


n 


4 


PURA) 
f, N 


0 "ts, 1 5 
5 1 IM * 
N 


þ 


110 60 


7 


bi 


A ur 


4 i J 
wy ! LEG WTR 
666115 Den 2% 


4 
2. 


q 


\ 


pw. 


A 


SEVONYANS 


— 


NV 
D 
r 


N 
* 
X 

IC 

_— 


* 0, 
9, 1414 
3 


3 
N 
— 
— 


— — 


25 ＋ * = 
ET — 


7 


" 
* 

+? 
* 

1 

v 
o 


2 - — . 
A 2 
9 Cath 


#; N Vi WI | 7 4 ub 5 = | f - LH 
ION  j WW... - V W A 
ON 57 8 9 1 : 

4 LO i | : Wy 1 * * f 
\\ Jy F' VL 1, 7 T5 1 | . U 9 ' p 4 - ” 4 
| D „ 2. Le> 2, 
8 I 7 E 


hn 2 


a 


wil 


Fe v 


— 


8 = 
r 

— > 

. =>. 


* 
Th C's N an = 
l Cl 9 ; N P Va 7 of \ = 


3 [08 ow 
: WH N | — 


= " % = N = 
0 8 _ = — 
*%* Oo 1 d w— = 
> = . — 
— 8 — 5 = - E b — 7 = = - 
*, a — — Wn” by l — a 4-4 2 Ss 
j i . a 16 
— 744411 
inn 4411 
a > "ys s) s * : 
* 9 A . 7 9 — 4 . n 5 


3 
hn 
— om * J 

l _ C 
9 ID _ 


* 
1 
— 


l 


| ESO 


. 


, , - 6 g 4 * 6 N = : : * 
- p : * 


” : a % 


2 * E — rn * 
* K WA. A Mr EE ES TEES 2 7760000 „ „ 
* : ety 3 e ves es kl FIDEL ; — * "_ . — 
ffs : TU ck hc he * 332 1 a — 1 48 > ta © als . P X a ä v F a 5 * e 
” i * EEC ee es * — Res nnn e 
, WY SEPT TORE TL SDN ; bin tg ; 5.54 8 - : * N G 8 K * E n 3 a 1 
4 Lo ads Ee Wor AIR r , * e e eee, e era re R 


| 7 8 r 1 . * l _— 5 He AYE 
3 2 1 R TIO . — IT On r e * * 2 
2 n CTY T 7 2 ö 1 42 W * * B F 

— 3 hs — p 3 8 * — 

P A ⅛˙EUÄ ˙ ao r 3 


PAINTERS N Taz REIGN or KING WILLIAM, 375 


under Le Brun, till he was ſent to Rome at the expence of the chancellor of 
France, who maintained him there fourteen years, two of which he paſſed with 
Nicold Pouſſin, whoſe manner he imitated; not ſo well, I ſhould ſuppoſe, ag 
Graham aſſerts, ſince, having been ſnaponted fo long by a French miniſter, he 

probably would have fixed in France. if he had made any progreſs. proportion- 
able to chat expence. On the contrary, he came to England to paint hiſtory 3 
in which not meeting with muchjengour: ement, he turned to portraits. Gra- 
ham ſays he was the firſt + who. brought, over the art of painting an glaſs. 1 
pe J he: Fee Wer on! ogk 0 e Kerſeboom. died i in en in 
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ried young, ae me into Englanc e xtra 
veral years. The earl of Leven eneb 

cured him a ſubſcription: pf: ooh worth; of b ſings, _ Hex 
large number of bodies and poſtures, to which he painted hea 

England for a ſhort'tj! at re and 

in the church-yard o 


The portraits of: the profeſſo iber, ball at linburg 
by him, and are commended. At 1 Vent rth- 18a large piece 1 
the firſt duke of Argyle and his ſons, the two late dukes, John and Archibald, 


in Roman habits; the ſtyle Ttali u, And ſuperlor ito moſt modern per 


In „een, ball are two fall hore by Nr, AE due of, A992 Bre- 


9 He; is often called ann by . ap- as: ads or. «four peng, pain bhi, 
pellation he is recorded in the printed eatalogue particularly his on head with a long beards... 
of * collection in the gory eee + It is now at Strawberry- hill?! 
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London: again, painted draperies for fir Goc 


Was dis diſciple. of L. | 
5 He painted n pictures for G Granville . . Tow” in on with 


* 


376 FüR TERK8S m tus REIGN or KING WILLIAM 
fented fir john Medina's head to the great duke for his collection of portraits 


by the painters themſelves * the duke of Gordon too was drawn by him, with 


his ſon the marquis of Huntley and his daughter lady Jane in one piece. Me- 
dina was ew 59 both of hiſtory and landſcape. *He was knighted by the 
duke of ( Que »nſberry, lord high commiſſioner, and was the laſt knight made in 
Scotland before the Pikes, * The prints' In che octavo edition of Milton were 


| e mit FT and he 2 another ſet Ne Orid's Metamorphoſis but 
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MARCELEUS LAROON 


Was wi « the Hague in 16 53, and; learned to paint of his father, with whom 
he came young into England. Here he was placed with one La Zoon, a por. 


; wart pairiter, and'then with Flesſhier, but owed his chief improvement to his 


own application. He lived ſeveral years in Yorkſhire ; and, when he came to 

ftey Kaeller, in which branch he 

was eminent; but his greateſt excellence was in imitating other maſters, and 

tho conſiderable, My father had a picture by him that exfily paſſed for Baſ- 

's, He painted hiſtory, portraits, converſations, both in large and ſmall. 

Several prints. were, malle from his works, and ſeveral plates he etched and 

ed himſelf. A book of fencing, the cries of London, and the proceſſion 

at theeoronation of William and Mary, wer deſigned by him. He died of a 

deere March 11, 1702,” His long captain Laroon, Who had a genius 
dotk fe ee an mae bad his father's Wore: Painted wry himſelf * . 


1 ES PSA! I 
© THOMAS PEMBROKE+ 
© 3; at HR SORE EIS NN 


50 Or! 1 his manner both S and porta f 


, Wes 


Rd As: he ae e hs Pino. ogy 38 Fc: 
T4 | 
22064. 949" * ug! EARLS] 7 8 | 1 85 


gs 25: 4 ois LB PI P E R, 
la Fs ſh £13 3 15 . 

l axtiſt, with — rely converſation Grabam Was: fo firuck, 
". "yy 1 fold his Echettibn of pictures t Scholar of Fuller. see the beginning of 


(among which were many painted by his father) Chap. XU. 


by auction Feb. 24, 1725. The ſon, called alſo fi, 


Marcellus, died at e ger as 8. 1 0 3 His 338 Kentiſh oben of Nie 
+ Vide Graham. * a 21 7 + miſh extraQtion. - allo: au] 4 | 
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that he has written a life of him five times longer than moſt of thoſe in his 
work; The ſubſtance of it is, that though born to an eſtate, he could not re- 
ſiſt his impulſe to drawing, which made him ramble over great part of Europe 
to ſtudy. painting, which he ſcarcely ever practiſed, drawing only in black and 
white, and carried him to Grand Cairo, where, as he could ſee no pictures, I 
am ſurpriſed he did not take to painting. Moſt of his performances were 
produced over a bottle, and took root where they were born: the Mitre ta- 
vern at Stocks market and the Bell at Weſtminſter were adorned by this jovial 
artiſt, At the former was a room called the Amſterdum, from the variety of 
ſets Mr. Le Piper had painted! in it, particularly a jeſuit and a quaker. One 
branch of kis genius, that does not ſeem quite ſo good humoured as the reſt of 
his character, was à talent fur caricaturas. He drew landſcapes, etched on 
ſilver plates for the tobacco-boxes of his friends, and underſtood perſpective. 
Towards the end of his life his circumſtances were reduced enough to make 
him glad of turning his abilities to ſome account. Becket paid him for deſigu- 
ing his mezzotiritos. Several heads of grand ſigniors in fir Paul Rycaut's 
Hiſtory were drawn by him, and engraved by Elder. At laſt Le Piper took to 
modelling in Wax, and thought he could have made a figure in it, if he had 
begun ſooner. On the death of his mother, his fortune being re-eſtabliſhed, 
he launched again into a courſe of pleaſure, ' contracted a fever, and being 
bled by an ignorant ſurgeon who pricked an artery, he died of it in 1698, in 
Aldermanbury, and was buried in the church of St. Mary Magdalen Bermond- 
fey in Southwark. Vertue had a large picture by Fuller, containing the por- 
Units of ſeveral painters and of 22 85 WOrmun 3. dhe pokes in the middle was 
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in Ireland, with a falary of 25 a. \ year, which/he-refyſe * 5 as —— 
was educated at Lincoln's- inn, heing defigned | for ny IR 3; but having i im: 
dibed een from Gr: Pe „with whom he Tas, latin he 


* This article i is eee rock Ts kor 5 1 1 a more e account t of bins *. 
mation of his grandſon Robert Seymour Sadler, the Hiſt. ard Critical ict. vol ix. r. 745 
eſg. of the Inner Lemple ; V entue having con- and Dugdale's Origines W rt Hy ' 
founded Thomas Sadler with. his ſecond couſin 
Ebenezer Sadler, who was the perſog that was {+ The original letter i is Kill in the «pit x 
Grant to lord Saliſbury, his great GUO: ' a 
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for Kis amuſement, and portraits towards the end 
of his life; having by unavoidable mi nes been reduced. to follow that 
Ih / nge n in his ee x ſmall moon- light, part of a land. 
of the duke of Menmouth, by whom and 
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HENRY VAN STRAATEN, 


a landſcape-painter, reſided in London about che ear 1690 and afterwards. 
He got much money here, but ſquandered | it as galt. One day fitting down 
to paint,” he could do nothing to pleaſe himſelf. He made a new attempt, 
with no better ſucceſs- Throwing down: his pencils, he ſtretched: bimſelf out 
to E 3 when r his W pe- 170 * W Jo he found a 


{ © WW WR 


w the 1 ee the, pare. Hl 
Ruiſdale 00 Berghem. 8 N 
. „ ese, 
"361 iz pie nn 5 281 13 TO 10 int 9411 66 £7 
bil: in Kana about, 167 a, Fas, A poxtrait- paipter, and: happy. i In. taking 
lkeneſſes, but I ſuppoſe never p05 winks as his price was but five guincas for 
23 cloth. Bt ee the daughter of one Green, an attorney, by whom 
he bach feveral children, "of which one fon followed his e 8 3 
In 1704 the father reſhled i Warwick-l Wee ar 
Garden He died an, aged mm: 4 the Charterthoule, 
performed dm the violin and: flare, and played at the con 90 
of that exergordinary perſun, Thomas, Britt vs ns MP he 
picture ke twice drew anc: f ; which, partraits. Was pu baſed hy fir Han: 
Sloane, and is now, in che Britidb, Muſeum, There is a.mezzotinja; from, it. 
3 Britton, =who made mich ugiſe in his tim "2, Jer 3 + his loy.: ſtation 
and trade, was a collector of all ſorts of curioſities, particularly drawings, 
prints, books: matuſeripts 278 . mon ſybjeQs, as myſtic divinity, the 
37 and magie; and muſical inſtruments, | 


' both in and quit of Vogüg. wu Fol Were the-opinions congerning/bi 
thought his taviſical" 3 * my d cover for nous m : s for 

magical purpoſes. * He was tat for an atheift} a "ny a jeſoir; 
But Woolaſton the Painter, and Me Lacher uf a gentleman »from. whom 1-re- | 
ceived. this. account, an and who were” bath 6b he muſicr club aſſured 
him that Brittom was a plain, Aibiptetokct man, who-only.meaned to amüſe 
himſelf. The ſubſcription was but ten ſhillings a year: Britton found the 
e and ALY had conte At esd iſh.” "Sir Hans Sloane bought 


: WH oa _ many 


382 
hy of his books and MSS. (now in the « Muſeum) 
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es 1 never Heard; e i Groen: his epitaph 
57 hed n Briſtol H. S. E. John Schnell, portrait-painter, 
28, 1672, died Nov. 24, 1714. One Linton was a 
ign;' from whoſe works there are prints, 
ig Botices, 2s'T have fad, are only inſerted to lead to farther = - 
Gwen s; or to aſſiſt families in ending out ener f 15 e anceſtors, 

be cloſed with/a few name 


AE: PH COLE 


hos ts lowltg of clas fas. "He fold few of his 


Me. Chada | jeweler ia Bond-ſtreet, Ang 


0 e . ͤ Ry Vn gs Yihop of Ely, the 
one of archbiſhop Dolben from Loggan, the other of arehbiſhep Teniſon from 
White; but he does not ſpecify the name o 
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were done at the time of /Teniſon being! 
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MS, is dated, which is 1726 it was Dr. Thomas Green. Graham mentions 
another prelate, 


a, SIMON DIGBY, 
biſbop of Elfin 1 in Ireland ® 95 whoſe Iimnings he much evtkinadh 1 


SUSAN. PENELOPE ROSE, 


daughter of Gibſon the dwarf, and wife of a jeweller, painted in water-colours 5 
with great freedom. In Mr; Roſe's fale 1723 was a half, length miniature of 
an embaſſador from Motveco, eight inches by ſix, painted by her in 1682, with 
the embaſſador's names on it; he ſat to her and to fir Godfrey Kneller at the 
fame time. I have the portrait of biſhop Burnet in his robes as chancellor of 
the garter, by her. * Gied 1 in does at the age of 48, and was n in 


Covent. garden. 7 


MARY MORE, 


A 1 wks, I believe, painted for her amuſement; was gran nothet of Mr. 
Pitfield: in the family are her and her huſband's portraits by herſelf. In the 
Bodleian library at Oxford is a picture that ſhe gave to it, which by a ſtrange 
miſtake is calte@ fir Thomas More, though it is evidently a copy of Cromwell 
earl of Effex. Nay, Robert Whitehall, a poetaſter, wrote verſes to her! in 1674, 
on her fending this ſuppoſed picture of fir Thomas . | 


The other: arts made no A! 7 this reignz 2 arcs find e even names of 
ys 7 | 


Jon N BUSHNELT, o UA" 


5 atuar in biz own time, but only memorable tous by a capricious 
character. He was ſcholar of Burman, who having debauched his ſervant- 
maid, obliged Buſhnell to marry her. The latter in diſguſt left England, Raid 
two years in France, and from thence went to Italy. He lived ſome time at 
Rome and at Venice; in the laſt city he made a magnificent monument for a 


ö Procuratore di ann _— | Þ g the fiege of wund, and a naval en- 
; C | Conſec | rat Ar gy 3 5 hs: wg af of the” fame farmity wich lord Digby, 
+ There are ſome of 15 abi $ aaa but ſettled in Ireland. | I am told that a taſte for 


at Shirburn-caftle, particularly a head of Kildare the art continues in the biſhop of Elfin's deſeend- 
lord Digby, great orandfatherofthe — n whom has a genius for landſcape, 
The biſhop's father was biſhop of Pran 14. Vide Woody Athens, yol. i. fc. 786. | 
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; one Wen the SASHA ans 2 Tots.” He carhie'h6me throu ph Ger- 
45 many by the way of Hamburgh. Some of his firſt works after His return were 
tte ſtatues of Charles! and Ul. bt the Royallexchange, an fir Thomas Gre. 
ſham there aboye ſtairs. His beſt were the kings at I.  emple-bar, He carved 
ſeveral marble monuments, particularly « one for lord Kchburnham in Suſſex; 
one for Dr. Grew's wife in Chriſt- church, London; one for. lord Thomond in 
Northamptonſhire; 7 Cowley 's and fir Palines Fa rboftke in in Weſtminſter-abbey, 
F and cut a head of Mr. Talman. He had agreed. to complete the ſet of kings 
at the Roya exchange; but hearing that oth 7 5 (l: ſuppoſe Cibber) 
had made intereſt to carve ſome of them „Bushnell would not proceed, though 
he had begun Gx or ſeven. Some of his profeſſion, alerting that, though de 
was ſkilful in drapery, he could not execute a naked * he; engaged i in an 


Alexander the Great, which. 1 ved to prove that l his rivals were in the right, 
at leaſt in what he could not do. | His next whim was to demonftrate the 


poſſibility of the Trojan borſe, which he. had. heard treated as a fable that could 
. not have been put in execution, "He undertook ſuch a wooden receptacle, 
| ant had the dimenſions EE in timber, imending to cover it with ſtucco. 
Thelhead was capable of containing twelve men fitting round a; table; the | 
erte And demoliſhed it z and though i vintnere, who. had contracted 
wich him to uſe his horſe ag a drinking: booth, offered to be at the expence of 
erecting it again, he was to much giſappointed to re- commence, This pro- 


Si Berg £ 


ect coſt him cool. Another, of veſſels for bringing coals to London, miſcar- 
mee wich dbeper rofl. Thele: ſchomes,-with the loſs of an eſtate that he 
had bought in Kent, by a law-ſuit, quite overſet his diſordered brain. He died 

in 1701, and was buried at Fafdiegton, leaving two fons and a daughter, 

The ſons, of whom one had 100 J. a year, the other 60 fl. were as great hu- 

____ <-ouiiſts 48 the facher: chey lived: in d. large houſe fronting: Hyde- park, in 
—_— „ the lune dealing from Nevadilly: to I. j which had been builtiby the father, 
_ e uy was \utifiniſhed, and had nelther air case nor flog. Here they dwelt 
= ne = Kermit "pelufs From all mankind; fordid and impracticahle, and ſaying 

the world Bad net bees worthy of their father. »Yerigelaredeof. his MS9. 
TV . dated 125. rn” lter long expeRatians I Hari the inſide of John 
—_ :--. EY „Bushnell ſons being abroad. both.” He deſcribes it particularly, 
U CS = 2 . 4 Y 7 8. p e a mode? fi in plaifter of Charles II. 
—_ — a He 10 have been call in brafs,, but; almoſt in ruins ; the 
=. | Alexinder' and the anfiviſhed-kings. Aging is ge hy | 
5 palhiing „1 triumph, — "obliterated bod. . ar 
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notice of a bar of iron, chicker than a man's wriſt, broken by an invention 
* Buſhnell. 


THOMAS STANTON, 


a ſtatuary, made a tomb i in the church of Stratford upon Avon, which Vertue 
ſays is in a good taſte. 


o. LE MARC HAND 


was 2 carver in ivor 7. bor at Dieppe; 3 was many years in England, und — 
a great number of heads in bas-relief, and ſome whole figures in ivory. Mr. 

Weſt has his head carved by himſelf, nl. Lord Oxford had the buſt of lord 
Somers by him. He alſo did one of fir Iſaac Newton: another was a profile 
of Charles Marbury, ſet in a frame of looking - glaſs. Mr. Willett has another 


head of a e Preny large, with the ret letters, D. J. M. Ie ded 
| in * 2a * 1 85 


WII LIAN TAL MAN, 


wit at «© Wen Langen in Wiltſhire, There he had an ag was Seb eder 
of the works in the reign of king William; but of his life I find ſcarce any 
particulars, though he was an architect employed | in conſiderable works. In 

16/1 he built Thoreſby-houtle 1 in Nottinghamſhire, burned a few years ago, 

Dynham-houſe in Glouceſterſhire 1698, Swallowfield in Berkſhire“, and 
Chatſworth : the elegance and lightneſs of the latter front do great honour to 
the artiſt; . the other ſides are not equally. beautiful. The flight of ſteps by 
which you aſcend from the hall to the apartments was thought noble enough 


by Kent to be borrowed for Holkam. His ſon John Talman reſided much in 


Italy, and made a large collection of prints and drawings, particularly of 
churches and altars, many of which were done by himſelf. Mr. Sadler had 
many altars and inſides of churches at Rome, waſhed by him in their proper 
colours, and very well executed. In the ſame manner he drew ſeveral of lord 


Oxford's curioſities. A few of his drawings are in the pd of ig Anti- 
Juarign Society. 88 Kos: 


S1 WILLIAM WILSON. hot tos 


was' an n dies, and rebu in the expe of Warwicchurch after it had Aden f 
burned. CE ett Red por 
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PAINTERS AND OTHER ARTISTS. 


| = 8 "6 H A Þ, vr. 

SENS Ade ( 9 e 
| Painters and other Art rap in the Reign of . Au NE. 

reign | of $E OS) made 55 . poets, na VOOR was not 

aally. fortunate-in artiſts. - Except Kneller, ſcarce a painter of note. 

there were no eminent ſtatuaries. One man there 

was, who diſgraced: this period by his architecture às much as he enlivened 

leaſe both Auguſtus and an Egyptian monarch, 

who thought nothing prefered: fame like a ſolĩd maſs of, tone, he produced 

the; Relppſe;and Blenheim | Party, that ſharpened the genius of the age, diſ- 


honourxed it too halfpenny print of Sacheverel would have been preferred 


to a. ſketch of Rap phacl, Lord Sunderland and! ord Oxford collected books; 

the duke of Deybnſhire and lord Pembroke; pictures“, medals, ſtatues: the 
erformers- of the time ha {little pretenſions to he admitted into ſuch cabinets. 
he period .findeed,: Was Kahne; | L-thall” give an ere, 'of What I find in 
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le Howard, the Nairveate at Kimbolton, 
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deſigns! for painting the dome of St. Paul's, and was paid for them, though 
nen executed, and Was choſen one of the directors of the academy. 

med beſides many. fall e of 52 or before he left England +, 
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Half; the reft was divided among his, decorate it in the moſt pompous manner. Pele- | 


- neph kes "and nieces, who were ſo many, that grint was invited from England to paint the cell- 


they did not receive above 1 $o0l, each. 5 Vide ing of the principal gallery, : and wrote a deſcrip- 
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whither he returned in 1718, but quitted it again in 172 I, and entered into 
the ſervice of the elector n With him arrived 
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is little excellence i in them; * his. 7 8 is cull rag with pie | 
painted the chapel. at Bulſtrode 0 . 
ſupper has introduced his own. 20rtr: At Burlington- 
houſe the hall and ſome cellings : are ; ap Vi, 1 A piere; " ih ruins inf q ma is 

ner of Viviano. Ricci, and Caſſini another painter hes A that time 2 E 4 
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fumed out of the ſame-cenſers with which ambi- advice : paint nothing but Paul Veroneſes, and 
tion and vain-glory and ſuperſtition had been no more Riccis,” Vide Life of Mignard in 
made drunk before. nn it of that FHiſtoire des Premiers Peintres du Roi, p. 152. 
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he ſpent entirely in England, practiſing painting, at leaſt with applauſe : but : 


having ingratiated himſelf by his fame and knowledge of hands with men of 
the firſt rank, particularly the duke of Devonſhire and lord Pembroke, and by 
a parſimonious management of his good fortune, and of what he received 
with his wife, he was enabled to quit the practical part of his profeſſion for 
the laſt twenty years of his life, the former peer having obtained for him the 


poſts of keeper of the fate=papers/ and pay-maſter of his majeſty” s palaces. In 


this pleaſing ſituations he amuſed himſelf with forming a large collection of 


prints, books; and medals, which at his death“ (March 17, 1737) he be- 


queathed to his only brother Robert Howard, "A was OE who n 
ported them to [ reland." 


: Monat : ada + was ho by Dabl, very. like, and: publiſhed 3 in 


—— about a year before his death. Howard himſelf etched, from a 


drawing of Carlo Maratti, a head of Padre Reſta, the ber, with his ſpec- 
tacles on, 9285 over a Wa 1 . 


JAMES. PARMENTIER, 


2 Derek / any in 1658, was nephew of Bourdon, by wha 3 Was o fel 
inſtructed; but his uncle dying he came to England in 1676, and was em- 
ployed at au by La Foſſe to lay his dead colours. King William 
ſent Parmentier to his new palace at Loo : but he quarrelled with Marot, the 
furveyor of the buildings, and returned to London ; where not finding much 
employment, he went into Yorkſhire, and worked ſeveral years both in por- 
trait and hiſtoric painting. The altar-piece in a church at Hull, and another 
in St. Peter's at Leeds, Moſes receiving the law, much commendel by 
Thoreſby, are of his hand. His beſt work was a air kalt at Workſop. To 
Painter's-hall he gave the ſtory of E Diana and Endymion. On the de; 
Laguerre in x72 1, he returned/to London, in hopes of ſucceeding to the bufi- 
neſs of the latter. He died in indifferent circumſtances. Dee. 2, 1730, as he 
was on the point of going to Amſterdam, whither he had been invited by 
fome relations. — Was buried i in St, you 8 7 eh ee 
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jon LN, VANDER VAA RT, 
me to. England | in 1674; and learned of Wyck the: ale, but 


* He died in Pall-mall, and was — at Richmond. | 4 8 
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Ad not conkine; himſelf to landſcape. For menime he painted 3 for 
y | portraits & for. himſelf, and ſtill-life. He was Particularly fa. 
Mons for \repreſentations of -partridges and dead game. In old Devonſhire- 
adillys he painted; a violin againſt a door that deceived every 
When, the bouſe was burned, this piece was preſerved, and is now at 
h FL 3-he old his e ollection, and got more money by mend- 
n. he id in che former part of his life by p nting them. He 
1 Covent-garden, of which / pariſh he Was an inhabitant 
fifty 5 of an amiahle character, and dying of a fever in 
17, atithe age of ſeventy- four, was buried in the right-hand. aille of the 
church of Covent- garden. Prints were taken from ſeveral of his works; ſome 
he executed in mezzotinto himſelf, and others from Wiſſing; in Which art 
he gabe daftrüctzor 60 the celebrated John Smith. Vander Vaart, who was a 
bachelor, leſt a _ Arnolc PRIN N cas _ in he wude of Mipatr= f 
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ſome ſine pictures, and painted in water- colours and erayons. In the latter he 

copied from Cooper a head of ſir John Robinſon, lieutenant of the Tower. 

He alſo drew many hiſtorie heads and portraits with a pen. He IE in the 
Pa: k at the end of Kegbngzon- -garden. . n 


Ae Gs & e 3 ; ” . * 
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b Ry 17955 In | | 155 131 * 1 
Sal knore \for 7 portraits in Toots bg in 6 which manner te has 5 Neve x per- 


ten 45 1 Bad £8 in two een MSS. of Vert Nos names his Pore, 
Peter 2 Acholar of Boit, "and another perſon. Verte ras ak of 


£31 45 F: Ids + 5 
0 Perhaps he v was too Tredulous, 
Fr. f 33 of 


"£3 ; *34 1906. 1 * 1 - I 1 A N my 71 A go 1 * * * 
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i 15 4 athct v was 4 445 renthiman, * was "bond at's Stockbolni, and pred I 

7, Whig WM pro rofeſſion he intended to follow here] in England, but. changed 

intivg;b t was upon o low afoot, "that he went nto the country, and 
8 


There he had erg; paged one of bis {cho 1 entle- 
ic ade bie; dit the F dee dee ee 


throwh its” priſon *.” Th that confinement, which Halte N he ſtudied 
ename ling ; oh * which he fixed on his return to London, and Practiſed 
with tis greateſt ſuedeſs: Dahl chiefly recommended him. His Prices are 
not to be believed. For a copy of colonel Seymour's plekure by Kneller he had 
thirty guineas; for! a lady's 8 head not larger, double that ſum, and for; a few 
; plates 0% If this :appe rs Ne what wil the: 1 think A the 

following anecdote, ? He x pay te pr: 
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2 Pg at of f tyranny, a 25 the affair was not complete, n nor was there NY 
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- 2 Abe OUT — fo the mean time the prince, who had often viſited 
the operation, died. This put a ſtop to the work for ſome time: Boit how- 
5 TOO ever began to lay colours, on the plate; but demanded; and obtained 500, 
13 8 more This made conſiderable noiſe, during which happened the revolution 

at court, extending, itſelf even to Boit's work. Their graces of Marlborough 

were to be Gaps even in the enamel, and ber majeſty ordered Boit to in- 

- troduce Peace and Ormond, inſtead of Victory and Churchill, Theſe altera- 

tions were miade in he etch, which had not been in the fire, and remained 

| ſo in Peterſon' 8 hands when he related the ſtory to Vertue. Prince Eugene 

refuſed to fit. The queen died. Boit ran in debt, his goods were ſeized by 
execution, and he fled to France ; where he changed his religion, was coun- . 

tenanced by the regent, obtained a penſion of 250/. per ann. and an apart- 

ment, and was much admired in a country where they had ſeen no enameller 

ſince Petitot. Boit died ſuddenly at Paris about Chriſtmas | 1726. Though 

he never executed the large piece in queſtibn, there is one at Kenſington of a 
—_—_ confi derable ſize, repreſenting queen Anne fitting, and prince George ſtanding 
| — 5 by her. At Bedford-houſe is another very large plate of the duke's father 

| 


and mother. ' I have a good copy by him of the Venus, Cupid, Satyr, and 
Ny ymphs by Luca Jordano at Devonſhire-houſe, and a fine. head of admiral 
Churchill; and Miſs Reade, the paintreſs, has a very fine head of Boit's own 
daughter, enamelled. by. him from a picture of Dahl. This e was 
mare to Mr. 9 m, e in Poland-Blzveh... ; 


. 85 


= peer in e is not to FR nn 8 b Michadl Croſſe 
or De La Crux *, whom I have mentioned i in the reign of Charles I. Lewis 
Croſſe painted ſeveral portraits in miniature in queen Anne's time, many of 
which are in the collection of the ducheſs of Portland, the counteſs of Car- 

digan, &c. This Croſſe repaired a little picture of the queen of Scots in the 

pPooſſe on of duke Hamilton, and was ordered to make it as handſome as he 

„„ 59 could. It ſeems, : around face was his idea of perfect beauty; 3 but it happened 
ED . not to be Mary's ſort of bi uty. However, i it was believed a genuine picture, 
and 44 copies were made from it. It is the head in black velvet 
trimmed with, ermine. Croſſe had a valuable colle ion of miniatures, the 


211 0 s Michael Croſſe, 1 there 3 is an account in oben. 
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e * Peter Oliver, Hoſkins and Cooper. Among them was a fine picture 
of lady Sunderland by the latter, his own wife, and a head almoſt profile in 
crayons of Hoſkins; a great curioſity, as I neither know of any other portrait 
of that maſter, nor where the picture itſelf is now. That collection was ſold 
at his houſe the ſign of the Blue Anchor in Henrietta-ſtreet ee r 
Dec. 5, 172, and 8 died in ORoher 1724. | 5 4 


gtatuary in chis reign, and i for ſome years afterwards, was in a manner mo- 


* by 


FRANCIS BIRD. 


The many nll IDK by his hand, which inſpire nobody with. a curioſity of 
knowing the artiſt, are not good teſtimonies in his favour. He was horn in 
Piccadilly 1667, and ſent at eleven years of age to Bruſſels, where he learned 
the rudiments of his art from one Cozins, who had been in England. From 
Flanders he went to Rome, and ſtudied under Le Gros. At nineteen, ſcarce 
' remembering his own language, he came home, and worked firſt for Gibbons, 
then for Cibber. He took * another ſhort journey to Italy, and at his return 
ſet up for himſelf.  'The performance that raiſed his reputation, was the 
monument of Buſby, The latter had never permitted his picture to be 
drawn. The moment he was dead, his friends had a caſt in plaiſter taken 
from his face, and thence a drawing in crayons, from which White engraved 
his print; and Bird carved his image. 9 8 other N Youu nch are 
all I find of his hiſtory, were, Wy 


The converſi ion of St, Paul, in ha be T7 or that cathedral. Lany 
8 was pap DR for an ornament at Cakes en ds A erin a 


| \ * 


The baverlics 1 the n 5 


The ſtatue of queen Arle, and the Wr rer dd e pedeſt ore 
the ſame church. The author af the Abregé, ſpeaking of Engliſh artiſts, 
ſays, „à Þ egard de la a oe, le marble gemit, pour ainſi dire, ſous des 
ciſeaux auſſi peu habiles que ceux qui ont exëcuté le groupe de la reine 
Anne, plac6 devant YVEgliſe de St. Paul, & les tombeaux de Abbaye de 
Veltmipſter.” ” This author had not ſeen the moths of Ane 5 


3 * Theſe two Nenne it is is lud, ke performed on * C 
Vor. III. | — 5 17 3 3 Roubiliac; . 


e 394, PAINT ERS ann orurx ARTISTS 


” * 


and for the ſatire on the groupe of queen Anne, we may pardon 
| Sy the ſculptor who, oecaſioned it, as it gave riſe to another fatire, thoſe admirable 
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6 15 . mensa and no doubt, ..and-However= admiräbie  Vanbrugh's ſtructures 
=o vaſtneſs is very impoſing—at a diſtance : but if may be in their preſent ſtate of perfection, I will 


. ie deſigu and details are defect & the merit of venture to gueſs that their ruins will have far 

5 5 | grandeur remains with the perſon who is at the greater effect, not only from their maſſive frag- 
2 gene of the fabric, not with the architect who ments, but from the additional piles which con- 

= | executes his commands. St. Peter's, St. Paul's, jecture will ſupply, in order to give a meaning 

E OK eeach ſtrikes as a magnificent whole: but they to the whole. | „„ | 

”  - - .» Charm too when the parts are examined, nee T6 
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The ſtyle of no age, no country, appears in his works; he broke through all 
rule, and compenſated for it by no imagination. He ſeems to have hollowed 

quarries rather than to have built houſes; and ſhould his edifices, as they 
| ſeem formed to do, out-laſt all record, whit architecture will poſterity think 
was that of their anceſtors? The laughers, his cotemporaries, ſaid, that, having 
been confined in the Baſtile, he had drawn his notions of building from that 
fortified dungeon. That a ſingle man ſhould have been capricious, ſhould 
have wanted taſte, 1 18 not extraordinary. | That he ſhould have been ſelected : 
to raiſe a palace *, built at the public expence, for the hero of his country, 
ſurpriſes one. Whoſe thought it was to load: every avenue to that, palace 
with inſcriptions, I do not know: altogether, they form an edition of the 
" acts of parliament in ſtone. However partial the court was to Vanbrugh, 
every body was not ſo blind to his defects. Swift ridiculed both his own 
diminutive houſe at Whitehall, and the Nee pu at Blenheim: of the 

firſt he ſays, 


At length Wer in the. rubbiſh ſpy. 
A TIES reſembling a  gooſe-pye. 5 


And af the e other, 


That if his grace were no more lla! in 
The art of battering walls than building, 
We might expect to ſee next _ 

rt I * en ent 


Thus * 5 Catinift was wall 3 age * bis e HO : 
ing when he cenſured Vanbrugh's plays, and left him no more judgment to 
ſee their beauties than ſir John had when he perceived not that they were 
the only beauties he was formed to compoſe. Nor is any thing ſillier than 
Swift's pun on Vanbrugh's being. Clarenceux-herald, which the dean ſuppoſes 
enabled him to build houſes, John himſelf had. not a worſe reaſon for 
being an architect. The ach of Blenheim did not eſcape the ſevere 
Dr. e thopgh, he lays them. on x the F Mie rather than on the builder: CE 


* The anche e a Gr ia aud in 5 right, the ee ſir Chaitianhet Wren 
went to law with him: but though he proved to to. build the houle 1 in Ste PRONE I „ Os 2470 
be in the right, or rather * he OE: to be T. Heh 623 7 © DIES Bl 


Eee . | The 


P. PAINTBRS n ora ARTISTS 
The lofty arch his vaſt ambition ſhows, 


om be fream an emblem of his Ry” Hows, 


150 8 | os rente pethaps pot a Nob « to Vanbragh s being employed on any 


more buildings for the crown, though he was ſurveyor of the works at 
Greenwich, comptroller general of the Works, and | ſurveyor of the gardens 


ane Waters. His other defigns were,” | 


nt St. John' 8 church, Weſtminſter, a wonderful y piece e of dealt. 


* 8 « Caftſe-How ard in Yorkſhire. 
a Eaſtberry in > Dorſerſhire. To 
rec King Wetton near Briſtol. 


Faſton-Neſton i in N onthamptonſhire. 


7 One front of Grimſthorp. 


3 


Mr. Duncombe's i in Yorkſhire. es 


Two little caſtles at Greenwich. 


The Opera-houſe i in the Hay-market. 


Durable as theſe edifices are, the Relapſe, the Provoked Wie the Con- 
' federacy, and Æſop, will probably out- laſt them; nor, ſo tranſlated, is it an 
objection to the two laſt that they were tranſlations. If Vanbrogh had bor- 
_ rowed from Vitruvius as happily as from 2 [nigo pou would not 


be the firſt architect of Britain. 


e 


= "Sir John Vanbrogh died at Whitehall, March 26, 1746. In his hand | 
of archites 5 Wes Erans beſtowed on bim this <pitaph: 


* 3 os 1 Fa taſte ef the antique, : 
buildings and hints of buildings in the pictures 


= did not copy it fo fervilely as Palladio. Lord 
Burlington, who had exquiſite taſte, was a little 


co fearful of deviating from his models. Ra- 
phacl, Michael Angelo, Vignola, Bernini, and 


the beſt Italian architects, have dared to invent, 


when it was in the ſpirit of the ſtandard. Per- 
ö haps there could not be a more beautiful work, 


: | | 3 
- 


e a hens colleQed PR engraved from the 


of Raphael, Albano, Pietrd Cortona, and Nicolo 
Pouſſin. It is ſurpriſing that Raphael's works 
in this manner have not been afſembled. Be- 
fides thoughts in his paintings, he executed 


ſeveral teal buildings of the trueſt delicacy. 
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Lie heavy on him, earth, for he 
Laid many a heavy load on thee. 


ROBERTI, low 


an architect, who bulk the lla caſe at Coudray, the lord Montacute 8 
Pelegrini painted it. 


BAG OT TI 


is mentioned by Vertue, but not with much juſtice, for admirable execution 
of a ceiling in ſtucco, at Caſhiobury, lord Eſſex's ſeat. It repreſents Flora, 
and other figures, and boys in alto-relievo ſupporting feſtoons. 


JOHN GROKER 


was bred a jeweller, which profeſſion he changed for that of medalliſt. He 
worked for Harris; and, ſucceeding him, graved all the medals from the end 
of king William's reign, of whom he ſtruck one large one, all thoſe of queen 
Anne, and George the firſt, and thoſe of George the ſecond, though Croker 
died many years before him—but n none of our victories in that reign were ſo 
recorded. 


ADVERTISE- 


7 > 2 * 3 6 & by 5 * 5 * Pr Fy | F | | 
> % $$ - | 3 9 
10 . * — 

- 


„%% . 
To the Fourth Volume of the ANECDOT ES of PAIN TIN G, 
= 97 (Edit, 3th: 1786, | 


Which comniences with Chapter XVII. of the — Edition. 


; "ms laſt olbme has been long written, and even printed. The pub- 
1  lication'®, though a debt to the purchaſers of the preceding volumes, 
was delayed from motives-of tenderneſs. The author, who could not reſolve, 
like moſt biographers, to diſpenſe univerſal panegyric, eſpecially on many 
incompetent artiſts, was ſtill unwilling to utter even gentle cenſures, which 
might wound the affections, or offend the prejudices, of thoſe related to the 
perſons whom truth forbad him to commerid beyond their merits. He hopes, 
that as his opinion is no ſtandard, it will paſs far miſtaken judgment with ſuch 
28 ſhall be diſpleaſed with his criticiſms. If his encomiums ſeem too laviſh 
to others, the public will at leaſt know that they are beſtowed ſincerely. He 
would not have helitated to publiſh his remarks ; Tooner, if he had not been 
averſe to * | F 


Fd 


The work is carried as far as the author intended to go, though he is ſenſible 
he could continue it with more ſatisfaction to himſelf, as the arts, at leaſt thoſe 
of painting and architecture, are emerging from the wretched ſtate in which 
they lay at the acceſſion of George the firſt. To architecture, taſte and vigour 
were given by lord Burlington and Kent—They have ſucceſſors worthy of 
the tone they gave ; if, as refinement generally verges to extreme contraricties, 
Kent's ponderoſity does not degenerate into filligraine But the modern Pan- 
theon, uniting grandeur and lightneſs, ſimplicity and ornament, ſeems to have 
marked the medium, where taſte muſt ſtop. The architect who ſhall en- 
deavour to refine on Mr. Wyat, will perhaps-give date to the age of embroi- 
dery. Virgil, n and Vitruvius afford no FG, no 8 of ſcat· 
„„ < 


This delicate redundance of ornament growing into our architeQure might 


4 21 was not publiſhed ul October 95 . though ad in 1771 I. | 
b perhaps 


G ad wh * , : +. ak 
* 


ADVERTISEMENT. 


temples on palaces, and ſcales heaven with mountains of edifices. Yet what 
taſte in his boldneſs ! what grandeur in his wildneſs ! what labour and thought 
both in his raſhneſs and details! Architecture, indeed, has in a manner two 
ſexes : its maſculine dignity can only exert its muſcles in public works and at 


public expence ; its ſofter beauties come better within the compaſs of private 
| reſidence and FJD) Ent, f | 


How painting has rekivdled. FO its enibers, the works of many living : ar- 
The prints after the works of ſir Joſhua Reynolds have 
ſpread his fame to Italy, where they have not at-preſent a ſingle painter that 


tits demonſtrate. 


can pretend to rival an imagination ſo fertile, that the attitudes of his portraits 
are as various as thoſe of hiſtory*. In what age were paternal deſpair. and 
the horrors of death pronounced with more expreſſive accents than in his pic- 


ture of count Ugolino? When was infantine lovelineſs, or embryo-paſſions, 


touched with ſweeter truth than in his portraits of miſs Price, and the- baby: 
Jupiter? What frankneſs of nature in Mr. Gainſborough's landſcapes ; ; which 


may entitle them to rank in the nobleſt collections! What genuine humour: 
in Zoffanii's comic ſcenes; which do not, like the works of Dutch and Flemills: : 


nn in vite laughter to divert itſelf with the naſtieſt delicacy of boors'! . 


Such topics would pleaſe : a pen * delights to do juſtice to its couatey— 


* Sir J. Reynolds has been e of plagia- they only aſked a deceitful 8 that 


perhaps be bed if our artiſts would ſtudy the ſublime dreams of Firaneſk 

who ſeems to have conceived viſions of Rome beyond what it boaſted even in 
the meridian of its ſplendour. Savage as Salvator Roſa, fierce as Michael An- 
gelo, and exuberant as Rubens, he has imagined ſcenes that would ſtartle 
geometry, and exhauſt the Indies to realize. He piles palaces on bridges, and 


riſm, for having borrowed attitudes from an- 


cient maſters. Not only candour but criticiſm 
muſt deny the force of the charge. When a ſingle 
poſture is imitated from an hiſtoric picture, and 
applied to a portrait in a different dreſs, and 
with new attributes, this is not plagiariſm, but 
quotation : and a quotation from a great author, 


with a novel application of the ſenſe, has always 
been allowed to be an inſtance of parts and 
taſte ; and may have more merit than the origi- 
nal. When the ſons of Jacob impoſed. on their 
father by a falſe coat of Joſeph, ſaying, © Know 


now. whether this be thy ſon's. coat or net,” 


painters of n 


interrogation became wit, when Richard I. om 


the pope reclaiming a biſhop whom the king had 


taken priſoner in battle, ſent him the prelate s 


coat of mail, and in the Words of ſcripture aſked 


his Erg N whether THAT was the coat of his 


ſon or not? Is not there humour and fatire in fir 
Joſhua's reducing Holbein's ſwaggering and co- 


loſſal haughtineſs of Henry VIII. to the boyiſh 


jollity of maſter Crewe? One prophecy I will 


venture to make: 


fr. Joſhua is not a plagiary,- 


but will beget a thouſand :. the exuberance of 


his invention will be the | rome of Lammer 
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%%  ADVERTISEMENTT. 

but the author has forbidden himſelf to treat of living profeſſors, Poſterity 
appreciates impartially the works of the dead. To poſterity he leaves _ 
continuation of theſe volumes; and recommends to the lovers of arts the in- 
duſtry of Mr. Vertue, who preſerved notices of all his cotemporaries, as he had 
collected of paſt ages, and thence gave birth to this work, In that ſupplement 


will not be forgotten the wonderful progreſs in miniature of lady Lucan 1 1 
who has arrived at copying the moſt exquiſite works of Iſaac and Peter 


Oliver, Hoſkins and Cooper, with a genius that almoſt depreciates thoſe maſ- 


ters, when we conſider that they ſpent their lives in attaining perfection; and 
who, ſoaring above their modeſt timidity, has transferred the vigour of Ra- 
phael to her copies in water- colours. There will be recorded the living etch- 


ings of Mr. H. Bunbury, the ſecond Hogarth, and firſt imitator who ever fully 


equalled his original; and who, like Hogarth, has more humour when he 
invents than when he illuſtrates probably becauſe genius can draw from 
the ſources of nature with more ſpirit than from the ideas of another. Has 
any painter ever executed a ſcene, a character of Shakeſpeare, that approached 
to the prototype ſo near as Shakeſpeare himſelf attained to nature? Vet is there a 
pencil! in a living hand as capable of pronouncing the paſſions as our unequalled 
poet; a pencil not only inſpired by his inſight 1 into nature, but by the graces and 
taſteof Grecian artiſts. But it is not fair to excite the curioſity of the public, when 
both the rank and baſhful merit of the poſſeſſor, and a too rare exertion of ſupe- 
ior talents, confine the proofs to a narrow circle. Whoever has ſeen the draw- 
ings and bas-reliefs deſigned and executed by lady Diana Beauclerc þ is ſenſible 
that theſe imperfect encomiums are far ſhort of the excellence of her works. 
Her portrait of the ducheſs of Devonſhire, in ſeveral hands, confirms the 
truth of part of theſe aſſertions. The nymphlike ſimplicity of the figure is 
equal to what a Grecian ſtatuary would have formed for a dryad or goddeſs of 
à river. |. Bartolozzi's print of her two daughters after the drawing of the 
ſame lady, i is another ſpecimen of her ſingular genius and taſte. The gay and 
ſportive innocence of the younger daughter, and the demure application of the 
elder, are as charaRteriſtically contraſted as Milton's Allegro and Penſeroſo. 
A i Enel n is Nn Damer * daughter of — 1 r, in a 

53 be 4/78) "a walk 


| "adage Smith, wiſe "6G fr Charles Bing- FER of dental na gerd to Frederic 


ran” Lucan in Treland. St. John viſcount Bolingbroke, and afterwards 
I For ed” 5 his” gee: 0 Triftram to Terham MO vary fon of lord Sidney 
'  Shbndy, '- Beauelere. 


Eldeſt daughter of Charles Spencer ſecond Only child of na Henry Seymour, com- 


. | mander 


— OTC Tc 


is 


ADVERTISEMEN'T. 10s 


Valk more Aifeult and far more-uncominon than painting, The annals of 
ſtatuaty record few artiſts of the fair ſex, and not one that I recollect of any 
celebrity. Mrs. Damer's buſts from the life are not inferior to the antique, 
and theirs we are ſure were not more like. Her ſhock dog, large as life, and 
only not alive, has a looſeneſs and ſoftneſs in the curls that ſeemed impoſſible 
to terra · cotta: it rivals the marble one of Bernini in the royal collection. As 
the ancients have left us but five animals of equal merit with their human 
figures, namely, the. Barberini goat, the Tuſcan boar, the Mattei eagle; the eagle 
at Strawberry-hill, and Mr. Jennings's, now Mr. Duncombe's, dog, the talent 


of Mrs. Damer muſt appear in the moſt diſtinguiſhed light. Aided by ſome 


inſtructions from that maſterly ſtatuary Mr. Bacon, ſhe has attempted and 
executed a buſt in marble. ' Ceracchi, from whom firſt ſhe received four or 
five lefſons, has given a whole figure of her as the muſe of ſculpture, in which 
he has e red prone the PR ps * ber Wen and air. Fg 


Lille! is ſaid here but biltorically of the art of arent Mr. vraſin, in 
his firſt beautiful canto on that ſubject, has ſhown that Spenſer and Addiſon 


| ought not to have been omitted in the lift of our authors who were not blind 
to the graces of natural taſte. The public muſt wiſh with the author of this 


work, that Mr. Maſon would complete his pou, and leave this eſlay as un- 
neceſſary as it is imperfect. 


The hiſtoric compoſitions offered is St. Paul's by ſome of. our firſt artiſts, 
ſeemed to diſcloſe a viſion of future improvement—a period the more to be 
wiſhed, as the wound given to painting through the ſides of the Romith reli- 
gion menaces the arts as well as idolatry—unleſs the methodiſts, whoſe rigour 
ſeems to ſoften and adopt the artifices of the catholics (for our itinerant mounte- 
banks already are fond of being ſainted in mezzotinto, as well as their St. Brid- 
gets and Tereſas), ſhould borrow the paraphernalia of enthuſiaſm now waning 

in Italy, and ſuperadd the witchery of painting to that of muſic. Whitfield's 
temples encircled with glory may convert ruſtics, who have never heard of his 
or Ignatius Loyola's peregrinations, - If enthuſiaſm is to revive, and taber- 
| nacles to riſe as convents are demoliſhed, may we not hope at leaſt to ſee 
them painted ? Le Sueur 8 coder at Paris and ſome little amends _e the 


mander in chief i in 11701 and 1 by lady Ca- Mrs. Dane was nee of John Dae, eldeſt 
_ roline Campbell, counteſs dowager of A ſon of Joſeph lord en 


Vor. III. £ © 8 e ZE 2 


- impriſonment 


0 ADVERTISEMENT: 


impriſonment of the Carthuſians. The abſurdity of the legend of the reviving 

canon is loſt in the amazing art of the painter; and the laſt ſcene of St. Bruno 
- - expiring, in which ate expreſſed all the ſtages of devotion from the youngeſt 
mind impreſſed with fear to the compoſed reſignation of the prior, is perhaps 
inferior to no ſingle picture of the greateſt maſter. If Raphael died young, ſo 
did Le Sueur: the former had ſeen the antique, the latter only prints from 
Raphael; yet in the Chartreuſe, what airs of heads! what harmony of colour- 
ing! what aerial perſpective! How Grecian. the ſimplicity of architecture and 
drapery 4. How diverſified a ſingle quadrangle, though the life of a hermit be 
the only ſubject, and devotion the only pathetic! In ſhort, till we have other 
pictures than portraits, and painting has atnpler fields to range in than private 
apartments, it is in vain to expect the art ſhould recover its genuine luſtre. 
Statuary has ſtill leſs encouragement. Sepulchral decorations are almoſt diſ- 
uſed; and though the rage for portraits is at its higheſt tide both 1 in pictures 
and prints, buſts and ſtatues are never demanded. We ſeem to wiſh no longer 
duration to the monuments of our expence, than the inhabitants of Peru and 
Ruſſia, where edifices are calcylated-1 to 83 byte: to the next exnquake or 
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a e in the "Reg 7 King Grone I. 

wy E are now tl at the period in which the arts were ſunk to the 
loweſt E b! in Britain. From the ſtiffneſs introduced by Holbein and 

the Plena ma, 88 who not only | laboured under, the  timidity of the new art, 
fallen into a l66te. ATE if I may 1 the word, a di elute kind of painting, 
which was not-lefs barbarous than the oppolite extreme, and yet had not the 
merit of repreſenting even the dreſſes of the age. Sir Godfrey Kneller ſtill 
lived, but only in name, which he proſlituted by ſuffering the moſt wretched 
daubites of hired ſubſtitutes to paſs for his works, while at moſt he gave 
himſelf the trouble of taking the likeneſs of the perſon who ſat to him. His 
bold and free manner was the ſole admiration of his ſucceſſors, who thought | 
they had caught his ſtyle, when they neglected drawing, probability, and 
finiſhing, ' Kneller had exaggerated the curls of full-bottomed wigs, and the 
Laras of ribbands, lace, and hair, till he had ſtruck out a graceful kind of un- 
natural grandeur ; but the ſucceeding modes were ſtill leſs favourable to pic- 
tureſque imagination, The habits of the fime were ſhrunk to awkward coats 
and waiſtebats for the men; and for the women, to tight-laced gowns, round 
hoops, and Half a dozen ſqueezed ilaits of linen, to. which dangled behind two 
unmeaning pendants, called lappets, not half covering their ſtrait-drawn hair. 
Dahl, Dagar, Richardſon, ; Jervas, and others, rebuffed by ſuch barbarous forms, 
and not poſſeſſing genius enough to deviate from what they ſaw into graceful 
variations, clothed all their perſonages with a looſe drapery and airy mantles, 
which not only were not, but could not be the dreſs, of any age or nation, ſo 
little were they adapted to cover che limbs, to exhibit any form, or to adhere 
to the perſon, which they ſcarce enveloped, and from which they muſt fall on 
the leaſt motion. As thoſe caſual; lappings and flowing ſtreamers were imi- 
tated from nothing, they ſeldom have any folds or. chiaro ſcuro ; anatomy 
and colouring, being equally! forgotten. Linen, from what ceconomy I know 
no t, ig ſeldom allowed in thoſe portraits, even to the ladies, who lean careleſsly | 
on a bank, and play with a parrot they do not look ty" * a tranquillity 
341 84 5 Fits * which 
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which ill accords with their ſeeming ſituation, the flightneſs -of their veſtment 
and the lankneſs of their hair having the appearance of their being juſt riſen 
from the bath, and of having found none of their clothes to put on, but a looſe 
gone Architecture was perverted. to mere houſe · building, wb erg It retained 
not a Htfle of Vanbrugh ; and, if employed on churches, produeed/at beſt but 
corrupt and tawdry | imitations of ſir eee . * tuary (till leſs de- 
web Fe name of an aft. ani Ne 


8 ue n new e was Cade of taſte; ab; not "likely. at. an 5 2 iced age to 
7 encbutage the embelliſhment, of a, country, to which 18 had little partiality, 


and with the face of which he had few opportunities of getting equainted; 


tho gh, had he been better known, he muſthave grown the delight of it, poſ- 
ſeſſing all that plain good-hymoured ſimplicity and ſocial, integrity, which pe- 
culiarly diſtinguiſhes, the bone Engliſh private gentleman. Like thoſe patriots, 
it was more natural to George the firſt to be content with, or even partial to, 
| whatever he found eſtabliſhed, than to ſeek for improvement and foreign 


ornament, But the arts, when neglected, always degenerate. | Encourage- 


ment muſt keep them up, or a genius revivify them. Neither happened under 
the firſt of the bouſe of Brunſwic. I ſhall be as brief as I can in my account 
of {oi ungrateful period; for, though the elder Dahl a id Richgrſon, and a 
verp few mark, had merit in fome particulars, I cannot e a 
1 8 1 readers, that. no reign, ſince the arts have N in 9 8 eſt 7 
fewe i that 3 will 3 the attention! 285 
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| Laguerre's father was a Catalan, who ſettled in France, and became maſter 
of the menagerie at Verſailles. The ſon being born at Paris in 1663, Louis 
the fourteenth did him the honour of being his godfather, and gave him his 
own name. At firſt he was/ placed in the Jeſuits college; but having a heſi- 
tation ini his ſpeech, and diſcovering much inclination to drawing, the good 
fathers adviſed his parents to breed him to a profeſſion that might be of uſe to 
himſelf, ſince he was not likely to prove ſerviceable to them. He however 
brought away learning enough to aſſiſt him afterwards in his allegoric and 
hiſtoric works. | He then- ſtudied in the royal academy of painting, and for 
a ſhort time under Le Brun. In 1683 he came to England with one Ricard, 
a painter of architecture, and both were employed by Verrio. Laguerre 
painted for him moſt part of the large picture in St. Bartholomew's hoſpital; 
and ſubceeding ſo well when little above twenty, he roſe into much buſineſs, 
executing great numbers of ceilings; halls, and ſtair- caſes, particularly at lord 
Exeter's at Burleigh, the ſtair-caſe at old Devonſhire-houſe in Piccadilly, the 
ſtair- caſe and ſalon at Buckingham-houſe, the ſtair=caſe at Petworth, many of 
the apartments at Burleigh-on-the-hill, where the walls are covered with his 
Cæſars, ſome things at Marlborough-houſe in St. James's Park, and, which is 
his beſt work, the ſalon at Blenheim.“ King William gave him lodgings at 
Hampton-court, where he painted the labours of Hercules in chiaro ſcuro; 
and being appointed to repair thoſe valuable pictures, the triamphs of Jobus 
Cæſar, by Andrea Montegna, he had the Judgment to imitate the ſtyle of the 
original, inſtead of new clothing them in vermilion and ultramarine; a fate 
that befel Raphadl even from the * of 3 Maratti. by =. 


» 


Laguerre was at firſt che en e by by the hi oners for rebuild- 
ing St. Paul's, to decorate the 21 of the cupola, but was fet aſide by the 
prevailing intereſt of Thornhill; a preference not raviſhed from him by ſuperior | 
merit, Sir Godfrey Kneller was more juſt to him“, though from pique to 
Thornhill, and employed bim to paint the ſtair-eaſe of his houſe at Witton, 
where Laguerre diſtingui ed himſelf. beyond his common performances. 
On the union ef England an Scotland he was ordered by queen Anne to 
make defigns for a ſet of tapeſtry on that occaſion, in which were to be in- 
troduced the portraits of her majeſty and the principal miniſters ; but though 
he gave the drawings, the work went no farther. A few pictures be painted 
un, and made deſigns for engravers. In 1711 he was a ee 1 an 


* 8 


* vide Life of Kneller in N XV. 
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ting erected in London, and was likely to be choſen governor 
5 on the — Kneller, but was again baffled by his'competitor Thorn. 
= Bll. in truth he was, fays. Vertue, a modeſt unintriguing man, and, as his 
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portrait of P. F. Garroli, a ſculptor and architect, under whom Gibbs ſtudied 
for ſome time. But it was more flattering to Dahl to be employed by one 
that had been his ſovereign, the famous queen Chriſtina. As he worked on 
her picture, ſhe aſked what he intended ſhe ſhould hold in her hand? He 
replied, A fan. Her majeſty, whoſe ejaculations were rarely delicate, vented | 
a very groſs one, and added, © A fan! Give me a lion; that is fitter for a 
queen of Sweden.” I repeat this, without any intention of approving it, It 
was a pedantic affectation of ſpirit in a woman who had quitted a crown to 
ramble over Europe in a motley kind of maſculine maſquerade, aſſuming a 
right of aſſaſſinating her gallants, as if tyranny as well as the prieſthood were 
an indelible character, and throwing herſelf for protection into the boſom of 5 
a church ſhe laughed at, for the comfortable enjoyment of talking indecently 
with learned men, and of living ſo with any other men. Contemptible in her 
ambition by abandoning. the happieſt opportunity of performing great and 
good actions, to hunt for venal praiſes from thoſe paraſites the literati, ſhe at- 
| tained, or deſerved to attain, that ſole renown which neceſſarily accompanies 
great crimes or great follies in perſons of ſuperior rank. Her letters diſcover 
no genius or parts, and do not even wear that now trite mantle of the learned, 
the affectation of philoſophy. Her womaniſh paſſions and anger diſplay 
themſelves without reſerve ; and ſhe is ever miſtaking herſelf for a queen, 


after having done every thing the could to relinquiſh and NIE te 
mas e | SADR 


- 
— 


Dahl een to England in 1688, where he and: fir Godfrey Kneller 
riſing to the head of the profeſſion, and where he had yet merit enough to diſ- 
tinguiſh himſelf as no mean competitor, His colouring was good; and at- 
tempting nothing beyond portraits, he has certainly left many valuable pic- 

tures, eſpecially as he did not neglect every thing but the head, like Kneller, 
and drew the reſt of the figure much better than Richardſon. Some of Dahl's 
works are worthy of Riley, The large equeſtrian picture of his ſovereign 
Charles the eleventh at Windſar has-much merit, and in the gallery of admj- 
rals at Hampton-court he ſuffers but little from the ſuperiority of ſit Godfrey. 
In my mother's picture at Houghton there is great grace, though it was not 
his moſt common excellence. At Petworth are ſeveral whole lengths of ladies 
by him extremely well coloured. The more univerſal talents of Kneller, and 
his aſſuming preſumption, carried away the crowd from the modeſt and ſilent 
Dahl; Jet wad ſeem to have been amicable rivals, fir Godfrey having drawn 
8 I | his 
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1 Ris, portrait. He did another of himſelf; but Vertue owns that fir Godfrey 
=” deſerved the preference. for likeneſs, grace and colouring. Leen. Anne ſat to 
8 and pines © Coun was 94h a Daene 


1 24 


r 


8 8 reached the long term 'of ray = on years, and p ai; Oftober 8 
1743, was buried in St. James's, church. He left two daughters, and about 
three year: before loſt his only ſon, who was a very inferior painter, called 
the younger. Dahl, but of whoſe life 1 find no OT I Vertue's 
collecians.. | 


«2% 


PETER ANGELIS 


worked in a very different ſtyle "bn the two preceding painters.” executing 
nothing but converſations and landſcapes with ſmall figures, which he was fond 
of enriching with, repreſentations of fruit and fiſh, His manner was a mix- 
ture of Teniers and Watteau, with more grace than the former, more nature 
than the latter. His pencil was eaſy, bright, and flowing, but his colouring 
too faint and nerveleſs... He afterwards adopted the habits of Rubens and 
andyck,, more pictureſque indeed, but not ſo. proper to improve his pro- 
ctions in what their chief beauty conſiſted, familiar life. He was born at 
Dunkirk in 168 f, and viſiting Flanders and Germany in the courſe of his 
ſtudies, made the longeſt fy 3 at Duſſeldorpe, enchanted with the treaſures of 
painting in that city. He came to England about the year 1712, and ſoon | 
became a favourite painter; but in the year 1728 he ſet. out for Italy *, where 
heiſpent three years, At Rome his pictures pleaſed. extremely: but being of 
a teſerved temper,, and not oſtentatious of his merit, he diſguſted ſeveral by 
the reluctance witk which he exhibited his works; his ſtudious and ſober 
temper inclining him more to the purſuit of his art than, to the advantage of 
his fortune. Yet his attention to the latter prevented his return to England as 
be intended; for, ſtopping at Rennes in Bretagne, a rich and parliamentar7 
town; he was ſo immediately overwhelmed with employment there, that he 
ſettled in that city, and: died there in a ſhort time, in the year 1734, when he 
vun not are * 8 * 1 8 r en his HU while he 


. 50 L 4 7 7910 hs 5 62 „ | | 
28. ee eee e of 4 his a, ee kick were copies 5 che 1 markets, 
| at ton, by Rubens and Snyder. 
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ANTON RUSSEL 


is recorded by Velen, as one of Riley's ſchool (conſequently a painter of 
portraits), as were Murray and Richardſon, though he owns with leſs ſucceſs 
and leſs merit: nor does he mention any other facts relating to him, except 
that he died in July 1743, aged above fourſcore. I ſhould not be ſolicitous 
to preſerve ſuch dates, but that they ſometimes' aſcertain the hands by which 
pictures have been painted—and yet I have lived Jong enough ſince the firſt 
part of this work was printed, to ſee many pieces aſcribed to Holbein and 
Vandyek in auctions, though bearing dates notoriouſly poſterior to the deaths 


of thoſe maſters ; uch ndtices as theſe often helping more men to cheat than 
to e 


LUKE. CRADOCK, 


who died early i in this reign, was a painter of birds and animals, f in which 
walk he attained much merit by the bent and force of his 'own genius, having. 
been ſo little initiated even in the grammar of his profeſſion, that he was ſent 
from Somerton, near Ilcheſter in Somerſetſhire, where he was born, to þe ap- 
prentice to a houſe-painter in London, with whom he ſerved his time. Vet 
there, without inſtructions, and with few opportunities of ſtudying nature in 
the very part of the creation which his talents led him to repreſent, he be- 
came, if not a great maſter, a faithful imitator of the inferior! claſs of beings, 
His birds in particular are ſtrongly and richly coloured, and were much 
ſought as ornaments over doors and chimney-pieces. . I have ſeen ſome pieces 
of his hand painted with a freedom and fire that entitled them to more di- 
ſtinction. He worked in general by the day, and for dealers who retailed his 
works; poſſeſſing that conſcious dignity of talents that ſcorned dependence, 
and made him hate to be employed by men whoſe birth and fortune confined 
his faney, and reſtrained his freedom. Vertue records a proof of his merit, 
which I fear will enter into the panegyries of few modern painters—he ſays 
he ſaw ſeveral of Cradock's pictures riſe quickly after his death to three and 
four times the price that he had received for Ne ent He died 1 in ond Fi 
and was . at St. Mary's W e | 


PETER CASTEELS 


was, like Cradock, though inferior in merit, a painter of fowls, but more oom- 
Vor. II. 1 | G88 ns monly. 
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monly of flowers; yet neither with the boldneſs and relievo of a maſter, nor 


with his brother * Peter Tillemans. In 1716 he made a ſhort journey to his 


N. 1 died vey a es illneſs e 16, 1749 1 


Ns patnter of. 0 much eminence as Jervad i is taken ſo little notice Sf by Ver- 


_ vanity thoughr no encomium diſproportionate to his merit. Vet was he de- 


a few of his works highly coloured; and it is certain that his copies of Carlo 
Maratti, whom moſt he ſtudied and imitated; were 'extremely juſt, and ſcarce 


| cried, 8 r little Tit! how he would ſtare fs 


with the finiſhed accuracy that in ſo many Flemiſh painters almoſt atones for 
want of genius. He was born at Antwerp in 1684, and in 1708 came over © 


native city, but returned ſoon, In 1726 he publiſhed twelve plates of birds 
and fowl, which he had deſigned and etched himſelf, and did a few other 
things in the ſame way. In 1735 he retired to Tooting, to deſign for callico- 
printers; and laftly, the manufacture being removed thither, to Richmond, 


. — DAG AR, 


the oa of a French' painter, . himſelf born in France, came young into 
England, and roſe to great buſineſs, though upon a very ſlender ſtock of merit. 
He was violently afflicted with the gout and ſtone, and died in May 1723, at 
che ag of he Hie left a ſon whom he bred to his own. * 


on e IERVAS. 


Py 41 


tue in his memorandums, who neither ſpecifies the family, birth, or death of 
this artiſt. The latter happened at his f houfe in Gleveldnd-court, in 1739. 
One would think Vertue foreſaw how little curioſity poſterity, would feel to 

know more of a man who has bequeathed to them fuch wretched daubings. 
Yet, between the badneſs of the ape's taſte, the dearth of good maſters, and a 
faſhionable: reputation, Jervas ſat at the top of his profeſſion; and his own 


fective in drawing, colouring, compoſition, and even in that moſt neceſſary 
and perhaps moſt eaſy talent of a portrait- painter, likeneſs. In general, his pic- 
tures are a light flimſy kind of fan- painting as large as the life. Yet I have ſeen 


inferior to the originals. It is a well-known ſtory of him, that, having ſuc- 
ceeded happily in copying [he thought in ſurpaſſing] a picture of Titian, he 
looked firſt at the one, then at the other, and then with Parental complacency 


* ſuppoſe be means brother-in-law. | 7 He had another bott at ; Hampton 
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But what will recommend the name of Jervas to inquiſitive poſterity was 

his intimacy with Pope“, whom he inſtructed to draw and paint, whom there- 
fore theſe anecdotes are proud to boaſt of and enroll F among our artiſts, and 
who has enſhrined 4 the feeble talents of the painter in the lucid amber of his 
glowing lines. The repeated name of lady Bridgwater y in that epiſtle was not 
the ſole effect of chance, of the lady's charms, or of the conveniency of her 
name to the meaſure of the verſe. Jervas had ventured to look on that fair 
one with more than a painter's eyes: ſo entirely did the lovely form poſſeſs 
his imagination, that many a homely dame was delighted to find her picture 
reſemble lady Bridgwater. Yet neither his preſumption nor his paſſion could 
extinguiſh his ſelf-love. One day, as ſhe was ſitting to him, he ran over the 
beauties of her face with rapture “ but,” ſaid he, © I cannot help telling your 
ladyſhip that you have not a handſome ear.” * No!” faid lady Bridgwater; 


pray, Mr. Jervas, what is a a: hafidiome ear * He turned aſide 1 cap, and | 
ſhowed her his own, | | | 


What little more l have to ſay of him, is chiefly 3 3 = notes: 
He was born in Ireland, and for a year ſtudied under fir Godfrey 
Kneller, Norris, frame-maker and keeper of the pictures to king William 
and queen Anne, was his firſt patron, and permitted him to copy what he 
pleaſed in the royal collection. At Hampton- court he eopied the Cartoons in 
little, and ſold them to Dr. George Clarke of Oxford, who became his pro- 
tector, and furniſhed him with money to viſit Paris and Italy. At the former 
he lent two of his cartoons to Audran, who engraved them, but died before he 
could begin the reſt. At Rome he applied himſelf to learn to draw; for, 


though thirty years old, he ſaid he had begun at the wreng end, and had only 
ſtudied colouring, The friendſhip of Pope, and the patronage of other men 


of genius and rank||, extended a reputation built on ſuch flight foundations; 


* Jervas,who affected to be a free-thinker, was 
one day talking very irreverently of the Bible. 
Dr. Arbuthnot maintained to him that he was 


not only a ſpeculative but a practical believer. 


Jervas denied it. 


. Arbuthnot ſaid he would 
prove it: 


commandment, ſaid the doctor; for in your pic- 
tures you make not the likeneſs of any thing 
that is in the heavens above, or in the earth be- 
neath, or in the waters under the earth.“ 
+ See his Letters to Jervas, and a ſhort copy 
of l on a fan 8 by himſelf on the 


 Ggg 2 


« You ſtrictly obſerve the ſecond 


ſtory of Cephalus and Procris. There is a mall 


edition of the Eſſay on Man, with a frontiſpiece - - 


likewiſe of his deſign. | 

t See Pope's epiſtle to Jervas with Dryden: s 
tranſlation of Freſnoy's Art of Painting. | 

5 Elizabeth counteſs of Bridgwater, one of the 
beautiful daughters of the great "ye of Marl- 
borough. 

| Seven letters from Jervas to Pope are © 
printed! in the two additional volumes to that 
poet's works, publiſhed by R. Baldwin 1776. 


to 
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April 18, 1709, who calls him 2e /aft great painter that Italy has ſent us. To 
this incenſe a widow worth 20,0007. Added the ſolid, and made him her huſ. 
band. In 1738 he again travelled to Italy for his 1 but n ( 
„ene a ſhort ney NO Nov. 2d, «ay 39. * 


ee ee 5 publiched a new allen of; Don Quixote, His collection | 
of drawings and Roman fayence, called Raphael's: earthen- ware“, and a fine 


Cabinet of ivory carvings by Fe were wm the e e in 1 1741, 
and the reſt after the death of his Nate. 


= & 


7 will eaſily be conceived, by thoſe. mic F any "thing of che {tate of 
painting in this country of late years, that:this work pretends to no more than 
ſpecifying the profeſſors of moſt vogue, Portrait- painting has increaſed to 

ſo exuberant a degree in this age, that it would be difficult. even to compute 
the number of limners that have appeared within the century. Conſequently, 
ĩt is almoſt as,necefliry:that the repreſentations of men ſhould periſh and quit 
the ſcene to their: ſucceſſors; as it is that the human race ſhould: give place to 
riſing generations. And indeed the mortality is al moſt as rapid. Portraits 
khat coſt twenty, thirty, ſixty guineas, and that proudly take poſſeſſion of the 
_drawing-room, give way in the next generation to thoſe of the new-married 
couple, deſeending into the parlour, where they are Mighty | mentioned as my 
| Father's. and 'mother's. pictures. When they become my grandfather and 
_ grandmither, they mount to the two pair of ſtairs; and then, unleſs diſpatched 
to the manſion: houſe in the country, ot erowded into the houſe-keeper's room, 
they periſi among the lumber of garrets, or flutter 1 into rags before a broker's 
| ſhop at the Seven Dials. Such already has been the fate ane of thoſe 
deathleſs beauties, who Pope promiſed his friend ſhould 


as — . . ˙˙ 7. 
% , 3 8 * 
* 
* . n 


Bloom! in lis colours for a thouſand, years: 5 25 


and ſuch, 1 13 t, _— = the precipitate cataſtrophe of the 8 af. many 
more who babble of Titian and Vandyck, yet only imitate Giordano, whoſe 
Haſty and rapacious pencil en e . the een title of 


Tes fa * eee 


* There! 10 4 large and fn beleben of thi ware at | th late Gr. Andrew For ountain's at Narford 
in > Norlalk. | 6 
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JONATHAN RICHARDSON 
was undoubtedly one of the beſt Englith painters of a head, that had ap- 
peared! in this country. There i 18 ſtrength, roundneſs, and boldneſs in his colour- 
ing; but his men want dignity and his women grace. The good ſenſe of the na- 
tion is characteriſed in his portraits. You ſee he lived in an age when neitheren- 
thuſiaſm nor ſervility was predominant. Yet with a pencil ſo firm, poſſeſſed 
of a numerous and excellent colle&ion of drawings, full of the theory, and pro- 
found in reflections on his art, he drew nothing well below the head, and was 
void of 1 imagination. His attitudes, draperies, and back- grounds are totally 
inſipid and unmeaning: ſo ill did he apply to his own practice the ſagacious 
rules and hints he beſtowed or. others. | Though! he wrote with fire and Judg- 
ment, his paintings owed Little to either. No man dived deeper into the in- 
exhauſtible ſtores of Raphael, or was "more mitten with the native luſtre of 
| Vandyck. Vet though capathe of t rafting 1 the elevation of the one and the ele- 


"conitrive to ſee, with their eyes when he 


gance of the other, he could never con 

was to copy nature himſelf. ne. wonders that be ould comment their 
4 * - 6 $3 

* 25 7 15 * 


works ſo well, and imitate them f 4 
N * 5 F 270 


£ 


Richardſon was both about the yea Yer Ir 1665, id net his inclination was 
placed by his father-in-law * apprentice to a 1 7 5 with whom he lived ſix 
years; when obtaining bis 5 by the deathevf his maſter, he followed 
the bent of his diſpoſition, and af d wenty Fears old. became the diſciple of Riley; I 
with whom he lived four years, whoſe 1 niec * he married, and of whole man- 
ner he acquired e enough to maintain a folid and 1750 reputation, even during 
the lives of Kneller and Dahl, and to remain, At the,.head of the profeſſion 
when they went off the ſtage. He quitted buſink: 8. | imſelf ſome years before 
his death ; but his temperance and virtue contributed to protract his life to a 
great n in the full enjoyment of bis underſtanding, and in the felicity of 
domeſtic friendſhip. He had had a paralytic ſtroke that affected his arm, yet 
bas diſabled him from his uſtomary walks and exerciſe. He had been in 

St. James's Park, and died ſu denly ; at his houſe in Queen-ſquare on his return 
home, May 28, 1745, when he had paſſed the eightieth year of his age. He 
left a ſon and four daughters; one of whom was married to} his diſciple Mr. 
Hudſon, and another t to Mr. Grigſon, an | atforiteys” The Aude and e 


. Uis own father died when he was ſive years _ | . 
N 85 


— 
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of the ſon, and the harmony! in which he lived with his father, are viſible in the 
joint works they compoſed. The father in 1719 publiſhed two diſcourſes ; 
1. An eſſay on the whole art of criticiſm as it relates to painting; 3 2. An argu- 
ment in behalf of the ſcience of a connoiſſeur*; bound i in one volume octavo. 
In 1722 came forth An account of ſome of the "697 bas-reliefs, drawings and 
pictures in Italy, &c. with remarks by Mr. Richardfon, ſen. and jun. The 
ſon made the j journey; and from his notes, letters, and obſervations, they 
both at his return compiled this valuable Work. As the father Was a formal 
man, with a ſlow. but loud and ſonorous voice, and, in truth, with ſome af- 
fectation in his manner; and as there i is much ſi ingularity i in his ſtyle and ex- 
preſſion, thoſe peculiarities, for they were ſcarce. foibles, ſtruck ſuperficial read- 
ers, and between the laughers and the. envious: the book was much ridiculed. 

Yet both this and the former are full of matter 1 good ſenſe and inſtruction: 
and the very quaintneſs of ſome expreſſions, and their laboured novelty, ſhow 
the difficulty the author had to convey mere viſible ideas through the medium 
of language. Thoſe works remind one of Cibber's inimitable treatiſe on the 
ſtage. When an author writes on his own profeſſion, feels it profoundly, 
and is ſenſible his readers do not, he is not only excuſable, but meritorious, 
for illuminating the ſubject by new metaphors « or bolder 3 than ordinary. 

He is the coxcomb that. ſneers,, not he that inftruQs i in appropriated: dition, 


If theſe atlicts were ccultied e übern within their own circle, it 
was not to be expected thit they would be treated with milder indulgence 
when they ventured into a ſiſter region. Tn 17 34 they publiſhed a very thick 
octavo, containing explanatory notes and remarks on Milton's Paradiſe Loſt, 
with the life of the author, and a diſcourſe on the poem. Again were the good 
ſenſe, the judicious criticiſms, and the ſentiments that broke forth in this work, 
forgotten 1 in the ſingularities that diſtinguith 1 it. The father having ſaid, in 
| apology for being little converſant in claſſic literature, that he had looked into 
them through his ſon ; Hogarth, whom a quibble could furniſh with wit, drew 
the father peeping rough the nether end of .a teleſcope, : with which his ſon 
was perforated, at a Virgil aloft on a ſhelf. Yet how forcibly Richardſon en- 
tered into the 1 of his author appears from his been xpretion, 


* ke tells us, that benz in. ſearch of a pro- + Their criticiſms on ths Lorle of Raphael 
per term for this ſcience, Mr: Prior propoſed to and Michael Angelo at Rome are remarkably 
name it connoiſſance; but that word has not ob- acute and judicious. | 
| tained pollthon as e MALE ß nn erty © 
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that Milton was an ancient born two thouſand years after his time. Richardſon, 
however, was as incapable of reaching the ſublime or harmonious in poetry 
as he was in painting, though ſo capable of illuſtrating both. Some ſpecimens 
of verſe, that he has given us here and there in his works, excite no curioſity 
for more * ; though he informs us in his Milton, that if Painting was his wife, 
Poetry had been his ſecret concubine. It is remarkable that mother commen- 
tator of — has made the ſame nien: : 


— ſunt et mihi carmina, me quoque dicunt 
Vatem paſtores 


ſays Dr. Bentley. Neither the doctor nor the peintet adds, fad non ego credulus 
illis, n all their Pi are ready to ſupply it for both. 


Besides his pickures aud ein maths; we have a few etchings a his hand, 
particularly two or three of Milton, and his own head, 


The ſale of his collection of drawings, i in 8 1747; laſted 9 ; 
days, and produced about 20601, his pictures about 7007, Hudſon, his ſon- 
in-law, bought many of the drawings. After the death of the ſon in 1771, 
the remains of the father's collection were ſold. - There were hundreds of 
portraits of both in chalks by the father, with the dates when executed; for, 
after his retirement from buſineſs, the good old man ſeems to have . 
bimſelf with writing a ſhort poem, and drawing his own or ſon's portrait every 
day. The ſon, equally tender, had marked ſeveral with expreſſions of affec- 

tion on his dear fatber. There were a few * and * by the mw, 
for he painted a EN too. 


13 f 
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0 RIS ON I | 
was the ſon of a Pahnten at Horenes, whenoe Mr. Tal man brought bim over 


More have been given. 10 June a976 Was poſſible not to love the author, or not to wiſh to 
- publiſhed an, octavo volume of poems (and, ano- be as fincerely ; and intentionally virtuous. 'The 
ther promiſed) by Jonathan Richardfon fentor, * -book is perhaps more capable of inſpiring emu- 
with notes by his ſon. They are Cares = lation of goodneſs than any profeſſed book of 
and religious meditations : now and. then 4 ;; devotion.;. for the author | perpetually deſcribes 
is a pictureſque line or image; but in gene F the peace of his mind from the ſatisfaction of 
the poetry is very careleſs and indifferent Væt "having never deviated from what he thought 
ſuch a picture of a good mind, ſerene in con- — ” 
cons! Innocence, e, is {carbelyto be fbund. It is pr Ceca © ond), Onda 
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in 1715. He painted hiſtory, landſcape, and ſometimes portrait; but his 
buſineſs declining, he ſold his pictures by auction in 1728, and returned to 


his own , why a Wan n he Gas n * of the name of 
St. Jchn. Fa | FM 
; WILL AN AIX MAN vt, 


Was bars 1 in | Scotland, and ediicnvAcuter fir John Medina. Herkiime young 
to London, travelled to Italy, and viſited Turkey, and returned through Lon- 
don to Scotland, where he was patroniſed by John duke of Argyle the general, 
and many of the nobility. After two or three years he ſettled in London, 
and met with no leſs encouragement . hut falling into a long and languiſhing 
diſtemper, his phyſicians. adviſed him to try his native ait; but he died at his 
houſe in Leiceſter- fields, in June 1731, aged r. His dy, by his own de- 
ſire, was carried to and interred in Soctland. Vertue commends his portrait 
of Gay for the great likeneſs, andi quotes the following lines, addreſſed to 
An on one of his erg by 8. Boyſe: 0 

bee ee ne oa; een To. oipollog eig 25 %% 
| 285 Nature blubiog aud aſtoniſh d eyed ods bn 5115 
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Six JAMES THORNHILL, a 


a man of much note in his time, who ſucceeded Verrio, and was the rival of 
Laguerre in the decorations of our palaces and public buildings, was born at 
Weymouth in Dorſetſhire, was knighted by George the firſt, and was elected 
to repreſent his native town in parliament. His chief works were, the dome 
of St. Paul's, an apartment at Hampton-court, the altar-piece of the chapel of 
All-Souls at Oxford, another for Weymouth * of which he made them a pre- 
ſent, the hall at Blenheim, the chapel. at lord Oxford's at Wimpole in Cam- 
bridgeſhire, the ſalon and other things for Mr. Styles at More-park, Hertford- 
ſhire, and the great hall at Greenwich hoſpital. Yet. High as his reputation 
was, and laborious as his works, he was far from bein zencrouſly rewarded . 
for ſome of them, and for others he found it difficult, BY obtain the ſtipulated 
prices. His demands were conteſted at Greenwich z Ane though La Foſſe re- 
ceived 2000 J. for his work at. Monta oh 4 and Vas allowed 882 for his 


little hall by order of Mr. Knigl itt £ heir. 
rectors learning that he had beets 520 b but 2555 7 4 i po ha 
heim, they would allow; no mots, He bad ak ger ed 1 5 th 1 
who had agreed to givg hi im (35904 bs but not. nen 
a law-ſuit was commenced, and ichardſen, a 
to inſpect the work. 8 --Fhey.a 5 
of the performance; Mr. Styles) 


. * if 5 5 2 k CET B 
to. pay. the. y va * "i 
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their arbitration 506d, hs 55 r 44 ond about "the hol, and for Thorn- 
| | - py " Fg Rs 1.7 hs hoon 3 „ 
hill i ay N 5 pk bui + Duke cpa ig 
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* The 3 at Ser was RODEN ceſs s e at eee The duke 
by a young man, his ſcholar, man he N "ſp in, of Shrewſbury, lord chamberlain, intended it 
that buſines. | © ſhould be executed by Sebaſtian Ricci; but the 

Ty I ce erl, then firſt commiſſioner of the treaſury, pre- 

1 It was by the ws of the fare patron ferring his own countryman, told the duke, that 

that fir James was employed to gig the prin- if Ricci painted it he would not pay him. 


Vor. III. — — —— allowed 
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allowed to copy the Cartoons at Hampton- court, on which he employed three 
years. He executed a ſmaller ſet, of one-fourth part of the dimenſions, Hay. 
ing been very accurate in noticing the defects, and the additions by Cooke 
who repaired them, and in examining the parts turned in to fit them to the 
places ; and having made copious ſtudies of the heads, hands, and feet, he 
intended to publiſh an exact account of the whole, for the uſe of Fadents: 
but this work has never appeared. In 1724 he opened an academy for draw- 
ing at his houſe in Covent-garden, and had before propoſed to lord Halifax to 
obtain the foundation of a royal academy at the upper end of the Mews, with 
apartments for the profeſſors, which, by an eſtimate he had made, would have 
coſt but 31397. ; for fir James dabbled in. architecture, and ſtirred up much 
envy in that Trofell on by announcing a deſign of taking it up, as he had be- 
fore by thinking of applying himſelf to painting en 


Afflicted wat the gout, 400 his 15 ſwelling, ke "IP out for his ſeat ar 
Thornhill near Weymouth“; where four days after his arrival he expired in 
his chair, May 4, 1734, aged fifty-ſeven, leaving one ſon named James, whom 
he had procured to be appointed ſerjeant- painter and painter to the navy; 
and one e married to that ah. at and mowed genius, er 
„Sit 1 8 collection, 40 K bien were a few capita piures of the 
great maſters, was ſold in the following year; ; and with them his two ſets of 
the Cartoons, the ſmaller for ſeventy- five guineas, the larger for only 200l.; a 
price we ought i in juſtice to ſuppoſe was owing to the few bidders who had 
ſpaces in their houſes large enough to receive them. They were purchaſed 
by the duke of Bedford, and are in the gallery at Bedford-houſe i in Bloomſ- 
bury- ſquare. In the ſame collection were drawings by one Anc aaa a diſeiple 
of Thornhill, who died about the eme time at Faris 


ROBERT BROWN 


Was a Altiple of Thornhill Au worked: Dicer tia on the . of St. 
Fan! 8.  Teving up. for c dine he was much employed i in ige ſeveral 


ON 


* Sir Temes was es 56 0 a very ancient of b George I. his prote dor. {Bi his pedigree, 
eli in Dorſetſhire, and repurchaſed the ſeat and a farther account of Thornhill, in Hutchins's 
of his anceſtors, which had been alienated. There Hiſtory of Dorſetſhire, vol. i. 4 10, 254133 ; vol. ii. 
he gratefully erected an obeliſk to the memory 185, 246, 451,452. 
„e . fe , churches 
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churches in the city, being admired for his {kill in painting crimſon curtains, 
apoſtles, and ſtories out of the New Teſtament. He painted the altar-piece 
of St. Andrew Underſhaft, and the ſpaces between the gothic arches in chiaro 
ſcuro. In the pariſh church of St. Botolph, Aldgate, he painted the tranſ- 
Sguration for the altar; in St. Andrew's, Holborn, the figures of St. Andrew 
and St. John, and two hiſtories on the ſides of the organ. In the chapel of 
St. John at the end of Bedford-row, he painted St. John the Baptiſt and St. 
John the Evangeliſt ; and even two ſigns. that were much admired, that for 
the Paul's head tavern in Cateaton-ſtreet, and the Baptiſt's head at the corner 


of Aldermanbury. Correggio s ſign of the Muleteer is mentioned by all his 
biograpBers Brown, I doubt, was no Correggio. 


e nge 


an Italian painter of hiſtory, arrived here in 1716 "a the court of the 
elector palatine. In 1722 he finiſhed a ceiling at Buckingham-houſe, for 
which the ducheſs paid him 5ool. He was alſo employed on the chapel of 
Canons; that large and coſtly palace of the duke of Chandos, which, by a 
fate as blen as its founder's, barely ſurvived him, being pulled down 
as ſoon as he was dead; and, as if in mockery of ſublunary grandeur, the 
ſite and materials were purchaſed by Hallet the cabinet-maker. Though 
Pope was too grateful to mean a ſatire on Canons, while he recorded all its 
oftentatious want of taſte, and too ſincere to have denied i it if he had meant 


it, he might without blame have moralized on the event, in an epiſtle pycely 
<thic, had he bved to behold its fall and change of maſters, 


Bellucci e ie other 3 which Vertue does not „ cle: but, 


being afflicted with the gout, quitted this country, leaving a nephew, who 
vent to Ireland, and made a. fortune by Paipnng ae there. 


BALTHAZAR DENNER, 


of Hamburgh, one of thoſe e artiſts whoſe works ſurpriſe parker tha 
pleaſe, and who could not be ſo excellent if they had not more patience than 
genius, came. hither upon encouragement from the king, who had ſeen of his 
works at Hanover and promiſed to fit to him: but Denner ſucceeding ill in 
the pictures of two of the favourite German ladies, he loft the footing he had 
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expected at court. His fame however roſe very high, on his exhibiting the 
head of an old woman, that he brought over with him, about ſixteen inches 
high, and thirteen wide, in which the grain of the ſkin, the bairs, the down, 
the glaſſy humoir of the eyes, were repreſented with the moſt exact minute- 
neſs. It gained him more applauſe than cuſtom; for a man could not execute 
many works who employed fo much time to finiſh them. Nor did he even 
find a purchaſer here; but the emperor bought the picture for ſix hundred 
ducats. At e ee he began a companion to it, an old man, which he 
brought over and finiſhed here in 1726, and ſold like the former. He painted 
himſelf, his wife and children, with the ſame circumſtantial detail ; and a half 
length of himſelf, which was in the poſſeſſion of one Swarts, a painter, totally 
unknown to me. He reſolved: however, ſays Vertue, to quit this painful 
practice, and turn to a bolder and leſs finiſhed ſtyle: but whether he did or 
not is uncertain. He left England in 1728. The portrait of John Frederic 


Weickman of Hamburgh, * by Denner, i is laid to be in N Bodleian 
W at Oxford. 


FRANCIS FERG, 


born at Vienna in 1689, was a charming MIY who had . a manner 
of his own from various Flemiſh painters *, though reſembling Polenburgh 
moſt in the enamelled ſoftneſs and Wi ee of his colouring: but his 

figures are greatly ſuperior; every part of them is ſufficiently finiſhed, every 
action expreſſive. He painted ſmall landſcapes, fairs, and rural meetings, 
with the moſt agreeable truth; his horſes. and cattle are not inferior to 
Wouvermans, and his buildings and diſtances ſeem to owe their reſpective 
ſoftneſs to the intervening air, not to the pencil. More faithful to nature 
than Denner, he knew how to omit exactneſs when the reſult of the whole 
demands a leſs preciſion in parts. This pleaſing artiſt paſſed twenty years 


. bere, but little known, and always indigent: unhappy in his domeſtic, he was 


ſometimes in priſon, and never at eaſe at home; the conſequence of which was 
diſſipation. He died ſuddenly in the e night, as he was returning 


from ſome friends, about the Fear 17 38, having not attained his hiftieth year. 
He left four children. 


5 Hans Graf, Orient, and laſtly Alex. Thiele, 1 0 Ferg 8 went into Lower Saxony, 
painter of the court of Saxony, who invited him and painted for the duke of Brunſwick, and for 
to Dreſden to inſert mall figures in his land- the ben of Saltadahl. 3 
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THOMAS GIBSON, 


a man of a moſt amiable character, ſays Vette; had for ſome time great bu- 


ſineſs: but an ill ſtate of health for ſome years interrupted his application, and 


about 1730 he diſpoſed of his Pictures privately amongſt his friends. He not 
long after removed to Oxford, and 1 believe practiſed again in London. 


He died April 28, 1751, aged. about feventy-one. Vertue ſpeaks highly of 


his integrity and modeſty, and: ſays he offended his cotemporary artiſts by for- 
and adds, what was not ſurpriſing in ſuch conge- 


bearing to raiſe his prices; a 
nial goodneſs, that of all the Won Gibſon v was Fs mo ſincere a. 
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many portraits, and [es at Mitcham in 
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| ftances, or ce view: "of his family, rad Je reaſon to expect the fame he af- 

terwards ag red, having received. his: firſt rudiments of drawing from a ſign 

and houſe- painter on Los Jon-bridge” But en. -natire pres. real talents, 
forth. in the kowblielt fool The ſhalls 
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had never appeared. Old Baptiſt had, more freedom than John Huyſum, but 
no man ever yet approached to the finiſhing and OTE of the latter. 
James lived a year or two with fir Robert Walpole at Chelſea, and copied 
many pieces of Michael Angelo Caravaggio, Claud Lorrain, Gaſpar, and other 
maſters, which are now over the doors and ane in the attic ſtory at 
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copying for dealers, and from thence he obtained admittance inte the 
His efforts and ardour at laſt carried him to Italy, where he ſpent three years 


in copy ing portraits. of Raphael, Titian, Vandyck, and Kube, 


ͤ—ꝓ)— 


422 PAINTERS 1 THE REIGN or GEORGE. 
Houghton; but his drunken diſſolute conduct occaſioned his being diſ- 


willed. 
JAMES MAUBERT 


5 Aitipguithed himſelf by copying all the portraits he could meet Lich of En- 
gliſh poets, ſome of which he painted in ſmall ovals. Dryden, Wycherley, 


Coggreve, Pope, and ſome others, he painted from the life. He died at the 


end: of 1746.- Vertue e he a adorned his MY with flowers, 
ho OAH Vc, 


— 
1 7s 74 8 3 25 3. 2 7 2 2 


3 . 


a Pariſian, Who had fiudicd a at me, and vie ber to the king of Pruſſa, 


great-grandfather of the preſent king. He came hither in 1724, and drew 


ſome. of the royal family, but in the gaudy * of his own . which 
did not at 8 5 time Wweceed here. 
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- JOHN $ T E VE Ng, 
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2 ee Cho chiefly Amit Vandieſt, painted 0 mall ures, be 
Was cient . for PRA over doors and 1 He died! in 2 8 . 
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Jonn, SMIBERT, 


u, was born about 1684, and ſerved. his time oY a common 
houſe-painter; but eager to handle a pencil in a more elevated ſtyle, he came 


— 


to London, where however for ſubſiſtenee he was forced to content himſelf at 


firſt with working for coach-painters, It was a little riſe to be employed i in 


academy. 


Rubens, and improved 
enough to meet with much buſineſs at his return. When bis induſtry and 


abilities had thus Turmounted the aſperities of nis fortune, he Was tempted 


againft the perſuaſion of his friends to embark in the uncertain but amuſing 


| ſcheme of the famous dean Berkeley, afterwards biſhop of Cloyfle, whoſe be- 
nevolent heart was then warmly ſet on the erection of an univerſal college of 
ſcience and arts in Bermudas, for the inſtruction of heathen children in 

chriſtian duties and civil knowledge. Smibert, a ſilent and modeſt man, who 


abhorred che fineſſe of ſome of his — was encharited with a plan that 
x he 
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he thought _ him tranquillity and honeſt ſubſiſtence in a healthful ely- 
fian climate *, and in ſpite of remonſtrances engaged with the dean, whoſe 


zeal had ranged the favour of the court on his fide. The king's death diſpelled 


the viſion. Smibert however, who had ſet fail, found it convenient or had re- 
ſolution enough. to proceed; but ſettled. at Boſton, in New England, where he 
ſucceeded to his wiſh, and married a woman with a conſiderable fortune, 
whom he left. a widow with wo children in March 1751. A panegyric on 
him, written there, was printed here, i in The Courant, 1730. Vertue, i in whoſe 
notes I find theſe particulars,. mentions another: painter of the ſame country, 
one Alexander Neſbitt of Le _ 8 born i in robs; but pz A wy cir- 
ceumſtances rekive te WADE + | | 


TREVETT. 


was a N of Cn, an ter af the mt of af paiateraimers, 
to whoſe hall he preſented one of his works. He painted ſeveral views both 
of the inſide; and outſide of St. Paul's, intending to have them engraved, for 
which pu : 
completed. He began too a ae view of e a ſeue ra e fr 
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the-dean's enthuſiaſm and cloquence painted to reyive amidſt thoſe Extenſive tracts as they in- 
his imagination a new theatre of proſpecta, rich, creaſe in opulence and empire, and where the 


warm, and glowing with ſcenery, which no pen- ſtores of nature are ſo ng ſo A, 


eil had yet made cheap and common by a ſame- and fo new? 
neſs of thinking and imagination. As our diſ- 
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more to his honour, has left works that ſuſtain themſelves even in capital col. 
lections “. He was born at Antwerp f, and made himſelf a painter, though he 
ſtudied under very indifferent maſters. In 1708 he was brought to England, 
with his brother-in-law Caſteels, by one Turner, a dealer in pictures; and em- 
ployed by him in copying Bourgognon and other maſters, in which he ſuc- 
ceeded admirably, particularly Teniers, of whom he preſerved all the freedom 
and ſpirit. He generally painted landſcapes with ſmall figures, ſea-ports, and 
views; but when he came to be known, he was patronized by ſeveral men of 
quality, and .drew views of their feats, huntings, races, and horſes in per- 
fection. In this way he was much employed both in the weſt and north of 
England, and in Wales, and drew many proſpects for the intended Hiſtory of 
Nottinghamſhire by Mr: Bridges. He had the honour of inſtructing the late 
lord Byron, who did great credit to his maſter, as may be ſeen by ſeyeral of his 
lordſhip's drawings at his beautiful and venerable ſeat at Newſtede-abbey in 
Nottinghamſhire, and where Tillemans himſelf muſt have improved amidit ſo 
many fine pictures of animals and huntings tf. There are two long prints of 
horſes and hunting deſigned and etched by him, and dedicated to his patrons, 
the duke of De evonſhire and lord Byron. With Joſeph Goupy he was pre- 
vailed upon to paint a ſet of ſcenes for the « opera, which were much admired. 
After labouring many years under an aſthma, for which he chiefly reſided at 


Richmond, be died at Norton $i in Suffolk December 5. 1754.7 at about the 
fue 8 of his * 5 
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l Jon VANDREBANK, 


4 "0 wack in faſhion in the ey: ON of the two laſt kings, is faid by "FO 

8 be an Englifman (though by his name at leaſt of foreign extraction), 
and to have attained his ſkill without any aſſiſtance from ſtudy abroad. Had 
he not; been careleſs and extravagant, ſays my author, he might have made a 

_ greater figure than almoſt any painter this nation had produced; z ſo bold and 
free M4 his pencil and ſo maſterly his drawing. He died of a conſumption 
en FE, Was "Rot above r in Hollis. ſtreet Corgadilhdquare, Decem- 
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ral fine pictures at DONE: a ihe and i 18 not Byron. Gi ak 
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I Theſe have {ſince been ſold by auction. church of e ce Brit. "uy vol. it. 
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ber 23, 1739. John Vandrebank gave the deſigns of a ſet of plates for Don 
Quixote. He had a brother of N profeſſion; and a couſin, called 


SAMUEL BARKER, 


whom he inſtructed in the art; but who having a talent for outing Fruit and 


flowers, imitated 1 and yould probably have made a uu maſter, but | 


died TRung in 1739. | 
PETER VANBLEECK 


came into England in 1723, and was reckoned a good painter of portraits. 


There is a fine mezzotinto, done in the following reign, from a picture which 
he painted of thoſe excellent comedians, Johnſon and Griffin, in the characters 
of Ananias and Tribulation, in the Alchymiſt. I have mentioned Johnſon | in 


this work before, as the moſt natural actor I ever ſaw. Griffin's eye and tone 


were a little too comic, and betrayed his inward mirth, though his muſcles 
were ſtrictly ſteady. Mr. Weſton is not inferior to Johnſon in the firmneſs 
of his countenance, though leſs univerſal, as Johnſon was equally great in 
ſome tragic characters. In biſhop Gardiner he ſupported the inſolent dignity 
of a perſecutor ; and, completely a prieſt, ſhifted it in an inſtant to the fawn- 
ing inſincerity of a ſlave, as ſoon as Henry frowned. This was indeed hiſ- 


tory, when Shakeſpeare wrote it, and Johnſon repreſented i it. When we read 


it in fictitious harangues and wordy declamation, it is a tale told by, a 2580 
to a n Vanbieen died July 20, 1764. „ 


n. VANDERMIJN, 


another Dutch dame came oyer recommended by lord Cadogan the general, 
and in his manner carried to exceſs the laborious minuteneſs of his country - 
men; faithfully i imitating the details of lace, embroidery, fringes, and even 
the threads of 3 Vet even this accuracy in artificial trifles, which is 


often praiſed by the people as natural, nor the protection of the court, could 


eſtabliſh his reputation as a good maſter ; though perhaps the time he waſted 
on his works, in which at leaſt lie was the reverſe of his latternly cotempo- 
aries, prevented his enriching himſelf as they did. In hiſtory he is ſaid to 


have had greater merit. He was more fortunate in receiving 500/. for repair- 


ing the paintings at Burleigh, The Fs of Orange ſat to him, and he ſue- 
Vol. III. | oa 
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ty 


ceeded ſo well in the likeneſs, that the late prince of Wales not only ſent for 
him to draw his picture, but prevailed on his ſiſter the princeſs of Orange to 
draw Vandermijn's; ; for her roral bighneſs, as well as princeſs Caroline, both 
hong ite 5 by the F- fob I Bog s 5 1 yon Ze; ' ; | r 
was not the only one Vandermijn received; George the fir; and the late 
kings and queen, then, prifice ay nd. princeſs, anf wered for Bis Jon, A bopeful lad, 
who was loft at the age of keen n „by the Wedge theice as he was ſkating 
bone, at the Sac of the great froſt in 7 51. ue a_fiſter 
called-A atha, who! came oper with him, 
fowls. Ide uot findin "what year, 


79 


om I remember i in 
e ſame profeſſion; 
n. tail ion. At nineteen 


nner, and Executed the 
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and engagi painter; 
{ . whom The painted two. 
I + The genius e of” Matteau re- 


impoſſible paſtoral, a 
of faſhion Land rank. 


ſpecies of the graceful which we call genteel. His nymphs 3 are as much 

the forbid ng mzeſty of, goddeſſes, as they are above the hoyden awk- 
©. rdneſs .of country-girls. In his halts and marches of armies, the carelefs 
ſlouch of his ſoldiers * retains the air of a nation that aſpires to be agrecable 
n YG oor da at tant 
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But there is one fault of Watteau, for which, till lately, I could never ac- 
count. His trees appear as unnatural to our eyes, as his figures muſt do to a 
real peaſant who had never ſtirred beyond his village. In my late journeys 
to Paris the cauſe of this grievous abſurdity was apparent to me, though no- 
thing can excuſe it. Watteau's trees are copied from thoſe of the Tuilleries 
and villas near Paris; a ſtrange ſcene to ſtudy nature in! There I-ſaw the 

originals of thoſe tufts of plumes and fans, and trimmed-up groves, that nod 
to one another like the ſcenes of an opera. Fantaſtic people ! who range and 
faſhion their trees, and teach them to hold up their heads, as a dancing-maſter . 
would, iy he expected Ofphovs ſhould return to playa minuet to them. 


ROBERT WOODCOCK, 


of a vedelaminet 8 family, became a painter by genius and inclination. He had 
a place under the government, which he quitted to devote himſelf to his art, 

which he practiſed ſolely on ſea- pieces. He drew in that way from his child- 
hood, and ſtudied the technical part of ſhips with ſo much attention, that he 
could cut out a ſhip with all the maſts and rigging to the utmoſt exactneſs. 
In 1723 he began to practiſe in oil, and in two years copied above forty pic- 
tures of Vandevelde. With ſo good a foundation he openly profeſſed the art, 
and his improvements were ſo rapid that the duke of Chandos gave him thirty 
guineas for one of bis pieces. Nor was his talent for muſic leſs remarkable. 
He both played on the bautboy and compoſed, and ſome of his compoſitions 
in ſeveral parts were publiſhed. Bot. theſe promifing abilities were cut off 
ere they had reached their maturity, by that enemy of the ingenious and ſe- 


dentary, the gout. He died April 10, 7565 in 3 Four of his 
age, and Was buried: at OE: F 
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where he had good buſineſs ; ; but leaving it to go to Scotland, was not equal. 


| | 4 
Theſe are all the traces I find of him in 
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weller, w 


1 of a jewe he bred him to his own buſineſs; but 
 Inftrudtions i in drawing too, the young man preferred the 
applied himſelf to miniature and enamelling, He ſtudied in the 
5 Berlin, and came to England about 1715, where he met with en- 
jragement, though now forgotten, and obſcured by his eduntryman that 
d Petitot, Zincke, whom, ſhall mention in the next reign. Zurich died 
about Chriſtmas 17 LL in the fifcieth rear of his age, and was buried near the 
utheran church in the Savoy, leaving a ſon about twelve years old. bFrederic 
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he quitted Genera, 


worked at Dijon, and from thence repaired to Paris, where, ſucceeding in mi- 


niature, he was approved of by the academy and countenanced by the king. 
The regent admired him till more am almoſt afraid to repeat what follows, 
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copied a Leda, my author ſays from a bas-relief of Angelo, I rather ſuppoſe 
it was the famous Leda of Coreggio deſtroyed by the bigotry of the regent” * 
ſon, all Paris was ſtruck with the performance. The duc de la Force gave 
twelve thouſand livres for it; but the duke being a ſufferer by the Miſſiſſippi 
[probably before the 1 urg Was paid for] reſtored it to Arlaud, with 4000 
livres for the time he had enjoyed it. In 1721 Arlaud brought this chef- 
d' œuvre to London, but would not ſell it but ſold a copy of it, ſays the ſame 
author, for ſix hundred pounds ſterling. This fact is quite incredible. The | 
painter was at leaſt ſo much admired, that he received many preſents of me- 
dals, which are ſtill in the library of Geneva. But poor Leda was again con- 
demned to be the victim of devotion: in 1 738 Arlaud himſelf deſtroyed her 
in a fit of piety, yet ill with ſo much parental fondneſs, that he cut her to 
pieces anatomically. This happened at Geneva. Monf. de Champeau, then 
reſident there from France, obtained the head and one foot of the diſſected; a 
lady got an arm. The comte de Lautrec, then at Geneva, and not quite Fr 0 
ſerupulous, rated Arlaud for demoliſhing ſo fine a work. The painter died 
May 25, 1743. Theſe particularities are extracted from the poems of monſ. 
de Bar, printed at Amſterdam, in three volumes, 1750. In the third volume 
is an ode on the Leda in queſtion. Vertue ſpeaks incidentally of the noiſe 
t picture made in London, but ſays nothing of the extravagant Price of the 
copy. The ducheſs of Montagu has a head of her father when young, 
another of her grandfather the great duke of Marlborough, both in water- 
colours by Arlaud. The celebrated count Hamilton wrote a little poem Sw. 
him e on 1 . e r the ao 8. bites: Ses Bhs: in . 10. He $79: 
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held git name was Sarah Curtis, was diſciple of Mrs. | Beal, anda paintreſs 
of portraits by profeſſion, when ſhe was ſo happy as to become the wife 
of that great and good man, Dr. Hoadley, afterwards biſhop of Wincheſter, 
From that time ſhe only practiſed the art for her amuſement ; though, if we 
may judge of her talents by the print from her portrait of Whiſton, the art 
loſt as much as ſhe gained; but oſtentation was below the ſimplicity of cha- 
racter that ennobled that excellent family. She died in 1743. In the library 

at Chatſworth, in a collection of poems is one addreſſed by : a F indy to Mrs. 


Sarah Hoadley, on her excellent painting. 
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uus, 5 ahi OT in the Reign of Gu EORGE I. by : No 


| I E E Auges of x no art 1 been more Aidinetly i eds 0 of ar- 
chitecture in Britain: It is not probable that our maſters the Romans 
eyer taught us more than the conſtruction of arches. Thoſe, impoſed. on.cluſ- 
ters of diſproportioned pillars, compoſed the whole grammar of our Saxon 
anceſtors; Churches and caſtles were the: — dings, I ſhould ſuppoſe, 
they erected of ſtone. As no taſte was beſtowed on the former, no beauty 
was ſought in the latter. Maſſes to reſiſt, and uncouth towers for keeping 
watch, were all the conveniencies they demanded. As even luxury was not 
ſecure but in a church, ſucceeding reſinements were ſolely laid out on reli- 
gious: fabrics, till dy degrees vas perfected the bald ſcenery of Gothic archi- 
tectute, wich all its airy embroidery and penſile vaulta. Holbein, as I have 
ſhown, checked that falſe yet-venerable/ſtyle, and firſt attemptad to ſober it to 
claſſic W but not having gone far enough, his imitators, without his 
ompounded a mungrel ſpecies, that had no boldneſs, no lightneſs, and 
no ſyſtem. | This laſted till Inigo Jones, like his countryman and cotemporary 
lilton, diſeloſed the beauties of ancient Greece, and eſtabliſhed ſimplicity, 
8 N harmony, and proportion. That ſchool: however was too chaſte to flouriſh 
„ Iong. Sir Chriſtopher Wren lived to ſee it almoſt expire before him; and 
3 Aſter a mixture of French and Dutch uglineſs had expelled truth, out 
erectiug any certain ſtyle.in its ſtead, Vanbrugh with his Sodderous and-un- 
meaning maſſes overwhelmed architecture in mere maſonry. Will poſterity 
believe that N dr Wee en in ae. 828 e W 58 St. Seh was 
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den-houſe, and a houſe at Rochampton (which abſurdity was the church of St. John, with four 
as a ſpecimen of his wretched taſte may be ſeen. belfries, in Weſtminſter. 
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and one Wakefield, who gave the deſign of Helmſley ; each of whom ſeemed 
to think that Vanbrugh had delivered the art from ſhackles ; and that they 
might build whatever ſeerhed good in their own eyes. Vet before mention 
the ſtruggles made by the art to reſume its Juſt empire, there was a diſciple of 
ſir gon: . Wren that ought not to be en his name was 


NICHOLAS HAWKSMOOR. 


At bien he becatne the choke: of Wren, under whom during his life, and 
on his on account after his maſter's death, he was concerned in erecting 
many public edifices. So early as Charles's reign he was ſuperviſor of the 
palace at Wincheſter; and under the ſame eminent architect aſſiſted in con- 
ducting the works at st. Paul's to their concluſion. He was deputy-ſurveyor 

at the building Chelſea-college, and clerk of the works at Greenwich; and was 
continued in the fame poſt by king William, queen Anne, and George the 
firſt, at Kenſington, Whitehall, and St. James's;3 and under the latter prince 
was firſt ſurveyor of all the new churches and of Weſtminfter-abbey from the 
death of fir Chriſtopher, and deſigned ſeveral of the temples that were erected 
in purſuance of che ſtatute of queen Anne for raiſing fifty new churches: their 
names are, St. Mary Woolnoth, in Lombard-ſtreet; Chriſt- church, Spital- 
fields; St. George, Middleſex ; ; St. Anne, Limehouſe; and St. George, Bloomſ- 
bury ; the ſteeple of which is a maſter- ſtroke of abſurdity, conſiſting of an 
obeliſk, crowned with the ite of king 245 the Firſt, and hugged by the 
royal ſupporters. A 2 an Lune en a u on e an eminence are 
. ee . WEN f 25 1 Wt 9D PEI 


j 
1 


The thin TR we Faw: are 5 Sk. nor rare, ry 1 15 ; 05 
But wonde how the devil they: got t . 


1 * | * 
45 


He ao eb Ge. pa of All-Souls ee , er the x two. 6 
the gate of which are rats $.of his own ſteeple. of St. Anne, Limehouſe... At 
Blenheim and Caſtle-Howa oo he was aſſociated with Vanbrugh ; At the latter 

of which he was employed in erecting the magnificent manioletta there when 
he died. He, built ſeveral conſiderable houſes for various perſons, particularly 
: Faſton-Neſton | in Northamptonſhire ; Tebiored a defect in the minſter of Be- 


Dr. Clarke, member for Oxford, oy 3 ſquare called Peckivater at Chriſt-chirch} and 
| factor to that univerſity, built three ſides of the the church of All Saints in the high- -ſtreet there. 
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deſign of St. Martin's church, which was finiſhed in five years, and coſt thirty- 
two thouſand pounds. His likewiſe was St. Mary's in the Strand, one of the 
fifty new churches; a monument of the piety more than of the taſte of the na- 
tion. The new church at Derby was another of his works; ſo was the new 
building at King's-college, Cambridge, and the Senate-houſe there ; the latter 
of which was not ſo bad as to juſtify erecting the middle building in a ſtyle 
very diſſonant. The Ratcliffe library“ is more exceptionable, and ſeems to 
have ſunk into the ground; or, as Sarah ducheſs of Marlborough ſaid of an- 
other building, it looks as if it was making a curtſy f. Gibbs, though he 
knew little of Gothic architecture, was more fortunate in the quadrangle of 
All Souls 4, which has blundered into a pictureſque ſcenery not void of gran- 
deur, eſpecially if ſeen through the gate that leads from the ſchools, The 


* At the opening the library, Gibbs was com- models ſo ill, and yet had contrived to ſtrike 
plimented by the univerſity with the degree of out ſo handſome 2 piece of ſcenery, that what I 
maſter of arts. meant to expreſs, was, that he had happily blun- 
+ Of her own houſe at Wimbledon, built for dered into ſomething, which, though it miſſed 
her by Henry earl of Pembroke, mentioned here - the graceful and impoſing dignity of Gothic ar- 
after; but it was her own fault. She infiſted chitecture, has yet ſome reſemblance to it in the 


ſhe would not mount a flight of ſteps. The Gothic architecture Had been little ſtudied, nor 
earl ingeniouſly avoided ſueh à contradiCtion by were its conſtituent beauties at all underſtood: 


ſinking the ground round the lower ſtor. and whatever the intention of the architect or 


' AIM. 


+ lo the late publicationiof A-Wood's Hiſtory of bis directors was, I believe they blundered, if 


and antiquities. of the colleges and halls in Ox- _ they thought that the new buildings at All Souls 


ford, I am Juſtly corrected for, attributing the are in the true Gothic ſtyle. Twas in the wrong 


new buildings at All Souls to Gibbs, though in to inputs that error ic Gibbs; but I doubt 
another place I had rightly aſcribed then to Hawkſmoar will not remain juſtiſied, if, as it is 
Hawkſmoor. It is very true. I confeſs my mif- ſaid, he intended to make the new buildings 


1 
Se 


take and ſtrange negligencey for I made thoſe Gothic, which I preſume they are far from be- 


N 


contradictory aſſertions within very few pages of ing correctly, as they might rather be taken for 


each other. I am told too that there was no a mixture of Vanbrugh's and Batty Langley's 
blunder in the flyle of the building, Which was clumſy miſconceptions. Should the univerſity 
intentional; the library being 'built-in-confor- be diſpoſed to add decorations: in the genuine 
mity to the chapel, and it being the intention of ſtyle af the colleges, they poſſeſs an architect 
the architect of the new buildings to huild them who is capable of - thinking in the ſpirit of the 
in the ſame ſtyle, via. in the Gothik. It was founders. Mr. Wyat, at Mr. Barrett's at Lee 


undoubtedly. judicious to make che lihrery con- near Canterbury, has, with a diſciple's fidelity 


ſonant to the chapel, and the new buildings to to the models of his maſters, ſuperadded the in- 


both, which the editor ſays are Gothic. if *the vention of a genius. i The little libr ary. has all 
new buildings are juſt copies of Gothic, it is I the air of an abbot's ſtudy, except that it diſco- 


_ who have blundeted, not the architect hut I vers more taſte. 
confeſs I thought the architect had imitated his © (ee 
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6 5 aſſemiblage of buildings in that quarter, though no ſingle one is beautiful, al- 
Ways ſtruck me with ſingular pleaſure, as it conveys ſuch. a viſion of large edi. 
fices, unbroken by private. n as er —_ gets to ann ch renowned 
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= 1728; Gibbs: -ubliſhed a bee of - bis: own h:defihan; which 1 think 
will confitm the character T have given of his works. His arched windows, 
his ruſtic-laegd-witidows, his barbarous buildings for gardens, his cumbrous 
- eee e without grace, are ſtriking proofb of his want of 
k Ale got 1500. by this publication, and ſold the plates afterwards for 
40 more. His reputation was however eſtabliſhec; and the following 
eompliment, preſerved hy Vertue, on his monument of Prior in Weſtminſter- 
abbey, ſhows that he did ny want fond SOURS : . 
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There are tres wan of Gibbs; one from a en of ee and another 
from one of, 85 aryder,. a Swiſs, who was afterwards painter to the king of 
Sweden, and:the third. from Hogarth. Gibbs Was afflicted with the 3 


and ſtone, aud ent to Spa in 1749, but did not die till Auguſt 5, 1754. He 
1 bequeathed's an U 1dred pounds to St. Bartholomew's hoſpital; of which he 


was. er 1 nete Were to the, ee , and bis 
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nr | 8 ame kid Wee 8 ack eee by lord Temple 
chat ſtrikes in! the gardens at Stowe. Though have proſited of the preſent ſtyle of archi- 
ſome of the buildings, particularly thoſe of Van- tacture and gardening; The temple of Con- 
brugli and Gibbs, are far from beautiful, yet the 4 cord and Victory preſiding over fo noble a val- 
rich landſcapes occaſioned by the multiplicity-of leyy the great arch deſigned by Mr. T. Pitt, and 
temples and obelifks, and the various pictures the ſmaller in honour of princeſs Amelia, diſ- 
that preſent t chemſelves as we ſhift our ſituation, cloſing a wonderfully beautiful perſpective over 
occaſion. ſurpriſe and pleaſure, ſometimes re- the Hlyſian fields to the Palladian bridge, and up 
calling Albano's landſcapes to our mind, and to the caſtle on the hill, are monuments of taſte, 
oſtener to our fancy the idolatrous and luxurious and ſgenes, that I: _ garnet if * or 
wales of or gn and Tempe. It is juſt to add, Daphne: exhibited. . 
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library and prints to the Ratcliffe library at Oxford, Laldes chatities, and 
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a une einen of Gibbs, had "RIM faults, but not more Weges, He 
publiſhed three large folics under the tle of Vitruvius Britannicus, containing 
many of his own: deſigns, wich Platis © er architects; but he did not 
foreſee with how tuell mots File that title Fould be wht uy Ticceedirlj 
volumes to be added to his works: One has alen y been giver. The beſt 
of Campbell's deſigns are Wanted wen Reelle, Aud ere worth in Kent; the 
latter avowedly copied from Pallad; | $ ſurveyor of the works 


at Sweet hoſpital, | and died i in So: 
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the celebrated engraver. of ſeals was on of Chriſtin Nee of Diontheir in 
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. 4 2 


Norway 2 who bad ollowed the ſame profeſſion, and who with one Stykes 


were the firſt artiſts of that kind who had diſtinguiſhed themſelves i in n. 
The father died here, leaving a widow and a numerous family, the eldeſt of 
which was Charles Chriſtian; who though ſcarce twenty had made ſo rapid a 


[2 


progrels under his father's inſtructions, that he became the ſupport of the 


tamily, and in a few. years equalled any modern: that had attempted the art of 
| oF a He was. born in the pariſh. of St. Clement's; Panes, and on account 
cf his extraction was recommended to prince George; but, being little verſed 
in the language of his family, . does not appeat to have been. particularly en- 
| eouraged by bis royal hi hnefa..; The force of his. genius however at- 
tracted the notice of ſuch à patron, as genius deſerved, and always. found at 
that time, Robert earl of Oxford, whole: munificence and recommendation 
oon placed Chriſtian (by which name he is beſt. knows). on the baſis of 
fortune and fame. In the Library and muſeum of that noble collector he 
found all the helps that a very d 5 ficient education had deprived him of: there 
he learned to ſee with Grecian and; Romarl' eyes, and to produce Keads after 
the antique worthy of his models for, h 


arms and creſts, and ſuch taſteleſs. f at | des, his excellence lay in imitating the 
man 3 any 


ty T de not find that he ever attempted: 
* er 1 5 Win * 5 F N ; Fer . 
1. 0 1 : * 8 


Aion. np ihriſtia 's He arcad beyond 
T equent cormiſyne "4 Den- 


kim e my 0 
humour; if . 


„The fathed; be to Babel had | Sept ber 1686. Here he firſt” kava to en- 
been driven by a ſtorm to Scotland, and worked grave ſeals, having been only a goldſmith before. 
st Aberdeen for one Melvin, a goldfmith, for Afterwards he was confined in the Tower for 


two years before he came to London, where he four years, on ſuſpicion of engraving dies for 
age: 1 che ſecond day 8 the great fire in ür hat mas M liſcharged without atrial. 
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men of various countries, he had compoſed a dialect ſo droll and diverting, 
that it grew into a kind of uſe among his acquaintance, and he threatened to 
publiſh a dictionary of it. His countenance harmonized with his humour, 
and Chriſtian's mazard was a conſtant joke; ; a circumſtance not worth men- 
tioning, no more than the lines it occaſioned, but as they fell from the pen of 
that engaging writer, Mr. Prior. Sir James Thornhill having 3 an ex- 
| e profile of Chriſtian, the poet added this diſtich, 


This, drawn by candle- light nd hazard, 
Was meant to ſhow Charles Chriſtian' 8 mazard. 


This W artiſt lived * chiefly in the neighbourhood of Covent-garden, ſo 
long the reſidence of moſt of our profeſſors in virtuù. He died there of the 

gout, December 15, 1x72 5, when he had not paſſed the forty-ſixth year of his 
age, and was buried in the church-yard on the north fide next to the ſteps. 

He appointed his friend fir James Thornhill one of his executors, and, dying 
a bachelor, left the bulk of his fortune to a maiden fiſter Who had n, | 
lived with wm. and a k portion to bis brother John. | 
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Tau in the Reign 7 King Oroner . 


T is with ee enter upon a more fhining ih in the 8 | 
of arts, upon a new ara; for though painting made but feeble efforts 
e advance ment, it was in the reign of George the ſecond that 
architecture revived in antiq 16 purity ; and that an art unknown to every age 
and climate not only Pa into being, but advanced with maſter- ſteps bo 
EAI Paging: I mean. 6; art of gardening, or, as I ſhould chooſe to call 5 


eee e under the burt it of Bed wi : 
N 1720, 3 val. l. y. 280. . 
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it, 2he art of treating Tandſeape 4. Ryſbrack and Roubiliac redeemed ſtatuary 
fin reproach, and engraving began to demand better painters, whoſe works 
it might intake. The Eing, it is true, Had little propenſity to refined plea- 
ures; but queen Caroline was ever ready to reward merit, and wiſhed to 
þ thei reign illu rated by monuments of genius.” She enſhrined Newton, 
Boyle, and Locke: the ein ployed Ke ft, and fat to Zincke. Pope might dave 
enjoyed her favour, and S Wift had it at firſt; till, inſolent under the maſk of 
independence, and not content without domineering over her. politics, ſhe 


abandoned him, to his ill-humour, and to the vexation of that miſguided and 


N TIP NEVE that tg; ES on 1 his excellent 320 


* ** 755 


31 have an 8 view x of 10 las. A reign as har Fa. e the 1 it 
muſt, be remembered. that; many. of the artiſts already recorded. lived paſt the 
beginning of it, and were a] performers, | Thus the ſtyle that had pre- 
dominated both in painting and architecture in the two preceding reigns, till 
exiſted during. the firſt years of the late king, and may be conſidered as the 
remains of the ſchools of Dahl and fir Godfrey Kaneller, and of fir Chriſtopher 


Wren. Richardſon and Jervas, Gibbs and Campbell, were till at the head 


of their reſpeQive profeſſions. Each art improved before the old profeſſors 
left the ſtage. Vanloo introduced a better ſtyle of draperies, which by the 
Help of Vanaken became common to and indeed” the fame in the works of 
almoſt all our painters; and Leoni, by publiſhing and imitating Palladio, diſ- 


encumbered architecture from ſome of the weight with which it had been 


.overloaded. Kent, lord Burlington, and lord Pembroke, though the two firſt 
were no foes to heavy ornaments, reſtored. every other grace to that impoſing 
ſcience, and left the art in poſſeſſion of all its ri hts—yet ſtill Mr. Adam and 
fr William Chambers Were wanting to give it perfect delleaey. The reign 
was not cloſed, when fir Joſhua Reynolds ranſomed portrait-painting from 


fie and would have. excelted the greateſt maſters in that branch, if his 


5 colowring were is laſting, 48 his: taſte and' Arik OH are inexhauſtible, But 
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824 Mes des bees adde cs ple rler With by eee domeſtic 
refs grout laid out - ealled a Gardener; eſpecially-as-2 word preſents | 
om principles of natural -piftureſque beauty, in itſelf which will diſtinguiſh, the different pro- 


ts 8 o# 


contradiſtindtion to ſymmetrical gardens—but I - vinces of deſigning a garden, and of fuperitifend- 


am very « clear that the deſigner of modern im- ing it when laid out. The latter will remain 
$7. 


 Eartiſcapoigaveenc (as Þ will call thr Gardner, 28 Da Piopoſe to 
them for vant of A — IL SE 8 a * rc Jada bail. 
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I mean not to ſpeak of living maſters, and muſt therefore omit ſome of the 


ornaments of that an cd Thoſe K — * e 0 were not the moſt 
meritorious. 


nas HUYSSIN'G, 


1 at ser belch, came over in 1709, and. ved; many N ; with Dahl, 
whole, manner he imitated and retained. He drew the three eldeſt 5 UN 


e of the: i in che robes they wore at the cor nation. 


CHARLES COLLINS 


painted all forms of fowl and ke. He drew a piece v with a bare and birds 
and bis e own Ae in 2 hat. He died in 1744. 


5 - COOPER C2 
OW H: » Michael go 41 Carey i in painting fot and flowers, He 
ih e the end of 178. 4 


' BARTHOLOMEW. DANDRIDGE,. 


ſon of a N had great buſineſs Fran Lis felicity in "dk + 
He ſometimes e ſmall ene but died i in che une ol 0 n 


an Ntalian painter of m Ty FRY! 


own country in I730, 1 in con 882 with Mr. , whoſe genius hs kan. 
ing was e Wü to Very great maſters. 5 A 
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IR EMIAH, DAVI 80 N 


was born i in 8 of 86 ts. parents, He chiefly ſtudied 91 Pere l ET ] I and,. 
with the alfiſtance of Vanaken; excelled in painting (ating... Having pt ac- 
quainted With the duke of At 101 at a lodge of free-malons, he painted hig 
grace's picture and preſented it it to the ſociety, . The duke ſat to him again 
with his ducheſs, and patronized and carried him into Scotland; where, ag 


well as in London, he Bhd rent der He died the latter a of 1745. 
aged about fifty. e 
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8 left a wife and a numerous young family . Slater painted i in the Ws kind 
with Nollikins, and Executed Ceilings aud works in freſco at „ and at the 
earl of es eren es in 2 R „ 
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a young e ag "oe gd Aer Vaddrebanlk; > bar mee 
Ving a wife wn 201156601, add taking the Home itt Clevelatidcourt in 
which Jervas had Bved/4e"ſiiddealy came into great Baſinels, thokigh his cb 
8 was faint and feeble. He affected to frefsialf His pferures in Vattya's 
habits ; a fantaſtic faſhion, with which the age was pleaſed in other painters 
too, and whichi-equtd-they be takett for the works of that great fats, would 
only ſerve to perplex poſterity. Vanaken aſſi ſted to give ſome credit to che 
deluſion. Noll ſon die hes. e above thirty, i in Nn . rr 
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of Nane arrived! in 1 - 35» being then 3 the age of thirty- Alter, 
had been to viſit the Holy Land; and at Aleppo having evi the” Sides | 


of ſome Engliſh merchants they gave him recommendations ito. their country- 
men. For fome time he had much buſi neſs,, and pairted' bot] Potter | its and 
a but red b! income and fell into 3 „ 
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| He died at Kenſington, whither he had retired, Fer 15, 1765. He was ſuc- 
ceeded in his office df ſarveyor <1 (Lclfer of che Ka by Mr. orgs 


Knapton, n 
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' would have been little 1 had oY by ON e rt 52 TY but his 


penci ncil. He was apprentice 70 fir Godfrey Kneller, but, marrying his wife's 
niece without their conſent, was diſmiſſed by his maſter. On the reputation, 
of chat ee by bis Sobtag:” excellent mimicry. and facetious 
Perron ne bufineſs; and was appointed. maſter-painter 
* publiſhed ſeveral-ſmalb Pieces. ſcaage. &e. be- 
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to which 1. principally devoted himſelf, and by which he was peculiarly qua- 
lified to pleaſe in this country; I mean, by painting horſes and dogs, which 
he both drew and coloured with conſummate fill, fire and truth. - He was 
firſt diſtinguiſhed by frequenting Newmarket and drawing: race-horſes. . The 
prints from his hunting-pieces are well known. He afterwards applied to 
landſcape; approached towards Gaſpar Pouſſin, and ſometimes imitated hap- 
pily the glow of Claud Lorrain. In his latter pieces the leafage of his trees, 
from the failure of his eyes, is hard and too diſtinaly marked. He died in 
January 1765, at his houſe in Cavendiſh-ſquare, which he built, and.had 
painted with much taſte and judgment. His prices were high ; for a ſingle 
' horſe he has been paid 40 guineas ; and 20, when ſmaller than life. His cob. 
le&ion was ſold before his death, on his quitting buſineſs ; his drawings and 
prints * 21, 3 and his e We LEA 928 . of n fol 
lowing.” F 


JOSEPH HIGHMORE, 


aber of © ſer] eant Highmore, was bred a lawyer, but quitted that 3 
for painting, which he exerciſed with reputation amongſt the ſucceſſors of 


Kneller, under whom he entered into the academy, and living at firſt in the 


city, was much employed there for family-pieces, He afterwards removed to 
Lincoln's-inn-fields, and painted the portraits of the knights of the Bath, on 
the revival of that order, for the ſeries of plates, which he firſt. projected, and 
which were engraved by Pine.  Highmore publiſhed two pamphlets ; one called 
A critical examination of the ceiling painted by Rubens in the Banqueting- 5 
houſe, in which architecture is introduced, as far as relates to perſpective; 3.tor 
gether with the diſcuſſion of a queſtion, which has been the ſuhject of debate 
among painters. Written, many years ſince, but now. firſt publiſhed, . 1764, 
quarto“ The other, The practice of perſpective on the principles of Dr, 
Brok Aylor, &c.- \Written many years lince, but now brſt publiſhed 1764. 5 
| quarto; with 50 copper plates ; price one guinea in boards. He had a Jaugh- 
ter who was married to a prebendary of Canterbury, and to her he retired on 
| his yung buſineſs, and * Kod In March, 1789, aged 88 7. 
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. There is a larger account of Mr. Highmore,; in the Gentleman' 5 Magazine | oe 128 1780, 
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bufindfs of portraĩt- painting in the capital, after the favourite artiſts; his maſter 
and Jeryas, were gone off the ſtage; though Vanloo firſt; and Lictard after- 
wards, for 4 few years diverted the torrent of faſhion from the eſtabliſhed pro- 


feſfor. - Still the country, gentlemen were faithful to their compatriot, and 
were conteht with bis Honeſt ſimilitudes, and with the fair tied wips, blue 
velvet coats; and white ſatin walſtobats, which he beſtowed liberally on his 
cuſtomers; and which with- .complacence they beheld multiplied in Faber's 

merzötintbs. The better taſte introduced by fir Joſkua Reynolds put an end 
to Hudſon's reign, who had the good ſenſe to refign the throne ſoon after 
finiſhing his capital work, the faniily-piece of Charles duke of Marlborough. 
He retired to a ſmall villa he had built at Twickenham on a moſt beautiful 


point of the river, and where he furniſhed: the beſt rooms with a well-choſen 


dollection of cabinet - pickures and drawings by great maſters; having purchaſed 
many of the latter from his father- in- law capita collection. Towards the 


wy arty ft 


end of his life he married to his ſecond wife Mrs. Fiennes, a gentlewoman 
with a good fortune, to whom he bequeathed his villa, and died Jan; 26, 


179, aged 58. Ou the death of his wider bis collection nen and 
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bear Desen and ſcholar of Brow, owed his * to the 
pikures be painted for Vauxhall, which recommended him to much practice 


In giving defigns for prints to books, in which he ſometimes ſucceeded well, 
 Hibugh a rong manneriſt ®, ahdcaſily diſtinguiſhable by the large noſes and 


 Hhiinbling legs of his figures. In his pictures his colouring was raw, nor in 


1 ght did he attain Kc 


ellence.”' He was à rough man, with good natural 
8, ahd u hutücuriſt a character often taſted by cotemporarſes, but which 


tom "aſfitilites Ah or forgives the riſing — He died of the 
0 houſe in Dean-ftreer, Soho, * 177 n r i ee. 
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ofthe foe æra, v nut only the firſt ptinter ef his own age, but one whoſe 


works will charm · in every age If he was but, ſecond to Vandevelde in ſea- 


1 Bet! 1780. 


Pieces, he excelled him in variety, and often introduced nears 4 in his 
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plctures with conſummate kill. His views of London-bridge. *, of the quay 
at the Cuſtom-houſe *,  &c. were equal to his marines, and his figures were 
judiciouſly choſen Py admirably painted; 3 nor were his waſhed drawings in- 
ferior to his finiſhed pictures. Sir Edward. Walpole has. ſeveral of his largeſt 
and moſt capital works. The gout; haraſſed and terminated his life; but he 


Mr. Scott died October 12, 17 725 3 an wg. daughter by his wife, who 
furvived him till — A N | 


Mz. T AVE RN E R,. 


1 Wen in ths Stain painted landſcape for his attuſenanty Fon wand 
have made a conſiderable figure amongſt the renowned profeſſors of the art. 
The earl of Harcourt and Mr. Fr. Fauquier have-cach,two pictures by him, 
that muſt be miſtaken for, and are worthy of Gaſpar Pouſſin. His father, 
Jeremiah Taverner, is faid: to have been à portrait-painter. The ſon, beſides 
his profeſſion, and painting; vrrote fix comedies: but it is nod mentioned 


duodecimo; * Athenian Stuart had ſeveral of Tavetner's) s landſcapes, which 
were c in Stuart 8 auQtion, 3%. : 
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had formed a ſcholar that compenſated for his loſs to the public, Mr. Marlow. 


whether they were acted or not. Dodſley's Theatr. Records, p. 105, 1756, 


he was well YOu im the eee op Painting, and 1 a „ . 
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Paſſed the Arth yer | his: age. His pictures of tlie 
the Prises roynif ther u' infant in her lap; ef his own wife; 
es, a Woman of aſure; of Mr. Obrien, the comedian; of 
| ark; and of miſs Wilton, now lady \Chambers ; 
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7 was TIP an architect , cbut;takin g;to-laydſcape;painting arrived a at 1 merit 


in that branch; and bras 1 made maſter-carpenter to the board of works, * 
the intereſt of fir Bdwate: Walpoliy1{ho! 1 n 0 5 Wh ure 
_— pe 8 banwon 2d fgoons guy; 2,6 ahhh CIR 
„ JOHN SHA'C K E T 0 N INE 


5 72 1 r 184 * 6 TOTO n das 17 17 
was principal painter ta the crown in the latter end of te gn of adler n. 
aud to his e which happened March Wer, U 25. bas Hertz 
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a « Venetian painter of biſtory, came to Eaglaad in 1: 1 729, hen he Iras' about 


forty years of age. in Bel e pot ellucci in the Palatine-court, and 


had been fome ade of B of is ſervice. His manner was a ſtill 
fainter invitation apa? that, neryeleſs, 1 Sebaſtian Ricci, and as void of 
the. Sew af life as the Neape litan Solimeni : ſo little attention do the mo- 
dern, Venetian, painters, pay 10, Titian, Tiptotet, and Paul Veroneſe, even in 


ce..;; Amgicon?s. women are mere chalk, as if he had only painted from 
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plies hs — themſelres, Nor was this hig worſe: defect 3, his figures are 


O entirely without expreſſion, that his hiſtorical compolitions ſeem to \Fepre- | 
ſent a ſet of actors in a tragedy, ranged in attitudes againſt the curtain draws 


was propitious to Amicbni; knd for fe yeats he had great buſineſs, He 
was 1 N to 10 A Aair-caſe at lord Nee in St. James 8 
It! 
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up. His Mare Antonys are as free from paſſion as his Scipios, Yet novelty. 


xm "For ſeaffolding; ee. 
and. aſked, no more; , content, he ſaid, with the 
do. Tue peer ehe 2ogt. more. 
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mond-ftreet, which he decorated with the ſtory of Holofernes, but with the 
additional fault of beſtowing Roman dreſſes on the perſonages, His. next 
work was a picture of Shakeſpeare and the muſes over the orcheſtra of the 
new, theatre 1 in Covent-garden. But as portraiture is the one thing neceſſary 
to.a painter in this eguntry, he was obliged 1 to betake himſelf to that employ- 
ment ” much againſt his inclination: F yet the Engliſh never perhaps were leſs 
in the wrong in inſiſting that a painter of hiſtory ſhould turn limner ; the 
| harrenneſs of Amiconi's imagination being more ſuited to the inaQive [TY 
neſs of a portrait than to groupes and expreſſion. The duke of Lorrain, af- 
terwards. emperor, was then at London, and ſat to him. He drew the queen 
and the three eldeſt princelles, and prints were taken. from his pictures, which | 
| he generally endeavoured to emblematicize by genii and Cupids. In 17 36 he : Ob 
made a journey to Paris with the celebrated finger Farinelli, and returned with 
him i in the October following. His portrait of Farinelli - was engraved,” He 
then engaged with Wagner, an engraver, in a ſcheme of prints from Canal- 
lett? s views of Venice, and, having married an Italian finger, returned to his 
own country in 1739, having acquired here about 5000. At laſt he ſettled in 
Spain, was appointed painter to the king, and died at Madrid, September 1756 
Amiconi” 8 daughters, the e ſignora Belluomitii and the ſignora Caftellini/the'lar- 
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ter a aintreſs 1 in crayons, were living at Madrid in 1773. Twiſs's Travels, 
p. 16 37, 4 bt. 1775. Brunetti, an Italian, who had arrived before Amiconi, and 
was a painter of architecture and qrnaments,aflifted the latter at lord Tanker-' 
ville's and other places, and painted ſcenes for the opera. He etched ſome 
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apply himſelf to his profeſſion; and never attained any higher exce llence, He 
was the only ſon of Mr. James Seymour, a banker and great virtuoſo, who 
drew well himſelf, and had been intimate with Faithorne, Lely, Simon, and 
fir i Mm 1 q | TP the age of cghty y=one in 1179: the for in 
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works, here were the portraits, of Co ley. Cibhe; ; 

9 55 909 filyer-gyey; bairg,v were extremely {ER EI and 

ge. 7 new fl reputation... Mac. Swinney was a remarkable. perſon . 

5.and;had been formerly a mana ager of the Operas ; but for 

85 years had. Tele at. Venice. He had been. concerned. i in a publication 

E . n ee whole lengths, of which were. engraved by Van - 

e afterwards, er ged in procuring a ſet of emblematic pictures, e ex- 

oft ſhining ations; of Engliſh. heroes, ſtatefmen and | 17 0 
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his pictures were thoroughly finiſhed, natural, and no part aeglectell. He 

was laborious, and demanded five ſittings from each perſon. But he ſoon left 

the palm to be again contended for by his rivals. He laboured under a com- 

plication of diſtempers ; and being adviſed to try the air of his own country, 
. Provence, he 8 thither i in October 174750 and died mere in os og 1746. 
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As in Tagluad: Amolt every bod y's picture 18 painted, ſo moſs every painter's 
works were painted by Vanaken. He was born at Antwerp; and excelling 
in ſatins, velvets, lacey embroidery, &c. he was employed by ſeveral conſider- 
able painters here to draw the attitudes and dreſs the figures in their pictures; 
which makes it very difficult to diſtinguiſh the works of the fbveral performers. | 
Hogarth drew the ſuppoſed funeral of Vanaken, attended by the painters he 
worked for, diſcovering every mark of grief and deſpair. He died of a fever 


July 4, 1749, . about e. He left a brother, oc followed the am 


buſineſs. | é „ 8 1 

= There was another of Me fame ſirname, Arcotd Yates, whaü in 

| ſmall figures, landſcapes, converſations, and publiſhed a ſet of prints o of fiſhes, 
or the wonders of the deep. Arnold bad a brother who my in the lame 
way, and peas mezzotintos, "ME" 
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a French was iy years In England,” painted in i; foliages with 
birds and monkeys, and executed ſeveral omen, oh and ornaments of buildings 


in gardens ; particularly a gallery for Frederic prince of Wales, at Kew; two 

temples in the duke of Marlborough s iſland near Windſor, called from his 

groteſques, Monkey-iſland ; the ceiling of lord Radnor's gallery, and of my 
Gothic library, at Twickenham ; the ſides of lord Strafford's eating · room in 

St. James's-{quare, from Rapha ael's loggie in the Vatican; and a ceiling for 


lord Northumberland at Sion.“ . returned 0 o his own ERA in 1 7 54. 
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man. He ee e after Vanloos return 80 W *% lodged, he teticd « to Chelſea, 5 
to France, and ſucceeded to ſome of his bu- where he died i in October 1779, leaving a — | 


fineſs; but having married the daughter of who i is a clerk 3 in the Cuſtom-houſe. 
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In Kent ſuch ſcenes are often backed by ſand- hills that enliven the green, and 
the gatherers diſperſed among oy narrow N enliven the * and give 
it various diſtances. oy þ 
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Lambert *, who hes 1 inſtructe by t Haſſe and at feſt fired Wootton, 
was a very good maſter in che Italian ſcyle, and followed the manner of 
Gaſpar, but with more richnefs in his compoſitions: His trees were in a 
great taſte, and grouped nobly. "He painted many admirable ſcenes for the 
play-houſe, Where He bad roo! * to difplay his genius; and, in concert with 
Scott, executed fix large 3 of a= * ſettlenienits for the if aſt-India com- 
pany, which are placed at theit noüſe in Le Leadenkalfeſtfeet. "He died Feb. 1, 

1765. He did a few landſcapes iron, h Us" es 1 


a ” 4 J 1 * Bs | — Te 
3 LF SS bg ths A * 25 ed 
© ' | 
* * 
* CH $i, 415 1 47 N 


8 2 o, * 5 I, 
. 


in 
y DI? BYE Dt | Aba Nen 
"4 2 85 S.. #24 IS. * | 
fo the'y * pag bis ki tpn Ante 


art 4005 is iti 9 765 he alter warde 
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* There is a print _ Smith of one "ks portrait done * himſelf: 1 do not know whether 
Lambert, eſq. painting, an hiſtoric piece, from a he was related to George Lambert. 
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Hine A the hang. def bur beiten in bath 11 ere to a h 
by himſelf that great and original genius, Hoganh; conſidering him 
rather as a writer of comedy with a pencil, than as a painter. If catching the 
manners and follies of an age living ar they riſe, if general ſatire on-vices, and 
ridicules, familiarized c firokes, of nature and 4 wa wit, and the 
whole eee er iſt expreſſit 1 
Hogarth-ge N 
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there is een an N 255 


7 eee 5 vie 


rri a. . I 0 
charactet than Congreve; each bree Is diſtin from the reſt, 2058 i in his 
ſphere, and cannot be cor : E | 


The. alderman's: foot aj in the lat: print N has ſt I have mentioned, | is TY 


ic; and if. wit is ftruck out from. the characters in which it is 


expected, it is from heir acting conforma to their ſituation and from 
the mode of. their, paſſions, not from their having the wit of fine-gentlemen. 
Thus there is wit in the figure 28 the alderman, who, when his 1 80 Ir is 
expiring in tlie agonies of poiſon, wears a face of folicitude=but it i is to f e 
her gold king Which he is Nang gently from her fi nger,* * 
parallel th s out one of HEY 


© Moliete's, Where the miſer puts ndles 
talking. Noliere, inimitable as he has proved, brought a rude chere - 
an 4 Hogarth had ng model to follow and i in we at vor. He ed 


*- 64 4 . 
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ampler account of Hogan od Nis a SP 1 «& the painter himſelf, or to the ene, 
been given by Mr. Nichols, ;which) i is not only different editions and variations of his prints. F 
more accurate, but much more ſatisfactory than have completed my liſt of 1 5 01 works from | 
* omitting "_ that « colleQor would that ſource of information, 99 78 
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Italians, whom we may conſider as epie poets and tragedians, and the Flemiſh 
painters, who are as writers of farce and editors of burleſque nature“. They 
are the Tom Browns of the mob. Hogarth reſembles Butler ; but his ſubjects 
are more univerſal, and amidſt all his pleaſantry be obſerves the true end of 
comedy, reformation; there is always 4 moral to his pictures. Sometimes 
he roſe to tragedy, ndt in the cataſtrophe of kings and heroes, but in marking 
how vice conducts inſenſibly and incidentally” to miſery and ſhame. He 
warns againſt encouraging cruelty and idleneſs in young minds, and diſcerns 
how the different vices of the great and the vulgar lead by various paths to 
the ſame unhappineſs. The fine lady in Marriage a-la-mode, and Tom Nero 
in The four ſtagee of cruelty, terminate their ſtory in blood—ſhe occaſions 
4 of her huſband, he aſſaſſinates his miſtreſs. "How delicate and 
peter too ok his: Kläre, I he intimates in the College of phyſicians and 
ſurgeons that preſide. at a diſſection, how the legal habitude of mowing 

- ſcenes hardens the human mind, and renders it unfeeling. 

refiden maintains the dignity of inſenfibility over an executed corpſe, and 
onſide s i it but as' the object of a lecture. In the print of The plug 
habitua ee _ excites our 1 8 8 kN ee 
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jokes, and, when they make us ſick, think they 
make us laugh. A bor hugging a frightful 
krone frequent incident even in the works af 


ſuppoſe t 
with #bonſunKtion: of fivelled throats. I cannot 
deny * ſelf the pleaſure of obſerving that we 


comic nature. Need 1 ſay his name is Zoffanii? 
I have been blamed for cenſuring the indeli 
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 cacy, and ſome repetitions of the ſame indelicacy. 
I wilt not defend myſelf-by pleading that theſe 
inſtances are thinly ſcattered through. a great 
- there were. painters in the Alps, I 

Would exhibit Mars and Venus 
they inſinuate ſome reſlection, which is never the 
: caſe of the foreig 
2. painter, who, finiſhing as er- ſmile when 
22 as. the Flemiſh, is a true maſter of 


; ny N 
cies of Flemiſh and Putch painters, by cm- 


number of works, and that there is at leaſt hu- 
mour in moſt of the incidents quoted, and that 


ners — but can 1 chooſe but 
one of the naſtieſt examples ſpecified 
is from the burkfeus' of Paul before Felix, pro- 
feſſedly in cas, an ws! the "grols PI. of the 
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him with the caricatura of a real perſon ; except of ſuch notorious charac- 
ters as Chartres and mother Needham, and a very few: more, who are acting 
officially and ſuitably to their profeſſions. As he muſt have obſerved ſo care- 
fully the operation of the paſſions on the countenance, it is eyen wonderful 
that he never, though without intention, delivered the very features of any 
identical perſon. It is at the ſame time a proof of his intimate intuition into 
nature: but had he been too ſevere, the humanity of endeavouring to root 
out cruelty to animals would atone for many ſatires. It is another proof that 


| he drew all his ſtores from nature and the force of his own genius, and was 
indebted neither to models nor books for his ſtyle, thoughts or hints, that he 


never ſueceeded when he defigned for the works of other men. I do not ſpeaæk 
of his early performances at the time that he was engaged by bookſellers, and 
roſe not above thoſe they generally employ ; but in his maturer age, when he 
had invented his art, and gave a few deſigns for ſome great authors, as Cer- 

vantes, Gulliver, and even Hudibras, his compoſitions were tame, ſpiritleſs, 
void of humour, and never reach the merits of the books they were deſigned 


to illuſtrate, He could not bend his talents to think after any body elfe. He 


could think like a great genius rather than after one. I have a ſketclr in oil 
that he gave me, which he intended to engrave. It was done at the time 91 


| that the houſe of commons appointed a committee to enquire into the cruel- 
ties exereiſed on priſoners in the Fleet to extort money from them. The 


1 


feene is the eommittee; on the table are the inſtruments of torture. a pri- 


foner in rags half ſtarved appears before them; the poor man has a good 


countenance that adds to the intereſt. On the ether hand is the inhuman 
gaoler. It is the very figure that Salvator Roſa would have drawn for Tago 
in the moment of detection. Villainy, fear, and conſeience are mixed in 
yellow and livid on his countenance, his lips are contracted by tremor, his 
face advances as eager to lie, his legs ſtep back as thinking to make his eſcape 

vel band is thruft precipitately into his DO, the peng of the other are 


If he :ndulged bis ſpirit of ridicule in Pere one of the ſheriffs, trying a maſtiff that bad rob- 
nalities; it f. pro each: beyond ſketches. bed his kitchen; but the magiſtrate” e, was to. 
and drawings ; his prints touched the folly, but his houſe and cut the pi 


| N the e Early he drew : ea 8 TOM FS B. A, e * . 6. : 


aid were y no means caricaturas. Sie > hs Gonſon and Dr. Miſaubiniio.” * eee were 
rather examples identified than ſatires, Others, as 12 K 8 were mere Ferri e by their owt 
leir conſent. | | | 7 | 
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| catching-uncertainly at his -button-holes. // If this. i was a Portraits, it is the 
py PET Gs en if 1 it was IA fil mene, WET 
Ia ii is ſeldom that his 3 do not. 3 the hes 35 6 to 
| give them. When they wanted an illuſtration that colours could not beſtow, 
collateral circumſtances, full of wit, ſupply. notes. The nobleman in Mar- 
riage à · la · mode has a great air the coronet on his crutches, and his pedigree 
iſſuing out of the nh of. William the conqueror, add his character. In 
the breakfaſt, the old fteward. reflects for the ſpectator. Sometimes a ſhort 
Tach is an epigram, and i is never introduced without improving the ſubject. 

"Unfortunately, ſome circumſtances that were temporary will be loſt to poſte- 
| Ae the fate of all comic authors; and if ever an author wanted a commen- 
_ tary. that none. of his beauties might be. loſt, it is Hogarth not from being 
obſcure, · (for he never was that but in two or three of his firſt prints, where 
tranſient national follies, as lotteries, free · maſonry, and the South- ſea were his 
| topics), but for the uſe of foreigners, and from a multiplicity of little incidents, 
not eſſential to, but always heightening, the principal action. Such is the 
| ſpider a web extended over the poor's box in a pariſh- church; the blunders 
in architecture in the nobleman's ſeat ſeen. through. the window, in the firſt 
print of Marriage à-la- mode; and a thouſand in the Strollers dreſling i in a 

barn, which for wit and imagination, without any other end, I think the beſt 
"of all his works: as for uſeful and deep ſatire, that on the methodiſts is the 
moſt ſublime. -The ſcenes of Bedlam and the gaming-houſe are inimitable 
; repreſentations of our ſerious. follies or unavoidable woes; and the concern 
_ſhown by the lord-mayor when the companion of his childhood is brought 
before him as a crimin is en _ and big with bumane.s admoni- | 

| You! and reflection. 


| . eee of this author's s genius! is 5 not condeſcending to explain 
his moral leſſons by the trite poverty of allegory. If he had an emblematic 
thought, he expreſſed it with wit, rather than by a ſymbol. Such is that of 
the —4 0 ſetting fire to the world in The rake's progreſs. Once indeed he 
deſcended to uſe an allegoric perſonage, and was not happy in it: in one of 
his election prints Britannia's chariot breaks down, while the coachman and 
footman are playing at cards on the box. Sometimes too, to pleaſe his vulgar 
cuſtomers, he ſtooped to low images and national ſatire, as in the two prints 
of France and England, and that of The gates of Calais. The laſt indeed has 
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' 
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* "It was the Portrait 4 Bambridge, the warden of the Fleet-prifon. Nichols. 
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great merit, though the caricatura is carried to exceſs. In all theſe the painter's |; 
purpoſe was to make his countrymen obſerve the eaſe and. affluence of a free 
government, oppoſed to the wants and woes of ſlaves In Beer-ſtreet the 
Engliſh butcher toſſing a Frenchman in the air with one hand, is abſolute hy- 
perbole; and, what is worſe, was an afterthought, not being in the firſt edition. 
The Gim alley is much ſuperior, e fine, but diſguſting. 


His Bantholomewaſkdy 18 full of ours The march to Finchley, of nature : 
The enraged muſician tends to farce. The four parts of the day, except the 
laſt, are inferior to few of his works. The ſleeping congregation, The lecture 
on the vacuum, The laughing audience, The conſultation of phyſicians, as a 
coat of arms, and The cockpit, are perfect in their ſeveral kinds. The prints 

of lauft and ldleneſs have more merit in the intention than execution. 


:. 
| | Towards his 1 end he now gov thaw repeated himſelf, but ſeldomer 
than. moſt t andern who executed ſo much. 


. may appear = ingular, that = an author £4 My I Hl comic, and who is ; is 
celebrated for his humour, 1 ſhould ſpeak i in general in ſo ſerious a ſtyle; but 
it would be ſuppreſſing the merits of his heart to conſider him only as a pro- 
moter of laughter. ry © think I have ſhown that his views Were more generous 
andextenſive. Mirth coloured his pictures, but benevolence deſigned them, 
| He ſmiled like Socrates, that men might not be offended at his lectures, and 
might learn to laugh at their own follies. When his topics were harmleſs, all 
his touches were marked with pleaſantry and fun. He never laughed, like 
Rabelais, at nonſenſe that he impoſed! for wit ; but, like Swift, combined i inci- 
dents that divert one from their unexpected encounter, and uſtrate the tale 
he means to tell. Such are the hens rooſting on the upright waves in the 
ſcene of the Strollers, and the devils drinking porter on the altar. The man- 
ners or cgſumeè are "mote than obſerved in every one of his works. The very 
furniture of his rooms deſcribes the characters of the petſons to whom they t be- 
long; a leſſon that might be of uſe to comic authors. It was reſerved to 
| Hogarth to write a ſcene ef furniture. . The rake's levee-room, the noble- 
man's dinin room, "the apartments of the huſband and wife in Marriage 
A-la-moqe, 135 aldetman's parlour, the poet! 8 bed- chamber, 71 many 1955 
are the ſtory of the manners of the age. 


"Bat perkaps'too muck has been ſaid of this great alu l. as an author: it is 
Vor. III. to N 1 3 
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time to ſpeak of him as a painter, and to mention the circumſtances of his 
life, in both which I ſhall be more brief. * works are his . 3 as a 
eee he had but lender merit. 4 


He was derm is the NY of: St: Bartholomew, bebe the fon of a low 
BM . tradeſman, who bound him to a * mean engraver of arms on plate; but be- 
8 fore his time was expired he felt the impulfe of genius, and felt it directed 
him to painting, though little appriſed at that time of the mode Nature had 
BH . intended he ſhould purſue. His apprenticeſhip was no ſooner expired, than 
= e he entered into the academy 1 in St. Martin's-lane, and ſtudied drawing from the 
F# life, in which he never attained to great excellence. It was character, the 
1 5 paſſions, the ſoul, that his genius was given him to copy. In colouring he 
5 N | proved no greater a maſter: his force lay in expreſſion, not in tints and chiaro 
5 1 ſcuro. At firſt he worked for bookſellers, and deſigned and engraved plates 
for ſeveral books; and, which is extraordinary, no ſymptom of genius dawned 
in thoſe plates. His Hudibras was the firft of his works that marked him as 
a man above the common yet what made him then noticed, now ſurpriſes 
us to find fo little humour in an undertaking fo congenial to bis tatents. . On 

| the fucceſs however of thoſe {oped he commenced ogra a Amr of mort 


"No MS. 


werk. Tet his fa 1 in catching A mene, and the merh Ps cole of 

painting families and ee in ſmall, then a novelty, drew him pro- 

digious zufineſs for ſome time. It did not laſt, either from his applying to 

the real bent of his diſpoſition, or from his cuſtomers apprehending that a ſati- 

rift was too formidable a cofifeſſor for the devotees of ſelf. love. He had already 

| dropped a few of his ſmaller x prints on ſome. reigning follies ; but as the dates 

are wanting on moſt of them, I cannot aſcertain which ; though thoſe on the 

South-ſea and Rabbit-woman prove that he had early Bfrovered his talent for 

| ridicule, though | he did not then think of * his e or e on 
its powers. 15 


His Midaight So converſation was ing ft = 9 games kis 
command of character: but it was The harlot's progreſs, publiſhed i in 1729 
or 1730; that eſtabliſhed his fame. The pictures were ſcarce finiſh d, and no 


eee 3 it v to Mr. Gunble$ eminent fre. Nichols Bog: Remarks. | 
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ſooner exhibited to the public, and the ſubſcription opened, than above twelve | 
hundred names were entered on his book. The familiarity of the ſubject, and 
the propriety of the execution, made it taſted by all ranks of people. Every 
engraver ſet himſelf to copy it, and thouſands of imitations were diſperſed all 
over the kingdom. It was made into a pantomime, and performed on the ſtage. 


The rake's progrefs, perhaps ſuperior, had not ſo much ſucceſs, from want 
of op} nor ne is the print of The arreſt * in merit to the others. 


The curtain was now et aſide, and bis genius food diſplayed | in its Full 
luſtre. From time to time he continued to give thoſe works that ſhould be 
immortal, if the nature of his art will allow it. Even the receipts for his ſub- 
ſcriptions had wit in them. Many of his plates he engraved himſelf, and often 
expunged faces etched * his aſſiſtants when mas had not done Ry to his 
ident. a | 5 


Not content with mining! in a bend e before, he 8 was Wanken of 
Aiſinguiſhing himſelf as a painter of hiſtory. But not only his colouring and 
drawing rendered him unequal to the taſk ; the genius that had entered ſo 
feelingly into the calamities and crimes of Sanikar life, deſerted him in a walk 
that ealled for dignity and grace. The burleſque turn of his mind mixed 
itſelf with the moſt ſerious ſubjects. In his Dana, the old nurſe tries a coin of 
the golden ſhower with her teeth, to ſee if it is true gold: in The pool of Be- 
theſda, a ſervant of a rich ulcerated lady beats back a poor man that ſought the 
ſame celeſtial remedy. Both circumſtances are juſtly thought, but rather too 
ludicrous, It is a much more capital fault that Danae herſelf is a mere Water, 
of Dr. He amy to oheye conceived no Highs idea of a 


80 little had he eyes to kis own cles that he believed he had al. 
covered the principle of grace. With the enthuſiaſm of a diſcoverer he cried, 
Eureka! This was his famous line of beauty, the ground - work of his Aus 
lyſis, a bock that has many ſenfMile hints and obſervations, but that did not 
carry the conviction nor meet the univerſal acquieſcence he expected. As he 
treated his cotemporaries with ſcorn, they triumphed over this publication, 
und imitated him to expoſe. him. Many wretched burleſque: prints came out 
to ridicule his ſyſtem. There was a better anſwer to it in one of the two 
prints that he gave to illuſtrate his hypotheſis. In The ball, had he confined 
himſelf to ſuch outlines as compoſe awkwardaeſs and dete ormity, he would 
| Nr 3 have 


11. —_— = Le. ad 
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have proved half his aſſertion but he has added two ſamples of grace in a 
young lord and lady, that are ene . and affected. _ are a Bath 
Tar N en 4 eh 
But this: was tbe? filing « ak a aides jonary. He el eee into a  grofſer 
miſtake. From a contempt of the ignorant virtuoſi of the age, and from in- 
dignation at the impudent tricks of picture-dealers, whom he ſaw continually 
recommending and vending vile copies to-bubble-colleQors, and from having 
never ſtudied; indeed having ſeen, few good pictures of the great Italian maſ- 
ters, he perſuaded bimfelf that the Praifes beſtowed on thoſe glorious works 
were nothing but the effects of prejudice. He talked this language tilt he be- 
lieved it; ànd having heard it often aſſerted, as is true, that time gives a mel- 
lowneſs to colours and improves them, he not onlydenied the propoſition, 
but maintained that pictures only grew black and worſe by age, not diſtin- 
guiſhing between the degrees in which the propoſition might be true or falſe. 
He went farther: he, determined to rival the ancients—and unfortunately 
chaſe one of the fineſt pictures in- England as the object of his competition. 
This was the celebrated Sigiſmofda of ſir Luke Schaub, now in the poſſeſſion 
af the duke of Newcaſtle; ſaid to be painted by Correggio, probably by Furino, 
but no matter by whom. It is impoſſible to fee the picture, or read Dryden's 
mnimitable tale, and not feel that the ſame foul animated both. Aſter many 
_ efftiys. Hogarth at laſt produced 4is: Sigiſmonda - but no more like Sigiſmonda 
chan 1 to Hercules. Not to mention the wretchedneſs of the colouring, it was 
the: repreſentation of a maudlin trumpet Juſt turned out of keeping, and with 
eyes red with rage and u{quebaugh, tearing off the ornaments her keeper had 
given her. To add to the diſguſt raiſed by ſuch vulgar expreſſion, her fingers 
were bloodied f by her lover's heart, that lay before her like that of a ſheep 
for her dinner. None of the ſober grief, no dignity of ſuppreſſed anguiſh, no 
involuntary. tear, no ſettled meditation; on the fate ſhe meant to meet, no amo- 
rous warmth turned holy by deſpair; in ſhgrt, all was wanting that ſhould 
have! been ther, all was there that ſuch. a Toy would haye baniſhed from a 


| 's in the ina plate that Sgure repreſented, 1 chat e on n repeated dale it is egen that 
ke preſent king, then prince; but he was de- the fingers are unſtained with blood. Were 8 

' fired to alter it. The preſent ſigure was taken always fo? I ſaw it when firſt pain 

from the laſt duke of Kingſton; a though bloody they were. In page 46, jt is cake 
like, i is ſtiff and far from gracefſull. ; that upon the criticiſm of one connoiſſeur. or 
In the biographic' Anecdotes of Hogarth it another the picture was fo altered, chat an old 


1 5 rar ans my memory muſt have failed mez . of * ſcarce knewit again. 


I 
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mind capable of conceiving ſuch complicated woe; woe ſo ſternly felt and 
yet ſo tenderly. Hogarth's performance was more ridiculous than any thing 


he had ever ridiculed. He ſet the price of 400/, on it, and had it returned on 
his hands by the perſon for whom it was painted, He took ſubſcriptions for 
a plate of it, but had the ſenſe at laſt to ſuppreſs it. I make no more apology 
for this account than for the encomiums I have beſtowed on him. Both are 
dictated by truth, and are the hiſtory of a great man's excellencies and errors. 


; Milton, it is laid, S r Paradiſe — to his immortal poem. 


The laſt memorable event of our artiſt's life was his e with Mr. 
Wilkes; in which, if Mr. Hogarth did not commence direct hoſtilities on 

the latter, he at leaſt obliquely gave the firſt offence by an attack on the friends 

and party of that gentleman. This conduct was the more ſurpriſing, as he 


had all his life avoided dipping his pencil in political conteſts, and had early 


refuſed a very lucrative offer that was made to engage bim in a ſet of prints 


againſt the head of a court- party. Without entering into the merits of the 


cauſe, I ſhall only ſtate the fact. In September 1762, Mr. Hogarth publiſhed - 
his print of the Times, It was anſwered by Mr. Wilkes in a ſevere North- 
Briton. On this the painter exhibited the caricatura of the writer. Mr. Church- 

ll, the poet, then engaged in the war, and wrote his epiſtle to Hogarth, not 
the brighteſt of his works, and in which the ſevereſt ſtrokes fell on a defect 


that the painter had neither cauſed nor could amend—his age; and which 
however was neither remarkable nor decrepit; much leſs had it impaired his 


talents, as appeared by his having compoſed but fix months before one of his 


moſt capital works, the ſatire. on the Methodiſts. In revenge for this epiſtle, 
Hogarth caricatured Churchill, under the form of a canonical bear, with a club 
and a pot of porter- 
-.-0f their abilities throw mud with leſs dexterity. 


& 8s i; 


Mr. Hogarth; in the year 1730, ne the only üglter of fir James 


T Thornhill by whom he had no children. He died of a Py in his ne at 


his houſe in Leiceſter. fields, Oftober 26, 1764. 
5 | | | 
9 * ſold about n of his 1 ee bs ation; in 174 5. 


Mr. Vincent Bourne addreſſed a copy of Latin hendecaſyllables to him on his 


chief | nad Y and 0 e he 19 e a French explanation, 


Et vitula tu dignus & hic Never did two angry men 


8 


| 
| 
* 
12 
{ | 
wi 


* Wen “ß octc tdi.  _ 
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|  Aibugh''s fuperficial- one, of many of his prints, which, it was aid, he had 


== | h 7 arnen up for the uſe of marſhal Belleiſle, then a pnſonert in e e 


| As I an poſſeſſed of the moſt complete legten of his prints that 1 "ER 
in I ſhall for the uſe of collectors give a catalogue of them. Moſt of them 
were aſſembled by Mr. Arthur Pond, and ſome of them probably are now no 
| where elſe to be found. I have added every other print that I could diſcover 
„„ to have been deſigned or engraved by him. He had kept no ſuite himſelf, and 
5 | had forgotten ſeveral in which he had been concerned. He gave me what 
few ſketches had not been forced from him by his friends, particularly the 
| ne above mentioned, and the firſt thoughts for FOE and Idleneſs, 


CATALOGUE of Mr. HOGARTH's PRINTS. 
CLASS L MISCELL ANEOUS. 


WT W. HOGARTH, engraver, wich two figures and t two > Cupid, April 28, 
1720. 5 


2. His own obe, wich his name under it at been; a \plte be uſed * 
his bocks. 


7 : 3 eee EP og a pug dog, d eb the 
| line of beauty, &c. inſcribed Guliclmus PRO. Sc . * et ein 
1749. A ſquare print. 


* + His own portrait, fitting and e muſe of Coney. Head pro- 
file, in a cap. The Analyſis of beauty on the floor. W. Hogarth, ferjeant- 
painiter to his majeſty. The face engraved by W. Hogarth, 1 758. — 


fx The ſame ; the face retouched, but not ſo like as in the 3 Co- 
medy alſo has the face and maſk marked with black, and inſcribed, y, 
1764. No other inſcription but his name, William Hogarth. 


Et His own head with a hat on; pextotinto. Weltdon and Hogarth 
n. Charles Townley fecit. 1781 „ 


0 People in a 1 under the wu ; arms: Mary and Ann Hogaat A 
1 


e Small onal print for The rape of PE lock; for ha top of a a muff boa. 
. An 
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0. FRY emblematic print repreſenting Agriculture and Arts, Seems to be 1 
ticket for ſome ſociety. 


9. A coat of arms, with two o ſlaves and trophies. Plate for books. | | 
10, A foreign coat of arms, ſupporters a ſavage and angel. Ditto. ll 
23h: 0 grifon with a flag. A creſt, 

12. Another coat of arms, and two boys as terms. 

13. A Turk s head. A ſhop-bill. | 

14. An angel holding apalm i in the left hand. A ſhop-bill. 5 N 
15. A ſmall angel, almoſt the ſame as the * 8 
16. Lord Aylmer's coat of arms. 
17. Two ditto of the ducheſs of Kendal. 

18. A ſhop-bill, repreſenting trade and arms of Florence. 
19. A ticket for the benefit of Milward, the tragedian. 


20. A ticket for a burial. 
21. A large oval coat of arms, with terms of the four ſeaſons. 


n r eee COR OR IE A} 
* = — ar af. « 
— * — . 7 * N 


P — 


— ge on. 
n 


goons 
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C . . 
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22. Capt. Coram and the children of the Foundling hoſpital, A ticket, 


2 23. Five Muſcovites. Small plate for a book of travels. 


24. Muſic introduced to Apollo by Minerva, N. Frontiſpiece to ſome 
book, muſic, or ticket for a concert. 


25. Minerva ſitting and holding the arms of Holland, four Cupids round . 
her. Done for the books of John Holland, herald-painter. 5 


26. Chriſt and his diſciples; perſons at a diſtance carried to an hofyltal, 
as much as ye have done it unto one of the leaſt of theſe my brethren, 8 
have done it unto me. St. Matt. xxv. ver. 40. * 1 inv. C. ** 
nion, ſculp. Ticket for a charity. | 


"a Ancthix, almoſt the ſame as the prcoing bot with a View of, the 
London hoſpital, 


28. Knother, with the arms of the duke of Richmond. "= 
4 29. Seven 


+, 
— —— — — 


—_— — ——— 


mmm I —_ 


4+ 


PAINTERS is T REIGN os GEORGE II. 


9. Seven ſmall prints for Apuleius's Golden Aſs, W. Hogarth i inv. & 
lg. On ſome, W. Hogarth fec. 


36. Gulliver preſented to the queen of Babilary. W. Mogan inv. Ger. 
Vandergucht fculp.,. It is the e to the Travels of . 555 
Gulliver. | 


37. Five ſmall prints £ for the travlation of Caſſandra. | v. Hogarth inv. 
* ſculp. ; 


442. Six larger 15 Don e, W. Hggarth i. inv. & ak. 
48. Two ſinall for Milton. W. Hogarth i e e oo fn 
50. Frontiſpiece to Terrz-filius. W. Hogarth CCC 


1 Y Frontiſpiece to Tom Thumb. W. ö inv. Ger. Vanderucht ſe. 
There is ſome humour in this print. 


52. Frontiſpiece to The . of "Oxford. W. \ Hogan inv. Ger. 
Vandergucht . 5 


53. Judith and 8 Per Sl firvor, morte tu. vivens; 


W. Hogarth 1 inv. Ger. Vandergucht ſc. A frontiſpiece. de 
8 + 


$4; Perſeus, and Meduſa dead, and Pegaſus. Frontiſpiece to the books of 


11 : 
1 
17 
1 3 
' 


F $54 ' « 
3% . 1 
bd 


the entertainment of Perſeus and Andromeda. W. H. fec. 


5 5. A monk leading an aſs with a Scotch man and woman on it. Head- ; 
piece to the Jacobite's Journal. Though this Was done i in 1 1745 1 Hs 47M 
here among his indifferent prints. : 


36. Twelve prints to N W la ene, 8 Travels. His. name e to each, 
The I 3th has Parker ſcul. | "oY 


68. Fifteen head. pieces for Beaver” 8 military praihmeats of the ancents 

but ſcarce any copies have theſe Plates. W_ ana a 
* Impreſſion fro va bit of plate, RO, ee os 
3 an to the wave RR | Mt 5 aff #01 e pies 

| 7 But of Ho race 1 Cul. © fiat ao 


a1. Tabs 1 5 . . 
i? 
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5 go Another frontiſpiece to Perſeus and ene different from + | 


' 


75. Two plates to Moliere. 


CLASS 2. PORTRAITS. 


Wi A right ha. Frances lady Byron, Whole length, mezzotinto. 
W. Hogarth pinx. J. Faber fec. 1736. 


2. The right hon. Guſtavus lord viſcount Boyne, 8c. & c. Whole length, 


mezzotinto. W. Hogarth * Andrew Miller fecit, A very bad print, 
done in Ireland. 


3. Martin TW: half length: : engraved. Mine | is a a proof, and Toy: no 
inſcription. „ 


4. Sarah Malcolm, executed in 17 32 for murdering her miſtreſs and two 
other women; drawn in Newgate. W. Hogarth (ad vivum) pinxit & 
ſculpſit. This woman put on red to ſit to him for 1. W two days be- 
fore her execution. I have the original. 4 


5. Simon lord Lovat, drawn from the life and etched 1 in an. by Wil- 
ham Hogarth, 1746. 


6. 'Mr. Pine, i in the n manner of Rembrandt.  Mexzofinto, by rden. 
7 Another leaning on a cane, an unfiniſhed mezzotinto. : 


8. Captain Thomas Coram, who obtained the charter for the Foundling- 
hoſpital, Mezzotinto, by M<Ardell. -- 


9. Jacobus Gibbs, architectus. W. Hogarth delin. * | MArdell fe 
1 mezzotinto, partly graved. 


10. Daniel Lock, eſq. mezzotinto. Wm. Hogarth pinx. J. MeArdell 11 fecit. 


Res x 7 Benjamin H oailey; biſhop of Wincheſter, W. Hogarth * B. Baron 
ſculp. 


| i A ſmall onl of ae. 1 bs | VVK 
1z. Thomas Herring, arch biſho) er Canterbury. w. Hogan pin. 
| 1 Baron ſeulp. 1 8 Fs TY, 1% Id Sit as 0 


3, Ooo | oo gs 14. Mr. 
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we. 


E 


14. Mr. Garrick*, in the character of Richard III. Painted by William 


Hogarth; engraved by Wm. Hogarth and C. Grignion. 


15. T. Morell, S. T. P. S. 8. A. W. Hogarth delin. James Baſire ſeulp. 
16. Mr. mh «25K 2 a buſt of Arioſto. Small round. 


18. 11 Wilkes, eſꝗ · Prawn ths the life and etched 1 in 2 by 
Wm. Hogarth. | 


19. The Bruiſer, C. Churchill in the chiratier of a Ruſſian Hereules, &c. 


aDutch dog piſſing on the Epiſtle to Hogarth: a pallet: the North-Britons, and 


a begging- box to collect * for them. Deſigned and d eagriyed by 


Wm. Hogarth. 


ud 20. The ſame; but « over the pallet lies a — print, in which the painter 
is correcting Churchill and Wilkes in the characters of a bear and a monkey. 


Other ati rical emblems behind. 


* 


' CLASS 3. "COMIC AND SERIOUS PRINTS. 


I. A burleſque ON Kent' 8 altar- piece at St. Clement 8, with notes. Ie repre- 
ſents angels very ill drawn, playing on various inſtruments. Rs 


2. A midnight modern converſation. 5 
. Twelve prints for Hudibras, the 10 ſet. 


4. The ſmall ſet, containing ſeventeen prints with Butler's head. 
5. A woman ſwearing a child to a grave citizen, with tele Englith verſes 


W. 1 pinx. J. Sympſon jun. ſculp. A very bad print. 


. Tofts, x the rabbit-woman of ener ang) in labour. No x name 


Mr. Garrick had ſeveral of 8 paint- the poet d by Hogarth ont of a piere of the 
and the latter deſigned for him, as prefident mulherry-tree pony * Stratford by Shake- 


Shakeſpeare club, a mahogany chair richly ſpeare. 
OR ER e e ee e 


1 
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7. The Lilliputians giving a clyſter to Gulliver. A ſuppoſed — 
painter's name to it *, Hogarth ſculp. 


8. An emblematic print on the South-ſea. Perſons riding on wooden 
horſes. 'The devil cutting Fortune into collops. A man broken on the 


wet &e. W. — inv. & ſc. There are four different impreſſions 


9. A maſquerade. There is much wit in this print. mende for the uſe 
of ladies and gentlemen by the ingenious Mr. Hr. 0 Three 
different. | 


10. Another, ſmaller, on maſquerades and operas, Burlington-gate, as in 
the following. W. Hogarth inv. & ſculp, - * 


11. The gate of Burlington-houſe. Pope white-waſhing i it, and beſpatter- 
ing the duke of Chandos s coach. A ſatire on | Pope 8 * on taſte. No 
name. 


The Lottery. a and not Sa W. Hogarth inv. & foulp 


13. Taſte in high life. A beau and a faſhionable old lady. Painted by 
Mr. Hogarth. This was probably not publiſhed by himſelf. 


14. Booth, Wilks and Cibber contriving a * A ſatire on farces. 
No name. ̃ | 


1 Charmers of the age. A ſatire on des dae. A ſketch. No 
name. The two an 80 ſcarce. 


ung 


17. The myſtery of . brought to light iy the aka: Stolen 
from CoypeT s Don Quixote. W. Hogarth inv. & ſculp. 


18. Sancho ſtarved at dinner by his phyſician, W. Hogarth in inv. & ſeulp. 


109. A very rare hieroglyphic print in Mr. Walpole's collection, repreſent- 
ing Royalty, Epiſcopacy, and Law, compoſed of emblematic attributes, and 
no human features or limbs; with attendants of ſimilar ingredients. Beneath 
is this inſcription: Some of the principal inhabitants of the moon, as they 


* Which. contains the letters that form 5 name of Jonathan Swift. 
Ooo2 were 


on one v 
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were perfectly diſcovered by a teleſcope, brought to the greateſt perfection 
ſince the laſt eclipſe; exactly engraved from the objects, whereby the curious 
may gueſs at their religion, manners, &. Price ſixpence. 


20. Boys Peeping at FR: The ſubſeription-ticket to The barlot's 


progreſs. 


21. The harlot s progreſs, in ſix plates. 


22. The rake 8 progreſs, i in eight plates “. 


7 2 3. The fourth plate of the ſame, with variations. 
24. Two prints Before and After. TY 


25. The ſleeping congregation 5 
26 "Bartholomess-fair, 


27. A feſtoon with a malk, a roll of paper, a Nahe nd, a laure. 
N tion- ticket for Garrick in Richard the third, 


28. The poor poet. 


Ws. 


29. The lecture. 
3⁰⁴ The laughing audience. 


Subſerip- 


Datur vacuum. 95 


1 1. Conſultation o of phyſicians, Arms 65 the undertakers | 


*The rake's 8 was OBA hy Boitard | 
large ſheet of paper, containing the 
ſeveral ſcenes repreſented by Mr. Hogarth. 
came out about a fortnight before the genuineſet, 


but was ſoon forgotten. However, this gave occa- 


ſion to Hogarth to apply for an act of parliament 
to ſecure the property of prints. He applied to 
Mr. Huggins, who took for his model the ſtatute of 


” queen Anne in favour of literary property. The 


act paſſed; but ſome years after appeared to be 
tao looſely drawn; for on a cauſe founded on it, 


which came before lord Hardwick in chancery, 
* e e e under an 


by 


aſſign ment from thei inventor, could-take 
any benefit by it. Hogarth, immediately after 
the paſſing the act, publiſhed a ſmall print with 
emblematic devices, and an inſcription expref- 
ſing his gratitude to the three branches of the 


legillature. This plate he afterwards made to 


ſerve for a receipt for ſubſcriptions to the elec- 


tion prints. Vide No 58 of this claſs ||. 


+ Sir Edward Walpole had the original pic- 


ture. The clerk's head is admirably well painted 
and with great force; but he is doaing, and-not 
3 at the young e, near N, as in the 


inf 


y Cd Hoadley wrods marks to * 3 620 eack plate of The rake's progreſs: they ars 
_ in the 5th:yolume . 5 collection of 8851 P. 269. 


19 


5. Rehearſal | 
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32. Rehearſal of an oratorio. Singing men and boys. 
173 3. The four parts of the day. 
34. Strolling actreſſes drefling in a barn. 


35. The ſearch-night. W. Hogarth i inv. A very bad print, and I believe 
an impoſition. | 


36. The enraged muſician. 


37. Characters and caricaturas, to how that Leonardo: da Vinci exaggerated 
the latter. The ſubſcription-ticket to Marriage a-la-mode. 


38. Marriage a-la-mode, i in ſix prints. 


39- The pool of Betheſda, from the picture he a for St. Wande 


mew's hoſpital, in which pariſh he was born. Engraved by Ravenet. 
40. Ditto; large, by Ravenet and Picot. „ 
. r. The good Samaritan; ; di tto, by Ratedet f De 
42. Orator Henley chriſtening a child. Mezzotinto. 
43. A ftage- coach, An eleQtion-proceſſion i in the By 
44. Induſtry and Idleneſs, i in twelve plates. 


45. An auction of pictures, duplicates of the ſame pictures This was a 
ticket to admit perſons to bid for his works at his auction. 


2 The gates of Calais. His own head ſketching the view. He was 
ſted as he was E the drawing, but ſet at Ae when. his pole 
was known. 


47. A ſtand of 1 various Caring | bagpipes &c. The fubterion-icker for 
'The march to Finchley, | 5 8 


48. The march to Finchley”; : dedicated to the 1297 of Prudiia, in Weben 
went for the late king's ſending for the ene to Ot nk ane wann 
it without any other notice. COWS i e . | 


49+ Beer-ſtreet; ; two 0 of them with variations; 44 Cin · lane · 00 


50. The 
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50. The ſtages of eruelty, in four prints. 


Fi. Paul before Felix, deſigned and ſcratched in the t true Dutch taſte by 
W. Hogarth. This is a ſatire on Dutch pictures. 


52. Paul before Felix, from the original painting in . s-inn hall, 
peinted by W. Hogarth. There is much leſs Gignity 1 in this tan. wit in the 
preceding. ; | 


53. The ſame, as firſt deſigned ; but the wife # Felix was * Miltirards 
omitted, becauſe St. Paul's hand was very improperly placed before her. 


54- Columbus breaking the egg. The ſubſcription-ticket to his Analyſis 
3 5 5. The two prints to the Analyſis. Two other editions with variations, 

5 56. France and þ HEE two Plates. 

57. Two Plates to Triſtram Shandy. 
58. Crowns, mitres, maces, &c. T ſubſcription-ticket to The cledtion. 

E Four prints of an eleQion. 

60. The lleeping judges, 3 

61. Ditto; but with heads after L. PX vue. | n : . 


63. Frontiſpiece to The farmer's return from London. 
ps 64. The wigs and head-dreffes at the coronation of George I. 
6 5. Credulity, Superſtition, aud Fanaticiſin. Satire on the methodiſts. 


66. Frontiſpiece to Kirby's Ferſpective. Satire on falſe perſpeRive. . 


67. Frontiſpiee to > Brook 4 ad 8 e ive. With an attempt at a new 
order.. | 


68. Teo ſmall heads of men in profile i in one ee etched by Me, Ireland, 
* a ſketch 1 in his own collection. ö 


609. Frontiſpiece and tailpiece to hs  exlogue of pictures exhibited in 
1161. 


70. Time 
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70. Time blackening a picture. Subſeription · dcket for his Sigiſmunda, | | 
This and the preceding tailpiece are ſatires on connoiſſeurs. 


71. Frontiſpiece to a pamphlet againſt the Hutchinſonians, never publiſhed. 
It repreſents a witch fitting on the moon, and watering on a mountain, whence 
iſſue mice which are devouring fir Iſaac Newton's Optics: one mouſe lies dead 


on Hutchinſon's works, probably to imply being choked. Fhe conundrum 
ſignifies, Front-is-piſs, | 


72. Print of the weighing-houſe to Club's Phyſiognomy ; a humorous p pam- 
phlet 1 in quarto, publiſhed in "AY 3. and dedicated to Hogarth. 


73- The times. 

74- Tailpiece to ble works, Another dare on dealers i in Qark pictures®, 
75. Rich 's glory. 

76. Beggar's opera: doubtful, 

77. Scene in an opera. 

78. Orator Henley's chapel : doubtful. 

79. Eneas in a ſtorm: ditto, > 

$0. Wolfe's monument : very doubtful. 

81. Heads from the Cartoons: ditto. 


82. The frolick ; a ſmall copy of The ſearch-night, N 35. 


83. Moſes brought to Pharaoh's daughter ; by Hogarth and Luke 8 


84. Boys drawing from Nature. ee to the above ind Paul 
before Felix ; a variation of N 20. 


» On this print, which he calls Finis, and re- On Hast. print of Bathos, or The art of 
preſents the deſtriQion of all things, the follow- ſinking in painting 
ing epigram, aſcribed to Charles Churchill the All muſt old Hogarth's gratitude declare, 


poet, was printed in the General Advertifer in Since he has nam'd old Chaos for his heir z : 
1 778, from the Muſe's Mirror:—— — And with ws wenn yang round that anarch's 
The connoiſſeurs will take them for his own. 
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PRINTS PROM no 


Publiſhed fi brice Mr dener 8 Lt Was printed. 


BOY ONT and 


Debates on dunn. Etched by Hayne from deigns in the poſton of 
Mr... 8. Ireland. 3 
Henry Fox, lord Holland: Og 


James Caulfield, earl of 8 By ditto from a 

The ſhrimp-girl, a head, by Bartolo zii. EPR wel 
Two plates of Taylor, the boxer, wrefling with Death 3 by . 
Mr. Benjamin Read; and | 
Mr. Gabriel Hunt: members of a club a ma. hoy = og 


Nine prints to Hogarth's Tour, from — by Hogue and Scott, 3 by 
ditto. 
Theſe laſt fourteen 0 were publiſhed by fabſcription 5 Mrs. Hogarth, = 
in April 1782. Some few copies of the Tour were printed by Mr. Nichols i in 
the preceding year. It was a party of pleaſure down the river into Kent un- 
dertaken by Mr. Hogarth, Mr. Scott, and three of their friends; in which 
they intended to have more humour than they accompliſhed, as is commonly 
the caſe in ſuch. meditated attempts. The tour was deſeribed in verſe by one 
of the. company, and the drawings executed by the two Painters, | but * 
little — except in — views taken by Mr. Scott. I 


' ADDITIONS SINCE THE FORMER. EDITION. 


NN 


Small arms of Gamble: etched by Mr. Ireland. tes 

Title to Biographical anecdotes: ditto, | N 

Hogart's cot: ditto. TI F 8 
8 F | 2113 oft © >. 4 55 5 Hogarth's 


3 
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Hogarth's ereſt: by Liveſay. 5 


Copy of The rape of the lock: by Mr. Ireland, - 
Arms for the Foundling-hoſpital Liveſay. 


Coat of artns, with four terms; an impreſſion from plate ; different from 
N 21. Claſs 1. 


Subſcription ticket, intended for Sigiſmunda : doubtful, ö 
 Hogarth's s portrait. . | Z | | 
let, M. D. by Hall. : 
k, the comedian 15 ditto. | 5 n . 
Sir JR W by Mr. Ireland. 3 „ 
in b «hed; copied by e ditto. | ets 8 788 8 5 J 5 5 
. af Ouatior Henley chriſtening a child: dts,” (636706 $1 
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| ations” W ff 15 tate #1 by I nil ps, a young | 
| acquired great buſt eſs; He was ſon. of painter in oil, who died | 
in 1741, ag : about ſixty, The fon died much n e 2997 e eee 3 
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5 of e came over in the laſt reign, and | ſtayed _w ye Fe painted 
LOT „ admirably well in miniature, and finely in chamef, though wr, {dom prac- 
tiſed it. But he is beſt known by his works in exayons, His likendfles were 
as exact as poſſible, and too like to pleaſe thoſe who ſat to him; thus he had 
great buſineſs the firſt year, and very Uttle he OE Desi beten, 
1 8 and one would think of memory, he could render nothing bit nt he fa w 
1 7 before his eyes. Freckles, marks of the ſmall-pox, ery thin fgund its pl 10 ; 
5 not ſo much from fidelity, as becauſe he could Wok Tohceive She abſetice o 
thing that appeared to him. Tru: pievai A bis mars) gra u | 
few or none. Nor was there any eaſe in \ his outline; but the {tiff of abuſt 
in all his portraits. Thence, though more faithful to a OG Tart his heads 
want air and the ſoftneſs of fleſh, ſo conſpicuous; in Roſalda's:ipiftures. Her 
bodies have a different fault; ſhe gave to men an effeminate protuberance 
about the breaſts; yet her pictures have much more genius. The earls of 
Harrington}. and —— have ſome. of his moſt rapitab works. At Con- 


ſtantinople ha became acquainted With the late lord Edgcnmbe, and ſir Eve- | 

rard FaWkeher,” our amb FR HE who. perſuaded him to come to England, On 
his way he paſſed ſome time at Paris. In.hisjourney*t6'the Levanth adopted 
the eaſtern habit, and wore it here with a very long . beards... It contributed 


; uch to the portraits of himfelf, and 55075 thought to draw cuſtomers ; - buthe 
was really pg fer. of uncommon merit, After his-xeturp, he mar figs xs 
QOUOY BF GH 0 | 
be Menwimbaticimk30dgind yon , Pd" Sete Erd- Dunes, 
TT a . merchant. He went to ſtugg at Pax 1 1264 dme elf mird Dian Canbn n 
and in 1738 accompanied the' marquis de Pui- f The earl of Sefton has purchaſed thoſe ar 
| fieux to Rome, who was going ambaſſador ta were in the collection of the late lord Harring- 
Naples. At Rome he was taken notice of by ton: one repreſents mademoiſelle Gaucher, miſ- 
the earls of Sandwich and Beſborough, then lord treſs of W. Anne earl of Albemarle, in a Turkiſn. 
Duncannon, who engaged Liotard to go with dreſs, ſitting: the other, a lady at breakfaſt and 
them on a voyage to Conſtantinople. See Au. her mad... ty 1 
6, 3.5 : 45 ES 3 qqt „ — oBKR Aifen 
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FREDERICK ZINCKE . 
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wife“, and ſaerificed his beard to Hymen. He came again to TOY in 1772 
and brought a collection of pictures of different maſters, which he ſold by 
auction; and ſome pieces of glaſs painted by himſelf with ſurpriſing effect of 
* and _ but, A. 4» 5 * ty Was . to N r room 


- + 


a F198" 91 e 


5 23 2 'F A; 
. ; 25 2 


3 vi L18714 25 ib ZINEKE* ©: 


k E 


Was born at Dreſden about. 1684, tad cane to England in 1706, where . 
ſtudied under Beit, whom at length he not only ſurpaſſed, but rivalled Petitot. 
have a head of Cowley by him after fir Peter Lely, which is allowed to ex- 
cel any fingle work of tas charming enameller. The impaſſioned glow of 
ſentimentz che eyes ſwimming: With. youth, and tenderneſs, and the natural fall 
of the long rin lets that How y Found the vnbuttoned collar, are rendered with 
the moſ exquif ite nature, and fin f ied. With Slaborate care. For a a great. num- 
ber of; years Mt. Zincke bad 38 much. buſineſs as he, gould. execute ; and 95 
at laſt he Taiſe ed his rice "from. e a rty- guigeas, it was ges e by 
11 is deſire E of leſſening” his fatig 163 nan, ſo ſuperior ig: ki 
was rc e with! Vanity, s He Was  partiqular 
king and queen, : and was appointed. cabinet- Painter io f Wal 
Her royal highneſs princeſs Amelia has many. fats 6 | "4 *s al tamil 
by him of a larger than his uſual lize T. 1 its duke 0 "Cumberla cy bougt 
ſeveral of his beſt works, pa beautiful con 
of Scots by Iſaac Oliver. 
and about 17465 his eye lle retired from 
with'a rend e had three 0 fe | 


5 Aeon by ker, for 551 he CELTS A 91 Like | 
. ail a picks oooh who died a little before he retired to Lambeth. After 
oy EG RE eee Wen M ae, te" ; * 0 — ; 


TE 11 70 


Amſterdam. | ' Princeſs Amelia had” 772 20 LY in 1 125 : 
„ Tere. are ens, two of 8500 . as fine 11 frames and ne, and. gave them jp 
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r 21167307 - wy 


pp DN A _— 


„ | a Swiſh: SOIL neg or years, in. England, a and imitated Mr. 
Zincke in enamel with ſome ſucoeſs. He afterwards. ſettled at Paris, and! . 
| proved conſiderably. He publiſhed” a. {mall tract on the preſent te of the 
4 arts. in England; Tn: another, entitled, L Art de la peinture en fromage ou 
1 | > ramequin, 14 have mentioned his explanation of Hogarth's 
: | 
; gravers;. 
| i lite ſome portrait in that 
| e great m 
$i Ford err 
held the offi J imed ſome views and puns a as he 
5 many Trholdhs... 155 PR two. fales of his. pictures, and died at Kaightſ- 
Whither be! bad retired from buſineſs: th 
OH Sho 
| | | fame, f. at: eh * | And: be your a hs ny pay. 
1 5 portal grace your mind as his your gde; F Vide La France ntteraire, on Diclionnaire 
; i portraits win inflame, 1 mine quench your des auteurs Frangois vivans, par M. Formey, 
; * : | ; 1757. 5 
; pp es OY x | prints. 


EDALLISTS, 


# picture of the king of France, which. ſhe ſent over on purpoſe, Mr. 
Zineke' died in March, 1765. TORI e | 
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MICHAEL RYSBR 
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prints. He had the honour of teaching her royal highnefs the princeſs: | 
Wales; and was: cabinet-painter to the Prince. His copies of the Cartoons 
were ſold to the duke of Chandos for 300 4 but at the duke's ſale produced Hp 
paris he | 
niature, ? 
0 
* eee * * 1 og Uh . POL : 
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ape- painter; and had been in England; = = 
e be eee w- mart nk | e- : | * 
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5 ut quitted it witk! 
turning to Brufſets and 


at Antwerp. : His father Was a 
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ments besen, which ul 15 brac] 
and marbles khan ſtatuary. Goth 


| Biſhop 
require 


but Gr C Non -udeſly Shovel's, and Seki een as: hin m; 


fir bang Vere's and captain" Hol 


Dale's tomb, thought L 
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fourſeore;- [ Michael his ſon arrived here in 1720, tllen about the age 'of 


twenty x, and began by modelling ſmall figures in clay, to fhow-hjs ſkill. 


The earl;of Nottinghani ſat to him for his buſt; in which the artiſt ſucceeded 
on large works, particularly monu- 
For ſome ti Was | engaped by Gibbs) ho was ſenſible of. the 
young man's tnevits; 1 turned it to his own acce unt, contracting for the 
| wm Perſans who, beſpoke the tombs, and gaining the chief benefit 
d xecution. Thus Gibbs receiyed 1001. apiece from lord Oxford for 
the Baues on Fuer e nuts 'Beyſbrack but! Fg _ The 
man 9 eee were emitted 
nd-ingutat induſtry. gave general 
- udied, and-ably executed ; and 
tues Nas now found, our taſte 3 in monu- 
ch's time had depended more o maſonry 
combs. owed: their chief grandeur to 
rich canopies, fret- work, aud abundance of ſmall niches and rrifling figures. 
in cumbent attirades and eroſs-legged templirs admitted nic grace; nor 
| any. bt In the reigns of queer!” Jizabeth and king Jai r fingle 
"4 at lene hon the elbow in K rþbts of e town, was com- 


firs Jeni "2 Wn. 
monly. overwhelin fre piles HP bens of 


various: marbles ; 3 850. if particularly ee of nd gilt.” Gibbs, in 


the duke of Newcaftl® s monument in the 2 ſeems: eh have had an eye to 


ol taſteleſs expence. From jth | 15 8 5 
rubims and naming vn nee, 1 


made men uf be 
ours. Now and then Had 2hs e a "ay; og . as in 


the.age to depend 'on Ratuary®: { Orn ments; and though he 

was too fond's * pyramids for back-grounds, his figures 

ple and great.. We. feen ſmce tb e adve adedithio flelry. Mr. Nightio 
zely' thought and well. er bb ere ere ic than 

pulchräl- The c] Ig and cluſters of tombs in the abbey have impoſed 1 . 

conditions. dn dur ſculptors, who. hape been wn ty Lauch obsliſts in 

Lancing windows, rad atk, ingorth air, while, SY ADR Henna W 


© [IN THE. REIGN! or GEORGE II. 479 


. 
of ornlaments; though it; had better remain ſo, than be ſubjected to the in- 
Ante expence of all who are willing to indulge their vanity. 
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Beſſdes a nhers more, Ryſbrac kexecuted the 1 00 fir; Jos Now 
ton, and of; the duke of Marlborough at Blenheim, . and the equeſtrian ſtatue 
in bronze of king William at Briſtol in 1733, for which he received 18000. 
Scheemaket 8 model, which way rejected, was however ſo well deſigned, that 
the city of Briſt ſtol m de, him a, preſent. of ol. for his trouble. Ryſbrach 
made alſo a great many buſts, - and: moſt; of them very like; as of Mr. Pope, 
Gibbs, fir Robert W alpole, the duke and ducheſs of Argyle, the ducheſs of 
Marlborough, lord, Bolingbroke, Wootton, Ben Jonſon, Butler, Milton, 
Cromwell, and himſelf; ; the ſtatues. of king George I. and of king George II. 
at the Royalexchange ; ; the heads in the hermitage at e and thoſe 
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0 6 . 6 5 deſerved Lipton th FRO <7 "9 the appears 
ance of Mr. Scheemaker' s Shakeſpeare in Weſtminſter. abbey, which, beſides: 
its un ach the additional recommendation of Mr. Kern 5 fathionable' name. 
Feria nercaſter on che defects of thut deſign. It however 
Fur e Mr. Ehe, though cestelnly not Obſenteck found 
eſg-de lines a it mas aflodted conſiderably: afterwards. by the compe- 
— Mi Roubiliac:z! and no merit can cRain the fickleneſs of falliion; 
Piqued at biw? fe heem: ra ee mag produced bis three ſtatues of 
6 8 amin 19 this: val icouvre,'his Her- 
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— 2 at! ABS; hg In +4 pcs of bat lying pie academy 
frequentiy tenminaredb to, its heroes at the gallews, it 39e ſoon/after ſuppreſſed 
bylact vf pstliament : ſo that in reality Ryſbrach's Hercules ig che monument: 5 
of thoſe gladiators. It was purchaſed by Mr. Hoare, and is the principal or- 


nament of the noble tm le at Stourhean, that ne aſſemblage of art, 
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hom he did many works in Landon and at Chiſwiek. He was ſome tim Rn oh 
oyed-in repaĩring the antiques at lord Pomfret's at Eaſton-Neſton, now at; 
Oxford. His tomb of Mr. Cxaggs in Weſtminſter is graceful and ſimp 
1— that he was a very indifferent After a reſideue here of neap 
| nnn waren ee to his native Bologna i in 1734 ue t zahn 
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worked with ak + Kg Fan: + mY | 4 He went to. Italy with ee 
maker in Auguſt 1728, ſtaid four or He d ö gars, and — to 
but ſettled at laſt at Bruſſels. There is IS 


the late earl of Tilney he made a ſtat! b 
for the duke of Buckingbam's monühent in We 
ducheſs "gw was executed by Scheemaker. | 
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ich never. in Englang, is gertainly entitled to a place, in this, catalog! 
He was medalliſt to the republie o Geneva, and, afpiring,.to., he, mr 
Ployed in Beg mint here, ſtruck a ſeries of the kings of England, in a better 2 5 
. than our medals had been of late Years. Some, of the heads indeed, vent 
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not taken from true originals; but the temples and monuments on the reverſes 
were well 1 and executed. He publiſhed them by ſubſcription in 1731, 
at ſix guineas' for 33 medals in copper, and fifteen in filrer, His brother James 
had been here three or four years before, to endeavour to procure a place in our 
mint for John; but none 2 vacant, fir Andrew Fountaine, the celebrated vir- 
tuoſo and patron of artiſts, and Mr. Conduit, who had married fir Iſaac New- 

| ton's niece, and who were che perſons then directing the mint, offered a pen 
ſion of 50 l. a e br Mr. Croker ſhould die; but he was not con- 
tent with the off James Antony Daffier, nephew of John, came over, and | 

on Croker's death 40 1740, was next year appointed ſeeond engraver to the 
mint, and returned to Geneva in 2745. | The unde had executed a fet of the 
reformers in ſmaller braſs, and begun large medals of ſome of our great men 
ſtzten living: che nephew did feveral more, which were fold i in copper at ſever 
5 lag Barer each, and are very good perf es, though mferior 
to the of the popes by Hamerani, and more inferior to thoſe of 
St. Urbain, medallift to the laſt dukes of Lorrain. There is a beautiful and 
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of Saxe Gotha, came to . 8 $9336 Lad had | praiſed carving 3 
# Nö 5 nine for uk oxes, gun-locks, and in mother of pearl. He was retained 
3 N ” 4 meſh | in the family of the prince of Wales, and by Mr. Conduit em- 
= 5 yed in. 0 b mint, Where he roſe to be principal engraver on the death of 
He did medals of the prince and princeſs. of Orange and fir 
and the large r mays 1 8 ws oy 0 and Ace a all 


nabia, was. a 80 40 engraye of n and medalliſt, He 

of ſir Robert Walpole, the reverſe of which was copied 

Hom Jord Leiceſter 8 "Kane of Cicero. 'He had ſtudied in Italy, and after- 
 wiitds refided' ſeveral years in England, . In 1746 he went to Holland to 
make a medal of the prince of Orange, as in 1743 he had been in Denmark 
with Marcus Touſch er, painter, archite@ and engraver, of Nuremberg. who 
arrived here from Italy in 1 74's I and "OO a 9 1 of the 
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great duke's entrance into Florence, which he alſo executed with. - great labour 
for the empreſs-queen, who however did not purchaſe it. The king of Den- 
mark bought the plate of the entry, and retained Touſcher in his ſervice. 
Mr. Nattier publiſhed a well-known book on ancient gems, was fellow of the 
royal and antiquarian ſocieties, and died of an aſthma December 27, 1763, 
at St. Peterfburgh, whither he had been invited as principal engraver to the 
empreſs. There is a ſmall head of him from a medal executed by himſelf, 
in the ad volume of the Memoirs of Thomas Hollis, 4to, 1780, where alſo 
is n — of kin. 0 | 
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15 T was in this reign that architecture ref uned all her ins; Noble publĩ 
cations of Palladio, Jones, and the antique, recalled her to true principles 
_. anFeorred taſte ; ſhe found men of genius to execute her rules, and patrons 
26 countenance their labours. She found more, and what Rome could not 
boaſt, men a cf the firſt rank who contributed to embelliſh their country by 
| buildings of their own deſign in the pureſt ſtyle of antique compoſition. Be- 
fore the glorious-cloſe of a reign that carried our arms and victories beyond 
where Roman eagles ever flew, ardour for the arts had led our travellers to 
_ ed whatever beauties of Orca or Latin taſte ſtill ſubſiſted in provinces 
once ſubjected to Rome; and the fine editions in conſequence of thoſe re- 
ſearches have eſtabliſhed the throne of arehitecture in Britain, while itſelf lan- 
guiſhes at Rome, wantons in tawdry : imitations of the French in other parts 
of Europe, and ſtruggles in vain at Paris to ſurmount their prepoſſeſſion in 
favour of their own errors—for, fickle as we call that nation, their muſic and 
architecture prove how long their cars and ou can be conſtant to diſcord 
and diſproportion. 
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ed Mee codons? ford. yaate,thenghs having xanious talents, 
he wis beſt known in hisno m αUlntty bs Ae Painter Hewn@uted: many 


at Mr. Arundel's, the corner of Burlington-ſtreet, nom Mr. Townſhend's. 
He alſo gave the deſign of the theatre of fireworks for the peace in 1746, 
Toon after which he returned to Paris. He was born at Florence May 2, 
1595, Traded under Paoto Pani of, and was created a knight of the 
ores of Chriſt, His genius was als turned to theatric machinery, 
of which he gave proofs at Dreſden and Aiſbon,nd eſpecially at Paris, where 
he was received into the "academy of painting and ſculpture, and where he 


contrived magnificent ſeriqus pantomimes i! in che grande ſale des machines, 
beſides fine decorations in ſeveral operas. An account of thoſe ſhows may 


be; ſeen! iothe, fifth xolume, of the Dictionnaire, des theatres. bo wr al 
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ugly edifice, and deſervedly veiled by Mr. Adam's handſome ſcreen. Yet 
Ripley, i in the mechanic part, and in the diſpofition of apartments and conve- 
niencies, was unluckily ſuperior to the earl himſelf, Lord Orford's at Hough- 
ton, of which Campbell gave the original  defign, but which was much im- 
proved by Ripley, and lord Walpole's at Woolterton, one of the beſt houſes 
of the ſize in England, Will, ab long as they remain, acquit this artiſt of the 
charge of ignorance. I muſt mention à more Barbaros enn 1 1 I 
come hes Ran. her ſeience. This Was- FR 
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No man had a purer taſte in building than earl Henry, of which he gave a 
beſides his works at Wilton. The new lodge in Richmond. | 
» the c: counteſs of Suffolk's s houſe at Marble-hill Cs es the water- 


for. the utility 
and aſſi- 
ingenious 


* 
— 
* 


S 
28842 
5 2 29 


8 


' minſter-hridge, and his propoſals for a fuller ac- 
count, ib. 739. He was a natiye of Swiſſer- 
kund, was naturalized in England, but retired tio 
2 plan of the intended harbour be- France for his health, 
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few ſamples of architecture more antique and impoſing than that colonnade, I 
cannot help mentioning the effect it had on myſelf. I had not only never ſeen 


it, but had never heard of it, at leaſt with any attention, when ſoon after my 
return from Italy I was invited to a ball at Burlington-houſe. As I paſſed 
under the gate by night, it could not ſtrike me. At day-break looking out of 


the window to ſee the ſun riſe, I was ſurpriſed with the viſion of the colonnade* 


that fronted me. It leeined « one of thoſe edifices | in TOE 2 that are raiſed 
by genii ee A | 


His lordſhip! < aul at Gaile, the 14 of which" is borrowed . a 
well-known villa of Falladio, is a model of taſte, though not without faults, 
ſome of which are occaſioned by too ſtrict adherence to rules and ſymmetry. 


Such are too many. correſpondent doors in ſpaces ſo contracted; chimneys 
between windows, and, which is worſe; windows between chimnbys; and 

veſtibules, however beautiful, yet too little ſecured from the damps of this 
climate. The truſſes that ſapport' the ceiling of the corner drawing-room are 


beyond meafure maſſive, and the ground apartment is rather a diminutive 
catacomb, than a library in a northern latitude. Yet thefe blemiſhes, and 
lord Hervey" s wit, who ſaid tbe honſe was too ſmall to inhabit, and too large to 
hang to one's watch, cannot depreciate the taſte that reigns in the whole. The 
larger court, dignified by pictureſque cedars, and the claſſic ſeenery of the 
ſmall court that unites the old and new houſe, are more worth ſeeing than 


many fragments of ancient grandeur, w which our travellers viſit under all the 


dangers attendant on long voyages. The garden is in the Italian taſte, but 

diveſted of conceits, and far preferable to every ſtyle that reigned till our late 

improvements. The buildings: are gt; and nor equal to the purity of the 
houſe. The laviſh: NO of” urns 
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built his houſe ſo b out of towþ | ? 
pk he was determined to haye. no building houſe and the gateway; but as he takes no ere- 


ond him. Little more than half a century dit for the colonnade, which is in a ſtyle very ſu- 


has ſo encloſed Burlington-houſe with new perior to his defigns, we may ſafely . it 
ſtreets, that it is now in me: heart of chat part of Das the ears own. 
London. I The octagon buildings at each end were 
Campbell, in his Vitruvius Britannicus, af- afterwards added by — 
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to his talents. Though his firſt reſources were exhauſted, he ſtill found 
friends. - Another of his countrymen, ſir William Wentworth, allowed him 
491. a year for ſeven years. But it was at Rome that his better ſtar brought 
him acquainted with lord Burlington, whoſe ſagacity diſcovered the rich vein 
of genius that had been hid from the artiſt himſelf. On their return to 
England in 1719, lord Burlington gave him an apartment in his own houſe, 
and added all the graces of favour and recommendation. By that noble 
perſon's intereſt Kent was employed 1 in various works, both as a painter of 
hiſtory and portrait ; and yet it muſt be allowed that in each branch partiality 
muſt have operated ſtrongly to make his lordſhip believe he diſcovered any 
merit in his friend. His portraits bore little reſemblance to the perſons that 
ſat for them; and the colouring was worſe, more raw and undetermined than 
that of the moſt errant journeymen to the profeſſion. The whole lengths at 
| Eſher are ſtanding evidences of this aſſertion. In his ceilings, Kent's drawing 


was as defective as the colouring of his portraits, and as void of every merit, 


1 have mentioned Hogarth's parody, if I may call it ſo, of his picture at 
St. Clement's. The hall at Wanſtead is another proof of his i incapacity. Sir 
Robert Walpole, who was perſuaded to employ him at Houghton, where he 
painted ſeveral ceilings and the ſtair-caſe, would. not permit him however to 


work in colours, which would have been till more diſgraced by the preſence 
of ſo many capital pictures, but reſtrained him to chiaro ſcuro. If his faults 
are thence not ſo glaring, they are ſcarce leſs numerous. He painted a ſtair- 


caſe in the ſame way for lord Townſhend at Rainham. 


To compenſate for his bad. paintings, he had an excellent taſte for orna- 
ments, and gave deſigns for moſt of the furniture at Houghton, as he did for 


ſeveral other perſons. Yet chaſte as theſe ornaments were, they were often 


unmeaſurably ponderous. His chimney- pieces, though lighter than thoſe of | 
Inigo, whom he imitated, are frequently heavy; and his conſtant introduction | 
of pediments and the members of architecture over doors, and within rooms, 


was diſproportioned and cumbrous. Indeed I much queſtion whether the 


Romans admitted regular architeQure within their houſes. At leaſt the diſ- . 
coveries at Herculaneum teſtify, that a light and fantaſtic architecture, of a 


very Indian air, made a common decoration of- private apartments. Kent' 8 
ſtyle however predominated authoritatively during his life; and his oracle 
was ſo much conſulted by all who affected taſte, that nothing was thought 
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complete without his aſſiſtance, He was not only conſulted for furniture, as 
frames of pictures, glaſſes, tables, chairs, &c. but for plate, for a barge, for a 


cradle. And ſo impetuous was faſhion, - that two great ladies Prevailed on 


him to make deſigus for their birth - day gowns. The one he dreſſed in a 
petticoar.decorated with columns of the five: orders ; the other like a bronze, 
in a oopper· coloured ſatin with ornaments of gold. He was not more happy 


in other works in which he miſapplied his genius. The gilt rails to the 
hermitage at Richmond were in truth but a trifling i impropriety; but his 


celebrated monument bf Shakeſpeare in the abbey was prepoſterous. What 


an abſurdity to place buſts at the angles of a pedeſtal, and at the bottom of 


that pedeſtal !: Whoſe choice the buſts were 1 do not know; but though queen 


Elizabeth's head might be intended to mark the æra in which the poet 
flouriſhed, Why were Richard II. and Henry V. ſelected? Are the pieces 


under the names of thoſe princes two of Shakeipeare's moſt capital works? 


or what reaſon can be e for giving them the ATI ? 


* 


As kent s genius was not Arwen, he has ſeconded as ill in Gothic. 


The King's-bench at Weſtminſter, and Mr. Pelham's houſe at Eſher, are 


proofs how little he conceived either the principles or graces of that architec- 
ture. Let he was ſometimes ſenſible of its beauties, and publiſhed a print of 
Wolſey's noble hall at Hampton- court, now crowded and half hidden by a 
theatre. Kent gave the deſign for the ornaments of the chapel at the prince 
of We 8 * of which he alſo made a Meant Ne 


Such of the drawings as he deſigned for Gay s Fables have ſome truth and 


nature; but whoever would ſearch for his faults will find an ample crop in 
a very favourite work of his, the prints for Spenſer's Fairy queen, As the 


drawings were exceedingly cried up by his admirets, and difappointed the 
Public in proportion, the blame was thrown on the engraver—but ſo far un- 


jaſtly, that, though ill executed, the wretchedneſs of drawing, the total igno- 


rance of perſpective, the want of variety, the diſproportion of the buildings, 


and the awkwardneſs of the attitudes, could have been the faults of the in- 
ventor only. There are figures iſſuing from cottages | not ſo high as their 
ſhoulders, caſtles in which the towers could not contain an infant, and knights 

TIM His vignettes to the large edition of Pope's works are in a good taſte. 


-who 
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who hold their ſpears as men do who are lifting a load fideways. The land- 


{capes are the only tolerable parts, and yet the trees are ſeldom other than 
| young beeches, to which Kent as a planter was accuſtomed. 


But in aretitetute his taſte was deferveily admired ; and without enu- 
merating particulars, the ſtair-caſe at lady Iſabella Finch's in Berkeley - ſquare is 
as beautiful a piece of ſcenery, and, conſidering the ſpace, of art, as can be 
imagined. The temple of Venus at Stowe has ſimplicity and merit, and the 
great room at Mr. Pelham's in Arlington-ſtreet is as remarkable for magnifi- 

cence, I do not admire equally the room ornamented with marble and gild- 
ing at Kenſington, The Rair-caſe there is the leaſt defeQive work of his 
pencil; and his ceilings in that palace from antique paintin gs, which he firſt 
happily introduced, ſhow that he was not too Lars no prejudiced in beer 
of his own hiſtoric compoſitions, | 


Of all his works, his frrontite Pod on was the earl of Leiceſter's houſe | 
at Holkham in Norfolk. The great hall, with the flight of ſteps at the upper 
end, in which he propoſed to place à coloſſal Jupiter, was a noble idea, Ho- 
the deſigns of that houſe, which I have ſeen an hundred times in Kent's ori- 
ginal drawings, came to be publiſhed under another name *, and without the 

{lighteſt mention of the real architect, is beyond comprehenſion. The bridge, 
the temple, the great gateway, all built, I believe, the two firſt certainly, un- 
der Kent's own eye, are alike paſſed off as the works of another ; and yet no 
man need envy. or deny him the glory of having oppreſſed a riumphal arch 


with an Egyptian pyramid. Holkham has its faults; but they are Kent 8 
faults, and marked with all the peculiarities of his ſtyle. 


As I intend to conſider him as the inventor of modern gardening in a 
chapter by itſelf, I will conclude this account of him with the few remaining 
circumſtances of his life. By the patronage of the queen, of the dukes of 
Grafton and Newcaſtle, and Mr. Pelham, and by the intereſt of his conſtant 

friend, he was made maſter carpenter, architect, keeper of the pictures, and, 
2 after the death of 7 prigeipsl painter to the crown ; the whole, includ- 


* The plan ad elevations of the BY cart of architect, who had not the modeſty to own that 
Leiceſter's houſe at Holkham were engraved and it was built after the deſign of Kent.” Gough's 
publiſhed, Lond. 1767, fol. by Mr. e Brit. Topogr. vol. ii. p. 25. 
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ing a penſion of 100. a year, which was given him for his works at Kenſing- 
ton, producing 600/. a year. In 1743 he had a diſorder in his eyes that was 
thought paralytic, but recovered. But in March 1748 he had an inflamma- 
tion both in his bowels and foot, which turned to a general mortification, 
and put an end-to his life at Burlington-houſe, April 12, 1748, in the ſixty- 
fourth year of his age. He was buried in a very handſome manner in lord 

Burlington's vault at Chiſwick. His fortune, which with pictures and books 
amounted to about ten thouſand pounds, he divided between his relations, 
a and an actreſs wh whom he had long ayes. in particular friendſhip? 


* — — Flitcroft 1 was an n artiſt much employ- was not Fniſhed, from the 8 of the al- 
ed about this period. He built the church of lotted fund.  Flitcroft is buried in the church- 
St. Giles in the fields, the ſteeple of which too yard at Teddington; and againſt the church is a. 
much reſembled that of St. Martin. His too ſmall tablet with a Latin ee . {or 0 
was the church of St. Olave, Southwark, reckon - be read from. the road. 5 
ed the beſt of the new erections z but the tower 
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Fun following x notices minha to various artiſts. pere occurred ſince the 

former publication of the Anecdotes of Painting, &c. but not being con- 
ſiderable enough to furniſh ſeparate articles, are here added for the informa- 
tion of thoſe who would form a more complete catalogue. 


Alan de Walſingham was one of the architects of the cathedral of wal Vide 
Bentham s Hiſtory of Ely, p. 283. 


John Helpſtone, a maſon, built the n new tower at Cheſter 3 in 1322. 1 


John Druel and Roger Keyes were employed as ſurveyors and architects by 
archbiſhop Chichele. . Vide Life of that prelate, p. 177. 


Robert Smith, A martyr, was a PROT for bi amuſement. Life c of lir 
Thomas Smith, p. 66. 
Sir Thomas Smith built Hill- hall in Effex, Richard Kirby v was the « ar- 
chitect. Ib. p- 220 
Mir Thomas Treſſam i is mentioned by Fuller in his Worthies of N orthamp- 
ronſhire, as a great builder and architect, p. 300. 


Francis Potter, fellow of Trinity-college, Oxford, painted a picture of ir 
Thomas Pope. Vide Wharton's Life of ſir Thomas, 2d edit. Pe 164 


In the hall of Trinity college, Oxford, is a picture of J. Hayward by nel 
ib. p. 161; where it is alſo. ſaid that one Buden ine iat Angela, . 
p. 78. A onen and his prices mentioned, ib. 3 8 


Cornelius de Zoom drew the A of ſir W. Cordalis in 80 gat, nh 
lege, ib. p. 227. 1155 

James Nicholſon, a glaſs painter, ib. p. 16. 

Dr. Monkhouſe, of Queen 8 college, Oxford, has a fi mall n gie © on board. 


41 inches by 37, containing two half-length portraits neatly executed. / The 
one has a pallet in his hand, the other a lute 3 1 N oy: 1 rs 54, 8 as: over rag 


heads the two a inſcriptions :. : 


Talis erat. facie Gerlachus Flircius, ipfh. 
Londonia quando PiQtor. in_urbe fait, 
Hane is ex ſpeculo pro caris pinxit ILY 
"Poſt obitum poſſint quo meminiſſe ſui. 
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Mr. W. Bumbury, Wilcock and Hodges from life; Mr. Poines 


Jes of Genoe 


| for] leſs than a x guinea, 


ADDEND A. 
 Strangwiſh thus ſtrangely depicted is; 


One priſoner for thother has done ahi. 
Gerlin hath garniſht for his delight 


This woorck whiche ak ſe — Cho OY 


t a tha i theſe per 
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Some Engliſh painters, . of 3 1 find no * LINES are 8 in 
The academy of armory by Randle Holme ; printed at Cheſter, in fol. 1688. 
Mr. Richard Blackborne, a poet, for a fleſhy face; Mr. Bloomer for coun- 
try ſwains and clowns ; Mr. Calthorpe, painter from life ; Mr. Smith for fruit; 
Mr. Moore for Neues painting; Pooley for a face; Servile for drapery ; | 
for draught 
and invention; and „Tho. Apa for good draught and e Ae 
book Ut. chap. KI 156. by 
In the collection of the po of Rei at Drayton w was a portrait of 
the ſirſt « earl of Sandwich. by Mrs. Creed, ang 2 view of the houſe by Carter. 
I have a poem printed on two ſides of half a folio ſheet of vellum by Lau- 
rence Euſden, addreſſed to Mr. John Saunders, on ſeeing his paintings in 
Cambridge. I ſuppoſe the paintings and poetry 1 were much on a level. 


A picture of the Court of Chancery, in the time of lord chancellor Maccleſ- 
field, and given to the earl of Hardwicke by Dr. Lort, was painted by Farrars ; 


to whom 3 a d ner addreſſed IT Were n en in the works of the 


latter. 


0 eee Le Rrudicd 4 at Rems ind) was ſcholar of Carlo Cignanl, 0 was 
aged 22 in 1715. A 855 him from his maſter was ſold at t Mir. os 
auction in that year. 42 to 38070q sd: nb ock. 

The collection of "IRR by himſelf * . of Mr. Campaa,: Was fold 
hs auction at Monmouth-houſe, Soho-ſquare, Feb. 5, 1717. : 


Nicolo Lane of Genoa, died here in the reign of queen Anne. | Vide 
e painters, vol. ii. p. 16. Cæſar Corte, the ſame city, was 
there in the-xeign of queen. Elizabeth. Vide Sopran 8 Vite di Pe, Sendo. 
veſi, vol. i. p. 101. edit. of 1768. 70 8 
In June 1733 was a ſale of the n of 8 2 e oy 
trait-painter, then lately deceaſed, at his houſe 1 in Lincoln's-inn+fields ; ; and 
In March 1738 were told” the pictures of Walter Grimbaldſon, landſcape- 
painter, and probably a very indifferent one, for three of his landſcapes ſold 


John 
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Jokin Nicolas Servandoni, knight of the order of Chriſt, was born at Florence, 
May 2d, 1695, diſtinguiſhed himſelf by his {kill in architecture and taſte in 
theatric repreſentations. His principal work in the former is the new — 
of St. Sulpice at Paris. He was in England 1 in the late reign, and deſigned 
the fagade for the fire-works on the peace in 1748, in the Green-park, St. 
James's, There is a long account of him in. the Dictionnaire des theatres, 
vol. v. p. 133. | 
Edward Seymour, e alter, died | in Jan. 1757, 4041 is hues? in the . 


church- yard of Twickenham, Middleſex, before the north door, with ho two 
daughters and his ſon Charles, 


—— Lacon, a young painter in water-colours, died about 17 57. He ſet up 


a puppet-ſhow at Bath, which was much in faſhion. Mr. Scott, of Crown= 
court, Weſtminſter, had his head painted by himſelf, 


Sanderſon Miller, efq. of Radway, was {killed in Gothic architecture, au d 
gave ſeveral deſigns for buildings in that ſtyle in the reign of George II. 

John Kirk, medalliſt and toyman, in St. Paul's church- yard, died Nov. 1 | 19, 
1761, aged 61.  Fhgrelby mentions The art of limning by Th. Kirke, Duc. 
Leod. p. 526. | 
Palmer, a painter, died at Hoxton, May 15, 1762. 
| Tull, who was a ſchool-maſter, and painted landſcapes for his amulſe- 
ment, died young in 1762, or degnoing. of 1763. His prints were ſold by ; 
auction in March 1763. 

Edward Rowe, painter on glaſs, died! in the Old Hailey, April : 2, 1763. 


The pictures of Mr. Schalk, e polake, going abroad, were ſold in 
April „ 

Mr. Miller, a limner, died in | Somthampton-fireet, Bloomſbury, Jan. B, 
1764. | | 
| The prints, drawings, graving-tools, and etchings of Engliſh maſters, of 
Mr. James Wood, engraver, of James-ſtreet, Covent-garden, were fold by 
auction, at Darres's print-ſhop 1 in COP PIR March 19, 1764, and the 
ſeven following evenings... 


Van Bleek, painter, died July 364, having quitted his bulinefs on . 
count of bad health. There is a fine mezzotinto of Johnſon and Griffin, the 


Players, after a painting of Van Bleek. 


—— Kelberg was a German painter, who came over in hs reign of 
George I. He drew a whole length of prince William, afterwards duke of 


Cumberland, in the robes of the order of the Bath; ; and another of Ulric, a 
as 3: favourite . 


n 


- from Mr. Giles Huſſey, whoſe dra 


| Henrietta ans C0 vent-ga 


N uu of The mock maſons, died in Auguſt | 4 770. e 


J 


Huourite Hungarian; and, L believe a half length of the ame perſon in my 
| bon Miete gi Hi eic xd. Maui body gn, 


„ 


1 Smith, of Chicheſter, andſc Painter, died July 29, 1764. 
William Smith, "the eldeſt bröther, h had begun with portraits, Auen üben 
to landſcape, and laMy to painting fruit and flowers, _ at his houſe at | 


Shopwich, near Chicheſter, October 4, 1764. MS tt. 9 


George, the third brother, likewiſe a 1 painter at Chidkefter, pub- 
liſhed in 1770 ſix Paſtorals : and two paſtoral ſongs in quarto, and died at Chi- 


cheſter, September 7. 1776. He painted for the premium only three I 


and obtained it each time; viz. in the years 1760, 1762, 1764. 


Francis perry, er engraver, who had begun to engrave a ſet of Engliſh medals, 
and had publiſhed three or four N 215 Jen 3» 2765, in Ones 1 * 


| Doctor's Commons. { 7 ary 


” Charles Spooner, engraver in n died Dee. 5, RY bro 


Mr. Barbor, painter in miniature andenamel, in the HRI-ARES, St, James 85 


died Noy. 2, 1767 ae ee eee 
2 ES 8 Tin 
Mace ccourt, a German, | painter and mezzotinter, IE in Jan. 1 78. \ 


Mr. Huſſey, who had been a ſurgeon and apothecary in Covent Garden, 
but had relinquiſhed that Profeſſion and turned painter, particularly of race- 
horſes, died in Southwark, Auguſt 26, 1769. This was a different perſon | 
ings are ſo defervedly admired. *: 


— Fitſala, an Italian limner, died i in Wardour-ftreet, Nov. 10, 1759. 
Dayid Morier, of Berne in Swiſſerland, died in January 1770, and was 


buried in St. James's; Clerkenwell. After the battle of Dettingen, he was 


preſented by br Evexard Falkener to William duke of Cumberland, who gave. | 
Him a penſion'of 200 J. a year, which he enjoyed to that printe's Aach. Tie 


painted ni horſes, ed agg dee. 220 orew both hs late OY and the 
preſen 1.5 — 7 2 ö 98 - BIT 11 TIS 


© Miſs Anne Ladd, pa Paldtrele of ortrits and fruits, died of the fiall-pox in 
rden, Feb. 3, 1770, aged 24. 1 

: Mr. Stamford, portrait painter, i in Piccadilly, died Feb. 12 71 770. 4 nk 

"Mont Benoit, a an engrayer, brought , over by. Du Boſch, and known for his 


£ al. Be 


1 Iſaac Spagkman, of Ilington, painter, of. birds, died Jan, 7,1 1771. f 


to) ohn Collet, ſenior, Perwang punter, retired from buſiacts, 550 J _ 225 
r bauſa in (helices, © 217-1 10 712517 37 fy 26 230 23 . ni art 
221 112 45 | ; Ns Fu Re . . Jobs 
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John Heins, painter in oil and miniature, died in Daaden Chelſea, 
in 1771, and his collection was ſold * auction at W in id of 
that year. $1 | | 
Edward Ryland; engraver, died in the Old Bailey, July 26, 1771. Y He 
was rather a printer than engraver, and was father of the well-known artiſt, 


Joes dead. Many of his unfiniſhed plates were ſold by auction 5 Chriſte, 
pril 7, 1784, as others had been before. 


Theodore Jacobſon, eſq. was architect of the Forndling-hofpital in London, 
and of the Royal-hoſpital at Goſport. . He was fellow of the royal and 
antiquarian ſocieties, and member of the arts and ſciences. He died in May 


1772, and was buried in the vault of his WY in Allbutlow! 8-church, 
Thames-ſtreet, London. 17 x 


= Sigiſmond Tanner, eſq. who had been engraver « of the mint * Ker 
years, and had been appointed chief graver in 1740, but had retired from 
buſineſs, died at his houſe in Edward-ſtreet, Cavendiſh- ſquare, March 16, 1773. 


Mr. Ravenet, engraver, died at Kentiſh-town, April 2d, 1774. 

Mr. Barnaby Mayo, engraver and painter, died July 8, 14 7085 

Mr. Rooker, engraver and harlequin, « died Nov, 22, 1774. em 
Mr. John Kirk, engraver of medals and ſeals, died in Piccadilly, Novem- 
ber 27, 1776. 5 

James Ferguſon, the aſtronomer, Cdn himſelf ; 2 time by draw- 
ing heads in black lead. Vide Ann. Regiſter for 1776, in che Cliaracters. 
Canot, an engraver of views, and particularly excellent in ſea· pieces, 
died at Kentiſh-town in 1777, worn out by the fatigue he underwent in en- 


graving Mr. Paton's four pictures of the A between the Ruſſians 
and Turks. Gough's Topog. ii. 289. L oke yooth var 


Thomas Lauranſon, the father, RW porttaits in 1 * 3 4 pub- 
liſhed the large prints of Greenwich- -hoſpital, He died about the ay L 88. 
John Mortimer, died of a fever! in Nor olk-ftrect, Feb. 4 1779 | 
Mr. Henry, engraver, died in Ober, f 1779. 8 5 . 
Mr. Charles White, flower- painter; died at Chelſea; = 9, Söder — 
Mr. Playford, of Lamb's-corduit-trect; miniature-painter ter, died Otober 24, 
DPW ; 
4 1 — Paxton, painter of hiſtory and portraits, died at Bombay i in 1780. 


Mr. Weightman, — portal died 3 23, 1781, in Red-lion- 
' ſtreet, Holborn, + 
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Ranged according to the Times in which they lived, 
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In he Reign * King JOHN. I | Jahn Prudde, glazier * 
| Jahn Brentwood, painter : „ 
Ervas, architect | * | Kriſtian Coleburne, painter I - 
1 HENRY II. Richard z Carver ib. 
Odo, goldſmith - 15 Brother Rowſby, monk and N 43 
5 er or . of Weſtminſter X74 | $2, EDW ARD Iv. bs 
er 1am, pain cr | : 7 M ſter ſ, | | | 6 
Maſter Walter, painter 23 1 Lenins, culptor A ® 
Peter ns ſculptor 3 1 | HENRY VII. Ne a 
| e John Mabuſe, painter En | 
RICHARD n 1. + ne. Jahn Rous, antiquary and painter 3 
| John Sutton, carver WS % att 
B. and e of Wood-ſtreet cout 34 1 HENRY VIII. 
F es Corvus, painter 1 
we” "HENRY. IV. „ Antony Toto, painter 235 » 
John Sifernas, monk, illuminator' 34 |] Barth. Penne, painter | ib. 
John Thornton, glazier | 1 ib. Gerard Luke Horneband, painter 3355 
Thomas Oecleve, Poet, and painter _ Suſanna Horneband, paintteſs' „„ 55 
TE F***. Andrew Wright, painter Jb. 
. HENRY V. 5 Ihn Brown, painter 56 DET : {FF 
| Richard Frampton, illuminator 37 | Lucas Cornelii, painter | 3 7 1 
15 e 8 Hans Holbein, painter 88 k '\ 
. A Pietro Torregiano, ſeulptor en | 11 
| William Sedurgh, painter CET 39 Laurence Ymber, car ver 87 | | " 
Thomas Porchalion, ſtatuary „ Humphrey Walker, founder * ene 1 3 | 
J ohn Eſſex, marbler W Ewer, eopperſmi tk ib. | | 
William Auſten, founder ib. John Bell, painter e ib. 
Thomas Stevens, copperſmith _ ib. | John Maynard, painter 37234 ae, ally | — | 
Jobn Bourde, marbler ib. | Robert Vertue, -» ee ER = | | 1 
Lambſprin oldſmitin lb. Robert Jenings, ma „ EO, 99. 1138 
Barth. p by 8 : | 83 »2 1 John : | 1 
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John Lebons, maſon N 87 113 
William Verküe, maſon . oe ib. 117 
John Hylmer, carpenter ib. | Frederic Zucchero | "0 
Humphrey Cooke, carpenter Ib. Mark Garrard OG 122 
' Robert Cook, painter 987 1 H. Cornelius Vroom 3 12 3 | 
James Hales, carver 88 | Petruccio Ubaldini 125 
John Waſtell, ow 5 ib. Nicholas Hilliard, painter in miniature 127 
Franci 3 glds-pai iter A 09 | Inac Oliver) YT. > = > + a- 1 330 
Simon pain - £ ib. | Tyre mn wbb. 
Bernard Flower, err ib. Hieronymus Cuſtodio, painter 1 — > 
Galyon Hoone, glaſs- painter ib. | Levinus Vogelarius . 
Richard Bonde, glaſs-· painter jb. Robert Aggas, painter i V 
Thomas Reve, glafs-painter jb. James Morgues, — wb. 
James Nicholſon, glaſs-painter ib. | John Shute, painter and architect 1 
John Muſtyan, arras-maker 9o | Thomas and John Bettes, painters : 
ohn de Mayne, ſeal-engraver. , - + Wh; | William and Francis Segar, painters . ib. 
ichard Atſyll, graver of ſtones wb. | Lyne, P. Cole, Arnolde, painters 1 412 ib. 
Maſter Newton, painter , Jacques rer __ - I 
Levina Tirlinks, paintreſs üb. Peter Golchi, painter e e 
Theodore Bernerdi, painter c ders | Hieronymo de Bye, painter W do 
Benedetto dd Rovezzano, * ib. Peter Vandevelde, painter ib. 
Antonio Cavallari, ſculptor. N ib. Nicholas Lockie, painter d. 
55 2 __ i " 1 Rogers, Chr. Switzer, Cure, ee, . 
"0 ARCHITECTS ri ard arte. --* | Maſter Stickles, architect 9 5 . 
Gundulphus -;: 7 7 rr 98 Barth. Campaine, or Campion, chaſer f = ib. 
Peter of Colechurch 8 jb. | Martin and Metcalf 3 136 
William de Ses d. Rich. Stevens, painter; ſtatuary,and medalliſt ib. 
Helias de Berham 4 opined ib. Horatio Palavicini, arras- maker 3 
Iſembert de Laien, > 231 Os 15 ib. Randolph; painter „„; 
— of Wykeha m 1 | Robert Adams, AY , 37 
William Rede as of Chiclicſter 58 1 Valerio Vincentino, engraver of ſtones 139 
Holbein 100 | Dr. J. Twiſden, painter 3 
John of Padua 5 _ a Sir Nath. Bacon, painter PEE LS 140 
Jerome de Trevif 101 | John Holland, painter e 
Bir Richard Lea e eee wa | Theodore Haveus, architect — 142 
"3 * . = | Ralph Simons, archite& Len 143 
N ' EDWARD VI. ad i waxy, wa Thorpe 3 os 
Marc Willems, 1 56 7 | 497 
Hans Hueet, painter. f ˙ p 
John Boſſam, painter ib. Paul Vanſomer SS 3 
Antony Deric, medalliſt 104 | Cornelius ſanſen. _ Ways © © 
Guillim Stretes, painter 105 | Theodore Ruſſell, Eno doth is 150 
Sir Antonio More 9 1106 Daniel Mytens ; e 
as Van Cleerte 209 | Chriſtopher Roncalli ee ee 
| Nicholas Lyſard : 110 | Sir Robert Peake „ db. 
* e earl of Dede JJ 41932707] © 255 


"x 


AA UW D KK 3& - 501 
25.7 GLASS PAINTERS, = Page F Page 
Haac Oliver 154 157 Henry Steenwyck 239 
Bernard Van Linge 158 | John Torrentius ib. 
Baptiſta Sutton ib. J. C. Keirincx 231 
Henry Giles ib. John Priwitzer ib. 
William Price ib. | George Jameſone ib. 
William Price, jun. 159 William Dobſon 235 
bor „ Gerard Honthorſt. 15 238 
OTHER ARTISTS. John Van — es 240 
I 4 Norgate 59 Horatio Gentileſchi . - 241 
8 olom on de Caus - - 110 Artemiſia Gentileſchi 242 
t Cranc 15862 Nicholas Laniere ib. 
Ee Francis Wouters 243 
STATUARIES, | | BL Weeſop 244 
Maximilian Colte 163 1 ag _ Id. 
Epiphanius Eveſham 164 C * 10 
SOR ornelius Neve 247 
Nicholas Stone ib. k. Cok aL 
Henry Stone 170 n 1 VOY, . 5 
Matthew Goodricke ib. 
John Stone ib. | PO KS at þ 
Nicholas Stone, jun. . 4 
| I. e e 10. 
3 —  Greenbury ib. 
2 ARCHITECTS, = ws 
{as Jenſen | | 171 Horatio 3 7 ib. | 
54h; g e ovey 248 
Gerard Chriſmas 1 Hamilton i 
| f {OI ib. 
John Smithſon . 174 | Edward Bower ib. 
—— Butler „ Holderneſs Ds 
Steven Harriſon 175 T. Johnſon ib. 
2 | MEDALLISTS: : Francis nepal S 
| Charles Antony 177 Sir Toby Matthews 111 449 
Thomas Antony | ib. Sir James Palmer | 114] 20 
Thomas Buſhell | ib. eee 251 
Nicholas Briot ib. Francis Cleyn 252 
* | John Hoſkins 254 
; CHARLES l 1. I Alexander Cooper bs = 
Abraham Vanderdort 183 | Anne Carliſle ha 
Sir Balthazar Gerbier 189 | John Petitot- TT id. 
| Henry Vanderborcht 20) P. Bordier In 25h, 260 
Sir Peter Paul Rubens „„ oo ey 
Abraham Diepenbeck | A "WMS 0 * . 

Sir Antony Vandyck 4 * 6 217 5 STATUARIES AND CARVER, ; 
David Beck ; . Andrew Kearne | 260 
George Geldorp .., 2b. | John Schurman | ib. 
Ilaac Sailmaker. 228 | Edward Pierce, ſen. 261 
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